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FEATURES 


56 SUZI QUATRO Tre glam trailblazer is back 
with her best album for years. She looks back at 
half a century of bass-wielding rabble-rousing 


64 DINOSAUR JR The reliably tacitun 
J Mascis and his old nemesis Lou Barlow 
on their unlikely reincarnation 


68 70s UNDERGROUND JAZZ Howa 
community of wildly creative experimentalists 
kept the genre alive in lofts across America 


78 DOLLY MIXTURE The DV indie trio from 
Cambridge who beat a bumpy path through 
post-punk, either side of an unlikely No 1 


PETER STRAKER The actor, Soho 
legend and friend of Freddie Mercury on his 
curious forays into the world of rock’n’roll 

{ STORY DAVID BOWIE 
With help from Tony Visconti, Woody 
Woodmansey, Rick Wakeman and numerous 
others, we revisit the period from 1970-71 
when a singular artistic viision took shape 
and The Man Who Sold The World was born 


NEWS 


8 NEWS Record shops plan reopenings, plus 
D:Ream, Linda Perry and release news 


20 THE VINYLIST Travis, Drakkar, Design, 


plus a whole lot of vinyl release news 
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26 THE COLLECTOR Canadian producer, 


DJ and label boss Nathan Micay 
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28 VALUE ADDED FACTS J special 
appreciation of afro-funk pioneers Osibisa 

32 DIGGIN’ FOR GOLD Joni Mitchell's tin 
ear, Jalapeno records, Modem Folk Quartet and 
the Manics on Top Of The Pops 


MOST WANTED 4 Pink Floyd programme, 
Billy Gibbons’ guitar and a very valuable Led 
Zeppelin poster are among recent finds 


40 RC INVESTIGATES The pungent aroma 


of pop and rock star-branded fragrances 


REGULARS 
6 FOR THE RECORD Readers sound off 


on music investments and Olivia Newton-John 


NOT FORGOTTEN Chris Barber, Dan 
Sartain, Sally Grossman and Tony Hendra 
are among those remembered 


OPINION 
44 BOB STANLEY Tre flattering, threatening 
prospect of pop stars’ soundalikes 


IAN McCANN Modernist jazz? Not quite, 

more jazz that mods took a shine to 

48 DAVID QUANTICK on the sometimes 
wafer-thin thin line between naff and cool 

50 LUKE HAINES revisits the oft-forgotten 

chart reign of 70s rock'n'roll revivalism 


52 TALKING HEADS inside the minds 
of Du Blonde, Lyle Workman and others 
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33 1/3 minutes with idiosyncratic, versatile 
singer-songwriter/actor Andrew Bird 





REVIEWS 

102 FROM THE VAULTS John & Yoko, Gang 

Of Four, MBV, Bobby Womack and The Who 

are among the reissues reviewed 

NEW ALBUMS Cheap Trick, Paul Weller, 

Sons Of Kemet and a whole lot more 

) BOOKS New volumes about Richard 
Thompson, Keith Jarrett, Nine Inch Nails et al 


22 SINGLES The Damned, The Lurkers and 
Jasmine Minks are among the 45s perused 
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4 CLASSIFIED LISTINGS 

6 GIG GUIDE Upcoming shows and tours 
138 SUBSCRIPTION SPECIAL OFFERS 
140 STOCKISTS Includes Shop Of The Month 





CODA 
142 COMPETITIONS & CROSSWORD 


Win Kate Bush books and Porcupine Tree vinyl 


3 BIRTH! SCHOOL! WORK! DEATH! 
KT Tunstall on formative records she has loved 


UNDER THE RADAR Matt Berry 
5 THE ENGINE ROOM John McGeoch 
6 10 OF THE BEST Chicago noise rock 
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PORCUPINE TREE 


OUT NOW ON TRANSMISSION 


The Delerium Years 


DELUXE LIMITED EDITION 13 CD BOX SET 





Chronicles the evolution of Porcupine Tree, bringing 
together all of the band’s recordings issued by the 
Delerium label between 1991-97 


e 140-Page Hardback Book with rare photographs, archive 
material & liner notes 
¢ Replica Posters full width Signify art & 1995 tour 


e 13 CDs: On the Sunday of Life... / Voyage 34 / Up the Downstair 
/ Staircase Infinities* / The Sky Moves Sideways (2CD) / 
Transmission IV / Signify / Insignificance / Metanoia* / Coma 
Divine (2CD) / The Sound of No One Listeningt 


*newly remastered / tnewly compiled disc of stray single. compilation tracks and rare demos 


Octane Twisted 


DELUXE 4LP BOX SET 





Released on vinyl for the very first time - 7 sides of audio 
with a new etching from long term designer Carl Glover. 


Featuring The Incident’ captured live Chicago in its entirety 
plus classic Porcupine Tree tracks from the show along 
with highlights from the band’s landmark concert at the 
Royal Albert Hall. 


“Octane Twisted really captures the atmosphere and 
energy of a Porcupine Tree live concert experience” 
GAVIN HARRISON 


ORDER FROM www.burningshed.com 
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The RC staff's favourite... Bowie 1970-1 or Suzi Quatro songs 


PAUL LESTER Suzi Quatro Can The Can 

“Put your man in the can, honey/Get him while you can/Can the can!” Still, almost five 
decades on, no idea what this means, but allied to that circular melody and monstrous 
Chinnichap beat, the pleasure lies in your delirious confusion. 

TIM JONES David Bowie The Man Who Sold The World 

One of his most enduring non-single cuts, marked out within a heavier, rocking set by the 
glam phrasings of Mick Ronson’s ostinato feedback guitar and Bowie’s phased vocals. 
NIALL DOHERTY David Bowie Saviour Machine 

Reworked from the earlier Ching-A-Ling into a dreamy rock stomper, this is evidence of 
Bowie’s ever-expanding, on-the-cusp-of-greatness vision. 

JOHNNY SHARP David Bowie All The Madmen 

This song felt like an anthem to my teenage outsider complex (not that | was remotely 
mad), and keeps pricking up the ears, whether it’s with the warped penny whistle noises, 
the dizzy spoken word breakdown or some neat twin guitars in there. 

VAL CUTTS Lulu The Man Who Sold The World 

Who Knows? Not me. | never lost control, though I’m cheating here a bit, ’cause | just love 
Lulu’s rendition of this Bowie masterpeice. 

PETER BARRY Suzi Quatro Stumblin’ In 

My wife and | have been nodding our heads to this all morning. There’s a slight ‘Dolly 
Parton’ quality to her vocals. 

PAUL BOWLER David Bowie Life On Mars 

Soaring strings, pastoral flutes, supreme guitar and piano work from Mick ‘n’ Rick and one 
of Bowie’s most dramatic vocal performances. It’s my favourite Bowie song. 

BILL EDWARDS Suzi Quatro Devil Gate Drive 

As a child | recall seeing a petite woman in leather on the TV with a guitar that seemed to 
have extra big strings, making a noise to rival Slade, and thinking that’s pretty damn cool. 
IAN SHIRLEY David Bowie The Prettiest Star 

It suggests a parallel universe where Bowie went to Nashville and became a country music 
star. You can imagine Dolly Parton covering this. 

STEVE BURNISTON David Bowie The Man Who Sold The World 

Mysterious, haunting and unforgettable. The music during the song’s closing minutes is 
some of the most beautiful Bowie ever recorded. 
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THE CLASSIC GROUNDBREAKING ALBUM RE-IMAGINED 


¢ 112 Tracks — 47 Unreleased including 14 unheard Pete Townshend demos 
* 80-Page Book with new liner notes by Pete Townshend 
¢ 5 CDs and 2 x 7” Vinyl Singles * Rare Inserts, Memorabilia and 2 x Posters 


Also available 
¢ 2-CD Deluxe Edition * 2-LP Stereo Edition * 2-LP Mono Edition on Colour Vinyl * Stream * Download 


OUT FRIDAY 23rd APRIL 


For The Record 


SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEIFICATION OF BOB STANLEY TO: 
rc.editorial@metropolis.co.uk, or write to Record Collector, Letters, 7th Floor, Vantage London, Great West Road, London TW8 9AG 











Yello, and welcome ke @eSI@ 


trange, perhaps, the way we dissect the major artists’ careers these 
days, homing in on a specific period then blowing it up, really going 
into the detail of it all. Yet there is an obvious value to this epic 
exaggerating: it means a previously overlooked phase gets some 
loving attention at last and assumes a bigger role in the musician’s narrative. 





So it is with David Bowie and his third album, released 50 years ago this month in the UK. 

As RC writer Daryl Easlea contends in his intro to this month’s cover story, “Aside from its title 
track, The Man Who Sold The World remains a mystery even to fairly hardcore Bowie fans... 
thoroughly eclipsed by the two LPs that followed it.” Via new interviews with some of the key 
players during this transitional era, Daryl shines some much-needed light on the darker recesses 


of Bowie’s 1970-1. 


It’s a measure of the excellence of RC’s reporting that an encounter with a name as familiar 
as Suzi Quatro — in the RC Interview hot-seat this month — can yield new information and fresh 
insights. The same goes for the Peter Straker feature: how long have you been listening to Queen’s 
music? Decades, right? But did you know about this Freddie Mercury acolyte and artist in his own 


right? No, me neither. 


There’s a blend of the fresh and familiar here. Both experts on, and newcomers to, the 
underground American jazz scene of the 70s should enjoy our guide to the music. Nice to be 
reminded that Dinosaur Jr, along with Sonic Youth and Husker DU, are one of the most significant 
US bands of the pre-grunge era. Great, also, to see Dolly Mixture, for years a footnote in the 
stories of Captain Sensible and Paul Weller, finally given their due. And lovely to acknowledge the 
joyous sunshine funk of Osibisa, who have returned with a 5-star LP. 

Talking of which, the album reviews section is a veritable embarrassment of riches this month, 
with reissues and new releases from (deep breath): The Plastic Ono Band, The Who, My Bloody 
Valentine, Bobby Womack, Paul Weller, Cheap Trick and Gang Of Four. Hope you've been earning 
well from your buying and selling these past few weeks since our 100 Best Music Investments 
issue (RC 517), because the recommendations come thick and fast. 


Stay safe, and see you next month, 


Paul Lester 


POLY AMOROUS 

Another fab issue [RC 517]. Thanks to everyone for 
their hard work. It Keeps me sane. | went straight to 
the article on The 100 Best Music Investments. My 
most valuable record is The Beatles’ ‘White Album’ 
which | bought in 1970 from FL Moore’s in Leighton 
Buzzard. | bought it because | adored The Beatles. 
No one knew records would become so collectable 
then. Similarly, | bought my hubby Rich Kate Bush’s 
album Aerial on vinyl in 2005 for his birthday, 
because he loves her music. It is now worth more 
than my ‘White Album’!! Who knew?! 

During lockdown, | have busied myself by putting 
my collection on Discogs and have gone through 
the records and put new PVC protective outer 
covers on them. | bought new inner sleeves, too, 
from Covers33. But as soon as | started replacing 
my Beatles inner sleeves Rich said | shouldn’t do 
that, | should keep the whole thing original. So, | 
dived headfirst into the recycling bin and retrieved 
the original inner sleeves!! Lo and behold, when | 
looked on the internet, | found that Yoko Ono has 
a website that lists the different sleeves used for 
Beatles records. So although I’ve put the albums in 
new clean polythene-lined inner sleeves, I’ve kept 
the old sleeves inside the album cover as well. Can 
anyone tell me (lan Shirley, perhaps?) if the old 
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inner covers are important? They're all paper with no 
polythene lining and they have no interesting adverts 
or anything like that, just patent numbers and Made 
in England or Great Britain. Any thoughts from other 
collectors? Oh, | kept all my Stones albums in their 
original Decca inner sleeves as they are poly-lined. 
Sue Jones, email 


AUDIO, AUDIO 
Great to see a taboo-busting feature on buying for 
both pleasure and investment in your latest issue 
[RC 517]. Like me, | am sure there are many 
readers who, having found their misspent youth 
actually turned a profit (and now with broader 
musical horizons), are using their collections to not 
only explore new/old music but also try and see 
if they can retain and grow that initial investment 
from all those decades ago. 

| was surprised, however, that there was no 
mention of audiophile records. Reissues seemed 
to be limited to the likes of Sainsburys. No mention 
of Mofi’s One Step/Super Vinyl series, Analogue 
Productions’ relaunch of UHQR, The Electric 
Recording Co, Craft Recordings’ Small Batch or even 
labels such as Sam, based out of France, creating 
highly collectible jazz reissues. Admittedly, the prices 
are, for the most part, more than you would pay for 


an RSD limited release but the quality is top-notch. 
In that sense they are doubly good investments 
because they will keep their value simply because 
they are often the best sounding versions. | bought 
two copies of Mofi’s One Step Abraxas back in 
2015. They were $99 at the time and | counted 
on keeping one and selling the other to cover cost. 
The first sold for $500 a couple of years back. But 
the second is still sitting in its wrapper and now 
sells for up to $2,000. It will remain in this state as 
testament to not having had the good sense to put 
away a stash of unsealed copies of Wish You Were 
Here as a teenager. 

Tony Lorimer, email 


NITPICKER’S DREAM 

In your 100 Best Music Investments feature | was 
glad to see Mark Knopfler turn up. However, the 
album The Ragpicker’s Dream is certainly not “the 
last album so far”. There are a further six solo 
albums, a soundtrack album and an album with 
Emmylou Harris. 

Carl Adlam, email 


D’ARBY CLASH 

Thank you for the article on Sananda Maitreya 
[RC 517]. Nevertheless, the interview bears out 
what | and many have always suspected: that 
such a pompous, ego-stroking megalomaniac 
with a preponderance for Greek mythology was 
bound to be dethroned because the British public 
will not stand for such self-centred bilge. I’ve 
never encountered such nonsensical piffle from a 
musician. Master Sananda’s drivel would cause a 
psychologist to salivate as they wrestle with what 
makes this chip-on-the-shoulder faux intellectual 
tick. He made some good records so | feel slightly 
guilty slagging him off. But never before has RC 
witnessed such an overblown, copper-bottomed, 
ocean-going eedjut. 

Marcus Dunkley, email 


LIV FOREVER 

How it warmed my heart to see Bob Stanley write 
an entire column on Australia’s greatest female 
export — besides our Kylie — Olivia Neutron Bomb! 
[RC 516]. | learned from Bob’s column that her first 
record was Til’ You Say You'll be Mine. That was 
news for those in the colonies — and it was released 
on Decca, too! Didn't they knock back a Liverpool 
band once? 

Olivia has always been a great ambassador for 
Australia and spends a fair bit of her time here. 
She’s had her problems with breast cancer and she 
still shines. | had lunch with her and her manager, 
Roger Davies, at the time of Xanadu in Melbourne 
and my signed front cover of Cashbox with Olivia at 
No 1 remains on the wall in my office. 

My daughter was a flight attendant with Virgin 
Airlines here in Oz and on one flight out of the Gold 
Coast Olivia was sitting by herself up front. She 
started up a conversation with my daughter and 
invited her to sit down and have a chat. That’s what 
Olivia is all about: down-to-earth and unaffected. 
Thanks, Bob, for the write-up... now write one on 
The Easybeats, Australia’s greatest 60s export — 
besides Frank Ifield! 

Peter Butler, Melbourne, Australia 


LETTERS 











1 Was There 


A reader’s recollection of 
a key music event 





This month: Diana Ross, Royal Albert Hall, 
August 1973 

| was fortunate enough to secure a ticket to see 
Diana Ross at the iconic London Royal Albert 
Hall in ‘73. | say fortunate because | was living in 
Zimbabwe in pre-internet times and had seen an 
advertisement for this concert in Melody Maker. 
As luck would have it, | had a holiday booked to 
the UK so | picked up the phone and asked the 
operator to connect me to a relative in the UK 
and put in a request with my uncle to try and 
secure me a ticket. Ah, those were the days, no 
internet and operators making connections for 
international phone calls. 

To see Diana Ross at what | consider was the 
peak of her musical career, at the magnificent 
RAH, was a high-point of the many concerts | 
have been fortunate to attend. With anticipation 
building, | took my seat just in front of the private 
boxes and absorbed the amazing interior of this 
venue. With 20 minutes to go before curtain-up 
| became aware of a bit of a commotion behind 
me and turned around to see what was going on. 
| was amazed to see, sitting behind me in the 
private box, David Bowie [see pic below], Billy 
Preston and a few other people. Wow! | quickly 
joined the small group around the front of the box 
and had my Diana Ross programme autographed 
by David, Billy and someone else who signed 
herself as Tippy Toes. More on that later. 

The theatre lights went down, the stage lights 
went up and after a short intro mix of Diana Ross 
songs by the band/orchestra the haunting first 
notes of Touch Me In The Morning floated around 
the theatre and sent the full house into an early 
meltdown of applause and cheering. Collectively 
we quickly settled down and enjoyed the night as 
a string of hits were reeled off, including a few 
from the early Supremes days. As a Diana Ross 
fan it couldn’t get much better — my personal 
highlight of the concert was Ain’t No Mountain 
High Enough, which we got twice, once in the 
show and then as an encore. 

Back to the autographed programme. Going to 
see Diana proved to be a reasonable investment. 
| netted a tidy sum when | submitted it for auction 
with one of your Record Collector advertisers. 
Martin Dempsey, Western Australia 






If you have a personal reminiscence of a gig, 
please send 3-400 words to paul.lester@ 
metropolis.co.uk and include a scan of a ticket 
or memorabilia. 





DUST NEVER SLEEPS 

What an extraordinary range of subjects in RC 516. 
Well done! | particularly enjoyed reading David 
Pearson on British Beat Girls, Jeremy Allen on film 
soundtracks (I look forward to his book on Serge 
Gainsbourg) and Bob Stanley not just on Phil 
Spector, but Olivia Newton-John, too. 

Terry Staunton’s piece on Dusty Springfield’s The 
Complete Atlantic Singles holds a couple of errors, 
though. The UK title for A Brand New Me was From 
Dusty.... With Love, not Dusty In Love. And there 


are seven songs from it on the compilation, not 
five. More importantly, it was not the second album 
Kenny Gamble and Leon Huff oversaw. Six albums 
preceded it: Together, Cowboys to Girls, and Greatest 
Hits by the Intruders, The Ice Man Cometh — with 
classics like Only the Strong Survive and Hey Western 
Union Man — and Ice On Ice by Jerry Butler, as well 
as There’s Gonna Be A Showdown by Archie Bell 
& The Drells with the fab title track, later covered 
by the New York Dolls, and Here | Go Again, a UK 
hit in 1972. Except for Together, none of them 
are particularly obscure; five of them charted in the 
US, all of them are gorgeous. 

Anyway, keep up the good work, RC! Your 
coverage of all genres is truly inspirational. 
Hasse Huss, Stockholm University, Sweden 


STRAWB MAN THEORY 

In the excellent February issue [RC 515] of the 
world’s greatest music mag it states in the Whole 
Love Of Lots column that The Magic Shoemaker 
waxing that sold for £2,696 featured Strawbs 
frontman Dave Cousins when it was actually his 
sometime bandmate Dave Lambert. 

It’s been a while (I think) since there’s been an 
article in RC about Mr Cousins and the excellent 
incarnations of his band — can | ask you to consider 
a future article on him/them? Also, if any of you 
out there who might be reading this haven’t heard 
Dave Cousins’ solo LP Two Weeks Last Summer or 
Strawbs’ Grave New World then you might want to do 
so as they are superb albums that | still play to this 
very day some 49 years or so since | bought them 
when they were first released in 1972 — halcyon 
days, indeed! 

Colin Williamson, email 


PRICE WAS RIGHT 

Thanks to John Earls for his fascinating Sound And 
Vision article [RC 515]. I'll never forget the first time 
| bought a Butthole Surfers record. | was 19 going on 
20 [Geddit? Ed] and walking down Oldham Street, 
Central Manchester in 1987 when | saw a double- 
fronted record shop called Eastern Bloc Records 

that I’d never seen before. Having recently started 
collecting records, | ventured inside. | was confronted 
by a load of racks and sections entitled Balearic, 
Chicago House, Acid etc. The records had blank 
covers with no labels, or were 12” singles by obscure 
artists. | went to the counter and asked, “Have you 
any psychedelic records?” “Goa or trance, mate?” 
responded the over-eager shop assistant. “Really, 
it’s psychedelic rock, like Pink Floyd in the 60s, the 
Grateful Dead and that type of thing,” | responded, 
feeling embarrassed. “Next door, mate,” the shop 
assistant replied. So next door, | went to the counter, 
and | was face-to-face with (unknown to me then) 
Martin Price, future member of 808 State. “Have you 
anything like 60s psychedelia?” | asked. “Well, we’ve 
got this record that we can’t stop playing. It’s our 
record of the year,” he said. He handed me Locust 
Abortion Technician by Butthole Surfers. “It’s rather 
trippy,” he warned, “and has some dark themes.” “I'll 
give it a go,” | said and bought it despite the title, 
the name of the band and the strange cover of two 
clowns and a dog! A few plays later | was hooked, 
even though the last track, 22 Going On 23, made 
me feel sick, and made The Doors’ track The End 
sound like Baa Baa Black Sheep. Since then, | have 


NEXT MONTH 





Twenty years ago, Daryl 
Easlea wrote his first 

ever RC cover feature on 
David Bowie's ‘Berlin Trilogy’. 
Two decades later, he’s 
scrutinising the intriguing 
period that led to the release of The Man Who 
Sold The World (p88). He would like to add he 
has done some other things in between. 





Mark McStea, who this issue 
interviews Suzi Quatro (p56), 
is a freelance journalist for 
US guitar magazines as well 
as a 70s glam obsessive and 
guitarist/singer for the band 
Star Studded Sham. He is awaiting publication 
of his first novel, The Bulletproof Truth. 





Over the 14 years he spent 

designing Record Collector, 

Paul Bowler went from being 

a music fan to a fully-fledged 

obsessive. Now a writer, he 

delves into one of his first 
loves, the much-underrated American 70s 
independent jazz scene (p68). 


Shaun Curran grew up with 

his dad blasting The Jam at 

loud volume, which gave him 

a lifelong enthusiasm for the 

work of Paul Weller (p116), 
though he never went as far as the haircut. 
He writes about music for the /, The 
Independent and others. 


bought all their records, although | felt that after 
Hairway To Steven there was a decline in quality. 

| returned to Eastern Bloc Records, and for the 
next couple of years, | bought records on the SST 
and Shimmy Disc labels, and by bands such as 
Sonic Youth, Dinosaur Jr and Ozric Tentacles. 
Moshe Black, email 


CRITICAL X-MASS 
After the superb Christmas issue with Elton John 
[RC 513] describing the sheer joy of record 
collecting, what to expect in the January issue? 
Was it to be a post-Christmas slump after too 
much wine and mince pies? Not likely. Two great 
features on Tom Jones and Don McLean, both 
authored by Chris Roberts (hang on to him), plus 
George Benson, Racing Cars, Billy Ocean, Carole 
Bayer Sager amongst others, and the finest 
columnists in print. Probably better than The 
Spectator. Just. There was even a positive mention 
for James Last. 

One urban myth to pop, though. Glen Campbell 
did not feature on Good Vibrations. In fact, on 
all of the 20 instrumental sessions held for Good 
Vibrations he is not listed on any of the session 
sheets. Who played what on the released version of 
Good Vibrations deserves an article of its own. 
Colin Rowlands, email 
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LOST VENUES OF LONDON 








Anti-Covid measures on track to allow record shop re-opening and gigs 


n 5 April, Prime Minister Boris Johnson announced that England 
was on track for non-essential retail to re-open on 12 April, 
including record shops. This follows Wales’ easing of lockdown 
from 12 March, with a similar date for full retail re-opening of 
12 April. Scottish First Minister Nicola Sturgeon announced on 
30 March that she hoped that Scottish retail would re-open by 

27 April, while Northern Ireland’s retail return is contingent on Covid data and 

a review nearer the time. 

Meantime, the Local Data Company reported on 24 March that there had 


been “50 closures recorded in our Records, Tapes & CDs category” of UK shops, 


“and 35 openings, resulting in a net change in units of minus 15, equating to 
a loss of 2.9% of the market in 2020.” This means that, according to its data, 
there are still 500-plus record shops operating in the UK. 

In March, the BPI reported that UK music sales revenues were up over the 
course of 2020 by 3.8%, to £1.118 billion, mostly due to digital streaming. Of 
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physical format sales, CD remains in pole position, with £115 million of sales, 
despite suffering an 18.5% fall year-on-year. Meantime, cassette sales rose by 
4.4% to £8.2 million, and vinyl was up 30.5%, to £86.5 million. 

As for live music venues in England — which may operate again from 17 May 
under the government’s Covid roadmap — on 2 April, Liverpool’s Cavern Club 
received £260,000 in the government’s second round of grants from its Culture 
Recovery Fund, while London Camden Roundhouse got £1.5 million. 

Culture Secretary Oliver Dowden said, “Our record-breaking Culture Recovery 
Fund has already helped thousands of culture and heritage organisations across 
the country survive the biggest crisis they've ever faced. Now we're staying by 
their side as they prepare to welcome the public back through their doors — 
helping our cultural gems plan for reopening and thrive in the better times 
ahead.” The Cavern Club’s Director, Bill Heckle, said, “This welcomed funding of 
£260,000 ensures that we will be able to continue trading for the foreseeable 
future and we believe that we will emerge from this pandemic raring to go. It’s 
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Rainbow rising: one of the ongoing efforts to 
keep UK music venues going is a set of repro 
posters of vintage concert halls including, 
below, London’s Rainbow Theatre 
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essential support to the company, which now, thankfully, will further protect 
over 90 jobs locally”, with Beatles-themed shows due to re-start on 25 June. 
Michael Kill, CEO of the UK Night-time Industries Association, however, 
asserted that suggestions by government ministers that vaccine “passports” 
may be required to allow venues to re-open their doors are impractical. He 
argued, “Barriers around mandatory vaccination certificates to gain access to 
businesses within the sector are unworkable.” He added that they “would cause 
further anxiety for operators, creating more barriers to businesses, and potential 


conflict between staff and customers, as well as being discriminatory, given that 
the core of our market [due to their age being under 50]... won’t have been 
given the opportunity to have the vaccine by the time the roadmap engages the 
sector. There’s a clear disparity between the way that the night-time economy 
and hospitality sectors are being treated by the government, with supermarkets 
and retail given extended hours, and no mandatory track-and-trace, and non- 
essential retail being given a more favourable date for re-opening at the cost of 
hospitality businesses.” 

As part of the UK Music Venue Trust’s ongoing efforts to assist live venues 


i 
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during the Covid crisis, it has secured a portion of proceeds from sales of Tour 
Design London’s new 45 Originals range. It includes T-shirts and 100-copy 

signed, stamped, numbered lithographic prints of Lost Venues. The first in the 
series is launched on 30 April, with designer Steve Mitchell’s work focusing on 
London’s Rainbow Theatre. Rainbow Rock, Rainbow Soul, Rainbow Punk and 
Rainbow Reggae feature bands that played the iconic concert hall in the 70s. 

Future Lost Venues editions will take in London’s Marquee Club and Roxy 
Club, Manchester Roadhouse, Glasgow Arches, Sheffield Boardwalk and Leeds 
Cockpit. Other designs geared around rock'n'roll, mod, Northern soul, punk and 
acid house heritage are also in the offing. 

Meanwhile, in the US, from 2 April, New York State live venues were 
authorised to trial vaccine passporting, with attendees at gigs producing a 
vaccination card when attempting entry, a QR code printout, or a phone display 
of one for use with apps such as IBM’s Excelsior Pass. New York’s Madison 
Square Garden is among the venues reportedly adopting its usage. 

In addition, from 8 April, US venues could apply for financial assistance via 
the government's Shuttered Venue Operators Grant, which has $16 billion 
available for live music venues, clubs, cinemas and other organisations, with 
funds allotted by the US Small Business Administration. 


For more information on shops, visit localdatacompany.com. On music 


sales, see bpi.co.uk. On venues, ntia.co.uk, cavernclub.com. On the US, 
sba.gov. On venue posters, original45.com and musicvenuetrust.com. 
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Mars vault 


The Mars Volta land 18-disc box set 


The Mars Volta have a 5,000-copy box of 

EPs and LPs due, including a book and two 
badges. It takes in Tremulant, De-Loused In The 
Comatorium, Frances The Mute, Amputechture, 
The Bedlam In Goliath, Octahedron, 
Noctourniquet, plus the unissued Landscape 
Tantrums, comprising outtakes from De-Loused 
In The Comatorium, such as A Plague Upon Your 
Hissing Children and Eunuch Provocateur. 

The Mars Volta La Realidad De Los Suenos 
180g 18LP box, Cloud Hills, 23 April. 


The Mars Volta’s 
planet of sound 








Otis, part of 
a Blues Rush 
this summer 





Rush hours 


The Jasmine label plans a raft of 
vintage blues reissues 


New blues and R&B CD reissues are planned for early summer 
by Jasmine, including rare solo sides from Count Basie’s vocalist, 
Joe Williams, and tracks with The Basie Orchestra. Also due 
is a second volume of Texas Blues featuring lap steel guitarist 
Hop Wilson, plus Fenton Robinson and Larry Davis. From 

the Chicago scene, there will be a set featuring slide guitar 

king Robert Nighthawk, along with an outing by Otis Rush, 


mining the Cobra, 

Chess and Duke label 
archives. Meanwhile, two 
volumes of Juke Joint 
Blues with tracks by the 
likes of Detroit's Baby 
Boy Warren and Bobo 
Jenkins are in the offing, 
along with more Texas 
R&B from jump blues 
guitarist Lester Williams, 
an LP by harmonica man 
Jerry McCain, and an /n 
Session compilation of 
tracks featuring Bobby 
Bland guitarist Wayne 
Bennett. Tony Burke 





SXSW masks up and gets creative 


Annual US music biz fest goes online 


Normally a paradise for vinyl collectors, Waterloo Records 


in Austin, Texas, remained silent and empty during this 
year’s South By South West Festival. Traditionally, the 
parking lot is transformed for the week into a crammed 
gig venue, where you can listen 

to bands, then go indoors to 
purchase their collectable 
autographed products. However, 
organisers managed a creditable 
shift of the entire SXSW experience 
into a five-day online marathon, 
featuring five channels stuffed 

with seminars, Zoom discussions 
with the likes of Brian Eno and 


Facing the 


Singer Pete Cunnah on the 
British-Irish pop-rockers’ first 
studio set in a decade 


How come you’re back with your new project now? 
| live and breathe what | do, and we pushed ourselves 

to finish an album. It’s a culmination of 11 years’ 
songwriting, and Alan [Mackenzie] being ambitious and 
experimental. It had the working title of Hope 4U, and we 
decided to be more our old selves: pianos, strings, etc. 
Were there any amusing episodes during 

its creation? 

There was building work in the apartment above the 
studio. In between drills and a fat rat scuttling about, 
we kept pressing ‘Record’ to capture the final vocals — 
for four days and nights. So, we hatched a plan to cage 
and trap the rat. | drove across the border from Donegal 
to Derry to a DIY store — an essential journey — having 
been stopped by the police. Slightly stressed, | laid the 
trap with cat-food. Soon after, the rat was trapped, 

| donned my gloves, put her in my car, drove to the 
local beach and released her. We often wonder how she 
got on in the wild. 

How long did the album take? 

We started working seriously on demos in 2015. 
Recently, we started co-writing, and lockdown was a gift. 
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Willie Nelson, plus “live” showcases (albeit, sadly for UK 
viewers, in the middle of the night). 

Concerts, convincingly filmed in authentically dingy 
venues, featured an impressive range of artists, including 
fast-risers such as Aaron 
Lee Tasjan and Bella Union’s 
Penelope Isles, and there 
was big excitement thanks to 
home-grown Texan stalwarts 
Jon Dee Graham and Carson 
McHone. The inventiveness 
of many contributors’ mask 
creations was another novel 
highlight. Oliver Gray 


TalentomOlalialtcigaU|occve Me lcr-\o me (0](c1al MevelU|(o lai msjco)e) 
writing. We may have the guts of more than 
a few albums. 
What happened during the interregnum? 
| had a great life out of the spotlight. | retired in 
1997 and stopped clubbing, went to the pub, had 
a family, jammed with bandmates and friends. 
| experimented with Shane, Astrolab, Unalovers. 
Then | bumped into Alan in the park by my house 
in Ealing and, after the initial shock, we made our peace 
and decided on another album. In Memory took three 
years and, after its failure in 2012, we went home to 
lick our wounds. | remarried in 2017 and moved back to 
Ireland in 2019. 
Where were your most successful markets? 
The UK, Ireland, Australia, Israel. 
What are the standout moments of your career? 
Top Of The Pops four weeks in a row, Mardi Gras, 
Sydney, 1995, and Terry Wogan coming to my folks’ 
house in Derry. 
Who was the biggest inspiration along the way? 
Raine Victoria Shine — one of the first female mixing 
engineers in the 70s, who worked with Vangelis, and 
my original indie band, Tie The Boy. She showed me 
the ropes in programming, how to space audio, use 
a sequencer and record vocals. 
What’s next? 
| turn 55 in August, and | believe we’re gonna make 
another album in the next few years. We haven't even 
scratched the surface of our potential. 


D:REAM Open Hearts, Open Minds, is on Radar. 





Judy Scott’s Leonard Cohen book, 
Leonard, Marianne And Me, Rowman & 
Littlefield, 30 July. i Kenny Chesney 
Here And Now Deluxe, four bonuses, 
Blue Chair, 7 May. @ Lefty Frizzell 
Saginaw Michigan/The Sad Side Of Love/ 
Puttin’ On 2CD, 16 bonuses, Morello, 
21 May. @ Earl Scruggs / Saw The Light 
With Some Help From My Friends/Live! 
From Austin City Limits/Strike Anywhere/ 
Bold And New 2CD, with bonuses, BGO, 
7 May. & Newton Faulkner /nterference 
(Of Light) 11-track LP, 17-track CD, 
Battenberg, 20 August. Albums due 
include (30) Carole King The Early 
Years, Greyscale (7) Tim Buckley 
Starsailor, Music On CD (17) John 
Anderson Goldmine, BFD. 


Albums due include (30) Memphis 

Slim Live 1964, Jimmy Witherspoon 

Live In London 1966, Rhythm & Blues 
(21) Joe Bonamassa Royal 

Tea Live At The Ryman CD, DVD, BD, 

Provogue, John Mayall & The Blues 

Breakers Silvertones, Music On CD. 


Mercury Rev Snowflake Midnight 5CD 
Deluxe Edition, 17 bonuses, Cherry Red, 
28 May. ™ The National's 3,200-copy 
Light Years photobool/blue LP (live, 
2018), is due via americanmary.com. 
Beachy Head, featuring Slowdive’s 
Rachel Goswell, Christian Savill, 
The Flaming Lips’ Matt Duckworth, 
Graveface, 30 April. Hl Echo & The 
Bunnymen’s Will Sergeant Bunnyman 
book, Little Brown, 15 July. M Lissie 
Catching A Tiger (Anniversary Edition) CD, 
2LP, five unissued, The Orchard, 25 June, 
Watch Over Me (Early Works 2002-2009) 
CD, blue, orange LPs, Cooking Vinyl, 23 
July. Albums due include (23) The 
White Stripes, De Stijl, White Blood 
Cells, Elephant, Get Behind Me Satan, 
Icky Thump, Legacy, The Cranberries 
The Essential, Spectrum (28) Bloc 
Party’s Kele Okereke The Waves Pt 1, 
KOLA, Dinosaur Jr's Lou Barlow Reason 
To Live, Joyful Noise (18) Fuck 
Buttons’ Andrew Hung Devastations, Lex. 


Lissie 
looks back 
on two 


Duke Ellington Plays Mary Poppins 
+ Afro-Bossa, two bonuses, American 
Jazz Classics, 23 April. &@ Chris Barber 
A Trailblazer’s Legacy 4CD, The Last 
Music Co, 11 June. Albums due include 
(23) Ella Fitzgerald Seven Classic 
Albums 4CD, BHM (30) Astor Piazzolla 
& Gary Burton The New Tango, Music On 
CD, Airto Moreira & Flora Purim Live At 
Jazzfest Bremen 1988, Moosicus (7) 
Maria Muldaur/Tuba Skinny Let’s Get 
Happy Together, Stony Plain (14) Sarah 
Vaughan Live At The Berlin Philharmonie 
1969 2CD, The Lost Recordings. 
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Live In 71 
2CD 
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ATOMIC ROOSTER 
Live At The BBC 
CD plus DVD 


ROSE TATTOO 
Transmissions On Air 1981 
CD plus DVD 
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THE GRAHAM BOND 
ORGANIZATION 
Wade On The Water 
4CD 
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COLOSSEUM 
Transmissions 
Live At The BBC 6CD 
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The Collection 


MICKEY JUPP 
Kiss Me Quick Squeeze Me 
Slow The Collection 

3CD plus DVD 





YARDBIRDS 
1964 Blues Wailing 
cD 
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THE PRETTY THINGS 
Live At The BBC 
6CD 
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BARBARA THOMPSON 
Live At The BBC 
14CD 
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KEITH RELF 
Solo Recordings & 
Collaborations 1965-1976 


Vidya, 
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THE YARDBIRD: 
Live In France 
cD 
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LIVE & RARE OVER GERMANY 





COLOSSEUM 
Live & Rare Over Germany 
2CD plus DVD 


www.repertoirerecords.com 
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THE PRETTY THINGS 

Singapore Silk Torpedo 
Live At The BBC & Other 
Broadcasts CD plus DVD 





Live at the BBC Revisited 


THE YARDBIRDS 
Live At The BBC Revisited 
3CD 
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THE YARDBIRDS 
Live And Rare 
4CD plus DVD 





CHRIS FARLOWE AND THE 
THUNDERBIRDS 

Stormy Monday & the Eagles 
Fly On Friday 

3CD 
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What's Happening?!?! 





Collecting’s roads less travelled 


At RC Towers, we hear of upcoming sets from ex-Uriah 
Heep’s Ken Hensley, Alice In Chains’ Jerry Cantrell, 
Saxon’s Biff Byford, As | Lay Dying’s Tim Lambesis, 
ex-Atomic Kitten’s Natasha Hamilton, Alice Cooper, 
Foreigner, Judas Priest, Little Mix’s Leigh-Anne 
Pinnock, Iron Maiden, NOFX, Thrice, Skid Row, 
Incubus’ Brandon Boyd, Imagine Dragons, Fear 
Factory, Skrillex, High On Fire, Fontaines DC, 
Obituary, John Mayer, ex-KISS’ Derek Sherinian 

(with ex-Toto’s Simon Phillips, in 2022), Joe Satriani 
(instrumental/vocal albums), Primal Fear’s Alex 

Beyrodt, In This Moment, Lewis Capaldi, Biffy Clyro, 
The Charlatans’ Tim Burgess, The Strokes’ Julian 
Casablancas, JLS (on BMG), Eric Bibb (on Provogue), 
Meshuggah (on Nuclear Blast), Holy Hive (on Big 
Crown), Trifecta (on Kscope), an Armored Saint live 
DVD (on Metal Blade), HAAVARD’s debut, featuring 
Ulver’s Havard Jorgensen (on Auerbach Tontrager), 
ex-Megadeth’s James LoMenzo collaborators Girish 
& The Chronicles in 2022 (on Frontiers), Steven 
Wilson (in 2022 and 2023), a Tony Martin-era 
Black Sabbath box set, reissues of Eddy Grant’s solo 
catalogue, Linda Ronstadt Feels Like Home: A Song 
For The Sonoran Borderlands book (on Heyday), The 
Charlatans’ Tim Burgess’ The Listening Party book (on 
DK Books), a Ross Halfin photobook on Ozzy Osbourne’s 
Randy Rhoads (on Rufus Books), autobiographies from 
Black Sabbath’s Bill Ward and Geezer Butler, and, 
from Fela Kuti, London Scene, Live!, and the fifth ina 
series of vinyl box sets (on Partisan). Reunion activities 
by Kyuss and Dokken have also been mooted. 


CELLULOID HEROES 

Richard Melville Hall’s Moby Doc documentary film is out 
via Greenwich Entertainment, 28 May; Paramount have 
a Bee Gees documentary film due, directed by Kenneth 
Branagh, and penned by Ben Elton; there’s one on Led 
Zeppelin by Allison McGourty in the offing via Paradise 
Pictures; Tracy Morgan helms a Louis Armstrong biopic; 
and Ridley Scott's House Of Gucci, with Lady Gaga and 
30 Seconds To Mars’ Jared Leto, is due in cinemas 

24 November, assuming such venues are open by then. 


KIT & CABOODLE 

Stryper’s Michael Sweet has a signature MS Revolution 
model out via Sully Guitars; Robin George has a Chilli 
Custom guitar due; and Gibson is releasing a Tom Petty 
SJ-200 Wildflower and a Slim Harpo “Lovell” ES-330. 


ACOUSTIC 

(21) Bandits On The Run Now Is The Time 
EP, produced by Ryan Hadlock (Brandi Carlile), 
banditsonthrun.nyc. 


Linda Perry 


US singer/songwriter on 
what’s going on... 


How come you’re back with 

a release for the first time in 

15-plus years? 

I've been working on film scores, 

and the movie Kid90 needed a 

certain type of song, The Letter. | released it to support 
the film. I’m not looking for it to kick off anything. | want 
people simply to remember the feeling that music is 
supposed to give you. | miss emotion in songs. But the 
Kid90 original score is an album that I’m dropping. 

| scored it because | have artists featured on the 
soundtrack — Willa Amai and Troy NoKA. | worked solid 
on it for two weeks, then Covid hit, so there was a big 
break, then a rush to get it done, like always happens 
[laughs]. Wait, wait, wait, then... Need it tomorrow, 
which was another 10 days’ work. 
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BLUES 
(21) Robert Finley Sharecropper, produced by 
The Black Keys’ Dan Auerbach, Easy Eye Sound. 


INDIE 

(30) Adrian Crowley The Watchful Eye Of The 
Stars CD, LP, produced by John Parish (PJ Harvey), 
Chemikal Underground, Art Fishing Club The Show 
EP, produced by Wilco’s Ken Coomer, artfishingclub. 
com (11) Red Ribbon Planet X CD, LP, coloured 
LP, cassette, produced by Sunn O)))’s Randall Dunn, 
Danger Collective, Islands /slomania, produced by Chris 
Coady (Yeah Yeah Yeahs), Royal Mountain Wavves 
latest, produced by Dave Sitek (TV On The Radio), 
Fat Possum. 


PROG/AVANT 

(23) Art D’Ecco /n Standard Definition, produced 
by Colin Stewart (New Pornographers), Paper Bag 
(7) Graham Costello Second Lives, co-produced by 
High Padgham (Genesis), Gearbox (21) Paul Weller 
collaborator Erland Cooper Holm, Phases, while An 
Orkney Triptych Deluxe eco-mix 3LP box, with three 
prints, three postcards, map/guide, is out via bandcamp. 
com (25) Caroline Shaw & S6 Percussion, 
Let The Soil Play Its Simple Part, co-produced by 
Jonathan Low (Taylor Swift), Nonesuch 
Pinhdar Paralle! LP, produced by Howie B (U2), 
Fruits De Mer. 


POP+ 

(30) Girl In Red Serotonin, produced by Finneas 
(Billie Eilish), AWAL (21) Koo Koo Kanga Roo 
Slow Clap, produced by Lazerbeak (Lizzo), Uniroo 
Silvertwin’s latest, produced by Jonathan Rado (The 
Flaming Lips), wearesilvertwin.com (6) Delacey 
The Girl Has A Dream, produced by Ido Zmishlany (Demi 
Lovato), Delicate Flower. 


POST/PUNK 

(25) Lovebreakers Primary Colours, produced by 
Davey Warsop, Wiretap Hayley & The Crushers’ 
latest, produced by Paul Roessler (Richie Ramone), 
Kitten Robot. 


ROCK 
(7) The Damn Truth Now Or Nowhere, produced 
by Bob Rock (Aerosmith), Spectra Musique. 


SOUL+ 

(23) Joel Culpepper Sgt Culpepper, co-produced 
by Guy Chambers (Robbie Williams), Shawn Lee 
(St Etienne). 


What have you been up to in 
the interim? 
| really needed to be more out of this 
business, as being an artist at that time felt 
very one-dimensional. But I’ve experienced 
every part of the business and had success. 
It's the only game | know. | score, write 
for others, manage, put on events, and 
fe)cofe 0 (oom aalUisyom=|ale Male) icy me(0) ain anre)|(0) (1 
the market. | try to get it to follow me! 
I’m a true baller — there’s no fucking 
around here! 
Who’s been your biggest inspiration? 
My son, Rhodes, changed my life. His innocence is 
truly inspiring. 
What do you put your longevity down to? 
I’m very talented, very driven, motivated, | dance in 
a lot of different fields, | don’t give up, and I’m always 
operating as the underdog. 
How long do you hope to carry on? 
Till I’m dead. Everything is next. 


On upcoming Linda Perry releases, 
see twitter.com/reallindaperry. 





Dear Mother's latest, featuring 
ex-Delain’s Joey Marin De Boer, Merel 
Berchtold, is due 16 July, [TBC]. 
Social Disorder Love To Be Hated, 
featuring Tracii Guns (LA Guns), 
Rudy Sarzo (Quiet Riot), Jeff Duncan 
(Armored Saint), Dave Stone (Rainbow), 
Snowy Shaw (King Diamond), AFM, 18 
June. & Sonic Desolution Explorer, with 
Morgan Agren (Devin Townsend), Ken 
Sandin (Uli Jon Roth), GMR, 30 April. 
Satanic Planet CD, red LP, featuring 
Dave Lombardo (ex-Slayer), Three One 
G, 28 May. @ Pitchshifter Live In Japan 
green LP has a kickstarter.com campaign 
to 29 April, offering subscribers patches, 
set-lists, online Q&A, test-pressing LP. 
Albums due include (30) Visions 
Of Atlantis Ethera, Napalm (7) 
Candlemass Green Valley (Live) CD/ 
DVD, 2LP, candlemass/Ink.to, Ministry 
Twitch, Music On CD (21) Monster 
Magnet A Better Dystopia, Napalm (28) 
Holosade Anastasic, Dissonance 
(4) Van Canto To The Power Of Eight, 
Napalm (18) Helloween, Nuclear Blast 
Yngwie Malmsteen Parabellum, 
[TBC] Sonata Arctica Acoustic 
Adventures Vol 1, Nuclear Blast 
Alcatrazz's Joe Stump Diabolical 
Ferocity, [TBC]. 


Stephanie Phillips Why Solange Matters 
book, Faber, 6 May. i Dave Thompson’s 
Donna Summer book, | Fee/ Love, 
Rowman & Littlefield, 3 June. M Yello 
Yell40 Years 21-track 2LP, 41-track 
2CD, 71-track 4CD, Polydor, 30 April. 
Marc Almond Enchanted Expanded 
2CD/DVD, 20 bonuses, blue 2LP, SFE, 
25 June. li Madness’ Lee Thompson/ 
lan Snowball Growing Out Of It book, 
Omnibus, 22 April. & Pet Shop Boys 
Annually book/exclusive two-track CD 
single, x2, 7 May. i Roxette Joyride 
3CD, 4LP, with unissued cuts, Rhino, 
[TBC]. & The Glitter Band Complete 
Singles Collection 3CD, seven bonuses, 
7Ts, 21 May. Albums due include 
(23) The Shangri-Las Leader Of The 
Pack, Cleopatra, Amii Stewart Knock On 
Wood 2CD, Music On CD (14) Fine 
Young Cannibals, The Raw And The 
Cooked, London (28) Natalie Imbruglia 
Glorious, Music On CD (1) Lana 
Del Rey Rock Candy Sweet, [TBC] 
(11) Duran Duran’s Dom Brown /In My 
Bones, dombrown.com, The Bluetones 
Superior Quality Recordings, Edsel 
(1) Hot Chip Coming On Strong Moshi 
Moshi (20) Jake Bugg Saturday 
Night Sunday Morning, RCA 
Virna Lindt’s latest, The Campus. 


An unissued vintage live set from Al 

Di Meola/John McLaughlin/Paco De 
Lucia is due in September, [TBC]. 
Captain Beefheart & The Magic Band’s 
John ‘Drumbo’ French Beefheart: 
Through The Eyes Of Magic 864-page 
book, City Of Refuge LP, Last Music, 
30 April. Mi Kris Needs/The Orb’s Alex 
Patterson Babble On An’ Ting book, 
Omnibus, Sedibus The Heavens green, 
coke LPs, CD, Orbscure, 28 May. 
Marillion With Friends At St David's 
CD, 180g 3LP, violet 180g 3LP, DVD > 









THE WIDTH 
~ OF A CIRCLE 


“y didn't want to be a trend. 
\d to be the instigator s\ 
ofnew ideas, Iwa. ; — \ \ 
people on to new thi : ‘ - 
perspectives. ZTalwa: e 
be that catalystic kind of thing, 
so I had to govern everything 
around that. I just pulled myself 
in and decided to use the easiest 
smedium to start off with, which 
was rock ‘n’ roll, and then add 
bits and pieces to it over the 
years so that by the end of it 
Iwas my own medium.” 
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RARE AND UNRELEASED RECORDINGS FROM 1970, WITH A 48PAGE BOOKLET 


5 BRAND NEW 2020 MIXES BY TONY VISCONTI 


BOWIE’S PERFORMANCE IN ‘PIERROT IN TURQUOISE’ BROADCAST 
FOR SCOTTISH TELEVISION IN JULY 1970 


SOUNDS OF THE 70S: ANDY FERRIS SHOW RECORDED 25™ MARCH 1970 
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Noteworthy guest-spots this month 


ADE Midnight Pizza, Trick Work, 23 April: CJ Camerieri, 
Rob Moose (Bon Iver). 

Tony Allen There Is No End, Decca, 30 April: Blur’s Damon 
Albarn, Skepta. 

Chase Bryant Upbringing, Green Iris, 16 July: JJ Johnson 
(Gary Clark Jr), Charlie Sexton (Bob Dylan). 

Art Bergmann Late Stage Empire Dementia, (Weewerk), 
21 May: Wayne Kramer (MC5). 

Anthrax’s Charlie Benante Silver Linings, Megaforce, 14 
May: colleagues Frank Bello, Scott lan, Jon Donais, 
plus Corey Taylor (Slipknot), John 5 (Rob Zombie), Alex 
Skolnick (Testament), Ra Diaz (Suicidal Tendencies), 
Carla Harvey (Butcher Babies). 

Guns N’ Roses’ Gilby Clarke The Gospel Truth, Golden 
Robot, 23 April: Nikki Sixx (Mdtley Crile), Kenny Aronoff 
(Chickenfoot), Stephen Perkins (Jane’s Addiction). 
Crobot Rat Child EP, Mascot, 18 June: Frank Bello 
(Anthrax), Howard Jones (ex-Killswitch Engage), Stix 
Zadina (Steel Panther). 

Paula Cole American Quilt, Renew, 21 May: Jay Bellerose 
(Robert Plant). 

Marius Danielsen Legend Of Valley Doom Pt 3 CD, 2LP, 
Crime, 7 May: Michael Kiske (Helloween), Tim ‘Ripper’ 
Owens (ex-Judas Priest), Ralf Scheepers (Primal Fear), 
Blaze Bayley (Wolfsbane), Mark Boals (ex-Rising Force), 
Arjen Lucassen (Ayreon), Jennifer Batten (Michael 
Jackson), Bruce Kulick (ex-KISS), Richard Fortus 
(ex-Guns N’ Roses), Derek Sherinian (ex-Dream Theater), 
Vinny Appice (ex-Black Sabbath). 

Primal Scream’s Bobby Gillespie/Jehnny Beth (Savages) 
Utopian Ashes CD, LP, clear, red, blue LPs, bobbyjehnny. 
com, 2 July: Primal Scream’s Andrew Innes, Darrin 
Mooney, Martin Duffy. 

ZZ Top’s Billy F Gibbons Hardware, Concord, 4 June: 
Larkin Poe, Matt Sorum (Guns N’ Roses). 

Garbage No Gods No Monsters CD, green, white, pink 
LPs, Deluxe 2CD with 19 bonuses, Stunvolume, 14 June: 
Deluxe with Brody Dalle (The Distillers), Brian Aubert 
(Silversun Pickups), John Doe, Exene Cervenka (x). 
Hiatus Kaiyote Mood Valiant, Brainfeeder, 25 June: 
Arthur Verocai (Jorge Ben). 

Pete Townshend collaborator Bob Lord Playland Arcade, 
bandcamp.com, [TBC]: The Pretty Reckless’ 

Jamie Perkins. 

Little Snake A Fragmented Love Story, Written By The 
Infinite Helix Architect, Brainfeeder, 7 May: Amon Tobin, 
Flying Lotus. 

Lambchop Showtunes, Merge, 21 May: James McNew 
(Yo La Tengo). 

Lizzie & The Makers Dear Onda Wahi, [TBC]: Brett Bass 
(Gregg Allman), Rob Clores (The Black Crowes), Steve 
Williams (Sade), Mario J McNulty (Prince). 

Gretchen Lieberum This May Only Be A Dream, 
gretchenlieberum.com, 7 May: Keefus Ciancia. 

Moby Reprise, Deutsche Grammophon, 28 May: Jim 
James (My Morning Jacket), Mark Lanegan (QOTSA), 
Kris Kristofferson. 

Pedrito Martinez Acertijos CD, white LP, Immediate Family, 
28 May: Eric Clapton. 

James Vincent McMorrow’s latest, Columbia, 

[TBC]: Rudimental. 

Jesse Marchant Antelope Running, [TBC]: Logan Coale 


Savages’ Jehnny Beth plays 
with Bobby Gillespie and 
Primal Scream pals 
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(Taylor Swift), Stuart Bogie (Arcade Fire). 

Neonfly The Future Tonight, Noble Demon, 18 June: Bjorn 
Strid (Soilwork), Miro Rodenberg (Kamelot). 

Off The Cross Enjoy It While It Lasts CD, LP, offthecross.be, 
29 April: Coen Janssen (Epica), Joost Van Den Broek 
(Ayreon), Fabienne Erni (Eluveitie). 

Potée A Tenuous Tale Of Her, Ninja Tune, 4 June: Blur’s 
Damon Albarn. 

Prana Songbird’s latest, IndienInk Music, [TBC]: 

Richie Sambora (ex-Bon Jovi). 

Rural Tapes CD, LP, Smuggler, 30 April: Alexis Taylor 
(Hot Chip), Scott McCaughey (REM), Terry Edwards 
(Tom Waits). 

Ramirez Exposure These Exit Times LP, Love Monk, 

17 May: Brian Young (The Jesus & Mary Chain), 

Ken Stringfellow (Big Star). 

Trembling Bells’ Alex Rex Paradise, Neolithic, 30 July: 
Lavinia Blackwell (ex-Trembling Bells), Marco Rea 
(ex-Gorky’s Zygotic Mynci’s Euros Childs). 

Ex-KISS’ Derek Sherinian’s latest, [TBC]: Simon Phillips 
(ex-Toto), Michael Schenker. 

Steep Canyon Rangers’ Graham Sharp Truer Picture CD, 
LP, Yep Roc, 7 May: The War On Drugs’ David Hartley. 
Sons Of Kemet Black To The Future, Impulse!, 14 May: 
Lianne Le Havas. 

Cheval Sombre Days Go By, Sonic Cathedral, 28 May: 
Dean Wareham (Galaxie 500). 

Blake Shelton Body Language, Warners Nashville, 28 May: 
Gwen Stefani. 

Santana’s latest, [TBC]: Kirk Hammett (Metallica). 
Transport League Kaiserschnitt, Mighty Music, August: 
Sal Abruscato (Type O Negative). 

Thundermother Heatwave Deluxe 2CD, CD/LP, 10 
unissued, AFM, 21 May: Dregen (The Hellacopters), 
Pontus Snibb (Jason & The Scorchers). 

Upon Wings’s latest, Sword Of The Spirit, [TBC]: 

Ralf Scheepers (Primal Fear). 

Vokonis Odyssey, The Sign, 7 May: Per Wiberg (Opeth). 
Juan Wauters Real Life Situations, Captured Tracks, 30 
April: Mac Demarco. 

Oliver Wood Always Smilin’, Honey Jar, 21 May: Susan 
Tedeschi, Tyler Greenwell (Tedeschi Trucks Band), 
John Medeski. 

White Moth Black Butterfly The Cost Of Dreaming, Kscope, 
28 May: Randy Slaugh (Devin Townsend). 

Water Tower Fly Around, Dutch, 21 May: Ron Reyes 
(ex-Black Flag), Don Bolles (The Germs). 


Gwen Stefani 
gives her other 
half Blake 
Shelton a hand 


Prog/Avant 


with two video clips, BD adding four/ 
Making Friends documentary, Cardiff, 
November 2019, earMUSIC, 28 May. 
@ Kansas Point Of Know Return Live 
& Beyond 2CD, 180g 3LP/2CD box, 
InsideOut, 28 May. li The Residents 
Gingerbread Man 3CD Preserved 
Edition 3CD, LP, 33 bonuses, Cherry 
Red, 28 May.  Umphrey’s McGee 
It’s Not Us box set, with coloured 
180g 2LP, CD, 7” with two unissued 
cuts, slipmats, book, Nothing Too 
Fancy, 14 May. l™@ Duran Duran’s 
Nick Rhodes/Wendy Bevan follow 
Astronomia 1 with further sets on 21 
June, 21 September, 21 December, 
via Tape Modern. i Hamish Kuzminski 
Camel Every Album Every Song book, 
Sonicbond, 15 July. & Martin Popoff 
YES A Visual Biography book, Wymer, 
9 July. & The Holy Family CD, LP, 
with Kavus Torabi (The Cardiacs), 
Emmett Evlin (Knifeworld), Michael 
J York (Current 93), Rocket, 2 July. 
Albums due include Apri! (23) John 
Foxx The Virgin Years 1980-85 5CD, 
Metamatic (30) Porcupine Tree Fear 
Of A Blank Planet, Transmission May 
(7) Brainiac 5 Another Time Another 
Dimension, Reckless, Procol Harum 
Missing Persons, Esoteric Antenna 
(21) Rick Wakeman The Red Planet 
CD/DVD, Madfish (28) Djabe & Steve 
Hackett The Journey Continues 
2CD/DVD, Cherry Red 18C Mandoki 
Soulmates Hungarian Pictures BD, 
with remixes, bonuses, InsideOut. 


The Heartbreakers’ Walter Lure 

To Hell And Back book, Rowman & 
Littlefield, 1 July. li Toyah The Blue 
Meaning Deluxe 2CD/DVD, coloured 
LP, 27 bonuses, 28 May, The Fall 
Are You Are Missing Winner 4CD, 2LP, 
six, 25 June, Cherry Red. ll Jeanne 
Fury Fallopian Rhapsody: The Story Of 
The Lunachicks book, Hatchette, 1 
June. M Buzzcocks’ Pete Shelley Ever 
Fallen In Love: The Lost Buzzcocks 
Tapes book, Octopus, 10 June. 
RudeGRL & CC Killer 16 EP, featuring 
Chris Constantinou (ex-Adam & The 
Ants), Firefly, 23 April. Albums due 
include Apri! (23) Johnny Thunders 
After The Dolls CD/DVD, The Damned 
Punk Oddities And Rare Tracks 1977- 
82, Cleopatra \Viay (28) The Saints’ 
Ed Kuepper Singles 86 96, Laughing 
Clowns Golden Days/When Giants 
Walked The Earth, The Aints! Live At 
The Bowlo, [TBC], Chelsea Meanwhile 
Gardens, Audio Platter. 


Heirs Of The Dog: A Tribute To 
Nazareth CD, purple LP, with Manny 
Charlton, plus Blaine Cartwright, 
Ruyter Suys (Nashville Pussy), 
Eddie Spaghetti (Supersuckers), JD 
Pinkus (Melvins), Luther Dickinson 
(North Mississippi Allstars), Neil 
Fallon (Clutch), bandcamp.com, 

21 May. @ Primal Scream’s Bobby 
Gillespie Tenement Kid book, White 
Rabbit, 28 October. l Kikimora Dirty 
Nails, with Nikolo Kotzev (Brazen 
Abbot), Escape, 14 May. li Crosby 
Stills Nash & Young Déja Vu- 50th >» 
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The Beatles 1966 FD-26 Grateful Dead , Buddy Holly, Chuck Berry, Velvet Underground John Coltrane 1966 The Allman Brothers 





Genuine Shea Stadium 1966 “Skeleton Eddie Cochran 1957 / Andy. Warhol 1966 ~~ Philharmonic Hall, Band (w/Duane) 1971 
NY Concert Poster & Roses” Second Biggest Show of Stars The Trip;kos Angeles. New York Concert Houston, Texas 
Sold for $106,250 Printing Family Dog Jumbo Concert Poster Concert Poster Poster Concert Poster 
Concert Poster Sold for $32;500 Sold for $9,375 Sold for $3,500 Sold for $3,000 
Sold for'$4,250 





Black Sabbath / Ozzy Elvis Presley Original Aviator 









Osbourne 1973 Australia- TCB/EP Sunglasses : 
New Zealand Tour Poster Sold for $10;625 Grateful Dead Signed Steal The Beatles/John Lennon acta : 
" 2. The Rolling Stones Signed 
Sold for $4,250 Your Face Album Sleeve Signed Imagine Vinyl LP Contract With Framed Band 
Matted and Framed (Apple, SW 3379) Photo (1965) 
Sold for-$7,812 Sold for.$15,000 Sold for $22,500 
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The Beatles Vee Jay . 
Records 1963 Please Elton John Presented Elvis Presley 


Goodbye Yellow-Brick Original Sun 





Cad oe teks Road White Matte Records 45s (5) Buddy Holly Signed Introducing The Beatles The Beatles White 
12” 14-track acetate  PIAAGold SalesAward — Sold for $17,500 Vinyl:LP (CRL 57210) Version Two Mono Vinyl A/bum Rare White Vinyl 
is the first pressing of (MCA) Sold for $11,250 LP Sealed (VJLP 1062) 2-LP Signed By Paul 
any Beatles material in Sold for $8;750 Sold for $5,125 McCartney, Ringo Starr, 
Ameri George Martin, Eric 
soll ae $12,500 Clapton and Yoko Ono 
: pee Garry Shrum Sansa iarg Sold for $7,500 

a8 as 

Inquiries: y li 214.409.1585 914.409.1756 


GarryS@HA.com PeteH@HA.com 





DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO |. PALM BEACH | IERITAGE. 
LONDON | PARIS.| GENEVA | AMSTERDAM | HONG KONG 


Always Accepting Quality Consignments in 40+ Categories AWET I QW.S 
Immediate Cash Advances Available THE WORLD’S LARGEST 
1.25 Million+ Online Bidder-Members COLLECTIBLES AUCTIONEER 


Paul R. Minshull #16591, BP 12-25%; see HA.com _ 60101 


Auction houses around the world 


RATM’s Zach De La Rocha’s 1,701 sq ft, three- 
bedroom, two-bathroom house, with studio, pool, garden, 
in Silver Lake, Los Angeles, was offered in March via 
Compass for $1.65 million. & Brian Wilson’s former 
five-bedroom, eight-bathroom, 6,527 sq ft house, 

with pool, 2.25 acres, at St Charles, Illinois, sold via 
Berkshire Hathaway in March for $809,000. lm Alan 
Jackson’s five-bedroom, eight-bathroom, 22,012 sq 

ft mansion, with bar, media room, pool, 4.29 acres, 
near Nashville, sold on 10 March via French King for 
$19 million. HM The 10 March auction by ICZ Auctions, 
Palm Harbor, Florida, included signed guitars from The 
Rolling Stones, Pink Floyd, Soundgarden, Motley 
Criie, Blind Melon, Black Sabbath, Def Leppard, 
KISS, Jimmy Page, Red Hot Chili Peppers. Hi The 13 
March auction by Heroes & Legends, Encino, California, 
included signed drumheads from Jewel, Earth Wind & 
Fire. B The 27 March BurleyAuction.com Ted Nugent 
Guns, Guitars & Hot Rod Cars Auction featured 400- 
plus lots, including prototype/custom guitars, stage 
equipment, vehicles, firearms. Hl MF Doom augmented 
reality digital artwork masks were offered 12 March 

via app.illust.space. i In March, Aphex Twin’s afx\/ 
weirdcore\blockscanner digital artwork sold via auction for 
$128,000. @ On 17 March, Halsey offered her People 
Disappear Here digital artwork series via niftygateway. 
com. i A Betamax video mastertape for Julien Temple’s 
The Filth & The Fury: A Sex Pistols Film was offered on 
23 March via hansonsauctioneers.com, estimate £10,000. 
@ On 24 March, Blink-182’s Tom DeLonge offered 
100-plus items, including keyboards, amps, pedals, via 
reverb.com. ll The 1-2 May ha.com auctions include Trini 
Lopez guitar, stage clothing from Gwen Stefani, Buddy 
Holly. & Upcoming omegaauctions.co.uk sales include 

14 September Guitars & Instruments. Mi Lady A’s Hillary 
Scott's six-bedroom, five-bathroom, 7,851 sq ft house, 
with pool, 3.3 acres, in Brentwood, Tennessee, sold on 10 
March for $2.4 million. Mi On 1 April, a Lenny Kravitz guitar 
was offered for charity via shopbeergear.com. i On 9 April, 
a charity auction via livememorabilia.com included Night 
Ranger stage backdrop/equipment, guitar straps, signed 
drumheads. i The 28 March backstageauctions.com sale 
included record awards from John Lennon, Aerosmith, 
U2, Cher, Stevie Ray Vaughan, Bruce Springsteen, 
Bob Dylan, Van Halen, Metallica’s Cliff Burton 1983 
rehearsal tape, Guns N’ Roses’ Izzy Stradlin guitar, 
jackets from Jerry Lee Lewis, Dio’s Jimmy Bain, unique 
recordings from Alice Cooper, Bon Jovi, Sammy Hagar, 
Johnny Cash, Willie Nelson, Roy Orbison, The Village 
People. &@ On 25 March, a David Bowie suit was offered 
via auctionantiques.co.uk. lll Sinead O’Connor’s six- 
bedroom, four-bathroom, 3,714 sq ft house, with garden, 
on Strand Road, Bray, Ireland, was offered on 15 March 
via myhome.ie for E950,000. ll The 20 April, 22 June Toys 
& Music auctions via bishopandmillerauctions.co.uk are 
complemented by Music & Memorabilia on 7 May. & An 
Entertainment Memorabilia auctions is held 5 May via 
bonhams.com. i The March auctions by musicgoldmine. 
com included signed guitars from AC/DC, The Killers, 
Cheap Trick, Megadeth, KISS, ex-The Rolling Stones’ 
Bill Wyman, record awards from Elvis Presley, The 





- 
Sinead O’Connor 
moves house 
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Beatles, Metallica, Tom Petty, Wilson Phillips, Public 
Enemy, The Strokes, Jefferson Starship, 50 Cent, 
Elton John, Incubus, POD, Foo Fighters, Billy Ocean, 
Billy Idol, The Mamas & The Papas, Led Zeppelin, 
The Rolling Stones, Radiohead, Kid Rock, Creed. 

@ The 3 April inconicauctions.com auction included 
signed guitars from Madonna, Taylor Swift, Guns N’ 
Roses. The March auctions via pristineauctions. 

com included signed guitars from (25) Chris Cornell 
(Soundgarden), Journey, Chris Stapleton, Lindsay Ell, 
Britney Spears, AC/DC, Carrie Underwood, Eagles, 
Peter Cetera, Pearl Jam, REM, Shania Twain, U2, The 
Monkees’ Mike Nesmith, Creed, Lionel Richie, Gov't 
Mule, Reba McEntire, Nickelback, Darius Rucker, 
Bumblefoot, Michael Bolton, Keith Urban, Vanilla 
Ice, Rick Derringer, Lauren Alain, Randy Newman, 
Post Malone, Maren Morris, Steve Earle, Snoop 
Dogg, Aerosmith, Johnny Cash, Alice Cooper, RHCP’s 
Chad Smith, Kellie Pickler, Limp Bizkit, Bo Diddley, 
Seal, Kelsea Ballerini, Kacey Musgraves, Steve 
Miller, The Black Keys, Tori Amos, Charlie Daniels, 
Jerry Lee Lewis, Bee Gees’ Barry Gibb, Kid Rock (26) 
Alice Cooper, Taylor Swift (28) Bruce Springsteen, 
Journey, Foreigner, Red Hot Chili Peppers, Spinal 
Tap, Joe Satriani, Vince Gill, Muse, Yoko Ono, 
Snoop Dogg, Bon Jovi, The Doors, Judas Priest, The 
Rolling Stones, Jack Johnson, Queen's Brian May, 
Motley Crue’s Vince Neill, Patti Smith, Nick Cave, 
Eric Clapton, Ozzy Osbourne, Green Day, Judas 
Priest, Train, Gordon Lightfoot, UB40, The Bangles, 
Sex Pistols, The Stray Cats, Korn, Pink Floyd’s 

Roger Waters, KISS, Bo Diddley, Aretha Franklin, 
Morrissey, Maroon 5, Eddie Van Halen, Van Halen's 
Michael Anthony, Herb Alpert, Jimmy Cliff, Grateful 
Dead's Mickey Hart, Blue Oyster Cult, John Waite, 
Faith Hill, Shinedown, Jake Bugg, Derek Trucks, 
Celine Dion, Don McLean, Toby Keith, Camilla 
Cabelo, Charley Pride, Anthrax, Jamie Foxx, Tony 
Bennett, Kanye West, Van Morrison, Elvis Costello, 
The Kinks, Belinda Carlisle, Poison, Dua Lipa, New 
Order, Steve Miller, Post Malone, Depeche Mode, 
Rob Zombie, The Beach Boys, Violent Femmes, 
Zakk Wylde, Jackson Browne, Blink 182, RATM, 
Twisted Sister, Carrie Underwood, Pearl Jam, David 
Bowie, David Byrne, Adele, Guns N’ Roses. @ The 
14 April auction by memorabiliaexpert.com included 
The Jacksons record award, Metallica signed guitar. 
@ Entertainment, Memorabilia & Movie Props auctions 
via ewbankauctions.co.uk are on 27 May, 12 August, 
18 November. @ Entertainment, Memorabilia & Vinyl 
auctions are on 21 May, 19 November at eastbristol. 
co.uk. li Movie & Music Memorabilia sales are on 19 
June, 23 Octoher, via excaliburauctions.com. ll The 
gottahaverockandroll.com Rock & Roll Pop Culture 
auction to 23 April includes Eddie Van Halen 1934 hot 
rod car, guitar; Jimi Hendrix belt; Elvis Presley Army 
shirt; The Beatles “White Album” 0000001 sealed LP; 
Ringo Starr jacket; Metallica, Bob Dylan guitars; Billie 
Eilish coveralls; Beyonce dress; Prince stage-wear; Jim 
Morrison painting. i The gwsauctions.com 27 March 





Anniversary Deluxe D2C Edition 
ACD/180g LP, 180g 5LP, 38 bonuses 
(29 unissued), Rhino, 14 May. lf Patto 
Give It All Away 4CD, three bonuses, 28 
May, Arthur Brown’s Kingdom Come 
Eternal Messenger — An Anthology 
1970-73 5CD, 13, 25 June, Esoteric. 
@ Hardin & York Can’t Keep A Good 
Man Down 6CD, Grapefruit, 28 

May. @ Ex-Foreigner’s Lou Gramm 
Questions And Answers 3CD, eight 
bonuses, Clutch Songs Of Much 
Gravity 4CD, seven, HNE, 28 May. 

@ Barry Gibson’s Local Heroes Some 
Of Our Shadows Are Missing 3CD, nine 
bonuses, Lemon, 28 May. &@ Rory 
Gallagher 50th Anniversary 52-track/ 
seven track 4CD/DVD, 28-track 

2CD, 3LP, eight-track coloured LP, 
Universal, 18 June. lM Dave Kelly 40 
Years On: A Recollection 3CD, with 
19-track All My Own Work, 21-track 
Between The Covers, 15-track Alive 
And Kicking, 23 unissued, Repertoire, 
30 April. ME Street Band’s Steven 
Van Zandt Unrequited Infatuations 
book, White Rabbit, 28 September. 
@ Stone Temple Pilots Tiny Music... 
Songs From The Vatican Gift Shop 
Deluxe 2CD, 15 unissued Early 
Versions, Instrumentals & Alternate 
Mixes; Super Deluxe 3CD/LP/7”, 
adding 14 unissued, Live At Club 

La Vela, Panama City Beach, FL 
(3/14/97), Rhino, 23 July. 

® Gordon Giltrap is offering guitar 
lessons/Q&As via perguitar@gmail. 
com, and has albums with Paul Ward 
and Nigel Bates in the offing, plus a 
reissue of Ravens And Lullabies with 
ex-Yes’ Oliver Wakeman. 

@ Ross Halfin Led Zeppelin On Vinyl 
photobook, Reel Art Press, in August. 
@ Chris Sutton Alice Cooper In The 
1970s book, Sonicbond, 28 May. 

@ Jimmy Eat World 555 graphic 
novel, Z2Comics, 21 May. i The 
Yardbirds Super Deluxe boxes, with 
2LP (some coloured 2LP), 7”, 3CD 
with mono/stereo mixes, bonuses 
including unissued Jeff Beck, poster, 
book, Demon, 18 June. H Crowne 
Kings In The North CD, LP, with Jona 
Tee (HEAT), John Leven (Europe), 
Christian Lindquist (The Poodles), 
Frontiers, 18 June. Albums due 
include April (23) Peter Frampton 
Frampton Forgets The Words, 
Universal, Maggie Bell Queen Of 
The Night, Suicide Sal, Stone The 
Crows, Ode To John Law, Teenage 
Licks, Ontinuous Performance, Poco 
Collected 3CD, Music On CD (30) 
Robert Palmer The Early Years, 
Greyscale |Viay (7) The Aristocrats 
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sale included Michael Jackson glove, shoes, shirt, 
jumpsuit; Elvis Presley guitar, boots, shirts, scarves, 
watch, necklace; Johnny Cash, Metallica, Stevie Ray 
Vaughan, Eric Clapton guitars; The Beatles record 
award; Carl Perkins shoes. l The heroesandlegends. 
net 27 March sale included signed drumheads from 
Dave Lee Roth, Spirit, John Mellencamp, Foghat. 

A 29 March charity auction via app.galabid.com/ 
iggyfriday included Phish stage-wear, bass, Arcade Fire 
boots, Sevendust signed drumhead/sticks. MH The 31 
March auction by Activity Auctions, Dover, Delaware, 
included signed guitars from Paul McCartney, Todd 
Rundgren, Alice Cooper, Carrie Underwood, 

Buddy Guy, Taylor Swift, The Rolling Stones’ Keith 
Richards. @ On 4 April, Knaisz Auctions of London 
offered 50-plus items of Michael Jackson clothing 

via liveauctioneers.com. John Fogerty’s 9,000 sq 

ft, six-bedroom, eight-bathroom house, with pool, spa, 
bar, cinema, waterfall, 0.63 acres, in Encino, California, 
was offered in March via Douglas Elliman for $8.997 
million. Hl On 31 March, an Eddie Van Halen guitar 
was offered via eddievanhalenguitars.com. ™ The 11-13 
juliensauctions.com charity auction includes Destiny’s 
Child dresses, tops, bodices, jumpsuits, bikinis, record 
awards, microphones, Cher bodysuit, dresses from 
Whitney Houston, Rita Ora, Madonna, Miley Cyrus, 
Jennifer Lopez, Barbra Streisand, Lady Gaga coat, 
Rihanna corset/underwear. & In March, Diplo’s 2,500 
sq ft Hollywood Hills house, with spa, studio, sold via 
Sotheby’s International Realty for $2.805 million. 
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Pictures At An Exhibition 


Artwork, photos and ephemera on public display 


A free exhibition of Michael Jackson memorabilia including stage clothing is due at Kiallitas, 
Budapest, Hungary, by October. See facebook.com/events/889 795618193796 and 
auctionmemorabilia.com. i Miranda Lambert's Casa Rosa venue/bar/restaurant is due to open this 
summer on Nashville’s Broadway, featuring video props, state clothing, instruments and unpublished 
photos. See thecasaroas.com. MM An exhibition on London’s 100 Club is due at Southend-on-Sea 
Jazz Centre UK from 17 May. 


On the 100 Club exhibition, thejazzcentreuk.com. 











Blue horizons 


Return of the Blue Horizon label 


The renowned Blue Horizon label, founded by 
producer Mike Vernon, in 1965, and which 

was central to the late 60s blues boom, is to 

be relaunched by Seymour Stein and Mathew 
Johnson via Fat Possum. The first three reissues 
planned are the original Fleetwood Mac, Mr 
Wonderful and Pious Bird Of Good Omen. Stein 
and Johnson reveal that the label’s extensive 
catalogue is due as both vinyl and digital 
reissues. It includes discs by Howlin’ Wolf guitarist 
Hubert Sumlin, Chicken Shack, Duster 
Bennett, Curtis Jones, Eddie Boyd, Champion 
Jack Dupree, Bukka White, Furry Lewis, 
George ‘Harmonica’ Smith, Whispering Smith, 
Elmore James, Magic Sam, BB King, Johnny 
Shines, Lightnin’ Slim, Lazy Lester and Otis 
Rush. Tony Burke 


Fleetwood Mac, back, 
on Blue Horizon 








Tull we meet again 


Jethro Tull return with book, and first album for 18 years 


Jethro Tull and lan Anderson have a 264-page lyric book, Silent Singing, due in 
June as a Classic edition, a 500-copy Signature signed edition, adding a numbered 
photo in a clamshell box (£250), and a 100-copy Ultimate leatherbound edition 


in clamshell box with 
numbered/signed giclée print 
(£500). The tome takes in 
Anderson’s lyrics from 1968 
through his solo output all 
the way up to the band’s 
forthcoming studio set, The 
Zealot Gene — their first since 
2003. Pre-orders for the 
three books include having 
the buyer’s name included 

in a Roll Of Honour in 

each copy. 


Jethro Tull + lan Anderson 
Silent Singing - The 
Complete Collected Lyrics 
is due via Rocket 88 
Books in June. 
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Got it taped 


Reel-to-reel tape manufacturer 


FREEZE! Live In Europe 2020, 
bandcamp.com, Mountain's Leslie 


West Five Originals 3CD, Floating 
World, Alice Cooper The Three 
Temptations Of, Hot Tuna/First Pull 
Up, The Push Down/Double Dose 
2CDs, Retroworld, Steppenwolf The 
ABC/Dunhill Singles Collection (21) 
Glenn Hughes’ Jeff Kollman East Of 
Heaven, Marmaduke (4) The 
Jayhawks’ Gary Louris Jump For Joy, 
Sham (11) AFI Bodies, Concord 
Twisted Sister's Dee Snider Leave 

A Scar, Napalm, Jimmy Barnes 
Flesh & Blood, [TBC] Ted 
Nugent Handsome Devil, Round Hill. 


goes cassette loopy 


Reel-to-reel tape manufacturer Recording The Masters 

and Think Indie Distribution have a series of cassette 

tapes due on 30 April. These include Maren Morris G/RL, 
Sturgill Simpson Cuttin’ Grass, Vol 1: The Butcher Shoppe 
Sessions, The Mavericks En Espanol, Major Lazer Peace 


Is The Mission, Lupe Fiasco & Kaelin Ellis’ HOUSE EP 
(bolstered by instrumentals), The Story So Far Proper Dose 
and Killswitch Engage Atonement. 


See RecordingTheMasters.com. 


George Duke Master Of The Game 
Expanded, 7 May, Atlantic Starr 
Always, eight bonuses, SoulMusic, 
28 May. @ Culture Children Of Zion, 
20 bonuses, Doctor Bird, 14 May. 
Albums due include (7) Clyde 
McPhatter The Ballads Of, Rocks, 
Bear Family, Neville Staple Ska Au 
Go Go, Cleopatra. 





= 
French tapemaker 
churning out “K7s” 
[pron: K-sept, 
in French] 


RECORDING §//H/N/K 
THEMASTERS §=/N///E 





100 not out? 


Centenary sets due, maybe... 


Albums due include (23) Lalo 
Schifrin My Life In Music, Spooks, 
Aleph (30) Ennio Morricone 
Numerous artistes and music industry figures, both alive and Collected 3CD, Universal. 
passed, have centenaries this year, including Phil Chess, 
Arthur ‘Guitar Boogie’ Smith, Jimmy Giuffre, Humphrey 
Lyttelton, Hal David, Nelson Riddle, Lowell Fulson, Tal 
Farlow, Sir Harry Secombe, Herb Ellis, Chico Hamilton, 
Johnny Otis, Deep Purple collaborator Sir Malcom Arnold, 
and Astor Piazzolla. As yet, our enquiries about upcoming 
releases have yielded only that there are Johnny Otis “projects 
in the works”, but you may know more. If you’ve heard of 

any plans for upcoming centenary releases by these or other 
centenarians, let us know via rc.editorial@metropolis.co.uk. 


Ennio 
Morricone 


Keeping the name alive: The Humphrey 
Lyttelton Band celebrate a century 








RAMs time 


Fiftieth anniversary tribute to 
Paul & Linda McCartney album 


A 15-track reimagining of Paul & Linda McCartney's 
RAM is due this month, featuring original musicians 
Denny Seiwell (drums), David Spinozza (guitars) 
and Marvin Stamm (trumpet). They’re joined on the 
RAM ON tribute album’s 13 tracks and two non-album 
period cuts by Carnie Wilson (Wilson Phillips), Eric Paul & Linda McCartney RAM 45rpm LP, Universal, 
Dover (Jellyfish), Durga McBroom (Pink Floyd), Davey RAM ON, Spirit Of Unicorn, 14 May. Paul McCartney 
Johnstone (Elton John), Dan Rothchild (Heart), Pat Grandude’s Green Submarine book, Random House, 
Sansone (Wilco), Joey Santiago (Pixies), and Dave 2 September. 


Elvis Presley Las Vegas International 
Presents Elvis The First Engagements 
1969-70 3CD, stereo mixes, four 
bonuses, 7 May, Summer Festival 70 
The Rehearsals 180g LP, June, MRS. 
Albums due include (23) Roy 
Orbison, Charles Aznavour Collected 
3CDs, Music On CD (30) Bobby Day 
Robins, Bluebirds, Buzzards & Orioles, 
The Dreamers To The Blossoms, 

Big Jim Sullivan Trambone, Tony 
Williams The Signature Voice Of The 
Platters Vol 1, Jasmine. 


RE 


Depper (Death Cab For Cutie). At the same time, the 
original LP is due as a half-speed mastered edition, 
while Paul McCartney also has a children’s book out 
in September. 











Rammed, with 
Pink Floyd’s 
Durga McBroom 


Elvis in 
Vegas, again 


Got any news? Send it to 
tim.jones@metropolis.co.uk 
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Photos: (Humphrey Lyttelton Band) Facebook; (Durga McBroom) Twitter.com/mrsdurgamebroom; (Paul McCartney) Linda McCartney; (Ennio Morricone) Mark Mawston 
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SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 








eyo the 
Viny 


(second-right): feelin’ 
good again 








Bassist Dougie 
Payne revisits 
Travis’ 1997 
long-player debut 





Tell us about how the 
reissue came about. 

The Independiente 
catalogue — the first five 
albums — was bought by Craft in 2020, so it 
seemed like a good time to revisit it. A couple of 
years back, we released an anniversary box of 
The Man Who, and we found it quite an enjoyable 
process. So, we felt pretty enthusiastic about 
getting the other records spruced up, especially 
as we couldn't tour 10 Songs. It seemed like a 
nice way to stay active. 

Did you suggest Good Feeling? 

We definitely wanted Good Feeling to be reissued 
on vinyl, as it’s been out of print since the original 
release. The label had the idea of doing coloured 
vinyl, So we decided on red as, back then, our 
logo was a red star. The red vinyl’s limited to 
5,000 copies, via our store and UK independent 
record shops. 





Did it take long to get the vinyl done? 
It's been quite a while in the planning and, 





especially at the moment, things take a lot 
longer than usual to get done. | wanted to 
do our upcoming 12 Memories reissue 

on half-black and half-white vinyl but, apparently, 
it’s already too late to do that, and 

it’s not due till the autumn. 

Did you put the package together? 

We just wanted the original sleeve reinstated. 

It’s not the greatest record sleeve in the world — 
very 90s — and it was replaced by a straight band 
shot on the CD reissue. But it seemed to us like 
we should faithfully reproduce it, as it was on 

the original pressing, including Scarlet Page’s 
photography, and the original fan “thank you” 
inner sleeve photo montage. 

Did you think about bonus material? 

There are no bonus tracks on this one but, 

watch this space. We've been digging around our 
archives and found lots of amazing stuff that we’d 
all forgotten about that we feel should see the 
light of day. 

Were you involved in locating this material? 
Our team went to one of our storage units in 
London, as none of us are there at the moment 
and we can’t travel. They sent us boxes of photos, 


“WE SPRUCED UP THE OTHER 
RECORDS BECAUSE WE 
COULDN’T TOUR” 
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contact sheets and slides to Glasgow, and we’ve 
been going through them. We're sharing a lot of it 
on social media. 

Were you involved in the remastering? 

The lacquers were cut at Metropolis Studios, 
London, using the original album master, but 
none of us could travel there. 

Do you keep test pressings and the like? 

| didn’t think that | did, but when | started digging 
through the boxes of stuff that have followed me 
from house to house over the last 24 years, 

| realised that | actually kept a lot. | seem to have 
things that the other three guys haven't, such as 
original monitor mixes, alternate takes, test 
pressings, all sorts of stuff. Most of the things 
from the early days are on audio cassette, and we 
were speaking to someone who's cut vinyl from 
tapes, so there could be some interesting stuff. 
Do you recall the original sessions? 

Our memories are hazy. We did an online Q&A 
with [producer] Steve Lillywhite recently and Steve 
said that immediately after finishing the record, 
he went straight into rehab! Maybe that’s why. 

Is vinyl an important part of your collection? 
Absolutely. | started buying records when | was 
10, and I’m not going to stop now. Vinyl is how 
music is meant to sound, and look. 


Travis Good Feeling 180g LP, red 180g LP are 
on Craft. 


Photos: (Travis) Scarlet Page, Ryan Johnston 
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This month: The Kinks Well Respected Kinks 
The first record that | can recall buying was on Marble Arch, 
and was Well Respected Kinks by The Kinks. A compilation, | 
think, it may have been 12 shillings and sixpence (aka 12/6) and 
| bought it from WH Smiths in Harlow, Essex. | would have been 
aged 7 or 8. I’d saved up my pocket money and played the record 
endlessly. | even made a record player out of Lego (adapting a 


stylus into the Lego) and subsequently ruined the record as a result. 
Years later it was issued on CD in a cracking little box set along with 
[1967 compilation] Sunny Afternoon (which | think was probably 
my second record) and Kinda Kinks. A few years ago, | bought it 
again in excellent condition for 50p in a charity shop and, wow, 
the vinyl is HEAVY (surprising for a budget label but | guess 
that was the 60s for you). | also picked up another copy of 
Sunny Afternoon but have never seen Kinda Kinks on 
Marble Arch since. Maybe | should start looking 
harder. It’s certaialymmot going to be stocked 
in WH Smiths; though, is it? 


David Rout 





UPCOMING VINYL 
RELEASES 


Laibach We Forge The Future LP, CD, 
Madrid Museo Reina Sofia, November 
2017, God, 1 May. 

Metronomy The English Riviera 10th 
Anniversary 180g 2LP, cassette, six 
unissued, Because, 30 April. 

Paul McCartney McCartney 

Ill Imagined LP, with remixes 

by Anderson .Paak, Beck, 

Blood Orange, Blur’s 

Damon Albarn, QOTSA’s 

Josh Homme, Khruangbin, Massive 
Attack’s 3D RDN, St Vincent, 
Phoebe Bridgers, and bonus cut, 

is due this summer via paul 
mccartney.com. 

Taylor Swift Evermore Deluxe 
coloured 2LP, two bonuses, featuring 
The National, Haim, Bon Iver, 
Republic, 28 May. 

Shocking Blue Scorpio’s Dance pink 
180¢ LP, four bonuses, Third Album 
blue 180g LP, four, Music On Vinyl, 
23 April. 

Josh Turner Your Man Deluxe LP, 
three bonuses, exclusively at US 
Walmart stores, 25 June. 

John Prine And Friends LP, from 
Newport, US, 2017, is out via 
newportfestivals.org. 

Bad Astronaut Universe 3LP/7”, 

with Acrophobe, Houston: We Have A 
Drinking Problem, Twelve Small Steps, 
One Giant Disappointment LPs, one 
unissued, Fat Wreck, 23 April. 
Maserati Enter The Mirror LP, grey 
LP, CD, Rehumanizer LP, purple LP, 
CD, Vil LP, sandy LP, CD, Pyramid Of 
The Sun LP, CD, Passages LP, red LP, 





Laibach reign in Spain 














CD, Inventions For The New Season 
Anniversary LP, yellow LP, CD, 
Inventions Remixes LP, Temporary 
Residence, 28 May. 

Belinda Carlisle Belinda 180g 
2LP, 10 bonuses, 28 May, 

A Woman And A Man 180g 3LP box, 
17 bonuses, 27 August, Live Your 
Life Be Free 180g 3LP box, 14, 

8 October, Demon. 

Jose Mauro A Viagem Das Horas 
LP, CD, three unissued, Far Out, 

28 May. 

Train Drops Of Jupiter bronze LP, 
and DL with six bonuses, are out via 
savemesnafrancisco.com. 

They Might Be Giants BOOK 180g 
LP, CD, book/CD have pre-orders via 





Recent limited-run vinyl 
releases to look out for 


Low Island If You 
Could Have It All 
Again (Emotional 
: Interference EILP 2, 
ae LP, 2021) 
Counting none 
other than Peter 
Gabriel and Radiohead's Phil Selway 
among their fans, Oxford outfit Low 
Island are set to unveil their eagerly- 
awaited debut album. It’s a gripping 
joumey through atmospheric indie pop 
and beautifully-textured electronica, 
underpinned with a feeling of hope 
after the chaos of the last few years. 
Songs like Feel Young Again and 
Momentary stand out as genuine 
highlights. There are 200 copies of 
a limited edition “crystal clear” vinyl 
variant being pressed, in addition to 
300 copies of a separate deluxe 180g 
version of the record, which comes in 
a gatefold sleeve. 






Elder Island 
Swimming 
Static (Self- 
released, El 003 
LPX, LP, 2021) 
To our next 
island! This 
Bristol trio have been an under-the- 
radar success story in recent times, 








Tim Buckley: good as gold 





tmbgshop.com. 

Mistreater Hell's Fire LP, with bonus, 
On The Dole, 21 May. 

Satyricon The Shadowthrone 2LP, 
clear, orange 2LPs, CD, Dark Medieval 
Times 2LP, gold, clear 2LPs, CD, Dark 
Medieval Times/The Shadowthrone 
Deluxe Box, with red 2LP, beige 2LP, 
slipmat, patches, Napalm, 28 May. 
Strapping Young Lad Alien, The New 
Black LPs, bonuses, Listenable, 

30 April. 


23 April It Follows OST red 180g LP, 
Tim Buckley gold 180g LP, Music 
On Vinyl; Cream Live At The Forum 
blue 180g 2LP, Polydor; Gang Of 
Four Solid Gold, Entertainment! LPs, 


with huge streaming numbers to back 
up the sizeable venues they've played 
on their tours. Following 2019's 
well-received debut The Omnitone 
Collection, they've returned with an 
excellent follow-up, having used the 
live hiatus to focus on writing new 
material. Katy Sargent’s voice is 
stunningly versatile once again, with 
the album’s production conveying a 
rhythmic nod to the 80s, allied to an 
overall sense of dystopian disquiet. 
There’s a limited run of mint-coloured 
vinyl being pressed for this release. 


VLURE 
Shattered 
Faith 
(Permanent 
Creeps PCR 
041, 7”, 2021) 
A band whose 
live reputation was growing rapidly 
in Scotland prior to the pandemic, 
VLURE’s debut single captures their 
dark intensity. Shattered Faith is a 
sensational collision of synths, gothic 
pop and singer Hamish Hutcheson’s 
urgent howl. Within days of its 
announcement, the single sold out 
more than half of its initial run of 
500 copies, so another run of 500 
is being hastily put into production 
by the tireless team at Permanent 
Creeps. A band to watch, 

a single to own. 

Charlie Ashcroft 


Matador; The B-52’s Wild Planet 

LP, Rhino; The Pretty Things Live 

At The BBC 3LP, Repertoire; The 
Temptations The Singles 1961- 

63, Stevie Wonder The Singles 
1961-62, Ray Charles The Singles 
1950-53, James Brown The Singles 
Vol 1 1956-57, Vol 2 1957-60 

LPs, Honeypie; Morse Portnoy 
George Cover To Cover/I! 180g 2LP/ 
CD, InsideOut; Elliott Smith Roman 
Canale, Either/Or, An Introduction To 
LPs, Kill Rock Stars; Sia Music OST 
LP, Atlantic; Soft Cell Tainted Love 
remixes pink, red LPs, Guru Guru 
UFO coloured LP, Sweet Fox On The 
Run picture disc LP, Cleopatra; COB 
Spirit Of Love LP, CD, Bread & Wine; 
The Fall Interim, Live At Phoenix 
Festival 1995, Live Assembly Halls 
And Guildhall Derby 5 June 1994, 
Live 1980 November 20 Cedar 
Ballroom Birmingham UK 2LPs, Let 
Them Eat Vinyl; Yusef Lateef Eastern 
Sounds 180g LP, Craft; Nappy Brown 
Goody Goody Gum Drop LP, Sleazy; 
John Lee Hooker /t Serve You Right 
To Suffer 45rpm 180g 2LP, Analogue; 
Clan Of Xymox Pee! Sessions LP, 
Dark Entries; Mark Morrison Return 
Of The Mack LP, PLG; Average White 
Band’s Hamish Stuart Sooner Or 
Later clear 180g LP, Demon; Antonio 
Carlos Jobim Tide 180g LP, A&M; 
System Of A Down’s Serj Tankian 
Elasticity LP, BMG; Jack Nitzsche 
The Reprise Singles LP, Hanky 
Panky; Robin Trower Go My Way 

LP, Repertoire; Linda Jones Let /t 
Be Me LP, Pleasure For Music; John 
Mayall’s Bluesbreakers Behind The 
Iron Curtain LP, GNP Crescendo. 





Soft Cell: in the pink 


Record Collector 21 


NEWS 





e The 


Vinylist 


30 April Pink Floyd Live At 
Knebworth 1990 2LP, CD, Warners; 
Thomas Rhett Country Again: Side 
ALP, CD, Valory; Tiffany | Think 
We’re Alone Now LP, Deko; Swamp 
Dogg Rat On! coloured LP, Alive; 
Weather Report’s Chester Thompson 
Powerhouse LP, Voivod The Outer 
Limits coloured LP, Real Gone; The 
Selecter Too Much Pressure 45rpm 
180g 2LP/7”, Chrysalis; Ennio 
Morricone The Good, The Bad And 
The Ugly, A Fistful Of Dollars, Once 
Upon A Time In America LPs, Cinevox; 
Lonnie Mack Sa-Ba-Hoola! LP, Ace; 
Marillion Somewhere Else 2LP, Ulver 
Wars Of The Roses, Porcupine Tree’s 
Richard Barbieri Under A Spell LPs, 
Kscope; The Korgis Kollection, The 
Fall Live 16 April 2001 TJ’s Newport 
Wales UK, The Idiot Joy Show, Live 
1997 30 November Stage Stoke UK, 
Astoria Theatre Monday 23 October 
1995 2LPs, Let Them Eat Vinyl; The 
Rascals Time Peace coloured 180g 
LP, Friday; Pain Of Salvation 12:5 
180g 2LP/CD, InsideOut; Funkadelic 
The Electric Spanking Of War Babies, 
Johnny Cash Sings The Songs That 
Made Him Famous LPs, With His Hot 
And Blue Guitar coloured LP, Charly; 
Fall Out Boy Take This To Your Grave 
silver LP, Fueled By Ramen; Ol’ Dirty 
Bastard Return To The 36 Chambers 
180¢ LP, Michael Kamen Band Of 
Brothers coloured 180g 2LP, Junkie 
XL 300: Rise Of An Empire red 180g 
2LP, Music On Vinyl; Transatlantic 
SMPTe 2LP, CD, InsideOut; Anthrax 
Sound Of White Noise LP, Megaforce; 
Can Delay 1968 pink LP, Mute; 
Leadbelly Where Did You Sleep Last 
Night? gold LP, Goldenlane; Iggy Pop 
Iggy & Ziggy: Cleveland '77 picture 
disc LP, Cleopatra; Ry Cooder/VM 
Bhatt A Meeting By The River 45rpm 
180g 2LP, Analogue; Gojira Fortitude 
LP, CD, Roadrunner; The Durutti 
Column Dry LP, Materiali Sonori; 
Michael Small The Parallax View 

LP, Cinema Paradiso; Roger Webb 
Bartleby LP, Trunk; Doro Love Me 

In Black white 2LP, Rare Diamonds; 
ex-KISS’ Ace Frehley Greatest Hits 
Live LP, Megaforce; The Chameleons 
Live At The Gallery Club Manchester 
1982 LP, Lantern; Marvin Gaye The 
Singles 1959-61 LP, Honeypie. 


1 May Girlschool Demolition, Hit And 
Run, Screaming Blue Murder, Play 
Dirty 180g LPs, Renaissance. 


7 May Daughters Of Darkness OST 
blue LP/red 7”/poster, Scratch The 
Upsetter Cloak & Dagger, Buddy 
Guy & Junior Wells Last Time Around 
180g LPs, ACCEPT Staying A Life 
180g 2LP, The Flamin’ Groovies 
Jumpin’ In The Night green 180g 

LP, Music On Vinyl; Robert Walter 
Spirit Of ’70 purple 180g LP, Royal 
Potato Family; Phish The White 

Tape coloured 180g LP, Jemp; Judy 
Collins White Bird white LP, CD, 
Wildflower; Jimmy Page & Friends 
Tribute To Alexis Korner Vol 1, Vol 2 
2LPs, The Enid Live At Loughborough 
Town Hall 1980 LP, Let Them 

Eat Vinyl; White Lion The Best Of 
coloured 180g 2LP, Bread The Best 
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PINK FLOYD 
LIVE AT KNEBWORTH 
1990 





Left: Pink Floyd mark 30 years since their Silver Clef award winners show. Right: it’s Miller time, Steve 





Of, Montrose coloured 180g LPs, 
Friday; Amy Winehouse At The BBC 
3LP, 3CD, Island; Corduroy Winky 
Wagon 2 red LPs, Well Suspect; 
The Yardbirds Live In France 180g 
LP, CD, Repertoire; MSG’s Robin 
McAuley Standing On The Edge 
coloured LP, Frontiers; Buckcherry 
red LP, Real Gone; It Bites The Tall 
Ships 2LP/CD, Map Of The Past 

LP, CD, InsideOut; A Certain Ratio 
ACR: EPA red LP, Mute; Lucinda 
Williams Ramblin’ On My Mind LP, 
Smithsonian Folkways; The Durutti 
Column Another Setting 2LP, 
Factory Benelux; Milla Jovovich 
The Divine Comedy red LP, Real 
Gone; Dexter Gordon A Day In 
Copenhagen LP, Edel. 


Righteous Babe. 


14 May You Am I The Lives Of 
Others cream LP, blue LP, CD, You 
Am |; Pixies’ Frank Black Fast 
Man Raider Man, Frank Black 
Francis coloured 2LPs, Honeycomb 
LP, Demon; Dead Kennedys 
Frankenchrist LP, Audio Platter; 
Steve Miller Band Live! Breaking 
Ground: August 3, 1977 180g 2LP, 


DRAKKAR 
DRAKKAR 74 (METAL POSTCARD 
MP 110, LP, 2014) £50 


Inspired by American rock, The Beatles and 
various strands of 60s and 70s psychedelia, 
Drakkar recorded this album on a four-track 
mixer in a cramped studio, the best part of 
50 years ago. They are (*checks shelves*) 
the only Cambodian band in my record 
collection to date. 

After forming in the late 60s and developing their 
reputation around Phnom Penh, Drakkar would go on to 
hone their live craft further, with a series of gigs for US 
soldiers at various military bases around Vietnam. Buoyed 
by their momentum, the band began working on this 
seminal collection of lo-fi anthems. 

The four of them worked tirelessly to produce 20,000 
cassette copies of the record and then distributed them 
determinedly throughout South East Asia. By the end of 
1974, the entire run had sold out, despite Drakkar not 
having a label or distributor. Their influence spread during 
the so-called Golden Era of Cambodian Pop. 

By the time they’d produced a second run of 
cassettes, the Khmer Rouge were in power and had 


Universal; Traffic, When The Eagle 
Flies, Mr Fantasy, John Barleycorn 
Must Die, The Low Spark Of High 
Heeled Boys, Shoot Out At The 
Fantasy Factory 180g LPs, Island; 
Silverchair Young Modern LP, 
Sony; Augustus Pablo Rare Dubs 
1970-71 LP, Jamaican; Lee Konitz/ 
Martial Solal Live At The Berlin 
Jazz Days 1980 LP, CD, Edel; Ani 
DiFranco Revolutionary Love LP, 


21 May Amorphis Live At Helsinki 
Ice Hall 2LP, 2CD, Nuclear Blast; 
ACCEPT’s Herman Frank Two For 
A Lie LP, CD, AFM; Super Furry 
Animals’ Gruff Rhys Seeking New 
Gods green LP/postcard/poster, 
cream LP/flexidisc/print, Rough 
Trade; The Fall Live At The Knitting 
Factory, | Am As Pure As Oranj, The 
Light User Syndrome, Live At ICC 
Hannover 1984, Live At Tramps 
New York 1984 2LPs, Let Them 
Eat Vinyl; The Monkees’ Micky 
Dolenz Dolenz Sings Nesmith 
coloured LP, CD, 7A; Anti-Flag Die 
For The Government coloured LP, 





New Red Archive; Lee “Scratch” 
Perry & Subatomic Sound System 
Super Ape Returns To Conquer lilac 
LP, Echo Beach; James Brown The 
Godfather Of Soul Live At Chastain 
Park picture disc LP, Goldenlane; 
Nils Frahm Graz LP, Erased Tapes; 
Sigur Ros Ageetis Byrjun LP, Krunk; 
My Bloody Valentine /sn’t Anything, 
loveless, m b v LPs, CDs, ep’s 1988- 
1991 and rare tracks 2LP, 2CD, 
Domino; ex-White Lion’s Mike Tramp 
Everything Is Alright LP, CD, Target; 
Roedelius/Czjzek Weites Land LP, 
CD, Bureau B. 


28 May Fawlty Towers: For The 
Record white 6LP, Demon; New Model 
Army’s Justin Sullivan Surrounded, 
Navigating By The Stars 2LPs, CDs, 
Ear Music; Saga Silent Knight, Images 
At Twilight 180g LPs, Ear Music; BMX 
Bandits Star Wars LP, Last Night In 
Glasgow; Melvin Sparks /’m Funky 
Now 180g LP, gold, red, tangerine 
180g LPs, Streetlife Nite Songs 
180g LP, clear 180g LP, LITA; kd 
lang Makeover turquoise LP, CD, 
Nonesuch; Manu Dibangu Afrovision 


already set about eradicating all 
Western influences from Cambodian 
life. Thousands of copies of this 
album, along with original photos of 
the band and the master recordings of 
what was intended to be their follow- 
up record, were destroyed during the 
regime. Then silence. 

Several decades later, some rare, 
original tapes surfaced, eventually 
finding their way into the grateful hands of the surviving 
band members. Step forward Metal Postcard Records, 
who issued the album on vinyl for the first time, with a 
limited-edition run of 500. The much-celebrated physical 
release also coincided with the first airings of John 
Pirozzi’s film, Don’t Think I’ve Forgotten, which shone 
a spotlight on the ways in which the Khmer Rouge felt 
“threatened” by artists and musicians, many of whom 
disappeared in the second half of the decade. 

Drakkar 74 harnesses the energy and intimacy which 
a tightly packed recording environment can provide. It has 
everything: meaty riffs, hypnotic group harmonies and 
some genuinely tender moments of campfire-ready folk. 
A lost portal into a different world. 

Charlie Ashcroft 
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LP, Diggers Factory; Earl Slick 
Wiseacre coloured LP, ORG; Abbey 
Lincoln Abbey Is Blue 180g LP, 
Craft; World Party Dumbing Up 
180g 2LP, Seaview; The Veronicas 
Godzilla Green LP, CD, Sony; Die 
Krupps Songs From The Dark Side Of 
Heaven LP, CD, Oblivion; Eva Cassidy 
Acoustic 180g 2LP, Blix Street; Stray 
Cats’ Brian Setzer Rockabilly Riot! Vol 
1 LP, Surfdog. 


4 June Atreyu Baptize red, blue LPs, 
CD, Spinefarm; Mr Big’s Paul Gilbert 
Werewolves Of Portland red LP, CD, 
The Players Club; Mike Cooley/ 
Patterson Hood/Jason Isbell Live At 
The Shoals Theatre red 2LP/blue 2LP, 
2CD, stores.portmerch.com; James Al/ 
The Colours Of You 2LP, picture disc 
2LP, splatter 2LP, red, purple 2LP, 

CD, Nothing But Love; Rise Against 
Nowhere Generation LP, picture disc 
LP, red LP/red 7”, CD, Loma Vista; 
Poison Look What The Cat Dragged In 
180g LP, Friday; Fountains Of Wayne 
Welcome Interstate Managers red LP, 
Real Gone; John Coltrane Another 
Side Of CD, LP, Concord; Skids Songs 
From The Haunted coloured LP, 
Cleopatra; Jimmy Castor The Jimmy 
Castor Story LP, Demon. 


11 June Anthrax Fistful Of Metal LP, 
Megaforce; Wolf Alice Blue Weekend 
LP, green LP, CD, cassette, Dirty Hit; 
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Jason Isbell’s live trio 


Design’s Barry 
Alexander 
on The Groop 
“In late 1970, 
Design were 
about to release 
Design, when 
our lead singer/ 
songwriter, Tony Smith, had to leave 
due to ill-health. A few days later, 
Bell [records] sent us a test-pressing 
LP by US vocal group, The Groop. 
We loved their sound so much that 
we recorded The Jet Song as a 
single. It helped launch our career 
F-latelm of-rer-lant- Mele] au ancexciem ole) 010] -lmar-(ene 
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Evil Ride To Hell 180g LP, orange, 
purple, green 180g LPs, Blitzkrieg 
Theatre Of The Damned blue, red, 
grey 180g LPs, Mighty; Go Ahead 
And Die LP, CD, Nuclear Blast; The 
Bluetones Expecting To Fly blue 
180g LP/12”, Return To The Last 
Chance Saloon red 180g LP, Demon; 
Lamb Of God As The Palaces Burn 
LP, Concord. 


18 June Joan Armatrading 
Consequences LP, CD, BMG; 
Grateful Dead 180g 2LP, coloured 
180g 2LP, 2CD, Rhino; Don Cherry 
The Summer House Sessions, Organic 
Music Theatre LPs, CDs, Blank Forms; 
Skatalites Treasure Isle Time 180g 
LP, Jamaican. 


25 June Blue Orchids Speed The 
Day LP, CD, Tiny Global; Rose City 
Band Earth Trip LP, CD, bandcamp. 
com; Kid Millions/Jan St Werner 
Imperium Droop LP, Thrill Jockey; 
Breathless Between Happiness And 
Heartache pink LP, Tenor Vossa; 
The Vaccines What Did You Expect 
From...? 180g LP, Music On Vinyl; 
John Grant Boy From Michigan 2LP, 
CD, Bella Union; Bauhaus’ Peter 
Murphy Cascade, The Last And Only 
Star LPs, Beggars Banquet. 


July Amplifier Insider 2LP, 
bandcamp.com. 


After Design was 

out, critics called 

it ‘the Holy Grail 

of soft rock’, with 

‘flawless massed 

vocal harmonies’. But we had to 
pretend that Tony wasn’t on the 
album. Now a 50th Anniversary 
Expanded Edition has 12 bonus 
tracks, including seven outtakes, and 
five new solo recordings. This time, 
we have Tony on the sleeve, and his 
Livi Mee)aicglolUic(o)amer-lamel-M(-\V-1-|(0 a 
only took 50 years!” 

Design 50th Anniversary Expanded 
CD is on Vacancy. 

















Readers’ stand-outs from 
their record collection 








T The Doors (Elektra EKS 74007, Monarch 
pressing, LP, 1970) 
| recently found this at a record fair. It was in Near Mint condition, and still with 
the shrink-wrap. It sounds superb. 


Forest Fire (Atlantic SD 1473, gatefold LP, 1973) 
My copy of this is in stunning condition. It’s Charles Lloyd live at the 1967 


Monterey Festival. Cool, easy jazz. 


Space Oddity (Odisea Espacial) (RCA LSP 4813, Spain, LP, 


1973) 


This 1973 Spanish repress came with stickers. My copy is in fantastic 
condition and came with other Spanish Bowie albums from a Spanish lady's 


record collection. 


Catch A Fire (\sland/Polystar 20 S 81, Japan, LP, 


1982) 


This is a Japanese 1982 repress on the Island/Polystar label. It’s Mint condition 


with Obi strip and Japanese lyric sheet. 


A Northern Soul (Virgin/Hut LP 27, 2LP, UK, 1995) 
| bought this brand-new from the Edinburgh Virgin Megastore on a whim. | didn’t 
really know the band and it just looked a good record. | wasn’t disappointed after 
| got it home. It’s a highly underrated album in my opinion, better than Urban 
Hymns, and sounds better than the CD. 
Zap Szypillo 








The Veronicas: two new sets, in May and July 


2 July Laura Mvula Pink Noise pink 
LP, Atlantic; The Go! Team Get Up 
Sequences Pt 1 LP, coloured LP/print, 
CD, Memphis Industries; Earl Slick 
Fist Full Of Devils 2LP, CD, Schnitzel; 
The Veronicas Human bone white LP, 
CD, Sony. 


9 July Haruomi Hosono The Endless 
Talking, Paradise View, Mercuric 
Dance, Coincidental Music, S-F-X 
LPs, Teichiku. 


16 July Greg Antista & The Lonely 
Streets Under The Neon Heat pink 
180g LP, CD, Primal Beat. 


23 July 2Pac Until The End Of Time 
ALP, Interscope. 


30 July Chris Carter Electronic 
Ambient Remixes One + Three 2LPs, 
CDs, Mute; Bad Brains Rock For 
Light LP, ORG; Caribou Start Breaking 
My Heart, Up In Flames, The Milk Of 


Human Kindness LPs, bandcamp.com. | 


13 August Idlewild’s Roddy 
Woomble Lo Soul LP, CD, 
A Modern Way. 


27 August The Damned The Black 
Album clear 2LP, Chiswick; Danko 
Jones Power Trio LP, CD, Mate In 
Germany; The Bronx Bronx VI LP, 
CD, Cooking Vinyl. 


29 October World Party Goodbye 
Jumbo 180g LP, Seaview. 


| If you have a reminiscence about 


your first vinyl purchase, or would 
like us to feature your Top 5 list 


| (along with catalogue details and 


why you chose those records), please 


| send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 
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The First Engagements 1969 -70 


REMIXED TO TRUE STEREO 


LIMITED EDITION 30D DELUXE 


The 3CD set contains a selection of captivating 
performances drawn from Elvis’ first two engagements 
at the Las Vegas International Hotel in August 1969 and 
January thru February 1970. 


For the first time ever, these soundboard recordings 
(formerly in mono) have been remastered, and remixed to 
true stereo. The accompanying 40-page booklet includes 
rare photographs and memorabilia taken during these 
engagements. 
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“| have quite a few trance albums. But 
Pink Floyd remain my favourite group“ 


is a Canadian-born, 
Berlin-based producer, DJ and now 
TV/film composer. He’s released albums 
for LuckyMe, and runs a crucial reissue 
label as well as two other vinyl-only 
labels under his Schvitz labels umbrella. 
Most recently he’s composed the score 
for HBO and BBC’s critically acclaimed 
drama Industry. 


What do you collect, and why? 
Before Covid and the lockdowns I'd say 
my record collecting was 70% for DJing 
and 30 per cent home listening. When 
it comes to DJing, I love tracking down 
long-forgotten or rare dance 12”s and 
hoping to give them new life with a fresh 
audience. That first play in the club, 
knowing a tune could’ve been made 20-30 
years ago and not played in decades, is 
a super-cool feeling. As a punter on a 
dancefloor, that’s one of my favourite 
things about hearing a great DJ. Hearing a 
tune I don’t know off-hand, but do know 
that Pll be spending the next 10 years 
hoping I accidently come across it again. 
The more “home listening” part of 
my collection are records that I want to 
be a time-stamp on a period of my life. I 
like the idea that I could revisit a record 
in 20 years and have memories flooding 
back within seconds. I recently bought the 
Violent Drum reissue of The Deep’s Silver 








Surfer. I already have a great quality rip 
from a friend’s impossible-to-find original 
pressing. But I know this is a tune I'd love to 
be reminded of in 20 years, in case I forget. 
I’m already excited by that. 


How big is your collection? 

My collection at the moment is between 
my parents’ house in Toronto and my flat 
in Berlin. When I moved here I had so 
little space and money. I had to pick 30 
records for my first tours and they pretty 
much lived in my makeshift record bag 
for the next year. In Toronto there are 
about 400-500 records in my old bedroom, 
underneath a desk with my old Technics 
turntables. Breaks my heart, ha-ha! In 
Berlin I have about 200 more. 


What do you think it is worth? 

Perhaps a couple of thousand Euros, I’m 
honestly not sure. Although my Berlin 
collection is smaller, it is very curated and 
packs a lot for its size. 


How and where do you store it? 

The Toronto collection is in my childhood 
bedroom, organised in milk crates under my 
old desk. In Berlin, it’s here in my flat on 
classic Ikea shelving. The Toronto collection 
is divided by genre, and then when I 
purchased them. I love flipping through 

the album covers and remembering exactly 





where I bought them, who I was hanging 
out with at the time and other small details 
of the past. In Berlin I have my shelves 
divided by “peak DJ”, “DJing but let’s not 
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get crazy” and “home listening”. 


What’s the rarest/most unusual/most 
valuable item you have? 

I’m not sure if these are unusual per se, 
but I have quite a few trance albums that 
have just skyrocketed in value in the last 
few years. As an example, the average 
Discogs price of Dr DNA’s Heliomorph 

is now €130. But my most unusual finds 
are definitely more in the folk genre. I 
stumbled upon a copy of Can Am Des 
Puig’s The Book of AM, Part One: Dawn 
And Morning. That is a crazy, cool record. 
I made an edit of it for my edits label, 
Schvitz Edits. I think it goes for some 
monstrous amount on Discogs now. Still, 
the most valuable record, to me, is Parsley 
Sound’s Parsley Sounds. | love that record 
so much and was lucky enough to find it 
on vinyl at Vortex Records in Toronto one 
day before it unfortunately closed down. 


What elusive gem are you still looking 
out for? 

Too many. There’s this one cool record 
[single] by Grain — Does Jesus Have 
Buddha Nature? on Fragrant Music. It 
came out in 1998. I heard Jane Fitz play it 





ie 


once and she very nicely gave me an ID. 
There’s a Someone remix on there that 
Id love to find one day. It’s never for 
sale online. 


What’s given you the biggest thrill? 

I used to go to the Goodwill and 
Salvation Army [stores] every day after 
school from about grades 7-9. One 

day I was in the Goodwill and found 
someone’s entire Pink Floyd collection. 
It had everything, even Ummagumma. 

I was only 14, just getting into music 
and I was so excited. Pink Floyd remain 
my all-time favourite group. 


How do you track stuff down? 

I scour YouTube and from there explore 
all the possible seeds of a record on 
Discogs. I’m a real open-tab warrior, 
ha-ha! If I’m in a city on tour, I love 
checking out off-the-beaten-path record 
stores as well. It’s rare that I take a chance 
ona blind buy in a store, though. I have 
such a huge list ’ve memorised in my 
head of things I want. It’s constantly 
expanding so I often actually just find one 
or two things; or at least recognise labels 
or names on a sleeve. 


“T scour YouTube and 


explore. I’m a real 
open-tab warrior!” 


What’s your favourite record shop? 

I used to love this small shop in Toronto: 
Kops Records. They mostly specialised 
in jazz and rock. However, there was this 
funny time from 2013 to 2015 when 
their dollar bins out front were just loaded 
with great dance music. I think they had 
no idea. I bought so many great records 
for nothing. I started to notice one day 
that no longer happening so I guess they 
figured it out, ha-ha. Lighthouse Records 
in Tokyo is also great. 


How often do you listen to the stuff in 
your collection? 
Often. 


Is there a visual side to collecting for 
you? Have you ever bought a record for 
the sleeve alone, or for a picture disc? 
Yes. When it comes to dance music, I 
almost always follow the sleeve. There 

are so many insanely varied compilations 
from the 90s with the craziest artwork: 
the weirder the better. When it comes to 
dance music, these days I’m almost always 
more interested in comps than individual 
releases. They’re such a cool snapshot of a 
scene or time. I once found this record in 
a collection for sale in Singapore: Digital 





Boy’s 1-2-3 Acid! It was so unique, like a 
Bob Dylan album cover, yet it alluded to 
acid house. I bought it on the spot. 


How will you eventually dispose of 

your collection? 

Some of these aren’t going anywhere. But 

I think I could live with selling part of my 
dance music collection as P’'ve now digitised 
it all. (Get more records and repeat). Dance 
music records are mostly functional to me. 
However, there are a few records that'll 
always stay with me. 


What’s your all-time favourite record, 
regardless of value or rarity? 

Sonically? That’s a Sophie's Choice-level 
question. No idea. As for a specific 
physical record in my own collection for 
sentimental reasons: I bought the Sacred 
Summits reissue of Psychick Warriors Ov 
Gaia {their self-titled debut album from 
1989] just after I moved to Berlin. It really 
opened me up to an entirely new sonic 
headspace and dance music lineage that I'd 
been unfamiliar with previously. It pushed 
a lot of inspiration and is a real artefact 
from one of the most exciting, and scary, 
times in my life. 


Industry OST by Nathan Micay is out 
28 May on LuckyMe records. 
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talks to Robert 
Bailey and Gregg Kofi Brown 
of the explosively joyous 
, and to their producer, 
Tony Visconti, to discover how 
the Afro-fusion pioneers have 
experienced a New Dawn 


| have an original near-mint LP by the band Osibisa. 
| bought it after seeing them play in London back in 
1971, the year the album came out. It is their first 
LP, Osibisa; it was released on the MCA label and 
has a flying elephant on the front. | remember 
playing it a few times before stopping when | got 
into progressive rock bands — Yes, Genesis and the 
like. Now I’m wondering if it’s worth any money, 
seeing as it’s nearly 50 years old and also has 
cover art by Roger Dean whose work graced so 
many albums from Yes to Budgie — all of which are, 
of course, in my collection in less than mint 
condition due to repeated turntable action. 
Michael Rosta via email 

The original line-up of Osibisa comprised a mix of 
African and West Indian musicians. They were: 
Wendell “Dell” Richardson (guitar), Sol Amarfio 
(drums), Spartacus R (bass), Robert Bailey 
(keyboards), Teddy Osei (sax, flute, percussion), 
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Mac Tontoh (trumpet/flugelhorn) and Loughty 
Lassisi Amao (saxes). The band built a formidable 
reputation on the live scene and then signed to 
MCA records who put them into the studio with 
Tony Visconti to record their first album, Osibisa 
(MCA MDKS 8001, 1971, £50). That is the record 
you own. It was a pretty big success, breaking into 
the British Top 20 and also making the US listings. 
Promptly afterwards, Visconti returned to the studio 
with the band to lay down their follow-up, Woyaya 
(MCA MDKS 8005, 1971, £35). Roger Dean 


created the artwork for both LPs although he was 
not involved in the third LP, Heads (MCA MDKS 
8007, 1972, £20), which featured not dissimilar 
cover art by Abdul Mati Klarwein. 

Osibisa’s reputation spread far beyond the UK. 
They were so powertul a live act that they reputedly 
blew bands like Three Dog Night off the stage. A 
steady flow of albums — including the soundtrack to 
Super Fly TNT (Buddah 2318087, 1973, £15) — 
continued in the 70s and 80s as the band moved 
from MCA to Warner Bros and then Bronze. 
Although they went through many personnel 





changes, some founding members (eg Teddy Osei) 
remained at the group's core. 

One of the mainstays since 1982 is US bassist 
and singer Gregg Kofi Brown who, as well as serving 
time in Osibisa, has worked with artists including Joe 
Cocker, Peter Green and Sting. | spoke to original 
keyboard player Robert Bailey, Gregg Kofi Brown 
and producer, Tony Visconti, for this article. Not only 
did we chat about the genesis and revelations of 
Osibisa, but they also gave me the story behind the 
first Osibisa album for many years, New Dawn, 
which marks the group’s 50th anniversary by 
serving up a rich brew of funk, soul, dance, 
Afrobeat and those wonderful cross-rhythms that 
make Osibisa’s music such a powerful force. 


How did you get involved in music? 

Robert Bailey: | had just come over here from 
Trinidad and | was doing pub gigs, playing organ. | 
really wanted to get into the music scene as The 
Beatles and Hendrix and all of those great groups 
were really happening. | met Wendell [Richardson] 
by chance and right away we struck up a 
friendship. He knew a lot of guys in London at the 
time in different circles and they all turned out to 
be quite influential: Calvin “Fuzzy” Samuels, 
Conrad Isidore and people like that. Eddy Grant 
was another friend of Wendell’s and they did 
backing for him on all his records. | thought, right, 
I’m connected now, |’m on the right step. 
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Osibisa rising: in Marylebone, London, 1971 
(I-r) Robert Bailey, Dell Richardson, Sol 
Amarfio, Spartacus R, Teddy Osei, Loughty 
Amao and Mac Tontoh 


Second Dawn: prior to a tour of India, the band convenes 
at Mill Hill Rehearsal Studios, London, 2009 


How did you come to join Osibisa? 

RB: Wendell said, “We’re putting a group together. 
Do you want to come?” We went to Teddy Osei’s 
flat in Finsbury Park, a basement flat, and we 
started some rehearsals there. There was no room 
for the drums or anything like that, they were just 
running through the ideas, but despite that | 
thought, “This music sounds interesting.” The 
African influence was pretty strong and it also 
related to Caribbean rhythms. 


What was it like playing live at the beginning? 
RB: We started doing gigs up and down the 
country and around London. For a year it was a 
real struggle. No money. | had just bought a 
Hammond organ and | wasn’t making anything as 
| had given up doing the pub things, which were 
earning me a little bit of money. We actually 
started at a place in Haverstock Hill, a country club 
— one of the first gigs we did was there. The band 
really created quite a buzz and the energy was 
extremely strong. 


When did things start to happen? 

RB: Within a year, word got round and eventually 
Gerry Bron put up some money and funded us to 
get some equipment. Within a year we were doing 
the university circuit and playing with Black 
Sabbath, Genesis, Jethro Tull and a lot of other 
groups of the time. That had an influence on us 

— they were rocking hard so we adapted to that 





dynamic approach to music and in a short space 
of time it started happening. 


At that time, the mixture of African and 
Caribbean music was unique, was it not? 

RB: When | think about what we were doing, there 
was nothing like it. It was very African-oriented with 
the very powerful drumming, and then we had the 
rock guitar. The bass player was into jazz-funk, so 
quite dissimilar vibes. | had a Caribbean background, 
playing calypso, reggae and Latin music. All of that 
was put together and it seemed to work. 


Tell me about making the first LP with Tony 
Visconti in 1971. 

RB: Tony, | don’t think he had any experience of this 
kind of music but he obviously had knowledge of 
production, which is an important part. It takes 

a good engineer, a good producer and good 
musicians. Tony had his experience as a producer 
and he managed to work with 
something that was alien to him 
at that time. The production 
certainly worked. 


Tony, how did you find 
recording and producing that 
first album with Osibisa? 

Tony Visconti: | saw working with 
Osibisa as a challenge, but also a 
serious cross-cultural enterprise. 
As a New Yorker, in the early 60s, 
| was already familiar with African 
musicians who played jazz — 
Michael Babatunde Olatunji 
comes to mind - via a nightly 
radio show by a DJ called 
Symphony Sid. | saw Osibisa first 
in a nightclub and met them 
afterwards. The bubbling charm 
onstage was genuine and | knew | had to work with 
them after this meeting. Recording started out 
bumpy because | set up the studio in the normal 
fashion by putting all the musicians in separate 
booths or behind screens. This was standard 
practice to avoid leakage between microphones, 
to have more control at the mixing stage. But they 
just couldn’t synchronise. Out of frustration | asked 
them what needed to be changed. They said they 
could only play well together if they stood next to 
each other, in the same way they did in a 
nightclub. It took a couple of hours to change 
everything around, but afterwards that cool rhythm 
was back, there were smiles on everyone's faces — 
including mine — and we were making a record at 
last, and to hell with the leakage. 


How did Roger Dean get to do the cover art? 
RB: There were quite a few suggestions and ideas. 
He came up with the idea and, after seeing a few 
different options, that was the one we liked. | 
mean, a flying elephant looks strange in a way... 


When did you first leave the band? 

RB: Up to around the fifth album people were not 
thinking of themselves — it was one entity, which 
was the force in the music. But then individuals 
said, “I want to do a solo album.” | think three of 
them started doing their solo albums and to me it 
was falling apart because egos were starting to 
come up. | was writing songs but | never felt, “Oh, 





want to do a solo 
album now so | can 
shine.” Three guys 
had left already and 
said | wanted to 
leave. | wanted to 
study piano and 
arrangement, which 
love. That is what 
decided to pursue. 





Gregg, when did you join the band? 

Gregg Kofi Brown: | joined in 1982. Osibisa called 
me in as a session bass player; they loved my 
playing because | was a funk bass player. Teddy 
Osei invited me to join the band, put me ona 
salary and from then on, | became their bass 
player. On the way to a gig in Germany one day he 
turned around and said, “Hey, Gregg, | want you to 
start singing these songs,” and he named five 
songs. Luckily, | had played bass and sung before 
but that was the beginning of me becoming a 
frontman for the band. 


You had played with people like Joe Cocker and 
even Peter Green. What was it like when you 
first played with Osibisa? 

GKB: The first gig | did with Osibisa, | never had a 
rehearsal. | just got together with the drummer, Sol 
Amarfio, and topped and tailed the songs. | did 
brilliantly until | tried to play percussion with the 
band. As a bass player | locked in, but once | picked 
up a cowbell — my first gig was at a festival in 
Switzerland — | was doing alright until they hit the 
cross-rhythms! | was out there in left-field. | soon 
learned the cross-rhythms. With Osibisa the cross- 
rhythms explode with happiness! 


How did the idea for the album, New Dawn, 
come together? 

GKB: | had left the band to focus on my solo career 
and was contacted by Osibisa’s management 
because the 50th anniversary was coming up and 
they wanted me to hook up with them again. 

| agreed to do it but wanted to give the band a new 
look, a new image, but also reference back to the 
original three albums in terms of the content. 


What can you tell me about your working 
relationship with Robert? 

GKB: Robert was the architect and arranger of 
Osibisa’s overall sound from the beginning. This new 
album harks back to the first three albums. It was 
important that Robert and | headed this project and 
that Teddy oversaw it because we wanted 
something that was different but respectful to the 
original Osibisa vibes; to record music that reflected 
the origins of Osibisa while also reflecting what's 
happening now in 2021. 


How did the songs come together? 

GKB: | had already written four or five songs with 
Sol Amarfio, who had written Woyaya and 
Welcome Home and was one of the writers of 
Sunshine Day. Robert Bailey and | made the 
demos for the songs in our home studios and 
Robert and | collaborated on arrangements. The 
song was the most important thing. 


Robert, how did you get involved? 

RB: When Teddy said he was going to put the new 
album together, because of the respect | have for 
him | said, “OK.” | am happy | did as it has opened 
a new door now. Teddy said, “Go ahead and do 
what you feel and what you love.” He didn’t say you 
have got to do this or that. | think that’s why we’ve 
come up with something very modern. 


What was Teddy’s involvement with the LP? 
GKB: Teddy was there in the background. He was 
bedridden but his mind was very sharp and we 
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would visit and play him mixes. There was one 
song | was singing in Twi [a Ghanaian dialect]. He 
said, “Gregg, what are you singing about?” | said, 
“I’m singing your language!” He said, “You have 
to get the pronunciation right!” So, | had to geta 
specialist in to coach me on certain aspects of 
the song on which | was singing the lead. 


Robert, what do you think about the modern 
sound and the new musicians and singers, 
Faye Jones and Angie Amra Anderson, that 
Gregg bought into the new Osibisa? 

RB: Gregg added a couple of girls and they 
brought in not only the singing of the chorus stuff 
but also a touch of American vocal style. The 
music now is a combination of different styles 
and that appeals to me. What we did on this 
album was to combine different influences. 


Gregg, can you give me an idea of what it 
was like pulling all the strings together? 
GKB: Well, Teddy was overseeing everything and 
Robert brought his harmonic skills to the table. 
Then there were people such as Alfred Kari 
Bannerman, a very well-respected African 
musician and highlife guitarist. We got an Indian 
percussionist, Pandit Dinesh, to help out. He had 
played in Osibisa for three or four years. It was 
great having him because he brought a lot of the 
old-school Osibisa percussion to the mix. 


Actually, Osibisa were very popular in India in 
the early 80s, weren't they? 

GKB: Yes, that's right. Osibisa were huge in India 

and Pandit Dinesh was with the band at that time 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk 


or by post to the usual RC address. 
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Dawn chorus: at a Yamaha event in support of the Summer Will Come charity, 
London, August 2020 (top left); Osibisa play the Jazz Cafe, London, September 
2020 (bottom left); Osibisa at the Black Horse Music Festival, Sussex, 2007, 
headlining with Wilko Johnson, The Blockheads and Martin Carthy 


as well. It’s a well-known fact that Osibisa 
influenced a lot of the Bollywood composers. It 
was really great to have Pandit with us. He has 
played with Michael Jackson and is one of the 
top session percussionists in the world. 


Is it true that you got some Coldstream 
Guards to blow on the sessions along with 
your normal horn players, Colin Graham, 
Shagzy Olusegun and Paul Bilson? 

RB: Yes! I’d like to do more with them as they're 
quite a force. In fact, when we did the Super Fly 
TNT album, Mike Gibbs, a quite well-known 


arranger and trombone player, came in and did 
some horns and that really impressed me. | 
remember doing that in CBS studios. When | heard 
the sound of those seven homs | went, “Wow!” It’s 
so dynamic. Then again, on New Dawn we had to 
record them [the Coldstream Guards] in bits, 
because of Covid-19 restrictions. We could only use 
two or three horns at a time in the studio. 


The album has a wonderful energy and 
diversity from the tribute to Manu Dibango 
(Douala) to the Afrobeat vibe of Your Love Is 
Better. What was the inspiration behind that? 
GKB: There are about three Afrobeat-type tracks 
on the album. Tony Allen, who played with Fela, 
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was a pioneering Afrobeat drummer. He has also 
played with Damon Albarn and Gorillaz. | played a 
couple of gigs with Tony at the Jazz Cafe in London. 
He was a great friend and a big influence and when 
he died last year, | was quite sad. Of the three 
songs on the LP that fit into that Afrobeat thing, 
one is Your Love Is Betta and another is No Fit 4 
Street. | based that song on a Tony Allen beat. 


Are you happy with the results of New Dawn? 
RB: I’m very excited. | haven't done anything like 
this for a long time. When we were doing this 
album, | felt the same spirit that had attracted me 
to Osibisa all those years ago. It might be a 
different time but the spirit that was there at the 
beginning is still there now. | felt an instinctive buzz 
that this was something worth pursuing. 


What can you tell me about how the art for 
New Dawn come about? 

GKB: We wanted to break this new band. As much 
as | love Roger Dean, we wanted something fresh 
but also identifiable. There is an artist my son works 
with who was quite well-known in the 90s for doing 
posters for jungle raves. He had also done some 
Marvel comics as a colourer. | saw some of his 
artwork and | thought, “This is perfect for Osibisa!” 
We wanted to go with Afrofuturism, like the Black 
Panther film. Afrofuturism was actually something 
that Osibisa and Earth, Wind & Fire pioneered in 
the late 70s. We chose the cover art which | 
thought was relevant to today and the whole 
Afrofuturist movement. 


Will the new band tour? 

GKB: That's the next stage. It’s difficult to put out 
an album and not be able to go out and tour it 
live, especially an album of this significance. 

| think this is the most important Osibisa album 
since the mid-70Os or even the beginning of the 
band. It’s very important to get out and tour this 
album and let everybody hear it. 


New Dawn is on Marquee Records/Right Track 
Universal; Tony Visconti The Autobiography: 
Bowie, Bolan And The Brooklyn Boy is 
published by Harper. 
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Live in Stuttgart 1975 - First in a curated series of Can live concerts available officially for the first time. Triple Vinyl + CD 
Future Days - This 1973 epic was Damo Suzuki's last album with Can. Now available on Limited Edition Gold Vinyl 
Delay 1968 - The classic album features original vocalist Malcolm Mooney. Now available on Limited Edition Pink Vinyl 





Electronic Ambient Remixes 
One - Ambient remixes & reinventions of the album ‘The Space Between’. Available on Double Violet Vinyl + CD 
Three - Ambient remixes & soundscapes utilising Chris Carter’s original Throbbing Gristle rhythm tapes. Available on Double Grey Vinyl with etching + CD 





Shadow of Funk - 3 brand new tracks released on Limited Edition Curacao Vinyl 
BN9Drone - Part three of the Shadow of Fear quadrology. A brand new drone album on Limited Edition Double White Vinyl + CD 
Dekadrone - Part four of the Shadow of Fear quadrology. A brand new drone album on Limited Edition Double White Vinyl + CD 





This is Telex (1978-2006) Soundtracks 
A brand new compilation from the Complete set of Apparat’s 
innovative Belgium trio. 4 film score chapters. 


Available for the first time on vinyl 
4 x Vinyl Box set packaged in a 2 
piece matt laminated box, 

includes 16-Page booklet with 
exclusive photos & sleeve notes. 
Limited to 2500 copies worldwide. 


14 newly mixed & remastered tracks 
Inc. Moskow Diskow & Euro-vision 
plus 2 previously unreleased tracks 
Available on 

Double Shrimp Pink / Fern Green 
Vinyl, CD + Cassette 





Diggin’ For 


Our regular look at the more arcane corners of record collecting. Includes Label 


JONI MITCHELL — 
Turbulent Indigo 
(Reprise 9457862, 


digipak with promotional “ear”, US, CD, 1994) £300 
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Fans of Joni Mitchell know that the songwriter, singer, 
instrumentalist and producer considers herself a visual artist 
above all else. “I was a painter derailed by circumstance,” 
she’s often told reporters. Indeed, a staggering 21 Joni 
Mitchell albums bear her painting or photography on the cover. 
Among the most striking is Turbulent Indigo, her 17th album. 
As always, Mitchell was closely involved in its packaging and 
design. She and collaborator Robbie Cavolina crafted three 
editions of the album as part of an extensive marketing 
campaign that featured promotional matchbooks, postcard 
sets, and more. No item has become as sought-after among 
super-fans as the first edition US CD of Turbulent Indigo, set 
apart by its evocative orange cover, eye-catching digipak design 
— the first of its kind for a major label — and a small tin trinket 


that ties the package together. 


It all speaks to a central theme of the album — in 
particular, its title track, an ode to genius, to Vincent Van 
Gogh and the creative struggle, and a reflection on the 
changing role of art and the artist in culture. “The title song 
of the new record comes from a conference of the Canadian 
Council of the Arts that | spoke at in the early 90s,” Mitchell 
explained to Timothy White a couple of months before the 
album’s release. “The name of the conference was ‘Making 


TURBULENT 
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painting is set against an orange background (a design reprised on the 


Van Goghs’. They said they wanted to focus on indigenous 

peoples, ethnic groups, and women. | opened my talk by 

saying you cannot make Van Goghs, that artists can be 

encouraged — or even groomed — but not manufactured. 

Art is the result of experience, and Van Gogh’s despair and 

suicide are not what you'd want to duplicate.” The album's 

artwork was painted by Joni Mitchell at a time when she felt 

her music was maligned and undervalued. It continues the 

theme by depicting Mitchell as Van Gogh, paying tribute to 

the misunderstood painter’s Self-Portrait With Bandaged Ear. 
Crate-diggers should note that there are three CD editions of this late- 

career classic. The version that pops up most frequently online and at 

second-hand shops is the third edition, housed in a standard jewel case 

featuring the portrait against a blue background. In this edition, the six-panel 

booklet folds out to reveal paintings and lyrics. But the first two editions 


How Do You Stop CD single). The elegant presentation earned Mitchell and 
Cavolina the Grammy Award for Best Recording Package in 1996. 

The orange digipaks were originally pressed in small batches, totalling 
around 75,000 copies. But the first batch contained more treasure: a small, 
tin, ear-shaped trinket tucked inside one of the pockets — a clever addition 
that furthers the commentary on art appreciation that runs through Turbulent 
Indigo’s music and design. 

In an interview with the CBC prior to the album’s release, Mitchell 
mentioned that the ear would be included in the first 10,000 copies of 
the digipak edition, a fact confirmed by Cavolina. But in the 10 years that 
this Joni Mitchell fan has been keeping an eye out for the ear on the used 
market, only a small handful of copies has turned up. Maybe the ears remain 
unnoticed, tucked away behind booklets inside so many first editions. One 
thing is for sure: the ear edition of Turbulent Indigo remains an elusive 
collectable that keeps Mitchell’s most fervent fans scouring eBay and flipping 


of Turbulent Indigo feature a special tri-fold digipak design with more of 
Mitchell’s artwork plus a deluxe, bound booklet of lyrics. Here, the cover 


A regular look at 
unsung haunts near you 


: The Prince 
Albert, Stroud, 
Gloucestershire 
You need legs of steel and deep 


lungs to get to one of the UK’s 
finest proper music pubs. The 


Prince Albert is perched on a hilltop 
just outside the busy Cotswold town 


of Stroud. The profile of the Albert 
was recently given a boost in Tom 
Kerridge’s BBC2 series, Saving 


Britain’s Pubs, which was filmed just 
as the pandemic struck and venues, 
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including the Albert, were forced to 
shut up shop. 

Under normal circumstances, 
the Albert is part of a healthy 
music scene in Stroud with a keen 
audience travelling from as far as 
Bristol and Oxford. The cosy main 
bar is the venue; ideal for indie 
and folk as well as trippier genres. 
Readers will be pleased to note the 
presence of two record stores in the 
small town — Trading Post and the 
recently opened Sound Records. 


through the CD racks, digging not so much for gold as for tin. 


Sam Stone 


Genial hosts Lotte Lyster and 
Miles Connolly have been running 
the pub for over 15 years. Thanks 
to their love of music and their 
connections in the festival world, 
they have consistently booked 
an eclectic roster of performers. 
They love presenting bands that 
are happy to adapt to the intimate 
surroundings and there have 
been a few “from the Albert Hall 
to the Prince Albert” gigs. These 
have included blues legends Nine 
Below Zero and, in sell-out solo 
shows, Chris Difford and Glenn 
Tilbrook. Lotte runs the bookings 
and will listen to every suggestion. 
“It was not unusual to receive 70 
emails a week looking for a gig a 
few years back,” she says. “We 
tried originally to keep music to two 
nights a week, but at the height of 


the tour season we'll often have 
five gigs in a row.” Lotte’s favourites 
have been John Smith, This Is The 
Kit, Katy J Pearson and an offshoot 
from Joe Strummer’s Mescaleros 
called Los Mondo Bongo. Booking 
gigs for the post-Covid world is a 
way off, but the couple are looking 
at new ways of using their space 
for gigs. “We have a few dates 
pencilled in. Emily Barker is a local 
and she will be on that stage as 
soon as we open, that’s for sure. 
And maybe Squeeze will be 

looking for a warm-up?” 

Oliver Gray 


If you know of an unsung music 
venue, send 3-400 words on the 
subject, together with a venue 
pic or scanned memorabilia, to 
paul.lester@metropolis.co.uk 
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BROKEN WALL 
OF SOUND 


THE MODERN FOLK QUARTET 
(MFQ) 


This Could Be The Night 
(US, 1965, unreleased) 


Ronettes Mendern Fotk Quartet 
‘ThcTeaseres Getty bis = EEE 





By the time Phil Spector died, his legacy had been 
tarnished by his conviction for the murder of Lana 
Clarkson. But you could alight on almost any point 
in his career and find evidence of a disturbed 
temperament. Spector scored huge hits with The 
Righteous Brothers (You've Lost That Lovin’ Feelin) 
and Ike & Tina Turner (River Deep Mountain High) 
as well as recording Gene Pitney (Every Breath | 
Take), Ray Peterson (Corinna, Corinna) and Curtis 
Lee (Pretty Little Angel Eyes), but he is most 
closely associated with a number of female 
singers and groups: The Ronettes, The 

Crystals, Darlene Love, The Paris Sisters, Bob 

B Soxx & The Blue Jeans. 

Sitting alone among his body of work, 
however, is a little-known oddity, and the 
story surrounding it is equally strange. 

Rewind to the early GOs when the US folk 

scene was characterised by a proliferation 

of clean-cut, college boy-type outfits in 

the wake of the Kingston Trio smash, 

Tom Dooley. Clone trios seemed to appear 
everywhere, with obligatory striped shirts and 

banjos. Among them were four lads calling 
themselves The Modern Folk Quartet. They made 

a brace of standard folk albums and then, perhaps 
prompted by The Beatles, they went electric, releasing 
a wonderful pop single for Warner Bros, Love Of A Clown/ 
f All You Think (WB 147, UK, 1964) 

Like all their records, it made no impact on the charts. They continued 
to perform up and down the West Coast, opening for Lenny Bruce and 
appearing at The Trip in LA with Lou Reed, Donovan and The Four Tops. Then 
they came to the attention of Phil Spector. Interviewed some years ago for 
Goldmine magazine, Jerry Yester recalled the episode. “We did get one gig at 
The Mecca, in Downey, way out near the LA airport, and Spector came out in 
his limo, and that’s where he first heard us.” 

Spector chose MFQ as his next project. He picked This Could Be The 
Night, writing credits going to him and Harry Nilsson, though Nilsson would 
claim sole authorship the following year. Also on board was Spector arranger 
Jack Nitzsche. In the early 60s, folk albums were recorded in a few days, 
such was the speed required to capitalise on the hootenanny bandwagon. 
But working with Spector would prove a very different experience. “With 
Spector,” said Yester, “it seemed like about six months at his house, eight 
hours a day, seven of which would be taken up with him telling stories and 
having his bodyguards giving karate demonstrations, sending the limo out for 
hot dogs, working a little bit on the song, and going home.” 

“Nitzsche would show up at the house to work on our arrangements, 
and Spector would say, ‘Wait a minute, I’ve got to change my shoes,’” he 
continued. “And he would go upstairs and never come down again.” 

Banjoist Henry Diltz also remembered, “We’d play old 50s tunes and rock 
tunes with him. Sometimes he’d come down to The Trip and sit in with us, 
playing his 12-string guitar.” 
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MFQ managed to pass the time productively with 
session work, contributing to Bob Lind’s Elusive 
Butterfly and The Righteous Brothers’ Ebb Tide. 
Finally, in October 1965, the Spector entourage 
made it to Hollywood's Gold Star studios. 
“| counted as many as 38 people in the studio 
at one time,” said Yester, “as many as 14 of 
= them playing straight fours on percussion.” 
i MFQ remember the night they did the vocal 
& track, with Beach Boy Brian Wilson sitting 
in the engineer's booth. “He was dressed 
fi in a bathrobe and slippers,” said Diltz. “Big 
e earphones on his big round head, just sitting 
&, there absolutely still.” 
With Spector, Nitzsche, Nilsson and devotee 
Wilson involved, how could this possibly fail? It surely 
had to be the breakthrough for MFQ. The smell of 
success was so strong, Yester turned down an invitation 
to join The Monkees. 

Recording sessions over, MFQ continued to tour and perform, 
listening to the radio and waiting, hearing records by their friends — Spoonful, 
Byrds, Mamas & Papas — but of their own disc, nothing. 

What happened? Well, Spector's eccentricities were taking control, 
leading to strange behaviour and increasing isolation. And on this journey 
into darkness, he took the MFQ recording hostage. After that lengthy 
preparatory work and production, it was never released. 

ON HIS JOURNEY INTO 
DARKNESS, SPECTOR TOOK 
THE MFQ RECORDING HOSTAGE 
It was, however, used as the theme to Spector’s rock concert film, The Big 
TNT Show, but that aside, Spector seemed to have lost interest. MFQ found 
the disappointment hard to bear. They signed with Dunhill for a couple of fine 
singles, but chart success continued to elude them and they drifted apart. 
Yester joined The Lovin’ Spoonful and produced albums for Tim Buckley, 

Tom Waits and many others, as well as continuing to record himself, before 
being convicted for child pornography possession in 2018. Diltz moved into 
rock photography and his shots would grace countless albums of the 70s 
and beyond. Chip Douglas worked with The Byrds’ Gene Clark and produced 
albums for The Monkees. Cyrus Faryar joined the 
Firesign Theatre and made solo albums. 
Though they never troubled the charts, MFQ 
'‘K QUARTET were revered and admired down the decades by 
their musical contemporaries — “famous among our 
friends,” as Faryar would say. This Could Be The 
Night is a majestic song, the recording a gem in the 
Spector canon. Diltz felt afterwards that it didn’t 
have as much vocal harmony as the group would 
have liked. “The harmony was there, but it was sort 
of covered up with the wall of sound. But we liked 
it. It sounded like a hit.” 
The track would remain unreleased until its 
appearance on a Spector compilation, Wall 
Of Sound Vol 6, Rare Masters 2 (Phil Spector 
International 2307009, 1976). Later, it was 
included in the Spector box set, Back To Mono 
1958-69 (EMI 71182, 1991). 
David Pearson 
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LABEL OF LOVE 


JALAPENO RECORDS 


| Label boss Name 
Interview: Charles Donovan 


Why the name? 
Because we are HOT! 


Where are you based, what do you 
do, and why? 

We are based in Brighton, though our 
earlier years were in London, firstly on 
the Holloway Road and later in Acton. 
We are an independent record label 
and music publisher specialising in 
soul, funk, disco, hip hop and a wide 
spectrum of electronic music. We do 
it because we love it and when we 
started there was a niche for the kind 
of left-field, exotic dance music that 
we made. 


When did you launch it and how 
have things changed since? 

The label was launched in 2000 

by Elliot Ireland and Alex Rizzo who 
recorded at the time as Skeewiff. 
They were joined a year later by me. 
A lot of the early releases and A&R 
were powered by Elliot and Alex. 
They had been in a record deal with 
Ministry Of Sound who dropped 
them when touring became too 
expensive. As part of the severance, 
they were given back their unreleased 
recordings, one of which — Mucho 
Mambo by Shaft — became a pop 
hit around the world. After that they 
decided they probably didn’t need 
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Trevor McNamee, Brighton, 
November 2020: “Find the talent 
first and grow the label with a core 
of musical friends and partners” 


someone else’s label to tell them 
what to do and set up Jalapeno 
Records. | became owner in 2010. 
When we launched, digital was not 
a thing at all, so really the business 
has changed massively. There was a 
period in the middle when physical 
product was very hard to sell but 
fortunately vinyl has made a very 
strong comeback — especially 7” 
singles and LPs; 12” singles not so 
much. But the main difference is the 
change to digital consumption. 
We have adapted well to digital 
and streaming and | honestly 
believe streaming is driving the 
vinyl resurgence. 


What were your influences? 

On the business side, labels like 
Domino, Ninja Tune, Tru Thoughts and 
Defected, who grew their businesses 
very organically into world-beating 
labels. On the music side — all the 
funk and soul greats (Parliament, 
Tower of Power, The JBs), early house 
and boogie pioneers like Arthur Baker, 
Dave Lee, Francois K. The sound of 
the label was also influenced by the 
greats of library music, including Keith 
Mansfield and Alan Hawkshaw. 


Who are your competitors? 

The peers | respect are labels like 
Colemine, Légére, Record Kicks, 
Truth & Soul, Daptone, Z Records, 
Freestyle. 


Any advice for someone who 
wants to start their own label? 
Unless you have a ton of money, find 
the talent first and grow the label 


with a core of musical friends and 
partners. Don’t expect it to pay in 
the early years. 


What’s been your highest high? 
Sounds strange to say it, but reaching 
20 years in 2020 was a big deal for 
us. We didn’t get to celebrate quite 
how we might have liked but we will 
dance again. Beyond that, all the 
amazing big stages we have had the 
chance to see our acts play on or 

DJ at. Glastonbury’s always a very 
memorable one. 


... And your lowest low? 

Also 2020, seeing all our friends in 
the live music side of the business 
take a massive hit. 


What album, from any period, do 
you wish you could have released 
- and why? 

Manarill Is by Mandrill, from 1972, 
an amazing record from an amazing 
band at the height of their powers. 
Ape Is High is a song that | never 
tire of and still play at DJ sets. It 
was introduced to me by Jalapeno 
founder, Alex Rizzo. 


Who would be your ideal signing? 
A band of talented musicians with 

a great songwriter and a vocalist 
whose voice is instantly identifiable. 
They'd know how to have a good 
time but also when to go to bed on 
tour. I'd stumble across them already 
fully-formed, dynamite live and with 
an album's worth of killer songs. 
Somehow, nobody in the industry 
would have come across them and 


HIGHLIGHTS FROM JALAPENO RECORDS 
BOOGIE ANGST (2LP limited yellow vinyl) 


06/05 JAL44V KRAAK & SMAAK 
04/09 JAL 75 V 

09/14 JAL 183 V 
06/16 JAL 217 V 
04/17 JAL 233 V 
03/18 JAL 263 V 
03/19 JAL 282 V 
02/20 JAL 321 V 
03/20 JAL 325 V 
05/20 JAL 340 V 
06/20 JAL 350 V 


EPHEMERALS 
KRAAK & SMAAK 
EPHEMERALS 
GIZELLE SMITH 
FLEVANS 

DR RUBBERFUNK 
IZO FITZROY 


THE ALLERGIES 


SMOOVE & TURRELL 


SMOOVE & TURRELL 


I'd sign them unopposed. Then we'd 
record 10 albums and all get rich. 


How do you find new acts? 

A lot is by recommendation. 
Whenever our artists have success 
in the charts or on radio, managers, 
agents or lawyers with similar artists 
looking for deals have their interest 
piqued and get in touch. Sometimes 
it’s from demos sent to us. 
Occasionally it’s by discovering bands 
playing support slots on the live 
circuit. But to be honest it’s so hard 
to get a gig at a decent level that 
most of the bands | see are already 
in some kind of deal. 


Where would a newcomer start 
with your label? 

For a taste of the early years, | 
would check out Skeewiff's Greatest 
Wiffs album; Smoove & Turrell’s 
anthology, Solid Brass, for a taste of 
the second half; and some Kraak & 
Smaak — maybe their classic debut, 
Boogie Angst. Despite their massive 
catalogue, K&S have refrained from a 
greatest hits album so far. 


And what can long-time fans look 
forward to? 

In 2021, new albums from The 
Allergies, Gizelle Smith and Asta 
Hiroki plus new material from Flevans. 
Izo FitzRoy and Smoove & Turrell are 
working on their next albums so we 
should be hearing from them towards 
the end of the year. 


jalapenorecords.com and 
@JalapenoRecords on Twitter 


ANTIQUE SOUL (LP limited red & black splatter vinyl) 


NOTHIN IS EASY (LP limited blue marble vinyl) 


JUICY FRUIT (2LP gatefold red vinyl) 


EGG TOOTH (LP gatefold) 
RUTHLESS DAY (LP) 
PART TIME MILLIONAIRE (LP) 


MY LIFE AT 45 (reverse board LP sleeve with red paper inners) 


HOW THE MIGHTY FALL (LP) 
STRATOS BLEU (LP blue vinyl) 


SAY THE WORD (2LP orange vinyl) 
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SOUND AND VISION 


RC revisits a classic music TV or film moment 
Manic Street Preachers 
Top Of The Pops 
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At the last count, 26,435 people complained about Manic Street Preachers’ 
performance of Faster on Top Of The Pops. When the show aired on 9 June, 
1994, it was the most complained about musical moment in BBC history 
(The Sex Pistols swore at Bill Grundy on Today on ITV, not the Beeb). Faster 
was beaten for BBC1 protests that decade by the 30,000 people spooked by 
Ghostwatch in 1992, but wearing a balaclava on primetime was still heinous 
enough for Middle England to kick in its collective TV set. 

The notoriety helped confirm Faster, first single from The Holy Bible, as the 
ultimate Manic Street Preachers cult hit. The band named it their favourite 
in NME in 2011, and it won a Twitter poll seven years later. The controversy 
was based on two misunderstandings, however. Around the time of the TOTP 
appearance, serial rapists in Leeds and London had worn balaclavas during 
their assaults, something the band didn’t know. Whether singer, James Dean 
Bradfield, was aware of the balaclava’s IRA and paramilitary connotations 
is more debatable. Bradfield told The Guardian they were innocent, having 
been persuaded by guitarist Richey Edwards to wear the mask. He said, 
“Richey wanted me to wear a balaclava. Because we were all dressed in army 
regalia, it felt like we were parodying the use of legitimate power like the 
special forces. It didn’t enter our heads that people would see it as an Irish 
paramilitary symbol.” 

It's arguable that Edwards would have understood the symbolism — this is, 
after all, the band who called their debut album Generation Terrorists. But 
there was, as Bradfield says, a strong parody element to the performance. No 
one could have taken the rakish Edwards or bassist, Nicky Wire, seriously as 
servicemen in their ragtag combat gear, while Bradfield’s balaclava bore his 
name haphazardly scrawled in white paint. This wasn’t even the first time the 
band had worn masks on Top Of The Pops. Nicky Wire was on honeymoon 
when the Manics were booked to play Roses In The Hospital in 1993, so he 
was replaced by the band’s tallest roadie, his identity hidden by a Minnie 
Mouse mask. 

The idea of dressing in army gear emphasised the concept of a band 
uniform for a quartet who, by their third album, were feeling cut adrift in the 
hedonistic atmosphere of Britpop. Wire later said, “At the time we wrote Faster, 
Blur’s Girls And Boys had gone Top 5 and | remember thinking, ‘What the fuck 
are we doing?’ We were just completely ostracised. But then | had a moment 
of ‘This is brilliant’.” 

Standing apart from their peers allowed the band to fulfil their early destiny 
of being the outsiders’ outsiders. This was complemented by their knack for 
recording the perfect mix of glam, pop, rock and punk. Wire said, “We were 
really distanced from everything else and we’d never felt so alone — and that’s 
why we were the biggest cult band in Britain. It was a moment where you were 
never going to do something that good again. You might do something more 
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commercial and more uplifting, which we have done. But it was the cultdom of 
Faster that was perfect.” 

To highlight that gang mentality, the Manics began to frequent Army And 
Navy stores for their stage-wear, with drummer Sean Moore becoming a band 
in-joke for always choosing the most expensive medals. They were well-known 
at the Cardiff branch, who began setting aside new gear once it came into 
the shop. Bradfield’s balaclava was also worn in a concurrent publicity photo 
and, despite his insistence that he was unaware of the outrage it would cause 
on TOTP, he wore it again for the Manics’ first appearance at Glastonbury two 
weeks later. He said that wearing the balaclava made him feel like an actor 
“daubing on face paint.” 

Although Britpop was culturally dominant by the time Faster reached No 
16, the other performers on that week’s TOTP suggested it hadn’t achieved a 
total mainstream takeover: The Brand New Heavies, Kym Mazelle, Dawn Penn, 
Jocelyn Brown and long-forgotten German rave act Maxx appeared alongside 
Wet Wet Wet, then in just the second of their 15-week run at No 1 with Love 
Is All Around. The only other performers were the Manics’ unwitting inspiration 
Blur, playing the Girls And Boys follow-up, To The End. Faster had its perfect 
parody Top Of The Pops hosts in Reeves and Mortimer, seen enjoying the song 
with cutaways of Vic Reeves playing air guitar. 

Musically inspired, according to Moore, by Faith No More’s From Out 
Of Nowhere, Faster was the last song Wire and Edwards collaborated on 
lyrically. Wire crafted several key lines for Edwards to work around, the end 
result depicting both self-harm and heroic self-belief. In the band’s 1994 
tour programme, Wire admitted, “A lot of it is all Richey again, and | was 
always completely confused by it. But, when he wrote it, he told me it was all 
about self-abuse... It’s probably the first time we’ve written a song and not 
completely understood what we’ve written.” 

As for Bradfield’s balaclava? It’s been given the only fitting service resting 
home possible: it’s now a tea-cosy in the Manics’ studio. 

John Earls 
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From Queens to arnt to the basically 
fantastic, Paul Rigby has a classy selection of 
collectables for you, this month 


Now includes Whole Love Of Lots 





Poster 


Prospective patrons to this 1979 concert were possibly looking for more than 
music, as the poster note — “no steel toe-capped boots” — suggests. 
Supplied by MEM 


The SOS TER 





Programme 
Produced for the first ever live showcase of the LP Dark Side Of The Moon, 
this programme spanned 12 pages. Supplied by MEM 
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Flyer/Transfers 
From the Rainbow Theatre, the double-sided foldout flyer was accompanied 
by George Underwood skin transfers. Multimedia, 1972-style. 
Supplied by MEM 
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Poster 
A date accommodating early and late shows, 18 August 1969 was also the 
final day of Woodstock. Band manager Peter Grant refused to attend that 
event: “At Woodstock, we’d have just been another band,” he said. Hendrix's 
manager may have had another opinion. Supplied by Hake’s Auctions 


"Yonge&Davenport’ 
920-1727 

88130 pm. 

Adv. Tickets: $4.00 

“A&A Records 

U.of T. Textbook Store 
‘Money Order by August 14 
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Comic/Record Set 


stg 
Manat ts 
ACTION mn S 


RECORDED WORD FOR WORD 
AND SOUND FOR SOUND 


Part of a series of four 
records issued with comic 
book reprints by A.A. 
Records in 1966. 
Features a word-for-word 
reading of the comic book 
with sound effects and 
page instructions. 
Supplied by Hake’s 
Auctions 





Poster 
Promoting a concert at Mt Tamaipais Outdoor Theater, Marin County, CA, 
promoting the write-in campaign to elect Phil Drath to Congress. Produced by 
Stanley Mouse. Supplied by Hake’s Auctions 





The Well (Impex IMP 
6001 45) 
Limited-edition, 
14-track, 3LP box set 
pressed running at 
45rpm in a brass plate- 
numbered picture box, 
with art print and 
12-page lyric booklet. 
Supplied by 991 
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JENNIFER WARNES 








Camera 
The very same Hasselblad 500C used to photograph The Beatles for the 
Abbey Road front sleeve. MacMillan climbed up a large stepladder in the 
middle of Abbey Road and took six pictures of The Beatles crossing the 
street. Number 5 was the chosen one. The shoot took 10 minutes. Supplied 
by Bonhams 






Guitar 


A Tokai replication of 
Gibson’s Les Paul 
acquired by Gibbons in 
the 80s and used on 
various tours. Supplied 
by Backstage Auctions 


Award 
RIAA Gold 7” record 
award, issued to Freddie 
Mercury for 1975's hit, 
Bohemian Rhapsody. 
Supplied by Backstage 
Auctions 





QUEEN 
BONENIAN RHAPSODY 
EMQTA 


GOLD SALES AWARD 
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Signed Driver’s Licence 
A Class 3 licence, issued on 18 March 1966. Morrison’s closed eyes betray 
fun times ahead for future passengers. Supplied by Bonhams 
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Mucky Fingers (Big Brother RKID32TP) 
From 2005, a UK pressed, one-sided promo 12” vinyl. There was no 
commercial release of this track as a single. Supplied by 991 


- 


asis|MUCKY FINGERS 


CONTACTS: 

991: Tel 0844 264 1 991; 991.com 

[SY N@]ACOHPNC] = \ 01010 (@)\ Him (1010) ly i Rc t= 10) W010 

BONHAMS: Tel 020 7447 7447; ww.bonhams.com 
DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

HAKE’S AUCTIONS: Tel 001 866 404 9800; www.hakes.com 
MEM: Tel 01635 269327; www.rockpopmem.com 

POPSIKE: www.popsike.com 
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WHOLE LOVE OF LOTS 


This mon 


The Complete Works 
(Blood BLOOD 100) 
This 2017 black metal set from 
Finland features 25 pieces of vinyl. 
Supplied by Discogs 


Rischka’s Light Faces (CTR CTR 
34694/95 ST) 

...or actually the second Wolfgang 
Dauner Et Cetera album. 
Experimental krautrock. 

Supplied by Discogs 


RISCHKASS LIGHT FACES 
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| End Up Crying 
(Spade 1931) 
With A Woman Can Make You Blue 
on the flip, this rockabilly 7” was 
released in 1957. (Item number: 
224310963554) Supplied by eBay 


Swaddling 
Songs (Dream SDL 7) 
From 1972, this folk-rock outing is 
presented in a gatefold sleeve. 
(Item number: 293961434474) 
Supplied by eBay 






’s big scorers online 


Led Zeppelin 
(Atlantic 588171) 
A first pressing with turquoise sleeve 
lettering and Superhype Music 
publishing text. (Item number: 
303799540864) Supplied by eBay 











Brilliant Live 
Adventures 
A concert collection of CDs with 
a separately sold container box. 
(Item number: 265069403147) 
Supplied by eBay 


Let Me Go Rock’N’Roll 
(Casablanca NB 823) 
Released in 1974, reportedly “less 
than” 140 have been pressed. 
Supplied by Popsike 


Pony Blues 
(Paramount 12792) 
Blues on 78 and released in 1929, 
this 10” disc has Banty Rooster 
Blues on the flip. Supplied by 
Popsike 


Paramount} 


ELECTRICALLY RECORDED 


12792-A 


Vocal 
Guitar Ace, 
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Pony Blues 


(Charley Patton) 
Charley Patton 


<ee, 1299 


Music and Entertainment 
Auction 18th & 19th May 


Two-Day Sale with 


nearly 950 lots in total, 
; Featuring a stunning 
one-owner 
Iron Maiden Record 


and Memorabilia 
collection plus 


Est.1991 


specialauctionservices.com 





around 
350 lots of 


cere mee) Carles 


RNIN PT UII Vinyl including 


THE COMPLETE ALBUMS COLLECTION ° 
more items from 


1980-1988 


Judy Dyble’s 
Record Collection, 
Concert Posters and 
other Music 
WY rteeloler 
hundreds of UK 
OTTETeR@inorer| 
Posters, 
Guitars, Hi-Fi 
and more. 
Please contact 
IDEN MAY ETurlemeye) 

+ 44 (0)1635 580595 


Special Auction Services 
Plenty Close, Off Hambridge Road, Newbury RG14 5RL 
music@specialauctionservices.com 





LADY GAGA 
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THE FIRST CVER BLACK CAYU OE PARFUM 


Wonderstruck: 
Taylor's whiff 


There are many 


mells affecting sounds? Sounds affecting 
smells?... Smells like teen spirit; or just 
bull? Well, there’s actually burgeoning 
research from the last two decades 
about the crossover of olfactory/auditory 
stimulation — how smells and sounds interplay and 
bolster sensory experience. Most studies of “cross- 
activation” and “cross-modal perception” focus on 
hearing/sight (and Billie Eilish’s ASMR, about 
auditory-tactile synaesthesia, has spotlighted that 
recently). But in the early 20th century, French 
composer Claude Debussy highlighted the notion 
that fragrance can be ‘musical’ in Les Parfums De 
La Nuit (The Scents Of The Night). His compatriot, 
perfumier GW Septimus Piesse, had pointed to the 
link between sound and smell as early as 1862’s Art 
Of Perfumery, noting that, “There is an octave of 
odours like an octave of music”. Perfumiers still refer 
to fragrances’ “harmonies” and “notes”, much as 
wine’s fragrance is termed a “note”. 
Musical high notes, quick tempos and lower 
volume are often associated with feelings of 
brightness and space, while lower notes, slower 
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but do smells affect the listening experience? 


sniffs out some answers 


tempos and louder volume often evoke darkness 
and heaviness. In perfumery, “high notes” are 
regarded as sweet, fresh and light, while “low 
notes” are deeper and more intense. It’s hard to 


measure empirically, and it’s arguably more art than 
science (and the New York Museum Of Art & Design 
opened an Olfactory Arts Centre in 2011), but few 
music listeners would disagree that our experience 
of sound can be altered by smell. For instance, 
watching Joe Satriani at Hammersmith in 1990 as 
a fug of marijuana descended, so pungent was it 
that it seemed to subsume the music in a muffling 
blanket, and | nearly had to leave — smell triggering 
the evolutionary flight response! But by contrast, 


after the gig, at an Indian restaurant, its sitar music 
enhanced the enjoyment of my curry. “All in the 
mind?” Well, yes... but then, that is the nub of 
recent research. 

In 2004, psychiatric researchers Wesson & 
Wilson, at Orangeburg, New York, identified that 
olfactory tubercle cells in the brain are stimulated by 
sound. Oxford researchers Spence & Crisinel added 
in 2012 that study-subjects identified types of smell 
with types of musical instrument — fruity smells 
with pianowoodwind, musky ones (smoke, coffee, 
cocoa) with brass — due to emotional similarities in 
olfactory and auditory stimuli. Smell stimulates the 
nervous system, producing an emotional response, 
fragrances’ psycho-physiological effects affecting 
mood and expectation, cognitive function and 
behaviour. Just as listening conditions (type of room, 
social context, etc) can affect musical appreciation, 
when fragrance and sound are congruent, odour 
perception can affect the listening experience. 

In the 1920s, “aromatherapy” was coined 
to describe healing fragrances that can affect 
blood pressure, heart rate, muscle tension, skin 





Photo: (Cher) Steve Goudie 
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temperature, athletic performance, alertness, 
arousal and calmness, and brain activity including 
the triggering of thought, emotion and memory. Both 
smells and music have been used to encourage 
relaxation, sleep, creativity, motivation and even 
sexual desire. While musical rhythm, mood and 
genre impact people in different ways, its release 
of the relaxant, cortisol, reduces energy levels, 
concentration and productivity, while a 2020 
Brazilian study indicated that pop music is more 
associated with light scents, rock music with heavier 
ones, and that musical intensity also can affect 
smell perception. 
It's been theorised that all new-borns have an 
ability to “smell” sound, but that this smell-sound 
sense (or “smound”) wanes in the early years, 
except in a small number of individuals (perhaps 
2% of the population, three-quarters of them 
women), who have a synaesthesia whereby they 
can “smell” musical notes, notably Mary J Blige 
(while Lorde has chromesthesia, seeing notes as 
colours). One sensory stimulation triggers another — 
olfactory-auditory correspondence, or “cross-modal 
referencing” — due to crossed connections in the 
brain, so that scent regions respond to sound. 
Retailers know that ambience matters so as to 
encourage sales, and pleasant smells and music are 
both used to reassure and satisfy customers. 
In 2005, LS Retail reported that more time was 
spent and more purchases made when people 
were subconsciously relaxed by pleasant odours, 
and music with slower tempos and lower volumes, 
or if a particular genre was played according to a 
particular demographic. Shopify’s The Science Of 








Scent-ual healing: 
Lady Gaga goes 
straight to smell 


When in aroma: 
Christina shows 


her bottle 


Smell added that some scents can increase sales 
by 80%, especially when matched to certain music, 
as demonstrated in restaurants where people spend 
longer over food with slower music playing. 

In 1968, The Beatles’ visit to India encouraged 
hippies to embrace incense and burn Joss sticks 
while listening to music, as it raises serotonin, 
improving mood, sleep and digestion, while reducing 
anxiety, depression and headaches. Similarly, 
patchouli oil was worn on clothing and became 
what The Perfume Society has dubbed, “The scent 
of the 60s”. The mint leaf stimulates serotonin and 
dopamine production, feel-good hormones that 
relieve stress. 

Scratch’n’sniff scented releases became 
a minor craze in the mid-70s and 80s, from The 
Moody Blues to Laura Nyro, not to mention Scratch 
And Sniff by Mel Smith & Griff Rhys Jones. Madonna 
also had her CD, LP and cassette copies of 1989’s 
Like A Prayer scented with patchouli, as Warners 
noted, “To create a flavour of the 60s and the 
Church. A sensual feeling that you could hear and 
smell.” The scent may still be there — have a sniff! — 
and the same applies to Katy Perry’s Teenage Dream 
(candyfloss fragrance). 

So, do you have any scratch’n’sniff/scented 
releases, or a preferred background smell for 
listening to music? Maybe you even pair a pop/rock 
star fragrance with an album? Let us know. We're all 
ears, and noses. 


Tell us about other musicians’ perfumes/ 
scratch’n’sniff records, too, via rc.editorial@ 
metropolis.co.uk. 








BY NIGHT 


By night, it’s all you need to wear 


Cologne wolf: 
Cher in 1987 
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chris Barber died 2 March, 

e 9O. The amber, double- 
fesse! and jazz band leader was 
a hugely influential figure on the 20th 
century British music landscape. 
Together with Kenny Ball and Acker 
Bilk (the “Three Bs”), he helped 
reignite interest in New Orleans- 
styled trad jazz, scoring a UK No 3 
in 1959 with Petite Fleur. Among 
his early bandmates were banjoist 
Lonnie Donegan, for whom Barber 
played double-bass on the hit Rock 
Island Line, in 1956 (helping kick- 
start the skiffle craze), and Alexis 
Korner, who would help forge the 
British blues scene. A fellow fan of 
the blues, Barber was responsible for 
bringing the likes of Sister Rosetta 
Tharpe, Sonny Terry, Brownie McGhee 
and Muddy Waters to the UK, while 
he enlisted blues guitarist John 
Slaughter in his band in 1964. Barber 
continued expanding his musical 
repertoire, recording the Lennon- 
McCartney composition, Catswalk 
(retitled as Catcall) in 1967, and 
playing pieces by modern jazz figures 
such as Charles Mingus and Joe 
Zawinul. He continued playing until 
his retirement in 2019. 








Paul Jackson died 18 \v 
age 73. The California-born bassist 
was a co-founder of Herbie Hancock's 
jazz-funk group, Headhunters. 
Established in 1973, the collective 
scored huge success with that year’s 
Head Hunters. With Jackson’s deeply 
funky basslines underpinning some of 
Hancock’s finest playing on tracks like 
Chameleon (a Jackson co-write) and 
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Watermelon Man, the album sold over 
a million copies. Further Headhunters 
albums, Thrust (1974), Man-Child 
(1975), and the live LP Flood (1975), 
followed. Parting ways with Hancock, 
they issued the cult classic albums 
Survival Of The Fittest (1975) and 
Straight From The Gate (1977), while 
Jackson issued a solo effort, Black 
Octopus, in 1978. 





Freddie Redd died : 
age . The US hard Bo pianist 
(above) began his career in New York, 
playing with the likes of Art Farmer, 
Gene Ammons and Tiny Grimes (with 
whom he made his first recordings). 
After three albums in the 50s as a 
leader, he earned his biggest success 
writing the score to accompany The 
Connection (1959), a play by Jack 
Gelber, later turned into a film. The 
play, film and accompanying Blue 
Note album, The Music From “The 
Connection” (1960), proved a hit, 
leading to follow-ups, Shades Of Redd 
(1961) and Reda’s Blues for the label 
(though the latter was unissued until 





1988). The pianist spent the rest of 
his career in semi-obscurity, living 
between Europe and the US. 








Dan are die 


39. Born in Alabama, the rock 
musician (above) spent a career on 


the peripheries of the US mainstream, 


his music embracing a gamut of 
styles from garage-rock through to 
rockabilly, punk, blues and country. 
His first two self-released albums, 
Crimson Guard (2001) and Romance 
In Stereo (2002), were followed by 
a commercial debut, Dan Sartain 

Vs The Serpientes (2003), before 

a series of albums released in the 
00s and 10s. In 2007 he opened 
for The White Stripes and The Hives. 


Ralph Peterson Jr died 1 
March, ag . Often ees 
the natural heir to Art Blakey, the 
US jazz musician began his career 
in 1983 as second drummer 

with the Blue Note legend’s Jazz 
Messengers. Over the coming years, 
he employed a similarly propulsive 
energy to recordings by the likes of 
Terence Blanchard, David Murray, 


Influential instrumentalist: 
Chris Barber (right), 

with Dickie Bishop (left) 
and Lonnie Donegan 


Branford Marsalis, Charles Lloyd and 
Betty Carter. Beginning with Ralph 
Peterson Quintet: V (1988), he 
issued 22 albums as a leader. 





L-G Petrov died 7 M 
As frontman for Entombed, the 
Swedish vocalist/drummer was at 
the forefront of the Scandinavian 
death metal scene. After drumming 
for Morbid and releasing demos as 
Nihilist, Petrov and the renamed 
group issued their classic debut, 
Left Hand Path in 1990. Following a 
hiatus, the vocalist returned to the 
fold for third album, Wolverine Blues 
(1993). He appeared on the group's 
next seven albums, before he and 
several members left in 2014 to 
form Entombed AD, with whom he 
made three albums. 


fl, age 





Dave Phillips died 2 

February, « 52. The US 
guitarist’s career as a backing 
musician took in stints with Tommy 
Stinson’s post-Replacements band, 
Perfect, and with Frank Black’s 
group, The Catholics. He’d appear 
on six albums with the ex-Pixies 
frontman, beginning with 2000's 
Dog In The Sand, and would perform 
live with him as a duo. His late 
career saw him work with Guided 
By Voices frontman Robert Pollard’s 
group, The Ascended Masters. 





George Phillips c 
ry, age un 1k 
lead singer/keyboardist with 80s 
funk band Starpoint, the US singer 
enjoyed a string of R&B hits, 





Photos: (Freddie Redd, Thione Seck, Facebook; (Rich Lipsomb) Facebook.com/fleshgrindmusic 
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including | Just Wanna Dance With 
You (1980), Object Of My Desire 
(1985) and Say You Will (1988). 
Debuting with a self-titled effort in 
1980, the group went on to record 
nine albums. 


lan North died 28 February, 
age 68. The US guitarist/songwriter 
was a member of power pop band, 
Milk’N’Cookies. Formed in 1973, the 
group issued a self-titled album three 
years later, which has since become a 
cult classic. After their split, North went 
solo, issuing 1979's Neo and 1980's 
My Girlfriend’s Dead. 





Bob James died 26 February, 
age 68. The singer (above) is best 
known for his stint with US hard 
rockers, Montrose. Replacing Sammy 
Hagar in 1975, he fronted them on 
that year’s Warner Bros Presents... 
Montrose!, and Jump On It (1976). 
With the Peter Frampton-affiliated 
Magnet, he issued Worldwide Attraction 
in 1979. Other career ventures include 
Private Army and USSA. 





Rich Lipscomb died 25 
February, age 52. The US 
vocalist (above) was a member of 
Chicago death metallers, Fleshgrind. 
Formed in 1993, they cut Destined 
For Defilement (1997), The Seeds 
Of Abysmal Torment (2000) and 
Murder Without End (2003), before 
disbanding in 2005. 


Barbara Ess died 4 March, age 
73. The US photographer/musician 
was part of New York’s post-punk No 
Wave scene. She co-founded the all- 
female trio, Y Pants, in 1979, issuing 
the Glenn Branca-produced EP, Little 
Music, in 1980, and Beat It Down 

in 1982. She also performed with 
Disband and The Static. 


Alan Cartwright died 4 March, 
age 75. The bassist was in Procol 
Harum from 1971 to 1976. First 
appearing on the band’s classic 
1972 effort, Live With The Edmonton 
Symphony Orchestra, he went on to 
play on three albums, ending with 
Procol’s Ninth (1975). 


Lou Ottens died 6 March, 

age 94. The Dutch engineer/ 
inventor twice revolutionised the 

way that music is consumed. As 
head of product development at 
Philips, in 1960, he developed the 
analogue magnetic tape-recording 
format, for recording and playback. 
The first compact cassette tape was 
introduced to the public in 1963 
and became an instant success, and 
the format became the standard for 
music on the go. In 1979, he helped 
Philips, in collaboration with Sony, 
develop a durable version of the 
compact disc. More than 100 billion 
cassette tapes and 200 billion CDs 
have been sold worldwide. 


Bhaskar Menon died 4 
March, age 86. As president/CEO 
of the Capitol label, the India-born 
executive is widely credited with 
breaking Pink Floyd in the US. Later, 
as founding chairman/CEO at EMI 
Music Worldwide, he worked with The 
Beatles, The Rolling Stones, Queen, 
David Bowie and Tina Tuer. 


John Burks died 17 February, 
age 83. As the first managing editor 
of Rolling Stone, the US journalist 
helped shape the magazine’s political 
edge, with award-winning coverage 
of the Altamont tragedy, alongside 
music coverage. He’s also credited 
with enlisting photographer 

Annie Lebovitz. 


Leon Gast died 8 March, age 
85. Best known for When We Were 
Kings, the US film-maker directed 
documentaries on Grateful Dead, 
BB King, and the Fania record label. 


Jeffery Reeves died date 
unknown, age unknown. As 

a latter-day lead guitarist for US disco 
group, KC & The Sunshine Band, 

he toured and played on 2015's 

A Sunshine Christmas. 


Tony Hendra died 4 March, 
age 79. The actor/satirist was best 
known for his role as band manager, 
lan Faith, in Rob Reiner’s 1984 
mockumentary, This Is Spinal Tap. 


Reggie Warren dicd 14 
March, age 52. The singer was 
co-founder of US R&B band, Troop. 
The quintet found chart success 

with Mamacita, from their 1988 
debut. Follow-up, Attitude (1989), 
spawned hits such as Spread My 
Wings. Deepa (1992) was followed by 
two more albums, before the group 
disbanded in 1998. 


Matt ‘Money’ Miller died 
date unknown, age 34. The US 
keyboardist was co-founder of indie 
rockers Titus Andronicus. Though 
only an official member in 2005- 
06, he played on several albums, 


including The Monitor (2010) and 
The Most Lamentable Tragedy 
(2015), plus 2018’s Home Alone 
On Halloween EP. 


Jessie Smith died 6 February, 
age unknown. The US R&B 
vocalist issued My Baby Has Gone 
as Little Miss Jessie, in 1961. She 
joined the Ike & Tina Revue as one 
of The Ikettes, and they charted 

in 1965 with Peaches ’N’ Cream, 
and, in 1967, with I’m So Thankful. 
Forming Northern soul favourites The 
Mirettes, they recorded for several 
labels. In the early 70s, she became 
a back-up singer in Dr John’s band, 
appearing on albums including 
Triumvirate (1973). Tony Burke 


Ray Campi died 11 March, 
age 86. Known as “The King Of 
Rockabilly”, the US guitarist/bassist/ 
singer cut Elvis’ Sun-Influenced 
recordings for T’N’T, then several 
other labels. After signing to Ronny 
Weiser’s rockabilly revival label Rollin’ 
Rock in 1972, he released numerous 
singles, with Eager Boy becoming 

a smash this side of the Atlantic in 
1977, followed by several European 
tours. Tony Burke 
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Thione Seck died 14 March, 
age 66. The singer/songwriter 
(above) was one of Senegal’s most 
successful music stars. He began 
his career in the 70s in Orchestre 
Baobab, known for their melding 
of Afro-Cuban salsa and trad 
Senegalese music. After founding 
Raam Daam, in 1980 they became 
one of the most popular purveyors 
of mbalax, a style combining funk, 
reggae and traditional rhythms. 


Sonny Roberts diced 17 
March, age 89. After emigrating 
to the UK, in 1958, the Jamaican 
producer founded the UK's first 
black-owned recording studio, in 
1963, and later founded three 
labels. His productions were initially 
sold as one-off acetates to sound 
systems, while later productions 
were issued on Trojan imprints. 

His biggest year was 1986, when 
Orbitone’s Judy Boucher hit No 2 
with Can’t Be With You Tonight. 
Tony Burke 


Don Heffington died 23 
March, age 70. The US drummer 
is best known for his time with 

80s country-rockers Lone Justice. 
He was part of the initial line-up 
that produced 1985’s eponymous 


debut. As a prolific sessioneer, 
his other recordings included Bob 
Dylan’s Empire Burlesque (1985) 
and Knocked Out Loaded (1986), 
Emmylou Harris’ White Shoes 
(1983), The Wallflowers’ Bringing 
Down The Horse (1996) and 
Jackson Browne’s Standing In The 
Breach (2014). 


Yaphet Kotto died 15 March, 
age 811. Known for his film roles in 
James Bond movie Live And Let Die, 
Alien and The Running Man, the US 
actor issued the soul 45, Have You 
Ever Seen The Blues, in 1967. 


Sally Grossman died 10 
March, age 81. The US model/ 
wife of ex-Bob Dylan manager, 
Albert Grossman, is best known for 
her jumpsuit-clad appearance on 
Dylan’s 1965 Bringing It All Back 
Home. In later years, she oversaw 
the management of the Bearsville 
studio/record label. 


Others who passed away recently 
include: Doug Parkinson, Australian 
singer in Strings & Things, Doug 
Parkinson In Focus, Fanny Adams, 
and The Questions; Gary Leib, 
cartoonist, illustrator, member of 
ambient country group, SUSS; 
James Mac Gaw, touring member of 
Magma; Naomi Shelton, vocalist for 
gospel/soul group, Gospel Queens; 
Michael Gudinski, founder of 
Australia’s Mushroom label; Dion 
Hirini, guitarist for Vika & Linda 

Bull, Paul Kelly, Tina Arena, and 
others; Corey Steger, guitarist of 
Florida metalcore band, Underoath; 
Earl “JT” Gray, musician/owner 

of Nashville bluegrass club, The 
Station Inn; Bobby Green, US doo- 
wop vocalist/R&B guitarist; Connie 
Bradley, ex-Senior Vice-President, 
US ASCAP; Tommy Chayne, 
country-rap artist; Prince Quick 
Mix, DJ/producer/remixer; James 
Levine, US Metropolitan Opera 
conductor; Paul Taub, classical 
music flautist/pioneer of Seattle’s 
new music community; Scott 
Whitehead, singer in 00s country 
duo, Hometown News and business 
manager for Nashville’s Grass Roots 
Promotion; Bill Harkin, designer 

of Glastonbury’s Pyramid Stage; 
Michael Stanley, singer-songwriter, 
musician, radio personality; Sammy 
Blue, blues singer/guitarist; Pierre 
Baroni, broadcaster, photographer, 
artist, member of The Ponys and 
The Aliens; Mark Josephson, 
founder of New York’s Rockpool 
record pool/New Music Seminar; 
Josh Humiston, music agent/ 
partner at US Agency For The 
Performing Arts; Carmel Quinn, 
Irish-American singer/TV star; 
Chucky Trill, US rapper; Claudio 
Coccoluto, Italian DJ/producer; 
Doug Smiley, marketing director, 
Verve Music Group; Angel Moraes, 
New York house music DJ/producer; 
Thomas Coastline, trance producer/ 
DJ; Christian Brewer, UK jazz alto 
saxophonist; Dr Marc Ellington, 
US-born British folk/folk-rock 
singer/songwriter. 


With thanks to Paul Bowler. 
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Bob Stanley carries pop’s baggage everywhere 
The perils of soundalikes and “new you”s 
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Pop stardom is never a given. No matter 
how big and famous you are, there’s 
always someone, often the “new you’, 
snapping at your heels. How do you deal 
with a Johnny-come-lately and keep your 
dignity, not to mention your place in 
the pantheon? 

The Beatles are underrated — we all 
know that — but one of the reasons 
they’re underrated is because of the 
amount of help they gave to, and 
influence they had on, supposed neck- 
and-neck rivals The Rolling Stones. 
Around the time debut single Come On 
was in the Top 30, John Lennon was 
walking down Denmark Street when he 
heard his name being shouted from a 
taxi. It was Mick and Keith. He got in 
and they told him that they were 
struggling to come up with a second 
single. Lennon offered them “Ringo’s 
song”, I Wanna Be Your Man, which 
they duly released just ahead of its 
appearance on With The Beatles. They 
then spent the next six years driving 
Lennon nuts by, as he saw it, copying 
every move The Beatles made. Sitar on 
Norwegian Wood? There it is a few 
weeks later on Paint It Black. Sergeant 
Peppers long title and fancy cover? Ditto 
Satanic Majesties. “Have you heard We 
Love You?” roared Lennon to a journalist 
in 1967. “It’s just All You Need Is Love, 
isn't it?” Happily, this didn’t make The 
Beatles any less gregarious, or we'd never 
have had any of the treats released on 
Apple. When the “new Beatles” finally 
appeared in the guise of T Rex, Ringo 
directed their Born To Boogie film. Great 
bunch of lads. 

Keeping your rivals close has always 
been Madonna’s way of dealing with 
Next-Generation-Madge types, quite 
often literally as close as she can get. At 
2003’s MTV VMAs, midway through a 
medley of her hits. Madonna grabbed 
Britney Spears and snogged her. It 
certainly got people’s attention. And just 
to make sure she had all the early 00s 
potential “new Madonna” types in their 
place, she snogged Christina Aguilera on 
the same night. Britney was in her pomp 
at this point, and she recorded Me 
Against The Music as a duet with 
Madonna later that year: “If you really 


wanna battle, saddle up and get your 
rhythm,” they sang, making pop star rivalry 
sound quite saucy. It was all too “erotically 
charged” for the UK, which shamefully kept 
the single off the No 1 spot in Britain by 
buying more copies of Busted’s rotten 
Crashed The Wedding. Happily, Madonna 
has kept the snogging thing going down the 
years, locking lips with Lady Gaga, Nicki 
Minaj and Taylor Swift. 

Morrissey had a similar policy to 
Madonna — minus the snogging — once The 
Smiths became a headline act and an instant 
heavy influence on British guitar bands. 
Support acts were often substandard Smiths 
soundalikes who Morrissey particularly liked 
— Bradford and Raymonde clearly didn’t 
threaten him. James were a different kettle 
of fish. Their debut single was released the 
same week in 1983 as This Charming Man, 
and the NME made them joint Singles Of 
The Week, but for a variety of reasons, 
James barely made another record for the 
next two years. They remained very much in 
The Smiths’ shadow until the end of the 
decade when Sit Down and Come Home 


Bowie was obliging in 
helping his underdog 
heroes — Lou, Iggy — but 
icy towards usurpers 


made them indie big hitters. La Moz was 
not impressed, and wrote We Hate It When 
Our Friends Become Successful after Sit 
Down was a No 2 hit in 1991, a higher 
chart position than any Smiths or Morrissey 
single has ever achieved. 

David Bowie may be sainted these days, 
but he always gave the shortest of shrift to 
anyone he thought might be borrowing too 
heavily from him. While he was extremely 
obliging in helping his underdog heroes — 
Lou Reed, Iggy Pop — to get the record sales 
their influence deserved, he was icy towards 
potential usurpers. Just before Suede’s debut 
album was released, VME thought it would 
be fun to put Bowie and Brett Anderson in a 
room together. Bowie turned up dressed like 
William Burroughs, while Brett was in his 
standard unbuttoned silk shirt: “Tell you 
what, I'll be Bill and you be me,” Bowie said 
to Brett, which according to NME helped to 





“break the ice”. Sources have it that Bowie 


took Brett to one side for a quick chat just 

before the photo session started and asked 

him menacingly who the blazes he thought 
he was stealing Bowie's moves. No wonder 
a chastened Brett looks uncharacteristically 
nervous in the photos. 

A year later, another “new Bowie”, Gary 
Numan, talked to journalist Simon Price 
about his hero (“The thing I admired about 
Bowie was that he was larger than life. The 
man’s from outer space!”) and recalled how 
his love had curdled a little once Are 
‘Friends’ Electric? came out. “I actually met 
him, but we didn’t get on,” Numan said. 
“Which is a great disappointment. I did a 
show for Kenny Everett years ago, and 
Bowie was on the same show. I was there, 
[Bob] Geldof was there, it was a bit of a fan 
club convention, all watching. And Bowie 
spotted me, stopped everything, and made 
the guards come and throw me out. I was 
gutted. I mean, what was I to him? Just 
some little upstart who'd popped up with 
a quirky record.” 

Bowie played it a little cooler with the 
kids from the Blitz club, font of New 
Romanticism, who he employed as extras 
in the Ashes To Ashes video. While Steve 
Strange and pals were obviously thrilled to 
hang out with their godfather, Bowie 
cannily made them bit part players in his 
own story. Still, it wasn’t as if he didn’t 
warn us about his ruthless streak: “You 
better not mess with Major Tom.” 


Bob Stanley tweets @rocking_bob. 
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lan McCann seeks the best in mod jazz 











Original mods liked jazz. That’s where 
the word came from: modernism. In 
Britain, the beef between mods and 
rockers had been prefigured in the 50s by 
modernists — fans of modern jazz — vs 
traditionalists — acolytes of trad, Dad. 

I don’t know if this amounted to bike 
chains on Margate beach (BAM! SOCK! 
WHAM! THAT’S FOR PLAYING 42 
CHORUSES OF TIGER RAG!) but the 
argument was heartfelt. I’m not quite old 
enough to remember this in person, but 
my musical memory stretches back as far 
as my mum and dad buying the Acker 
Bilk & His Paramount Jazzmen album 
with the multicoloured typography, and 

I can just about appreciate the smiling 
style of Kenny Ball. But if I had to choose 
a side, my jazzy sympathies would lie with 
the modernist fraternity. 

Trying to flog jazz to mods has 
become an increasingly hard sell down 
the generations. Acid Jazz managed it; so 
did Talkin’ Loud to a degree: James 
Taylor Quartet, etc. But perhaps what is 
mod amounts to perception: I’m a mod, 
I like this music, therefore this music is 
mod. That deductive argument doesn’t 
just apply to mod. Were The Stranglers 
actually punk, with their solos and 
complex, sometimes beautifully baroque 
keyboard parts? What about Eddie & The 
Hot Rods, arguably the heralds of the 
British new wave, playing US garage 
punk among their own songs, but rapidly 
regarded as outré, daahling? I once 
interviewed Lee Brilleaux, who said he 
went to a punk gig and saw kids who 
went to see Dr Feelgood in the audience, 
but they now wore safety pins and spiky 
barnets instead of jeans and suit jackets. 

The borders between genres are 
blurred and often shift, but at the heart 
of each territory there is no doubt about 
what constitutes metal, punk, or even 
mod jazz. Kent issued superb 
compilations tagged Mod Jazz, and the 
Rhythm & Blues label offered its lovely, 
authentically packaged Soho Scene series. 
This material correctly holds the hand 
of mod. Every mod may not like every 
track, but the music’s authenticity is not 
in question. 

Donkeys’ years ago, I witnessed 
a meeting between two original East End 
mods and watched them debate what 


their music really was (“The kids may know 
about Green Onions, but do they know 
Green Monkey?” said one, referring to Garnell 
Cooper & The Kinfolks’ stomping gem, 
London HL 7957, 1963), so I know it is a 
matter of contention. The guy was right: I was 
the youngest bloke there, and I didn’t know 
Green Monkey at the time. Today, if 

I played a mod instrumental, chances are it 
would be Bill Black’s Combo’s cover of Bobby 
Bland’s Turn On Your Lovelight. What, a guy 
who played with Elvis, the ultimate rocker, 
was mod, you ask? Yes, because I like mod 
music and I like this record. 

Somewhere there must be the definitive 
mod jazz record. I’ve conducted extensive 
research into the matter — which mostly 
amounts to buying shedloads of Blue Note, 
Cadet and Prestige albums. Blue Note and 
Prestige rank highly in the canon of 
moddable records because most possess 
a certain packaging style and what records 
wear is as important: you can’t be seen dead 
with an ugly album under your Italian-cut 
sleeve. You only have to look at Larry 
Young’s [nto Somethin’ or Blue Mitchell’s 
Down With It! to know they are mod, 
whatever the music may actually sound like. 
They dress the part without even trying to. 


It sounds like the theme 
for a hard-hitting 
mid-60s documentary 
about dodgy 
businessmen 


To my ears, one album seems to conform 
to the mod lifestyle perfectly. It is mostly 
highly rhythmic and might buy you a Cherry 
B or Whitbread Trophy Big Head Bitter (the 
pint that thinks it’s a quart) after it has 
spotted you on the dancefloor. It has a 
picture of a very smart mod woman on the 
eye-catching sleeve. Fronted by an organist — 
as heard in every proper mod-jazz combo — it 
boasts a snappy guitar player in Grant Green. 
It also has a down-low feel, while also 
reaching for higher things, both aspects of 
the mod mindset: remember your roots but 
strive for better. The great vibraphonist 
Bobby Hutcherson lifts the session to the 
stratospheric. Otis Finch, the drummer, 
keeps things simmering, sometimes boiling; 
he was used to working with organists thanks 
to numerous sessions with the fab Shirley 





Scott. What’s the album? Let ‘Em Roll by 
Big John Patton (Blue Note BST 84239, 
1966). It’s mod-jazz perfected. 

Things start tidily with the intro to 
the fingersnapping title track, but don’t 
be fooled. The storming but corset-tight 
Latona is nominally a bossa nova but it 
soon soars beyond that then-fashionable 
beat. Patton’s chopping chords contrast 
sharply with Green’s bell-like guitar, and 
Hutcherson shoots notes into the 
atmosphere like a kid blowing bubbles. 
The crashing, rising crescendos are like 
jazz’s answer to Pete Townshend’s power 
chords. There’s a snaking cut of Hank 
Mobley’s The Turnaround; Jakey drives 
the tempo up until everyone is sweating 
like a chip shop window on a busy winter 
night; One Step Ahead, the pensive 5/4 
tune that ends the whole affair, sounds 
like the theme for a hard-hitting mid-60s 
documentary about dodgy businessmen 
presented by Cliff Michelmore. Only 
a version of The Shadow Of Your Smile 
is routine. 

Though these musicians play with 
extreme subtlety and stinging precision, 
the album is often raucous and punchy. 
There’s plenty of sweaty R&B at its heart, 
as you'd expect from Patton, who'd been 
Lloyd Price’s pianist. It’s proper mod, even 
if it couldn’t be further removed from The 
Action or Tamla-Motown. Let It Roll. 


Ian McCann is struggling to chop his 
lockdown locks. 
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Naffness in rock is an odd thing. We can 
all identify the super-naff, the naff basic, of 
popular music. Nobody, other than some 
dick selling individual Weetabix to hipsters 
in East London, is ever going to claim that, 
say, Jive Bunny are cool or that Stars On 
45 were ahead of their time (I mean they 
were: they invented the proto mash-up). 
But what about The Wombles? Enough 
pop kids have grown into middle-aged rock 
critics to acknowledge the craft that went 
into those records. And the same with 
modern Wombles like Ed Sheeran and 
Coldplay: often mocked by the 
cognoscenti, it’s impossible to tell if such 
acts are naff or not. Some say they’re cool, 
others not. They’re certainly not Lee Perry 
or Lee Hazelwood or even Lee Mavers. But 
the times they are a-you know. 

Some acts are born naff, some achieve 
naffness and some have naffness thrust 
upon them. Some manage all three: look at 
Status Quo, who began as a Butlin’s covers 
band, became a kind of pub psychedelia 
band, then transmuted into, if we're 
honest, the greatest band of all time, and 
then got bored with that and became a 
Butlin’s covers band again. Some acts are 
naff according to whom you are talking: 
metal is full of acts like this, from Judas 
Priest to Iron Maiden, who are loved and 
revered by their fans, hated by critics, and 
considered stylish by only the most stylish. 
And some acts will never be considered 
naff. Most of these acts have worked very 
hard at being cool: Chic, Roxy Music, 
Bowie, and so on. Perhaps the ultimate 
cool ruler has to be Prince, who managed 
to stay hip despite a multitude of moves 
that would have stripped a lesser figure of 
their hep crown: silly name changes, 
sprawling prog jazz albums and a brief 
period where he wore both fishnets and a 
moustache, like a merman estate agent. 

But most acts that are rated critically 
naff are, I think, the ones who have 
committed the rock sin of Trying Too 
Hard. It is this differentiation that makes 
Bryan Ferry cool, for all his dubious 
fashion moves (HOW GAUCHE CAN A 
GAUCHO GET? as the VME famously 
once asked) and which makes Robert 
Palmer, for all his musical brilliance and 
fantastic inventiveness, somehow uncool. 


...to write a column for Record Collector. Yay 
Naffness is next to godliness 


As I write this column, I am looking at 
a new super duper deluxe velux boxed set 
of, of all things, Quiet Life by Japan. Japan 
are one of those bands who were mostly 
ignored or derided by the music press at 
the time, and have only now acquired A 
Reputation. There are many reasons why 
Japan were considered naff in their day: 
most of those reasons are to do with 
influences. Japan didn’t so much wear their 
influences on their sleeves as have their 
sleeves embroidered with WE LOVE 
ROXY MUSIC and RANDOM 
TALKING HEADS SONG TITLE 
GENERATORS ARE US. They were so 
obviously a mixture of, first, the Stones and 
Bowie, then Bowie and Roxy, and finally 
Bowie, Roxy, Eno and Talking Heads that 
it was clearly a colossal bluff, not so much 
Emperor’s New Clothes as a room full of 
empty clothes hangers marked 
AMAZINGLY COOL CLOTHES. 


The relation of the 

clodhopping Duran 

Duran to Japan was 
like that of Kiss 
to David Bowie 


It also didn’t help that the only artists 
at the time who were themselves influenced 
by Japan were themselves utterly naff: Gary 
Numan, at one point in the grip of a Japan 
crush so severe that he dressed like a 
heavily made-up Private Walker from 
Dad’s Army in emulation of David Sylvian 
and had actual Japan’s Mick Karn on 
fretless bass on his records (Numan was, 
interestingly, one of the many acts to have 
an impact on fellow uncoolster Robert 
Palmer). And Duran Duran, a band who 
homed in on the subtlety, the reflectiveness 
and the occasional genuine moments of 
originality in Japan, and threw all those 
things out. Duran were clodhopping 
stadium New Romantics and their relation 
to Japan was like that of, say, Kiss to David 
Bowie: you could see where they were 
getting it from, but you wanted them to 
stop, forever. Duran Duran, so bad they 
named them twice, took the make-up, the 
clothes and the mixture of Bowie and, er, 

















more Bowie and turned it into a kind of 
home-made B&Q violence of the glams. 

And while the support of Numan and 
Duran helped give Japan a lift up into the 
charts, like a burglar gaining access to a 
property through a downstairs toilet 
window, it did nothing to make them 
cool. Time did that in the end, time and 
all those David Sylvain solo records where 
he seemed to have a list of Cool People In 
Rock to work through, like Holger 
Czukay and Robert Fripp (and time did it 
to Gary Numan, too, who was, in fact, 
always great and has finally got the 
reputation he always deserved. Duran 
Duran, meanwhile, are still shit). 

So who is the ultimate naff figure? The 
as-it-were Man From Uncool? I have to say 
I have a contender: an artist whose 70s 
work veered between shiny middle-of-the- 
road pop and bedsit singer-songwriter 
music but went full-on AOR massive in 
the 80s. Let’s hear it for Chris De Burgh. 
Although when I interviewed him and told 
him his lyrics sounded like the words in 
greeting cards, he just smiled and said, 
“Thank you.” Which is, thinking about it, 
pretty cool... 


David Quantick tweets @quantick. 
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Luke Haines writes the shuk out of rock’n’roll 
The original rock’n’roll revival 








Like the Russian abstract expressionist 
Wassily Kandinsky, I, too, possess the 
uncanny ability to intellectually process 
colour as sounds and vision. I first realised 
that I was a conduit for this curse when 

I saw Showaddywaddy on Top Of The 
Pops in 1978, It was a life-changing 
Thursday evening, although my dad 
would continue to playfully yet violently 
whack me round the head with his rolled- 
up copy of the Daily Express for many 
years to come. 

Kandinsky knew that music came in 
colours. A Hard Day’s Night could only be 
improved by colourisation. I believe that 
psychedelia arrived because pop kids dug 
the Fabs but they needed more. Being 
chased by girls in black and white just 
looked kind of bleak, like some crime had 
been committed. Hence The Monkees. 
Can you imagine The Monkees in black 
and white? Of course not. It was then a 
small step and giant leap into psychedelia 
(which fit The Beatles like a glove) and 
from there Britain’s least psychedelic but 
most luminous group was born. 

When Showaddywaddy exploded 
onto the mid-70s UK pop scene (they 
didn’t travel well) they were the perfect 
distillation of all pop that preceded them. 
They were what we really wanted Elvis to 
be; their technicolour look and orthodox 
rock'n'roll were a combination of the 
King’s Sun recordings, and his 
undervalued movies. 

The "Waddys’ greatest asset were their 
bold, primary-coloured, viscose Ted 
drape jackets, huge brothel-creepers, 
fluorescent yellow socks and prime 70s 
feather-cuts. Showaddywaddy were the 
best-dressed chickens in town, and they 
knew it. Bolan and Bowie were jealous, 
Gary Glitter was furious that another 
band had two drummers, and had Brian 
Wilson heard their cover version of 
Curtis Lee’s Under The Moon Of Love, 
he would no doubt have agreed with me 
that their 1976 update knocked the 
original into a pink twat hat. 

At this point, one may expect a brief 
history of our heroes. Record Collector 
reader, you don’t need it. To be bogged 
down in the catalogue numbers of the 


Showaddywaddy discography is really to 


miss the point. To even write the word 


“discography” in a piece on Showaddywaddy 


seems like a crime against discographies. Just 
bask in the glare of Rod Deas’ socks or the 
divine halo around Dave Bartram’s barnet. 
Feel the kinetic energy bouncing off 
(drummer No 1) Romeo Challenger’s bicep, 
and try to take in the solid fact that 1974’s 
Hey Rock’N’ Roll was a self-penned smash. 
No wonder even the Year Zero evangelists 
of London punk took kindly to 
Showaddywaddy. 

The years 1976-8 were the band’s 
golden period. As Gary Gilmore’s Eyes, 
Complete Control and Oh Bondage Up 
Yours! buzzed about in the pop charts 
like angry tight-trousered wasps, 
Showaddywaddy swatted them all away. 
Teenage anarchy (less so in Joe Strummer’s 
case) was no match for doo-wop and a flash 
of Leicester’s finest gnashers for the Top Of 
The Pops cameras. Pretty Little Angel Eyes, 
I Wonder Why, You Got What It Takes, 

A Little Bit Of Soap: together they annexed 
the charts. 

It would be remiss not to mention the 
*Waddys’ closest rivals. So, I won’t be 
remiss. Out of the ashes of Rocky Sharpe 
And The Replays came Darts, the 
brainchild of Den Hegarty, who was a sort 


Racey’s Some Girls 
sounded like a pop version 
of Monty Python’s 
nudge-nudge sketch 


of Butlin’s situationist. There was a point 
between 1976 and 1978 (1977, probably) 
when Darts gave Bartram’s hit mob a 
serious run for their money with modernist 
re-readings of Daddy Cool/The Girl Can’t 
Help It, Come Back My Love, and the 
anthemic The Boy From New York City. 
That year, it seemed like there were no 
other groups in Britain. 

Unfortunately, the double fists of fury 
that were Darts and Showaddywaddy had a 
competitor. Weston Super Mare’s Racey 
were a rare Nicky Chinn and Mike 
Chapman misfire. They had the fluorescent 
candyfloss-grim Worthing funfair appeal of, 
say, mid-period Rubettes, but there was 
something unknowably wrong about Racey. 




















My dad, upon seeing them perform Lay 
Your Love On Me on Seaside Special, felt 
certain they were Masons. There is no 
proof of this, of course, but it was clear 
that something sinister was afoot when 
Racey delivered signature hit Some Girls, 
a song that sounds like a pop version of 
Eric Idle’s Python “nudge-nudge” sketch. 
Had Chinn and Chapman given this song 
to Showaddywaddy then things would 
have been very different, as Dave Bartram 
would have delivered a lyric like “some 
girls need a lotta loving then some girls 
don’t” in the form of a manifesto: the 
words of a strong Leicester man who had 
lived a bit, and knew about some girls; 
more Jaques Brel than Jack Smethurst. 

The Showaddywaddy/Darts/Racey 
wars have, of course, long abated. Oddly, 
Racey have endured a small critical 
revival, and still exist in some fractured 
form. Showaddywaddy continue, now led 
by Romeo Challenger, with Dave Bartram 
acting as manager. They may have had 
absolutely no influence on pop culture 
since 1979, but their pink socks still shine 
brightly for me. 


Luke tweets @LukeHaines_News. 
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TALKING HEADS 


LYLE WORKMAN 


Sting sideman on his 
guest-packed project 


Tell us about your new prog 
album with Matt Chamberlain, 
Tim Lefebvre et al. 

It's got a 63-piece orchestra at 
Abbey Road, plus Vinnie Colaiuta 
and Abe Laboriel Jr, whom | played 
with on tour with Sting. 

Have you done anything that 
fans may not know about? 

90s TV jingles for Nike, Reebok, 
Cadillac. Recently, Del Taco. 
Where were you when you 

first heard one of your songs 

on vinyl? 

t was Bourgeois Tagg’s second 
record — at home. 

What was your first record? 

The Beatles Abbey Road. 

What’s the last album that 

you bought? 

Peter Gabriel So. 

Was anyone in your family 

a musician? 

Dad played guitar as a hobby. 
Have you kept studio notebooks 
or the like? 

All the mastertapes, on various 
formats, through the decades, plus 
recent video. 

What would you ask your 

music hero? 

John Williams. Will you allow me to 
watch you write a film cue, and ask 
you questions? 

Who’s taken music forward in the 
last decade? 

Jacob Collier. 

Who'd you like to cover one of 





RAY FENWICK 


Spencer Davis guitarist 
marks 60 years recording 
What film could your latest 

set soundtrack? 

Heat. 

Is there anything still unissued? 
A 6Os live performance with 

Tee Set. 

Have you done anything that 
fans may not know about? 

| was in a group who recorded 
acoustic guitar CDs for sale 
exclusively in Woolworths. 

With whom would you like to 
make a split 7”? 

Steve Howe, who | worked with in 
The Syndicats. 

Who would you like to produce? 
Chris Farlowe, who | worked with on 
The Wizard’s Convention. 

Where were you when you first 
heard one of your songs on vinyl? 
The Syndicats Crawdaddy Simone, 
at Romford Wells Music Store’s 
listening booth, 1965. 

What was your first record? 

Cliff Richard Move It, 1958. 

What record made you want to 
go pro? 

Ricky Nelson, Hello Mary Lou. 
What’s the oddest circumstance 
that’s inspired a song? 

While touring the US with The 
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your songs? 

Peter Gabriel. 

Of all the people that you’ve 
worked with, who taught you 
the most? 

Todd Rundgren expanded my ears, 
Beck Hansen showed me the value 
of attention to microscopic detail. 
What’s your favourite songwriter’s 
best lyric? 

Peter Gabriel: “listen to my heart, 
don’t need no stethoscope.” 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

Peter Warlock’s Pieds-en-l’air, from 
the Capriol Suite. 


Lyle Workman Uncommon 
Measures is on Blue Canoe, 
16 April. 





Spencer Davis Group, in 1969, | saw 
a billboard declaring, “Keep America 
Beautiful — Get A Haircut”, which 
inspired my 1971 solo album’s title. 
Who’s taken music forward in the 
last decade? 

Joe Bonamassa. 

Have you ever collected anyone? 
Chet Atkins. 

What record are you looking for? 
The Six Young Riders Let The Circle 
Be Unbroken. 

Who would you like to cover one 
of your songs? 





On the couch with RC’s 
resident shrink, Dr Tim 





DU BLONDE 


Beth Jeans Houghton on her 
latest cross-genre outing 


What film could your new 

work soundtrack? 

The Doom Generation. 

Is there anything unissued in 

the archive? 

Homecoming II, some school band 
recordings, and I’m organising 
demos from the past 10 years into 
genres, with a view to finishing 

a bunch of albums. 

Have you done anything that fans 
may not know about? 
Side-projects: The Cry’s, Fuck 
Demon, and I’m recording a happy 
hardcore/hyperpop record as Du 
Blonde for Daemon TV. 

With whom would like to make 

a split 7”? 

Ty Segall. Two concept duets would 
be fun. 

What records made you want to 
go pro? 

Joni Mitchell Ladies Of The Canyon 
and Frank Zappa Have | Offended 
Someone?, plus watching the film 
Almost Famous. 

Is anyone in your family 

a musician? 

Mum, Christine Jeans, is a musician 
(Warts And All), and grandma Irene 
Jeans played sax, plus accordion for 
Jarrow Accordion Band. 

Did you ever write songs “under 
the influence”? 

Lung Bread For Daddy, drunk. 
Who’s taken music forward in the 
last decade? 

Jean Dawson, Babymetal. 


Hank Marvin, Bluebird. 

Which of your songs is the most 
personally meaningful? 

After Tea’s We Will Be There After 
Tea started a successful writing 
partnership with Hans Van Eijck. 
Of all the people that you’ve 
worked with, who taught you 
the most? 

Mike Hurst, about production. 
Would you change any of your 
artwork, given the chance? 
Fancy’s Fancy Turns You On US LP 
was completely tasteless. 

What record that you own may 
surprise fans? 

The Best Of Spike Jones & His 
City Slickers. 

If you had a record-listening 
party, what would you play, and 
who’d you invite to discuss it? 
The Sandford Townsend Band 
Smoke From A Distant Fire, with 
Gary Cobain. 

Is there a myth about you that 
you'd like to set straight? 

That | played with Deep Purple — it 
was only lan Gillan, Jon Lord and 
Roger Glover. 

Which question do you wish 
people would stop asking? 

How can | become a session 
musician? 

With whom would you most like 
to record? 





What record are you looking for? 
The GTO’s Permanent Damage LP. 
Which of your songs is the most 
personally meaningful? 

Take One For The Team — about 
abuse and stalking. 

Of all the people that you’ve 
worked with, who taught you 
the most? 

Engineer, Zach Bodtorf. 

Would you change any of your 
artwork, given the chance? 

My EP, age 15. I’d hand-drawn 

a lovely cover for it. 

What’s your favourite songwriter’s 
best lyric? 

Ezra Furman, Haunted Head. 

With whom would you most like 
to record? 

A rock opera with Yungblud. 
What’s next? 

I'm writing a novella, and | want to 
tour the US. 


Du Blonde Homecoming coloured, 
splatter LPs, CD, cassette, are on 
Daemon TV. 


Paul Carrack. 

What's your favourite songwriter’s 
best lyric? 

Jimmy Webb, MacArthur Park. 
Which of your former homes 
should have a blue plaque? 
Ramsey Gardens, Harold Hill, 
Romford, where | first learned guitar. 
If you drove an ice cream van, 
what would it play? 


“I WAS IN 
A GROUP WHO 
RECORDED FOR 
WOOLWORTHS” 


The Johnny Burnette Trio, The 
Train Kept A Rollin’, as it'd wake 
up the neighbourhood. 

What’s next? 

A five-track EP, maybe a book. 
Dying peacefully on your 
deathbed, what would you like 
to hear? 

Roger Glover & Friends’ Love Is All — 
a wonderful feel-good song that 
features the amazing Ronnie Dio. 


Ray Fenwick Playing Through 
The Changes is on Lemon, 
30 April. 
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BILLY REEVES 


Sophie Ellis-Bextor 
collaborator’s latest, 
aired after 20 years 


Tell us about your 

new project. 

The Bluetones’ Mark Morriss 

sings slo-core/Canterbury scene 
songs on a MiniDisc rescued 

from a car crash that put me ina 
coma in 2001. Andy Lewis 

(Paul Weller), Smiley Barnard 

(Joe Strummer) and Dale Davis 
(Amy Winehouse) are on it. 

| can’t remember anything about 
the songs. If you think you 

played on it, email me, we'll 

do lunch. 

With whom would you like to make 
a split 7”? 

Bernard Cribbins, or Gideon Coe. 
Who would you like to produce? 
My showbiz chum Steven Wilson. 

| could remaster his vocals through 
Autotune [/aughs]. 

What was your favourite record 
shop when you started out? 
Record Wise, Egham, and Johnson 
& Clark. 

What was your first record? 
Diana Ross’ I’m Still Waiting, age six. 
What's the last album that 

you bought? 

Amancio D’Silva’s Konkin Dance. 
What record made you want 

to go pro? 

The Undertones’ debut. 

What would you ask your 

music hero? 

Smokey Robinson. Were you pissed 
off when Norman [Whitfield] took 
over in The Temptations? 


ROBIN GEORGE 


“Dangerous” rock guitarist/ 
singer returns 

What film could your new 

set soundtrack? 

A drama or comedy. 

Is there anything unissued in 
the archive? 

Loads with Robert Plant, Glenn 
Hughes, Asia, plus a myriad of 
early solo demos. 

Have you done anything that 
fans may not know about? 
TV/radio ads, and lots 

of production. 

With whom would you like to 
make a split 7”? 

Steven Tyler. 

Who'd you like to remix? 

John Lennon, Revolution, or any 
Dolly Parton track. 

Where were you when you first 
heard one of your songs on vinyl? 
Age 19, a guy was burning vinyl in 
his garage not far from me and did 
the Cosmic Starlight acetate. 
What was your favourite record 
shop when you started out? 
Gould’s TV, Mander Centre, 
Wolverhampton. 

What was your first record? 
The Rolling Stones, Honky 

Tonk Women. 

What record made you want 

to go pro? 

Jimi Hendrix, Purple Haze. 





~ 


Who's taken music forward in the 
last decade? 

Irish drill acts. 

What record are you looking for? 
That Billy Nicholls LP, for less than 
four bloody grand. 

Of all the people that you've 
worked with, who taught you 
the most? 

Dave Allen, producer of The Cure, 
who has all of Conny Plank’s gear. 
With whom would you most like 
to record? 

Sophie [Ellis-Bextor] again, doing 
something that she actually digs, 
like XTC. 

Dying peacefully on your 
deathbed, what would you like 
to hear? 

Edison Lighthouse’s Love Grows 
Where My Rosemary Goes. 


The Helicopter Of The Holy Ghost 
Afters LP, CD are on Kscope, 
13 August. 





Was anyone in your family 

a musician? 

Nan sang opera, and mum had 

a beautiful voice. 

Did you ever write songs “under 
the influence”? 

Most: beer, marijuana. 

What’d you ask your music hero? 
| asked Robert Plant, “How do you 
get your hair so curly?” What a twat 
| was! 

What’s the oddest circumstance 
that inspired a song? 

Marooned In Madrid. The David 
Byron Band were marooned at 
Madrid airport for 24 hours. We 
thought we’d be delayed for an hour 
or two, so David spent all the money 


SKYE EDWARDS 


Morcheeba frontwoman 
on their 10th endeavour 


What film could your new 
album soundtrack? 

The Big Blue. 

Is there anything unissued in 
the archive? 

A lullaby for my daughter. I’d love 
to record an album of lullabies. 
Have you done anything that 
fans may not know about? 

The theme tune for the Bliss film, 
and two by Earth Moon Earth. 
What was your first record? 
Yazz, The Only Way Is Up. 

Was anyone in your family 

a musician? 

My grandma played guitar. 

Did you ever write songs “under 
the influence”? 

Trigger Hippie. Thanks to Ross 
Godfrey, | was ridiculously stoned. 
What would you ask your 

music hero? 

Shirley Bassey, if | could have a look 
through her wardrobe? 

What record are you looking for? 
Marvin Gaye What’s Going On? 
Who would you like to cover one 
of your songs? 

Sade, Not Broken. 

Which of your songs is the most 
personally meaningful? 

For The Day, for a friend who went 
through divorce. 

Of all the people that you’ve 
worked with, who taught you 
the most? 

Pat Leonard, about songwriting — it 
doesn’t have to rhyme. 

What backstage incident makes 


from the gig on champagne for the 
whole VIP lounge. Later, he realised 
that he was broke and tried to break 
into the till, and we were surrounded 
with sub-machine guns by the 
Guardia Civil. Luckily, we mentioned 
Uriah Heep, and they let us go! 

Is there an unusual record that 
came into your possession? 

| once signed a fan’s breast, then 
she signed a copy of my record and 
gave it back to me! 

Who'd you like to cover one of 
your songs? 

Cher shortlisted Love Power And 
Peace. I’d have loved that. 

Which of your songs is the most 
personally meaningful? 

Don’t Turn Away, for my mum. 

Of all the people that you've 
worked with, who taught you 

the most? 

Daniel Boone, David Byron, John 
Wetton, Phil Lynott, Pete Haycock — 
stage presence, vocal harmonies, 
writing songs, guitar-playing. 

What backstage incidents make 
you laugh most? 

A poor, innocent kid rushed into 
the dressing room before a gig at 
Newcastle Mayfair and knelt at 
David Byron’s feet. He said, “You're 
the best singer I’ve ever seen!” 
David frog-marched him out and 
said, “We’re on next. Now fuck off 
and don’t come back!” At Asia at 
the Marquee, a fan brought her 





you laugh most? 

| sang with Pavarotti in Italy, May 
2001. Backstage, my sister walked 
straight between Michael Douglas 
and Catherine Zeta Jones, causing 
them to part hands. The look on 
their faces — | could’ve died! 

With whom would you most like 
to record? 

Brian Eno, David Gilmour. 

What's your favourite 
songwriter’s best lyric? 

Bob Marley: “Emancipate yourself 
from mental slavery.” 

What unfulfilled ambitions do 
you have? 

To do a country album. 

If you drove an ice cream van, 
what would it play? 

Burt Bacharach, Raindrops Keep 
Falling On My Head. 


Morcheeba Black Blue is on 
Kartel, 14 May. 


“DAVID BYRON 
TOLD A YOUNG 

FAN TO ‘FUCK 
OFF, AND DON’T 
COME BACK!’” 


mum along to meet me, and her 
mum started to come on to me. 
The fan freaked and it turned into 
a bitch-slapping incident. The 
roadies had to separate them 
and bounce them out! 

Is there a myth about you that 
you'd like to set straight? 
Joining Duran Duran. No! 

With whom would you most like 
to record? 

Mick Jagger, Paul McCartney. 
What’s your favourite 
songwriter’s best lyric? 

John Lennon, Revolution or Imagine. 
What unfulfilled ambitions do 
you have? 

To travel India by train. 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

The Stripper! 


Robin George Wilderness is out 
via robingeorge.co.uk. 
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nown for novelistic lyrics, 
whistling solos and mixing 
hoedowns with unusual time 
signatures, the prolific Andrew 
Bird’s last record My Finest 
Work Yet was nominated for 
Best Folk Album at 2020’s Grammys. 
Having previously worked with St 
Vincent, My Morning Jacket and Neko 
Case, Bird’s first full collaborative album, 
These 13, reunites the California-based 
singer (and sometime actor — notably, in 
US TV series Fargo) with Jimbo Mathus, 
the bluesman who led Bird’s first band, 
Squirrel Nut Zippers. 





What made you decide to make a record 
with Jimbo Mathus? 

Jimbo hasn’t been fully appreciated or 
understood. He has a mostly lost vernacular 
of early country and blues that you can only 
learn from being immersed in it. I wanted 
people to hear those inflections clearer than 
in a band context, so I had the idea of a 
fiddle-and-guitar duo record. I wanted to 
have Jimbo to myself, basically. 


Was wanting to hear Jimbo’s inflections 
more clearly the reason the album’s 
instrumentation is so sparse? 

Yeah. My favourite music of Jimbo over the 
years has been the demos he sends me, that 
never end up on the records. Sometimes, he'll 
do overdubs with the congregation of his 
church. They just want to help Jimbo, and 
they’re completely brilliant. On Jimbo’s 
demos you'll hear his dog in the room with 
him, floorboards creaking, all that stuff. What 
Jimbo has in those moments is an inflection 
and feel that you can’t notate. We resisted 
overdubs for that reason, so it’s mostly live. 


How did you first become friends? 

Squirrel Nut Zippers played a folk festival 
with the musicians I played fiddle with in 

a medieval renaissance outfit. 1 moved to 
Chicago and became an auxiliary Zipper. 

I got into early 20th Century popular music, 
listening to radio shows, playing 78s and 
dominating the jukebox from 10am at an 
uptown jazz club. Most of my heroes then 
were dead, but here was Jimbo oozing this 
natural musicality. 'd come out of music 
school, where so many band practices were 
about the theory side, rather than getting 
down to it. When I got together with Jimbo, 
playing became the fabric of life. 


How much had you stayed in touch after 
leaving Squirrel Nut Zippers in 1998? 
That band needed therapy so bad. It 
imploded and Jimbo went missing, 
resurfacing in Mississippi 20 years ago. 
That’s when I knew him best. We'd go to 
juke joints; I was 27 and should have been 
able to handle that velocity of partying, but 
I couldn't keep up. Youd start with 
Michelob and pulled pork sandwiches at 

1 lam, then end up dancing and drinking 
moonshine at 4am. The folks down there 
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Andrew 
Bird 


Interview: John Earls 





“I had to have two 
weeks’ quarantine away 
from the Fargo set. 

I cranked out a whole 
soundtrack to a 
documentary” 


have impressive fortitude. But, until we 
reignited our friendship when we began 
talking about this album in 2017, our 
meetings were scant. There were large gaps 
when nobody knew where Jimbo was. 


Is the partying less intense now? 

Jimbo is still an enigma. If you look at him, 
you think, “That is a wildman.” You'd think 
Jimbo only drinks 400z bottles of Michelob, 
but he’s also very worldly, well-read and 
thoughtful. He'll quote William Faulkner 
and tell you an anecdote about a lost 
American tradition, while sticking out like a 
sore thumb in LA. Jimbo pulls up to my 
house in what he calls “the Murder Van” — 
the paint is dripping red. He'll lean out the 
window yelling, “Hey, man!” in my relatively 
nice neighbourhood. I love that. Jimbo 
shakes things up and is a total original. 


How quickly did the album come 
together? 

I knew it was going to work, but I was 
surprised that I actually had fun making it. 
I’m used to having some sort of mental 
breakdown during each record, where some 
difficult moment comes. But this all made 
sense and | never had any doubts. We're two 
people who tend to write almost exclusively 
by ourselves, and for the first time I saw the 
value of being in a songwriting team. Jimbo 
was throwing songs at me non-stop, about 
30 of them. What stuck were the ones 
where I could see an answer to what Jimbo 
was examining and take that idea further. It 
was such an effortless process; we'll 
absolutely do more records together. 


How did you come to make your acting 
debut in the new series of Fargo, as 
troubled undertaker Thurman Smutny? 

I was cast based on my stage persona, which 
is just me amplifying my feelings like a 
stand-up comedian, going, “Well, folks, 

I just don't know...” That’s a performance, 
but acting is mysterious to me, pretending 
to feel things. ’'d have 15-hour days where 
it was just me and Chris Rock, feeling 
intermittently bored and terrified. I'd go 
from being idle on the set for hours to 
thinking, “I’ve got to feel fucking terrified 
right now.” Sustaining that intensity 
throughout the day is so foreign to me, but 
I can’t tour right now and more acting 
would mean doing something challenging 
and artistic. I’m into anything where I learn 
something. 


Did you write any songs during idle 
moments on Fargo’s set? 

Well, I had to have two weeks’ quarantine 
away from the set at their corporate 
housing condo. I got an amp in there and 
cranked out a whole soundtrack to a 
documentary, Storm Lake. It’s about the 
death of small-town journalism in the US. 
I don’t do a lot of soundtracks, as I prefer 
working on my own stuff, but I can do 
them and I panicked as I suddenly didn’t 
have any other work on. 


How is work progressing on your next 
solo album? 

I’m about nine songs in. It’s been hard to 
get inspiration, with me not going 
anywhere, but I’m now getting somewhere 
in what’s been a slow, painstaking process. 
I’ve been recording outside a lot for safety 
reasons, and I love the way that sounds. 

I want to record outside, stripped down 
with upright bass. I like the room that gives 
for my voice, so I’m thinking a lot of 
acoustic guitar and fingerpicking. ’'m 
listening to a lot of English folk like Nick 
Drake, and the record might have that 
flavour. Lyrically, it hasn’t revealed itself 
what it’s about. One song is about Joan 
Didion. I’m just following my curiosities. 


These 13 is on 30 Tigers. 


—_~—— = 


= 
OUT 6TH MAY 2021 





THE WORLD OF 


EDITED BY SEAN LATHAM < 


Access the art, life, and legacy of one 2 
of the world’s most influential artists. OF RLD 








This is the Dylan studies we all need in place of 
fare Wa areyaleyaui(es-me) mes" -1-) e]lare mel tyuilescy-] emo) mare) (=) 


F¥-) o-\oq k-Me) Mm alow odal-larevanl-laelae EDITEDBY 
SEANLATHAM 


£20 / $25.95 | 9781108499514 | Hardback 


SAVE 20% WITH CODE RC20 
AWAY Vez=(aale)alele(smelaelatai-\ ela (eleyiele)erenvit-la 


BIeANOr MCEVOY lOve must be tougi 


LIMITED SPECIAL EDITION OF LOVE MUST BE TOUGH AVAILABLE AS SACD (PLAYABLE ON ALL CD PLAYERS). 
THE ORIGINAL LP IS AVAILABLE FROM DIVERSE VINYL. 


CAMBRIDGE 


5s) UNIVERSITY PRESS 





; A homage to Americana, further tales of love and 
etn ee passion gained, lost and fought over, including 

le songs written by Eleanor McEvoy with Johnny Rivers, 

g§ 
If You Want Me To Stay » oll Out Better Days Rodney Crowell, Brad Parker and Dave Rotheray. 

The Night May Stil Be Young, But ! Am Not 
Hands Off Him Shame On The Moon Featuring tracks originally recorded by 
Easy in Love » He Never Spoke Spanish To Me Terry Allen, Priscilla Bowman, Rodney Crowell, 








met & The Texas Tornados, with two extra tracks— 
Tat The Fratellis ‘Whistle For The Choir’ 
& ‘Please Heart, You're Killing Me’. 


1 Knew The Bride (When She Used To Rock ‘n Rol) Nick Lowe, The Rolling Stones, Sly Stone 
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“This is a superb blend of covers & originals. Like a female Van 
Morrison, she swings from the Stones to Dave Edmunds and 
from country to jazz, the most booze-sodden balladry since 
the Pogues. McEvoy sounds like the sort of woman who might 
greet you with a bottle of red one night and a rolling pin the 
next”. 

— Truck & Driver **&*%*«* Album of the Month 


imitad @nonial Erliti “Eleanor is the most real-sounding woman you'll ever hear on 
Limited special Ediion disc. The album is a great mix of originals and well-chosen 
covers that she makes entirely her own.” 
eleanormcevoy.com — Classic American 
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“IT GUESS 
I CHANGED 
THE GAME FOR 
EVERYBODY 


Suzi Quatro may not yet have been ushered into the official Rock & Roll Hall Of 
Fame, but her place in the pantheon is assured — in 1971, credible females 
working in rock were still a relative rarity, but that wasn’t about to put her off. She 
left Detroit, a prophet without honour in her own land, only to arrive in Britain 
where she launched a career as the unofficial Queen of Glam with hits such as 
Devil Gate Drive, 48 Crash and Can The Can. And she’s still at it, having just 
made her hardest rocking album in a career spanning almost 60 years. 


“Rock’n'roll is the elixir of youth,” she tells Mark McStea. 





aving been a performer since the 
age of eight, when she played 
bongos with her father’s jazz band, 
The Art Quatro Trio, at 70 years 
old, the only thing slowing Suzi 
Quatro down is the global 
shutdown of live music. In 2017 she was not 
only playing a lengthy headlining tour in 
Australia, but she was also performing as her 
own opening act with the short-lived glam 
supergroup, QSP, formed with Andy Scott 
from The Sweet and Slade’s Don Powell. 
“T just changed into my leathers and went 
back on as Suzi Quatro,” she says on the 
phone from her home in Chelmsford, an 
Elizabethan manor with one room devoted. 
to her numerous gold and silver discs and, 
on the top floor, her “ego room”, where she 
keeps an archive of everything she’s ever 
done, be it recordings, acting or live work. 
Quatro is laser-focused on every detail of 
her career and no topic is off the table. 
“When it comes to age, I don’t even do 
numbers anymore,” she says. “I’ve been told 
emotionally I’m eight years old.” 
Quatro left her home in Detroit to 
become a household name and a weekly 
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fixture on the pop charts in early 70s Britain. 
Later that decade, she achieved TV stardom 
in the States as a regular on sitcom Happy 
Days. Her first single, Rolling Stone, may 
have flopped in 1972, but once she hooked 
up with Nicky Chinn and Mike Chapman, 
the architects of glam pop, she scored her first 
No 1 with Can The Can in 1973 and went 
on to have a total of 12 UK hits. 

Relentlessly driven to take on new 
challenges, Quatro has written an 
autobiography, two poetry books and one 
novel, with another new one on its way. She 
has acted onstage, written a musical, worked as 
a DJ for Radio 2 and found a new lease of life 
as a credible recording artist following her 
return to the rock arena with Back To The 
Drive in 2006. In 2020, there was even a 
documentary of her life and career, Suzi Q, for 
which the phrase “warts and all” might have 
been coined, especially when it comes to her 
relationship with her three sisters. 

It’s not all been highs. After a spectacular 
run of hit singles, by 1980 they'd dried up 
when Mama’s Boy only reached No 35. She 
continued to release records through the 80s 
but failed to dent the charts in the UK again, 


although she did enjoy continued chart success 
in Australia and Germany, where her 
popularity never waned. By the mid-80s 
Quatro had begun to work in theatre, 
appearing in Annie Get Your Gun and she 
co-wrote and starred in Tallulah Who? 
Whatever she’s done, she’s always been the 
consummate professional. 

“My father said to me when I was young, 
‘Suzi, you have to remember that every time 
you go on that stage, whether it’s for 10 
people or 1,000, everyone one of them has 
paid money out of their pocket to see you, and 
if you don’t do your best and shine you have 
no business being on that stage.’ That has 
stuck with me ever since.” 

Quatro has lived in the UK for 50 years 
now, and since she met her husband 27 years 
ago, she has divided her time between here and 
his home in Hamburg. “I think I'll always feel 
like an American in the UK,” she admits. 

“T live in Chelmsford and the locals know who 
Iam, but I made the decision when I first got 
famous that I could either put on the cap and 
dark glasses and hide, or be me.” 

Quatro is currently promoting the release of 
her 18th studio album, The Devil In Me, one 
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_ Leather be rock — Suzi 
Quatro today: “Pgave 
women permission 

to be different” 
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Back to bass-ics (this page, I-r): a six-month-old Susan Quatro with her mother; (inset) playing with her next door neighbour, 1956; 
at her first communion in 1957; onstage with her sisters in The Pleasure Seekers in the late 60s 





of those rare late-career LPs an artist claims to 
be their career best and it is actually true. She’s 
itching to get back on the road, post-lockdown, 
and has already re-booked the majority of the 
96 dates she had to cancel last year. 


Reeling back to your earliest days in 
Detroit, you had The Pleasure Seekers with 
your sisters in the mid-60s, one of the 
earliest all-girl bands. Were you working 
the same circuit as acts like MC5, Mitch 
Ryder and the Amboy Dukes? 

Yeah, sure, we all know each other very well. 
While we did play on that circuit, we were a bit 
younger, maybe three or four years. The thing 
is that we looked cute and we could do a whole 
other circuit of nightclubs where the promoters 
wanted to book an all-girl band; it was our 
unique selling point. I’m not saying that the 
likes of the MC5 or Brownsville Station or 
whoever would have wanted to play those 
clubs, but it did give us the opportunity to 
work a lot more than many of those bands. I 
forged great, life-long friendships with so many 
people who were on the circuit in Detroit. I 
was talking to Alice Cooper recently as I was 
asked to do a duet on his new album, but the 
producer said that he couldn’t guarantee that 
the final cut would be an equal duet, so I said 
Id rather not be involved. If ’'m doing a duet 
then that’s what it’s supposed to be, you know? 
But I’m still great friends with Alice. 


You realised there was a limit to how far 
you could go with The Pleasure Seekers 
and you changed your name and musical 


style when you became Cradle in 69. That 
was a concerted attempt to break into the 
serious rock market, wasn’t it? 

Definitely. We'd had a bad response at a 
festival as The Pleasure Seekers; they saw us as 
a showband and we revamped ourselves 
completely to break into that rock market. 

I took a back seat and instead of the whole 
show being about me, my little sister [Nancy] 
took over on vocals. That period of about 18 
months led me to really become a seriously 
good bass player when I was just 
concentrating on playing and not splitting 
my time with singing as well. 


Do you think Cradle could have ever gone 
as far as you did yourself? 

Absolutely not. I think The Pleasure Seekers 
had a shot because we were so young and 
unique maybe. We were four girls pulling in 
different directions in Cradle. My younger 
sister was into Led Zeppelin, Patti was into 
funk, the drummer liked musicals and I was 
always a rocker. I was always going to be the 
main focal point; nobody could ever take that 
away from me. They weren’t using me to their 
best advantage. There wasn’t anybody else in 
the band with the X factor that I had for 
performing, which I always had from day one. 


Do you think the resentment from your 
sisters, which was quite clear in the Suzi Q 
documentary, stemmed from the fact that 
you were the driving force of the band? 

Sure, that is definitely the case. In fact, there is 
an aborted documentary that was made by 





“PVE DONE SHOWS WHEN PVE 
BEEN SICK IN A BUCKET AT 
‘THE SIDE OF THE STAGE” 
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Vicki Blue from The Runaways, who is a good 
friend of mine, where she asked Patti how she 
felt when I announced that I was leaving and 
she said, “I saw my future walking out the 
door.” We had to scrap that film because 
some of the people involved changed their 
mind about allowing their interviews to be 
included. It is obvious why that was: they 
weren't happy with the way those comments 
made them look. I think her comments 
clearly answer your question, though. I knew 
that I had to go. It was not easy; in fact, it was 
so hard. But there was no way that I wasn’t 
going where I was supposed to go, even if 

I had to cry myself to sleep at night. 


The film gives the impression that all is still 
not resolved between you and your sisters. 
Is that the case? 

It was unresolved with my younger sister, 
Nancy, for about a year but we ended up 
having a great conversation and we’re fine 
now, we put aside our differences and we’re 
done and dusted. I had a great conversation 
with Patti as well, and we're fine-ish. 
Unfortunately, she is more difficult, because 
she does carry that resentment. What the 
documentary did for me was that it freed me 
from any feelings of guilt or feeling sorry for 
her. I’m able to hold my head up and enjoy 
my success now. She still finds it difficult to 
deal with that but I can’t do anything about 
that. She seems to be very upset about the 
documentary, but everybody who has seen it 
thinks that she was very articulate. Everything 
that you saw was the body language of 
resentment, and you can’t hide that. It’s in 
your DNA. I didn’t think she said anything 
awful so I don’t know why she’s so upset. 


I think the raw emotions are part of what 
makes the film such compelling viewing. 
Yes, I agree, nothing was airbrushed. I did 
insist on total honesty from everybody when 
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“I was always confident enough to stand in my own space” (this page, clockwise from left): Quatro in her iconic catsuit, 1973; 
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we decided to do it. The cringe moments 
really hit home when I watched it with an 
audience at the London premiere. You hear 
every laugh, every intake of breath when 
someone says something that is a bit jarring. 
There were times watching it where I actually 
wanted to crawl on the floor out of the 
cinema [laughs]. It shows the good and the 
bad and the difficulties. It wasn’t an easy ride 
to the top for me. 


Was it a big culture shock for you when you 
moved to the UK and Mickie Most signed 
you in 1971? 

It was. I had to really get used to the sense of 
humour over here for a start. American 
humour was almost very slapstick whereas the 
English sense of humour was very much about 
piss-taking which I think is brilliant. The main 
thing I remembered when I got here was that 
everything was smaller: the buildings, the 
shops, the cars, you know? I was alone in a 
little flat with no friends, no money... just my 
dreams, basically. 


You struggled to find success initially, with 
the first single, Rolling Stone, missing the 
charts in 1972. Were you worried that 
things might not pan out, or did you even 
contemplate going back to the States? 

Oh my God, no! I might have been lonely and 
cried myself to sleep, but never for one 
millisecond did I ever contemplate failure. I’m 
very determined and whatever I set out to do I 
will always do it. That is probably my single 
biggest strength, my determination. 


When you started to get hits and you were 
mixing with your contemporaries at Top Of 
The Pops and on tours, were you in 
competition with them? 

Not really in competition, as I was always 
confident enough in my abilities to stand in 
my own space and know that it was enough. 


It’s not about ego: I don’t think I’m better 
than anybody else. It’s just the self-belief to 
know that I’m good at what I do. 


Who were you friendliest with, and was 
there anybody you didn’t care for, or who 
perhaps felt threatened by the female 
musician thing at that time? 

I was always very friendly with Slade and The 
Sweet, even to this day. I did the QSP album 
with Don Powell and Andy Scott a few years 
ago, of course. I was never a party girl, so 

I wouldn’t be hanging out at nightclubs with 
other acts, but we'd all meet at TOTP and 
have a few drinks in the bar afterwards. The 
thing about my character is that I don’t do 
gender and I never have. Even when I had the 
lightbulb moment when I saw Elvis for the 
first time, I didn’t think he was a male and 

I was a female. Maybe this is why nobody 
ever gave me a hard time: they weren’t talking 
to a female bass player, they were just talking 
to a bass player. 


Any memories from back then of touring 
when the crowds were a lot wilder? 

Oh, my gosh, I could write a book about 
things that went wrong, from equipment 
mishaps to clothing failure [laughs]. ?'m a 
show-must-go-on person. I’ve done shows 
where I’ve been sick and had to throw up in a 
bucket at the side of the stage between songs. 
I even did a tour with a broken left arm. We 
had someone else play bass and I was the go-go 
dancer. Eventually I started trying to play the 
bass anyway because I got so frustrated. 


Chinn and Chapman were the key to the 
big breakthrough in ’73. Why do you think 
you clicked so well with Mike Chapman in 
particular? You’ve continued to work with 
him for the duration of your career... 

I think he really got who I was and we formed 
a very deep personal and professional 


relationship. Mike is like family to me. We 
were very much of the same mind when it 
came to my music. I remember once I was 
recording Mama’s Boy and I stopped while 

I was trying to get a vocal recorded. I said, 
“Mike, these lyrics are really pushing me,” and 
he laughed and said, “You wrote that one.” 

I think that shows how we were both 
working closely in the same spirit. The thing 
about Mike and Nicky is that they never 
offered me songs that they'd written for 
anybody else; everything was tailored to me. I 
remember they offered me Some Girls, which 
I rejected as I thought it was too lightweight, 
and then they gave that one to Racey. 


What was the modus operandi with 
Chinnichap? Would they give you demos or 
play the song for you in the studio? 

It could happen both ways, but often Mike 
Chapman would put down a demo, lots of 
screeching guitars and him singing. It was 
always noisy, but you had a distinct idea of 
what it should sound like. We all went down 
into RAK’s basement and worked out an 
arrangement. It was very much a “band” 
arrangement with each musician adding their 
magic to turn it into a Suzi Quatro song. 
Mike had seen us play live and he knew that 
we had a lot of boogie-type songs, very 
rock’n’roll, you know, and the songs that they 
came up with took that concept and added 
that commercial touch that they were so great 
at creating. The longer we worked together, 
the better the songs fit my personality. 


How much did Nicky Chinn contribute? 

I remember Steve Priest telling me last year 
that Nicky seemed more involved in the 
business side of things... 

Nicky was more business-orientated. I think 
he only came to the studio one time in all the 
years I recorded with Mike Chapman 
producing. I would never put Nicky down, 
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Growing up in public: with children Laura and Richard circa 1985; with older sister Patti; onstage in 
2010; reunited with her three sisters at their parents’ 50th wedding anniversary, in the 90s 
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though, he had a role in their success as a 
team, and he played it, until their partnership 
came to a natural end. 


You’ve been playing 48 Crash, Can The 
Can and the rest onstage for nearly 50 years. 
Do you ever get bored with them? 

I never understand it when artists say they hate 
their hits. When I start one and the audience 
roars, it’s as fresh as it was the first time. 


When the hits started to dry up in the late 
70s, as they did for a lot of acts from the 
glam era as tastes changed, did you feel 
frustrated as you were still making records 
to the same high standards but you weren’t 
generating the same kind of sales? 

No, I didn’t. I was long enough in the tooth, 
even then, to know that things go up and 
down, fashions come and go, and that if you 
stick around and keep plugging away, things 
will work out. I was actually working non-stop 
during the period when the hits weren’t 
coming, touring all around the world. I took a 
couple of years out when I had my babies, so 
that was a quieter period, but then I started to 
branch out into acting and doing musicals. I 
was always touring even between those projects 
so it never felt like a big deal that we weren’t 
getting hits. I found my feet again in a musical 
sense when I released Back To The Drive in 
2006. During those lean times I was having 
marriage problems, too, so that didn’t help. 


You clearly appreciate the success that 
you’ve had... 

Yeah, and what I don’t understand is this: 

I get high doing my show; it’s a buzz that 
nothing else can beat, you never sleep so well 
as after a great show. So if you've got that 
natural high, why on earth do you have to go 
out and do something else to get high? I might 
have a glass of wine to unwind to come back 
down to earth sometimes, but even more so, 
I really can’t understand people who have to 
get high to actually do the show. 


When you took the Happy Days role in 
1977 as Leather Tuscadero, it really raised 
your profile. Especially brave, then, to leave 
the show when your character was so 
popular. Did you quit at the right time? 

I did three seasons, I cemented my part in that 
forever, and If You Can’t Give Me Love was 
high in the charts at the time so it was a 
no-brainer that it was time to go back on the 
road. I think the fact that I didn’t milk the 
role, I didn’t do the Leather Tuscadero spin- 
off that they wanted to create, meant that I 
kept my integrity and my rock’n’roll [laughs]. 


Were you aware of all-female bands like 
Fanny, who recorded their first album in 
1971? Did you feel like they were stealing 
some of the audience you were aiming for? 
No I didn’t. I was a fan of Fanny. When I 
heard their first album I remember saying to 


“JOAN JETT TOOK THE EARLY 
VERSION OF ME AND TURNED 
IP IN A MORE PUNK DIRECTION” 
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my sisters how great they were and I was 
friends with June Millington from the band. 
There weren’t many all-girl bands around so it 
wasn’t as if the market was flooded. And 
anyway, I was never bothered about being in 
an all-girl band, I just wanted to play and I 
didn’t care if it was all girls or not. My sister 
Patti had a thing about being in an all-girl 
band and she actually went on to join Fanny 
after their first couple of albums or so. 


When The Runaways broke through in the 
late 70s, with Joan Jett clearly modelling 
herself on you, did you feel you were being 
ripped off? 

It kind of happened as it should. I was a little 
bit early in the States to have singles success; 
Mike Chapman always said that as well. I 
toured there non-stop but I only had minor 
hits. I think once I did Happy Days as a bass- 
playing rock’n’roller; it gave a band like The 
Runaways a door to get in through. Everyone 
can see that she was taking an influence from 
me, but we're all influenced by somebody. 

I think she took the early version of me and 
turned it in a bit more of a punk direction. She 
was very sweet in my documentary. I toured 
Japan at the same time as The Runaways in ’77, 
we'd see each other offstage but never got to see 
each other’s shows. Cherie Currie is someone 
who I became very friendly with and she sings 
on Betty Who on the new album. 


Back To The Drive in 2006 saw a return to 
hard rock. It must have felt like you’d 
found yourself again. 

Yes, it did. I'd divorced Len [Tuckey] in 1992. 
When a marriage is unwinding you spend 
some time wandering in the wilderness. In the 
space of 10 days the marriage ended, my 
mother died and my former mother-in-law 
died. That was a bad time and I spent a year 
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Elder stateswoman (this page, clockwise from top left): Suzi’s “ego room” full of memorabilia 
at home in Chelmsford; Suzi in 2015; with Debbie Harry and Mike Chapman in 2017 





in la-la land. I had two young children to 
bring up as well. Then I met my current 
husband, who I’ve been with for 27 years. 
Once I felt safe and secure, I started to get 
seriously back into my career again. I put that 
period of transition behind me and I felt free. 
With Len in the band, I think he was more 
content with letting me stay in one particular 
mode, and I wanted to spread my wings 
more, so everything happened as it should. 
Len and J are still very good friends, 
incidentally. Saying that, since then each 
album has been more and more “Suzi 
Quatro”, particularly the new record. 


Your “ego room” at home is an interesting 
concept, where you have everything from 
your career: old stage clothes, videos, 
posters etc. 

Yes, that room is full of everything except gold 
records and awards, which I have downstairs. 
It’s the quietest room in the house. You have 
to go up three flights of stairs and the final 
floor is quite precarious because it’s an old 
Elizabethan manor. You get to the big wooden 
door and it has a plaque on it that I had made 
that says, “Ego room, mind your head”. When 
you come out of that ego room, you shut the 
door on it. 


You mentioned gold records: what do you 
think your total career sales would be? 

I think it’s about 56 million now. Actually, 
mentioning that, there is talk of a new box set 
soon and if that comes off it will include a lot 
of unreleased outtakes from the early albums. 


You’ve never done any reality shows. Is that 
a conscious decision, to maintain credibility? 
I get offers all the time to do the things like 
the jungle show [J7m A Celebrity] and all of 
that. The only one that I’ve been offered that I 
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might do would be Strictly Come Dancing, 
because I can dance, but we've never been able 
to get the schedules together. I don’t need to 
do those kinds of shows; I think sometimes 
there’s a bit of desperation to keep a career 
going when you do those kinds of things. 


Your son, Richard, who co-wrote the album 
with you, is a great guitarist. Did Len teach 
him how to play? 

He took it up himself but he does love his 
dad’s playing, which is why there are a lot of 
similarities. I didn’t realise how good he was 
getting until we started to do our last album, 
[2019’s] No Control, together. Once he'd got 
his feet wet with that one, he really came into 
his own. I’ve learned to trust his judgement. 
Richard writes great riffs and I'll see what I can 
do with it, or he'll suggest a title. It’s very back- 
and-forth between us. 


The new record, The Devil In Me, is very 
much in the vein of your classic Chinnichap 
recordings: hard rocking songs with big 
choruses. You seem totally energised. 

I think the biggest compliment you could have 
given me is to make that comparison with 
Chinn and Chapman. I think this record is a 
real game-changer for me. Richard has lit my 
fire again and my “Suzi Quatro” has come 
alive. It’s brilliant. 


Are you aware of your impact? 

When I watched the documentary and saw all 
those people talking about me, it was really 
humbling. I guess I changed the game for 
everybody and I’m proud of that. I realised 
that doing what I did gave all these women 
who came after permission to be different. @ 


I Sold My Soul Today single and The Devil 
In Me album are on SPV. 
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THE PICK OF SQ ON LP 


Suzi 
Quatro (RAK SRAK 
505, LP, UK, 1973) 


Quatro’s debut album 
was a perfect snapshot 
of her live show at the 
time, a mixture of 
blues’n’boogie originals and classic rock'n'roll 
covers. Surprisingly, the album in its UK version 
didn’t include the first hit, Can The Can, though 
it was included on international versions. 





Quatro 
(RAK SRAK 509, LP, 
UK, 1974) 
The second album was 
very much the same as 
the debut in terms of 
material, and also 
repeated the omission 
of a key UK hit, Devil Gate Drive, that the rest of 
the world got on international versions. Another 
solid set of hard-rocking tracks with an unfussy 
production that keeps the record sounding fresh. 
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eo Te Back To The Drive 
2 eZ (EMI 009463 506172, 
CD, UK, 2006) 


Quatro rediscovered her 
rock'n'roll mojo with 
this album, the title 
track’s “I’m back” aside 
in the intro a clear mission statement. The 
breadth of material is interesting, mixing 
reflective moodier songs with punchy originals 
and an incendiary take on Neil Young’s Rockin’ In 
The Free World. 





Quatro, Scott ¢ Powell 


Quatro, Scott 
& Powell (Warners 
4601620108518, CD, 
UK, 2017) 
A true glam rock 
supergroup, Quatro’s 
short-lived band with 
Andy Scott from The Sweet and Slade’s Don 
Powell was an artistic triumph. There are pounding 
covers of classic oldies, Slow Down and The Price 
Of Love, a couple of superior originals, and a fine 
cover of Dylan’s Just Like A Woman. 





The Devil 
In Me (SPV 243841, 
LP, 2021 UK) 
Quatro’s latest album is 
genuinely her career 
best. The tracks were 
co-written with her son, 
Richard Tuckey, who 
also supplies some killer guitar pyrotechnics. Half 
of the tracks here could have been written by the 
golden duo, Chinnichap — they’re that good. 
Tracks like Hey Queenie and Motor City Riders 
would have rocked TOTP 50 years ago. 
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FREAKY SCENESTERS 


Along with Sonic Youth and Husker Du, Saur J signalled a new type of guitar 
rock in the 80s, one that would influence the Nasceft.grunge and.shoegazing 
scenes in the US and UK. Over three decades Jafer, they're still sending wave after 
wavé of tidal noise across the Atlantic. As new album Sweep It Into Space comes 
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Dinosaur Jr today (I-r) 

Murph, J Mascis, Lou Barlow: 

“It wasn’t musical differences -— it 
was personal all the way!” 
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o I feel like the same person as I 

was back in 1987? I guess mostly 

the same. Still that person, yeah. 

That feeling of not feeling quite 

certain about being alive, a 

certain drudgery — nothing has 
been too hard, exactly, to the point of not 
being able to take it anymore... I 
remember as a kid being jealous of friends 
who had real problems and I was 
depressed to any particular big problem, 
any big reason why. I didn’t have a terrible 
home life; my parents were fine. But I was 
still depressed. Which is strange.” 

I’m speaking to Dinosaur Jr’s J Mascis, 
currently holed up involuntarily at his 
house in Amherst, Massachusetts. He 
has the same enervated, even exhausted, 
drawl he had when I first interviewed him 
34 years ago for Melody Maker, the same 
unnerving tendency to take lengthy pauses 
as he processes questions, making you 
wonder if the line has gone dead. 

But this is of a piece with Dinosaur Jr’s 
quality and consistency over the last three 
decades. Mascis may still have the air, as 
a vocalist, in person, of a man for whom 
life is too much, but as their latest album, 
Sweep It Into Space, attests, Dinosaur Jr 
remain like a hurricane: not significantly 
altered by developments in music history 
since the 80s, just, formidably, their heavy- 
eyelidded, heavy-duty selves. 

It’s typical D Jr, which is exactly as 
youd want or expect. There's the heraldic 
opening of the laconically titled but tidal 
I Ain't, with faithful drummer Emmett 
Jefferson “Murph” Murphy providing the 
group’s essential heartbeat, the intense, 
Cure-ish strum of I Ran Away, with a 
wavering Mascis delivering typically anti- 
rock heroic lyrics — “’m never sure when 
I’m awake” — or Walking To You, in which 
the fretboards shriek and rage in a way 
Mascis never would. 

They began recording pre-Covid, with 
Kurt Vile drafted in as producer and guest 
musician and “guitarmoniser”, including 
the 12-string on I Ran Away. However, 
once lockdown struck, Mascis was left to 
finish the album as best he could. 

“Yeah, I had to try to figure out how to 
engineer a bit better, finish up the songs,” 
he explains. “We were going to have Kurt 
Vile come back but that didn’t happen. 

I also didn’t get to mix it at my house 
which was also strange.” 
Isn't it sometimes 

the case, though, 

that restrictions can 

be a blessing? The 
Mellotron part on Take 
It Back, for example, 
was originally to be 
played by specialist 
Ken Mauri. In the end, 
Mascis was forced to 
play it himself, lending 
the part a less orthodox, 
more outsider sheen. 


“Yeah,” he agrees, “playing a keyboard 
was challenging —I do like restrictions. I 
like it in listening to music. It’s why I have 
a problem with Spotify. You can listen to 
any song. But why would you want to 
listen to ANY song? It’s too much.” 

Other highlights on the new album 
include I Met The Stones. Mascis met the 
Stones. “It’s just one line of the song — but 
I actually did meet them, which was pretty 
cool,” he says. “I got to meet them in 
Berlin, which was pretty wild. They were 
my favourite band when I was 12. I don’t 
think they knew who I was. I knew Charlie 


Watts’ roadie and he introduced me to him. 


0, he knew me as his roadie’s friend. 
So, he k h d 
That’s about it.” 


“Suddenly there 
was this UK atonal 
noise scene. We had 
a role in that” 


With the new album’s occasional 
doubled-up guitar effects, Mascis 
unexpectedly cites Thin Lizzy as a 
significant influence. “Oh, I liked them 
as a kid,” he admits. “I first saw them on 
TV. I remember Brian Robertson having 
a cigarette stuck in the headstock of his 
guitar. You remember the chord at the 
beginning of The Boys Are Back In Town? 
I remember him playing that, then taking 
a drag on the cigarette, placing it back in 
the guitar. I was very impressed by that.” 
Was he always a fan of music from the 
British Isles? “Umm, yeah, sure,” he says. 
“T liked punk, post-punk, all the Rough 
Trade bands; the third wave of punk. 

“999 was actually the first punk show 
I saw,” he tells me. “They played in my 
town, Amherst. We had this bar that 
featured bands like the Buzzcocks, X... they 
werent so strict about ID so you could 
get in. I didn’t meet them, no, I was 15, 
it wouldn’t even have occurred to me. I 
remember talking to D Boon from The 
Minutemen, he was very approachable. 

I didn’t think of 999 as approachable.” 

When they started out as teenagers in 
the 80s, were they as motivated by the 
music they hated as the music they loved? 





“Yeah, we were full of hate all the time,” 
Mascis admits. “I remember when I was 
young, getting into the whole Disco Sucks 
thing [chuckles] —I got the T-shirt. We just 
didn’t relate to a lot of the music out there. 
We felt we needed to make a music we 
actually wanted to listen to. based on the 
elements we actually did like. 

“In our town,” he adds, “they certainly 
didn’t quite get what we were up to. We 
had to go to New York — that was the first 
place we felt understood. We didn’t even 
get that from Boston, but certainly New 
York, another hour's drive away. We made 
more friends in New York. Kim Gordon 
and Thurston Moore [of Sonic Youth] came 
to our first show at Maxwell’s in Hoboken.” 

Bassist Lou Barlow, who has been back 
with Dinosaur Jr since 2005 after a lengthy 
estrangement, speaks to me separately from 
his own home in Western Massachusetts 
and continues the reminiscence. “We 
played in a hardcore band that was quite 
formulaic but when J wrote the songs for 
the first album, we were thinking of Joy 
Division, Birthday Party, REM, Meat 
Puppets, the Minutemen — we were really 
avid music listeners and fans,” he recalls. 
“And once the structure of hardcore lifted, 
J just picked up his guitar and wrote these 
songs which really reflected the breadth of 
what we were listening to. And when we 
started to play shows, we found a way of 
weeding out the styles we didn’t play that 
well or which didn’t go over well live. The 
Dinosaur sound developed pretty quickly.” 

According to Barlow, the band didn’t 
face much in the way of early negative 
reactions. “Not really — only on occasions, 
when we tried to play a local club. But 
when we came up to Boston, New York, 
bands really loved us. The only negative 
feedback we got up there was from Ira 
Kaplan of Yo La Tengo, who was working 
as a soundman at Maxwell’s. He said, 

“You guys are ruining your songs with 
your volume!’ And even that was kind 

of a compliment: he'd obviously heard 

the record and knew the songs. But with 
Thurston Moore coming to our shows, and 
signing to SST for our second record, our 
battle against the tide was short.” 

Barlow noted Dinosaur Jr’s influence 
when they first played in Europe, including 
a London gig in 1987 supporting Primal 
Scream. “I knew Bloody Valentine as 
they were and then all of 
a sudden, wooah!! [MBV 
dramatically changed from 
indie-popsters to pioneers of 
a new overwhelming sound — 
Shoegazing Ed]... Suddenly 
there was this UK atonal 
noise scene. I think Dinosaur 
Jr had a role in that, which 
was incredibly flattering. 

I remember hearing [MBV’s] 
You Made Me Realise on a 
PA... Holy fuck! It seemed 
like we were all drawing on 
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Junior Dinosaur 
(I-r): Murph, Barlow 
and Mascis in 1987 


the same thing at the same time and I was 
excited to be a part of that.” 

Mascis’ recollection of the period is a 
little more negative. “Mostly people hated 
us when they first saw us,” he considers. 
“And we weren't the sort of band who won 
over fans who didn’t already know us. Like 
when we played Lollapalooza, playing to a 
million people that summer — and we sold 
barely anything as a result of that!” 

Dinosaur Jr enjoyed a wave of critical 
appreciation in the UK, representing — 
along with US contemporaries including 
Sonic Youth, Hiisker Dit and Big Black — a 
reflation of rock, a new expansiveness, an 
unapologetic relish of its own, torrential 
power that recalled the “excess” of Hendrix 
and Zeppelin, even if the players generating 
that power were sometimes a touch geeky. 
With a great transatlantic wash, they helped 
launder rock, for so long a dirty word in 
UK rock discourse. 

“Yeah, we certainly found that after 
we came back from the UK we were seen 
as more legitimate, got better gigs, better 
sound systems,” Mascis says. “Definitely it 
made a difference for some people. We were 
perceived differently.” 

For Mascis, the second album by 
Dinosaur (as they were then) — 1987's Youve 
Living All Over Me — remains their best. 

Has he been seeking Dinosaur Jr perfection 
ever since? “I definitely don’t think about 
perfection,” he replies. “And I’m not sure I'd 
even recognise it if I did get it.” 






That said, the album’s concluding 
Poledo — a lo-fi, experimental tape-based 
piece created by Lou Barlow — is many fans’ 
favourite track on the album, a wormhole 
the group might further have explored had 
Barlow stuck around. 


“T took a very short 3-4 second piece 
of classical music I'd recorded off public 
radio and I spent days and days layering 
it, manually sampling this thing,” Barlow 
explains. “And all of these ghosts started 
coming out. Poledo was an attempt to 
marry noise with song.” 

Freak Scene, the 1988 single from 
the Blast First album Bug, represented 
a new zenith. Dazed and confused but 
wrought and exploded to, yes, perfection, 
it was a harbinger for a “scene”, grunge, 
that had yet to be codified. “It was more 
about a relationship than any scene, more 
personal,” Mascis says. As for the success 
Nirvana enjoyed, far from feeling jealous, 
Mascis rejoiced in it. “Yeah, well, I mean 
— for me it felt awesome because it felt 
that something made sense for once, that 
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Hands on: Mascis at a 
venue sounddesk in 1988 


something that should be huge és huge.” 

Thanks to the popularising effect of 
Nirvana, Dinosaur Jr had a successful 90s, 
signing to Sire, enjoying hits such as Start 
Choppin’ from 1993’s Where You Been. 
They made of themselves a permanent fire 
on the rock landscape. 

However, by now, Mascis was operating 
practically solo, playing most instruments 
on the albums, using other musicians such 
as bassist Mike Johnson sparingly, with 
Murph and, prior to him, Barlow quitting 
the band. Bug had been the final straw for 
Barlow, after years of tension. 

“Tt wasn't musical differences — it was 
personal, all the way!” Barlow laughs. 

“T just didn’t feel welcome in the band, or 
safe. I had a hard time being criticised. 

I was maybe over-sensitive and it was 
tough. And J had his own insecurities, 
which he played out in different ways — 
mine was to withdraw. I wanted to give 
him space after touring You're Living All 
Over Me. He didn’t seem into me, seemed 
very annoyed by me. So it followed to me 
that I wouldn't bring my music to him 
because he was overly dismissive. If we were 
on better terms I could have brought him 
songs which eventually became Sebadoh 
songs, which I felt could match the scope of 
Dinosaur Jr — anyway, I do now!” 

Barlow ploughed his own successful 
furrow in the 90s with Sebadoh and a 
quiet-is-the-new-loud ethos, but whatever 
personal problems he had had with Mascis, 
he had never forsaken the Dinosaur Jr 
sound. In the early noughties, Barlow 
drifted back to the group. 

“J had finally taken control of the first 
three records and set out to reissue them 
— his manager said, you should get the 
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Rhythm kings! 3: Murph 
(left) and Barlow on y 
tour in 1988 P. 

original band back together. J wasn’t really 
into that,” recalls Barlow. “But at the same 
time, I'd started going to his shows and he 
always went to see Sebadoh, even when 

I was talking shit about him! 

“One time I ended up getting really 
drunk and screaming at him when he 
turned up with Kevin Shields, and yelling, 
‘Get the fuck out of here!’ But he still came 
back to the shows. And once I calmed 
down, I realised I didn’t want to carry that 
negativity around, have it intertwined with 
what was such a beautiful creative period 
in my life. 

“T think J was less affected by me. He 
was functioning on a purely musical level. 
And when I was ready, I came back and 
the reunion took place. I mean, J and I are 
from different planets but that very well 
may be why we have a musical chemistry 
when we play.” 

“T guess there was a time when his anger, 
the grudges he was holding, was too much,” 
says Mascis of Barlow. “But he realised we 
had a great sound working together. Even 
back then, it was ultimately about the 
music. We wouldn't hang around as friends. 
But we had a musical chemistry and we 
were dedicated to that. Also, sure, maturing 
and learning how to communicate with 
each other [helped].” 

Dinosaur Jr have announced plans to 
tour this autumn, all being well, and even 
to host another “Camp Fuzz” event, a 
“rock'n'roll summer camp”, following on 
from their 2019 event, featuring workshops 
and masterclasses. It won't be a moment 
too soon for Mascis. “I haven't been doing 
so well in the whole thing,” he reveals of 
the coronavirus and its restrictions. “There 
seems to be a little light, I guess. I’ve never 
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Older and whiter: Dinosaur 
Jr, post-reunion, in 2012 





spent so much time at home in my life. 
I’ve always been travelling around. How 


it will affect me creatively, I’m not sure. 

We have a lot of tour plans, depending on 
what happens, but they’re all in place. We're 
ready to go.” 

Mascis rather despondently describes 
music as “one of my only interests”. 
Another includes skiing, however, 
which provided some lockdown respite 
— however, even that is ruled out, since 
the resorts have become too crowded for 
comfort. Mascis describes enjoying skiing, 
something he does, simply because it’s 
something he can do. “I always knew how 
to do it, so I just do it,” he says. “I never 
tried snowboarding; I don’t want to fall 
again. I know how to ski, so I ski.” Rock is 
similar for Mascis. He knows how to rock, 
he’s good at it, so rock he does. 

Why, however, has he remained in his 
home town, despite the chilly reception it 
afforded him when he first started playing? 

“T had an apartment in New York 
for a long time but would always come 
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back and forth,” he 
says. “I always feel a 
connection to Amherst 
—I bought my first 
house here in 1996. 
Two days in New York, 
five days here, I'd drive 
back and forth. It’s 
more like I could never 
figure on any place 

I like much better. I 
have a townie mentality, 
somehow.” Is he a local 
celebrity? Well known 
to the populace? “Well, 
yeah, people know me but they would do 
anyway — it’s not that big a place!” 

The reunion is now 15, going on 16 
years old, and still going strong. Barlow’s 
addition to the chemistry includes his own, 
elegant and eclectic compositions — on 
Sweep It Into Space these comprise Garden, 
whose pastoral feel belies its lyric (“It takes 
time living on a razor blade...”), and the 
concluding You Wonder, which swerves and 
swoops with the quiet beauty of an R.E.M 
or Blue Oyster Cult. Barlow marvels at the 
passing of rock time. 

“T hadn’t really considered how much 
occurred in the 80s — the breadth of the 
music,” he says. “At the same time as us 
you had speed metal, early rap, LL Cool 
J, so sonically radical... and this marriage 
between electronics and urban music. 
And then to think, I’m also from the 80s. 
The sound we have now was forged in 


the 80s! Wow.” @ 





Sweep It Into Space is on Jagjaguwar. 


select Discography 


88 Blast First BFFP 30 


97 Trade 2 TRDSC 009 
06 Blast First PIL 0713 
92 Warners NEG 61 TEP 





89 Blast First BFFP 31 BUG (LP) 

91 Blanco Y Negro BYN 24 GREEN MIND (LP) . 

93 Blanco Y Negro BYN 28 WHERE YOU BEEN (LP).. 
94 Blanco Y Negro 450996933 1 WITHOUT A SOUND (LP). 
97 Blanco Y Negro 0630183121 HAND IT OVER (LP) .. 

01 Strange Fruit SFRSLP 078 IN SESSION (LP)... 

07 Play It Again Sam PIL 070 LP BEYOND (LP, with 7”)..... 


09 PIAS 110 LP 
12 PIAS PIASR 575 LP 





FARM (2LP, with white vinyl 7”). 
| BET ON SKY (LP, purple vinyl) 


Freak Scene (censored)/Keep The Glove (7”, plain white labels, 
no p/s, promo-only) a iva 

I’m Insane (7”, 2,000 copies) .. 
Been There All The Time/Back To Your Heart (7”). 
START CHOPPIN’ (10” EP, picture disc, numbered). 

















blige aie 
Farm 


Record Collector 67 


HOW TO COLLECT... 


§ Clockwise from above: The Pyramids, circa 
1974; Sun Ra and Arkestra members 

’ outside his Philadelphia home, 1979; 
percussionist Bubbha Thomas in full flight, 
circa 1971; a flyer for a 1978 Abdullah 
Sami show at loft venue Ali’s Alley 
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70s UNDERGROUND JAZZ 





In our occasional series, RC’ examines a 
key genre, label or artist and picks 
the essential accompanying rarities 
and collectables. In this edition, Paul 
Bowler looks at 70s Underground 
Jazz, a fiercely independent US scene 
defined by its radical politics, artist-run 
labels, and blisteringly creative — not to 
mention hugely collectable — records. 


t’s a received notion that jazz lost its mojo in the 70s. That the 

innovations begun by Miles Davis, Ornette Coleman, Cecil Taylor, 

and John Coltrane the previous decade were the last creative highs 

within the medium. Certainly, a look at the roster of the major label 

acts that era suggests that jazz was, at best, a one-dimensional affair. 

Commercial artists such as Herbie Hancock, Weather Report, Chick 
Corea and John McLaughlin’s Mahavishnu Orchestra all pursued 
variants of the popular fusion genre with electrified blends of jazz, rock 
and funk. Yet the innovations and unbridled creativity that had defined 
the “glory years” of acoustic jazz hadn’t disappeared. They'd just been 
forced underground by a recording industry that had largely turned 
its gaze elsewhere. 

Jazz had witnessed a steady decline in popularity since the mid-60s. 

As rock music rose to become the dominant force, formerly jazz-focused 
festivals such as Monterey began replacing the likes of Miles Davis and 
Duke Ellington with Jefferson Airplane and Jimi Hendrix. Clubs soon 
followed suit, shifting their focus away from booking jazz musicians to 
putting on rock acts or DJs. Record companies who had previously been 
receptive to the genre began to close their doors to all but the most 
commercially minded of new artists. 


ARTISTS CREATED SPACES IN 
WHICH TO PLAY, AND FORMED 
LABELS TO RELEASE MUSIC 


: Those at the creative sharp end, particularly within the avant-garde, 
ete alte say. SEG ' felt the pinch. As musicians pushed the envelope ever harder, audiences 
Res) re dwindled and, by the early 70s, only a few brave souls among the larger 
tht Jami si Acoustic bas: a indies such as Milestone, Delmark and Impulse! were still nailing <o 
oo Sadie ‘Abdu Shaki A: dreams commercial jazz. Major label doors were all but closed. Forced into a 
Pre aes: situation where live work and record contracts had largely dried up, man 
eo Rene Arlain me: ‘guitar “ered artists such as Art Ensemble Of Chicago and Don Cheap moved _ * 
© Viale JPM = Hagia e ee | Europe, in particular to France, where their music found far greater 
a acceptance and a range of imprints such as BYG Actuel, Palm and Futura 
a Kee Matinee Ye. 5: 00-92 ‘008m, " (France), Freedom (UK), SteepleChase (Denmark), MPS and ECM 
# 2 “$3.00 don. - = (Germany), Horo and Black Saint (Italy) who were willing to help them 
x ry a > realise their creative visions. 
Lt $ LRY ~o we @ # F Those artists who chose to remain in the States addressed the problem 
x i | Greene St. NNIC~ ete ; by taking matters into their own hands. They created their own live spaces 
e (212) 216-9042. 4 ed y in which to play and formed labels to release their music. Years before 
HErLso: Peace of Time Recoroiva for S punk, jazz musicians were painting, taping and gluing together DIY 
Peace of Time ree La ay ae " records in ultra-limited runs, selling them at gigs, by mail order or hand- 
: ad delivering them to record stores. Shorn of any commercial concerns or the 
need to compromise, the music they created — often housed in 
economically compromised but highly imaginative covers — was 
progressive and creatively fertile. 
One figure loomed large as an inspiration to this new generation of 
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musicians, regardless of their chosen 
instrument. As previous generations 
had been influenced by the technical 
innovations (and errant lifestyle) of 
saxophonist Charlie Parker, this one 
took their cue from John Coltrane. 

His talismanic influence 
manifested itself not just in his 
employment of modal scales (as 
opposed to chords) as a basis for 
improvisation, but in his search for 
spiritual expression through his 
music and the seriousness of his 
disposition. Coltrane eschewed the 
wild behaviour that had come to 
define the jazz musician’s lifestyle for 
a seriousness that reflected his 
dedication to new modes of self- 
expression. As free jazz musician Frank Lowe 
put it: “In the beginning I wanted to be a 
‘hip’ jazz musician but Coltrane changed all 
that. He took it out of being a hip musician 
and into being a musician of value and worth 
to the community. A musician to inform, 

a musician to relate to, a musician to 
raise kids by.” 

Following this line of thought and further 
inspired by the empowering ideology of the 
Black Power movement — which encouraged 
self-reliance and black control of significant 
businesses, organisations, and institutions — 
some of these artists formed larger, artist-led 
co-operatives and imprints to help support 
themselves and their fellow musicians. Many 
of these organisations, which sprang up across 
the major cities of the US, saw musicians move 
well beyond their traditional roles as 
entertainers. Collectives such as Chicago’s 
Association for the Advancement of Creative 
Musicians (AACM), and St Louis’ 
Black Artists Group (BAG) also offered 
community-based educational 
programmes and healthcare. 

Through their recorded music, live 





to release music by their contemporaries, news 
began to spread about its artist-friendly ethos, 
which afforded creative freedom to musicians 
as well as contracts weighted in their favour. 
Over the following decade the label produced 
58 albums of remarkable consistency. 

Pressed on heavyweight vinyl and housed in 
distinctive sleeves, their contents covered a 
range of styles such as post-bop, spiritual jazz, 
modal workouts and free jazz, its more outré 
tendencies characteristically anchored by 
rock-solid grooves. 

Two other artist-run labels were producing 
similarly incandescent results. Black Jazz 
Records was founded in Oakland, California by 
pianist Gene Russell and percussionist Dick 
Schory with a manifesto to promote black- 
originated jazz expression. The label’s 20 
groove-heavy albums, all brilliantly recorded 
and, more often than not, housed in the 
company’s distinctive black and white covers, 


AT THESE LOFTS, GIANTS OF 
THE GENRE WERE FREE TO 


Tribe Records founders Phil 
Ranelin and Wendell Harrison in 
action. From left: Ranelin, Rod 
Hicks, Jeamel Lee, Ike Daney, 
Wendell Harrison, Haroun El Nil 


end of the jazz spectrum 
began to counter their lack 
of live playing 
opportunities by co-opting 
vacant buildings as 
rehearsal, performance and 
living spaces. Mostly based 
in lower Manhattan, these 
low-rent spaces were 
repurposed industrial 
factories and warehouses. 
Their wide-open floor 
plans were perfect for 
jamming or concerts — 





which musicians began to 
put on as they forged their 
own micro-economy. 
Better-known venues such 
as Ornette Coleman’s 131 Prince Street, 
ex-Coltrane drummer Rashied Ali’s eponymous 
Ali’s Alley, Sam and Bea Rivers’ Studio Rivbea 
and Environ — owned by Dave Brubeck’s sons 
Chris and Danny — were soon joined by a host 
of others. 

What became known as the loft jazz 
scene had begun as early as the late 60s, 
though it would reach its peak in the middle 
of the next decade when a host of free jazz 
players returned from sojourns in Europe to 
turn New York into the free jazz epicentre of 
the world. At these rough and ready places — 
often just a wooden floor with no seats for 
punters or drinks sold — giants of the genre 
such as Anthony Braxton, Muhal Richard 
Abrams, Charles Tyler, BAG affiliates Julius 
Hemphill, and Oliver Lake and Art 
Ensemble of Chicago members Lester Bowie, 
Malachi Favors and Joseph Jarman were free 
to push creative boundaries without the 
potential fallout from irate club 
managers complaining about the 
paucity of bar receipts. 

While much of the music was 
issued by the artists themselves, labels 


performances and educational schemes, PUSH CREATIVE BOUNDARIES such as India Navigation also sprang 


musicians helped nurture a discourse 
that, alongside black self-determination, 
encompassed religion, spirituality and the 
re-appropriation of the African culture that 
had been wrenched away from them by 
slavery. West African dashikis were worn to 
increase their wearer’s feeling of identification 
with the Motherland, while African percussive 
instruments and techniques became 
increasingly common across the music they 
recorded. Some artists like The Pyramids and 
Steve Reid went one step further, spending 
lengthy periods of time in Africa in an attempt 
to fully reintegrate themselves with their roots. 
Perhaps the best-known and most 
venerated of the new artist-led imprints was 
Strata-East. Founded by renowned musicians 
Charles Tolliver and Stanley Cowell in 1971 
the label was initiated by the pair to release 
their Music Inc project after they had 
struggled to find a label interested in releasing 
their work. As the imprint expanded its remit 


helped instigate a resurgence of female-led jazz 
vocals in the underground with the low-key 
success of albums by Doug and Jean Carn. 
Over in Detroit, Tribe was a jazz collective 
initiated by trombonist Phil Ranelin and reed 
player Wendell Harrison, whose black 
empowerment manifesto was transmitted 
through the music released on their label 
alongside a quarterly magazine, which featured 
news and features about community issues such 
as employment, healthcare and local politics. 
Operating between 1972-77, the label arm, 
which concentrated on releases by Ranelin, 
Harrison and other local players such as Harold 
McKinney and Marcus Belgrave, released a slew 
of brilliant music — termed by the label “Black 
Creative Music” — that circled the outer reaches 
of hard bop, soul, funk, spiritual jazz and the 
avant-garde, offering a dancefloor-orientated 
alternative to its NYC sibling Strata-East. 

In New York, several musicians at the freer 


forth to document the music made 
within this creative wellspring, putting out 
classic titles by the likes of Chico Freeman, 
David Murray and Alan Braufman. Douglas 
Records also put out five records’ worth of their 
Wildflowers loft sessions series (later compiled 
as a CD box set) which anthologised live 
recordings by Sam Rivers, Anthony Braxton, 
Andrew Cyrille and more. 

Sadly, the success of New York’s loft scene 
would prove its undoing. Now seen as 
thriving cultural centres, developers priced 
musicians out of the very spaces they'd helped 
popularise. By the time Sam Rivers closed 
Studio Riverbea in 1978, the movement was 
all but over. As was underground jazz’s most 
potent period. While there were a number of 
brilliant free and spiritual jazz records released 
during the early part of the next decade (many 
by Nimbus West), by the mid-80s the fire that 
had fuelled so many of these brilliant records 
had petered out. 
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Recent years have seen the decade’s music 
gain newfound popularity and a rethinking of 
its reputation for artistic underachievement. 
The output of labels like Strata-East, Tribe and 
Black Jazz in particular have become 
touchstones for a new generation of players 
from jazz music’s much-vaunted renaissance 
such as Kamasi Washington, Shabaka 
Hutchings, and Nubya Garcia. 

The selection below, which runs the 
gamut of non-commercial styles from soul- 
drenched vocal jazz to spiritual grooves, dub- 
soaked astral jazz to the outer reaches of the 
avant-garde, offers a snapshot of the essential 
music released independently during the 
decade. In attempting to focus on lesser- 
known imprints and privately pressed gems, 
T’ve avoided albums on larger independents 
such as Impulse!, Flying Dutchman, and 
Delmark, all of whom issued brilliant work. 

In concentrating on what was happening in 
North America I’ve also left out European 
labels such as BYG Actuel, Palm, and 
SteepleChase; hence the exclusion of Art 
Ensemble of Chicago, Archie Shepp, Ornette 
Coleman, Pharoah Sanders and Alice 
Coltrane, whose titanic contributions to the 
canons of spiritual jazz, free jazz and the avant- 
garde during that decade should of course not 
go unacknowledged. 

Though the recurring thread here is 
mercurial talent going unrecognised, 
thankfully many releases have now been 
reissued by reputable labels such as Sounds Of 
The Universe, Jazzman, Now Again, Eremite, 
Spiritmuse, and Superior Viaduct. This means 
their music is widely available and many artists 
are finally receiving long-overdue recognition 
and financial rewards for their work. 


Doug Carn 


Infant Eyes 


DOUG CARN 
Infant Eyes 
(Black Jazz 
Records BJ/3, LP, 
1971) £80 


Oakland imprint 
Black Jazz put out 
a host of groove- 





heavy acoustic jazz albums by the likes of 
Henry Franklin, Gene Russell, Walter 
Bishop Jr., and The Awakening, but this 
effort by multi-instrumentalist Doug Carn is 
the pick of the bunch. With Carn’s lyrics 
added to a range of modern jazz classics, wife 
Jean Carne contributes some extraordinary 
vocal performances. Bobby Hutcherson’s 
Little B’s Poem is turned into a soul jazz 
barnstormer while Wayne Shorter’s Infant 
Eyes is reshaped into a profoundly beautiful 
slice of spiritual jazz. Two instrumentals — a 
perky version of McCoy Tyner’s Passion 
Dance and Carn’s own contemplative Moon 
Child — add variety. Doug Carn produced 
three more sterling albums for the label while 
Jean would go on to achieve notable success 
as a Philly soul artist. 


JOE MCPHEE 
Nation Time 
(CjRecord 
Productions CJR- 
2, 1971) £650 


Eschewing 
commercial 
concerns allowed 
allowed musicians to throw seemingly 
incompatible styles at each other. In 1970, 
Joe McPhee, a Poughkeepsie, New York- 
based musician who had switched from 
trumpet to saxophone after hearing Albert 
Ayler, conducted a freewheeling session 
between a free jazz band and a local funk 
crew in front of a live audience at Vassar 
College. Rooted in R&B grooves and 
anchored by the brilliant organ work of 
Mike Krull and the twin polyrthymic attack 
of drummers Bruce Thompson and Earnest 
Bostic, the music finds a gloriously 
roughshod meeting point between the two 
energetically delivered styles. McPhee is the 
lightning conductor: his scorching horn 
salvoes channel both the furious tone of 
Archie Shepp and the type of wild 
saxophone shrieks that punctuated some of 
James Brown’s contemporary efforts. 
Released on McPhee’s own CjR Records, the 
saxophonist would eventually be taken under 
the wing of Hat Hut, a Swiss label founded 
in 1975 to release his music. 





MTUME UMOJA ENSEMBLE Alkebu- 
Lan: Land Of The Blacks (Live At The 
East) (Strata-East SES-1972-4, 1972) £250 





The cream of Strata-East’s righteous output. 
This double album recorded at Brooklyn’s 
The East club was a righteous party of a live 
session and the first that James Mtume (later 
of Juicy Fruit fame) cut as a leader. 
Following a spoken word mission statement 
inspired by the teachings of pan-African 
activist Maulana Karenga, a big band 
ensemble launch into an electrifying 
performance that vividly mixes 
Afrocentrism, radical politics and post- 
Coltrane spirituality. Elsewhere there are 
winning fusions of conscious poetry with 
jazz (Alkebu-Lan), avant-garde wordless 





vocal experiments (No Words) and a closing 
number in the shape of Sifa (The Prayer) 
that moves from Afro-centric spiritual jazz 
to furiously free barrages of horn blasts, 
battered drums and chanted slogans. 


JULIUS a = 
HEMPHILL DOGON A.D. 
Dogon A.D. 


(Mbari MPC 501, | 
LP, 1972) £270 | 


Texas native 1) 

Julius Hemphill { } 

was part of the St 

Louis-based Black Artists Group whose 
membership included players such as Oliver 
Lake, Baikida Carroll and Charles “Bobo” 
Shaw — all of whom would go on to play 
notable parts in New York’s loft jazz scene. 
On this album, his debut as leader, the alto- 
saxophonist takes the avant-garde deep into 
blues territory. His music, exemplified here 
by the incandescent title track, is rooted in 
the Art Ensemble of Chicago’s open, quiet 
approach to the form, allowing plenty of 
space for cellist Abdul Wadud to wring mid- 
western blues tones out of his instrument to 
the accompaniment of Hemphill’s ripe 
Dixieland honks. Issued initially on 
Hemphill’s own Mbari imprint, the album 
gained later renown when reissued as part of 
the Arista Freedom series. 


THE 
LIGHTMEN 
PLUS ONE 
Energy Control 
Center (Lightnin’ 
Records LP-2001, 
LP, 1972) £530 





Born in Houston, 

drummer and bandleader Bubbha Thomas 
earned his spurs touring with R&B revues 
alongside session work for Peacock and Back 
Beat Records. Returning back to his home 
city, he dedicated himself to community 
politics (via his work for grassroots 
newspaper Views of HOPE), education 
programmes and jazz. He released four 
groundbreaking albums as leader of The 
Lightmen between 1970 and 1975. Third 
effort Energy Control Centre — the first 
release on his own Lightnin’ Records 
imprint after commandeering gospel label 
Judnell for the first couple — is the best of 
the bunch and offers a perfect distillation of 
the group’s unique blend of potently funky 
grooves and deep-as-the-hills spiritual jazz. 


ROY BROOKS & THE ARTISTIC 
TRUTH Ethnic Expressions (Im-Hotep 
Records CS-030, LP, 1973) £850 





Percussionist Roy Brooks was one of the 
most revered drummers of the hard bop 
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generation, 
appearing on 
classic dates by 
Horace Silver, 
Yusef Lateef and 
Chet Baker before 
he co-founded the 
percussion group 
M’Boom 
alongside Max Roach. Forming The Artistic 
Truth in 1972, he began to forge an 
individualistic path with the large ensemble, 
employing such oddities as a musical saw and 
vacuum tubes, which he attached to his drum 
kit for melodic effect. Captured live at 
Small’s Paradise in Harlem and released on 
the tiny NYC imprint Im-Hotep, the 
recording is a brilliant showcase for the 
collective’s raucous, political but celebratory 
brand of Afrocentric jazz. Extended workouts 
such as M’Jumbe and Eboness (Kwanza) 
move between soulful, groovy, free, and 
deeply spiritual. 





RASHIED ALI / 
FRANK LOWE 
DUO Exchange 
(Survival Records ; 
SR 101, LP, 1973) fe Les > 
£200 3 Lf 


Rashied A 


Frank lowe 


exchang 


Drummer Rashied 
Ali established 
himself as one of free jazz’s most potent 
forces in the late 60s with his stints in groups 
led by John Coltrane, Alice Coltrane and 
Marion Brown. Determined to become self- 
sufficient as straitened economics set in, he 
established Ali’s Alley (which would become 
one of the key venues of New York’s 
burgeoning loft scene), and a label, the 
appropriately monikered Survival Records. 
Duo Exchange was the imprint’s first release. 
It found him merging in spectacular style 
with similarly fiery tenor saxophonist Frank 
Lowe. The pair’s playing is furious 
throughout yet never competitive. Ali’s 
indefatigable, wide-ranging drum blasts and 
Lowe’s incandescent skronks push each other 
towards ever-further extremes or graciously 
pull back to allow expressive space. 


THE PYRAMIDS 
Lalibela (Pyramid 
Records 3093-3, 
LP, 1973) £200 


The Pyramids 
were formed in 
1971 by 
saxophonist Idris 
Ackamoor, flautist Margaux Simmons, and 
bassist Kimathi Asante. The trio had been 
studying at Antioch College in Yellow Spring 
under avant-garde pianist Cecil Taylor when 
they received a scholarship grant to visit 
Africa. Arriving in Morocco in December 
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1972, they would spend the following year 
crossing the continent as they travelled 
through Senegal, Ghana, Uganda, Kenya and 
Ethiopia. Those experiences fed heavily into 
Lalibella, King Of Kings, and Birth/Speed/ 
Merging, the three classic albums they self- 
released with an expanded line-up on their 
return to the States. Their debut Lalibella 
gets the nod here, its groove-heavy, flute and 
saxophone-led spiritual jazz awash with 
ritualistic chants and African percussive 
bursts. Disbanded in 1977, the band 
regrouped in 2010 in support of their 
reissued albums and have been touring and 
recording new music ever since. 


KHAN JAMAL 
CREATIVE ARTS 
ENSEMBLE 
Drum Dance To 
The Motherland 
(Dogtown Records, 
no cat no., LP, 


1973) £2500 





Vibraphonist Khan Jamal was part of a 
community-focused collective of free jazz 
musicians based in Philadelphia’s 
Germantown district. Recordings by key 
member Byard Lancaster and the Sounds Of 
Liberation ensemble all count as essential 
documents of the underground scene but 
none offer quite the same breathtaking level 
of creativity as this 1973 effort by Jamal and 
his collective. The difference is striking from 
the opening seconds as drums and horns are 
run through a wash of tape echo by sound 
engineer Mario Falana. These dub-like 
interjections add a sense of cosmic 
otherworldliness to the brilliant interplay 
throughout with sax shrieks, furious drum 
blasts and lyrical guitar lines all met with 
fuggy washes of reverb that sound like a 
three-way jam session between Sun Ra, King 
Tubby and Hawkwind. Released in an 
edition of 300 copies in hand-printed sleeves 
on the collective’s own Dogtown Records, 
the record gained near-mythical status before 
it was thankfully reissued by Eremite. 


WENDELL 
HARRISON & 
PHIL RANELIN A 
Message From The 
Tribe (Tribe 
PRSD 2226, LP, 
1973) £600 


A MESSAGE FROM THE TRIBE 


Artist-run Detroit 
imprint Tribe’s stall was set out early doors 
with this incandescent effort from owners 
Harrison (saxophone/flute) and Ranelin 
(trombone). With great performances from 
Marcus Belgrave (trumpet), Will Austin 
(bass), Charles Eubanks (electric piano) and a 
supremely soulful turn from vocalist Jeamel 
Lee, the album shifts through a politically 








astute, boundary-defying mix of hard bop, 
soul, funk, spiritual jazz and the avant-garde 
anchored by richly funky, dancefloor-ready 
grooves. Harrison, Ranelin and Marcus 
Belgrave would go on to make brilliant solo 
efforts for the label, which would be 
dissolved in 1977 but resurrected as an 
ensemble in 1990. 


MAULAWI i ] 
Maulawi (Strata 
Records SRI 104- 
74, LP, 1974) 
£500 


Maulawi 
Nururdin, 
a multi- 
instrumentalist who spent most of his career 
on the peripheries of Chicago’s Association 
for the Advancement of Creative Musicians 
(AACM), was a shadowy figure. His birth 
name remains a mystery while his reputation 
as a bandleader is built upon whispers of 
awe-inspiring musical skill accompanied by 
street-tough insouciance — he was given to 
kicking lacklustre musicians offstage and 
offering them impromptu lessons on how to 
play their instrument properly. Bruiser or 
not, the man could lead a band with the best 
of them. This album recorded for Strata —a 
small indie Detroit imprint with links to 
New York stable Strata-East — offers a vivid 
snapshot of Maulawi’s world at that time. 
Street Rap is a series of ripely hollered street 
conversations soundtracked by tough-as- 
nails funk. Eltition and Sphinx Rabbit 
betray his avant roots with riotously free 
passages bursting forth from their groove- 
heavy Latin jazz frameworks. 





OWEN 
MARSHALL 
Captain Puff In 

The Naked : 
Truth (Aditi ; 
Records AD I *. Eve 


2001, LP, 1975) » =\e 
£670 tie it 





Owen Marshall had established himself as a 
man of rare jazz pedigree in the 50s, writing 
and arranging for two Blue Note albums by 
Lee Morgan. By the mid-70s, however, 

his music had ventured so far off the 
commercial sphere that no one knew quite 
what to make of him. He addressed this 
problem by employing a pure DIY spirit: 
producing his debut LP, creating his own 
label to release it, and even fashioning a 
number of home-made instruments such as 
the Hose-a-phone, the Tube-phone, and 
Boonet in order to better realise his unique 
creative vision. The music itself shifts 
through enough styles to be virtually 
uncategorisable, with opener Electric Flower 
offering a riot of cosmic synths and plaintive » 
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The return of BETTERDAZE North East Record Fairs! 


Sunday 23rd May - Golden Lion Hotel 
Northallerton (town centre) 


Free parking all day Sunday in town - after the fair visit our main shop 
just 100 yards from the hotel, including our new fully stocked Juke Box 
Showroom, plus two floors of vinyl 


THEN....Spring Bank Holiday Monday 31st May 
The Biggest Fair in the North - Middlesbrough Town Hall 
Both fairs 9.30am to 4.00pm. Check the BETTERDAZE 
Website and Facebook for dates of all our 2021 Fairs 


Contact Gary - Tel.07852 419937 
email - better.daze@virgin.net 
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AARDVARK / SAME Back in print. 1970 Deram Nova label album. Remastered. .. 11.99 
PETE BARDENS / THE ANSWER Back in print. Remastered & expanded 1970 album. 11.99 
CHUCK BERRY / TORONTO ROCK N ROLL REVIVAL 1969 Mastered from analog tapes. Chuck's 1969 Toronto performance complete! £18.99 
EDDIE ‘GUITAR’ BURNS /1 LOVE TO JUMP THE BOOGIE Detroit based blues guitarist who recorded with John Lee Hooker. ............ £ 9.99 
RAY FENWICK / PLAYING THROUGH THE CHANGES (3CD DIGIPACK) Anthology 1964 - 2020. Syndicats, Spencer Davis Group, 

lan Gillan, Fancy, After Tea & more. UK P/P - see below vee £18.99 
BARRY GIBSON’S LOCAL HEROES / SOME OF OUR SHADOWS ARE MISSING - THE COMPLETE RECORDINGS (3CD) Shadows tribute, 

made up of Shadows! Includes bonus tracks, some previously unreleased. UK P/P —see DelOW. ...........sessssessssseseesssseseseeseseee £18.99 
HARDIN & YORK / CAN'T KEEP A GOOD MAN DOWN (6CD CLAMSHELL SET) Albums, live tracks, 

BBC sessions and more! UK P/P — see below. 
IVY LEAGUE / THIS IS THE... - SOUNDS OF THE... - TOMORROW IS ANOTHER DAY + EP & BONUS 
TRACKS (2CD) Remastered Pye & Piccadilly label years. .............:csssesesesesereee ‘ 
BOBO JENKINS / DECORATION DAY BLUES Detroit blues guitarist. Remastered colin. 
JUICY LUCY / SAME - LIE BACK... - GET A WHIFF... + BONUS TRACKS (2CD) Remasteret 
HIP LANKCHAN / ORIGINAL WEST SIDE CHICAGO BLUES GUITAR (2CD) Collection 1959 - 1988, plus four sides by harpisrt 
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KALEIDOSCOPE / FURTHER REFLECTIONS (2CD) Complete recordings 1967-1969. Includes 
“Tangerine Dream’ & ‘Faintly Blowing’ plus single sides. 33 tracks. ...........-..sccsessesessessenesssssseesesnsnessssneesenesnearenseneaceucencen £13.99 


MAGIC SAM / EVERYTHING GONNA BE ALRIGHT Complete Cobra, Chief & Crash sides . 27 
tracks of West Side Chicago blues. Remastered. 
MICHAEL NESMITH / DIFFERENT DRUM - LOST RCA VICTOR RECORDINGS 22 unreleased tracks from the archives! 
OBERON / MIDSUMMER’S NIGHT DREAM (2CD) 1971 British underground rarity. Second disc 

is a live recording made just before the album was released 
PATTO / GIVE IT ALL AWAY - THE ALBUMS 1970 - 73 (4CD CLAMSHELL SET) Includes some bonus tracks. UK P/P - see below. ....... 
FERNANDO PERDOMO & DANNY SEIWELL / RAM ON — 50TH ANNIVERSARY TRIBUTE TO RAM Re-imagining of Paul & Linda's 
Pili MRL ssisccsciconssusisccniiistaaiarensanioisanatecs 
RARE BIRD / BEAUTIFUL SCARLET (6CD BOXED SET) Recordings 1969 - 1975. Remastered 
albums with bonus tracks plus live disc from 1975. UK P/P - see below........ 
SHANGRI-LAS / MYRMIDOMS OF MELODRAMA Back in print! 1994 collectio1 
JOHNNY SHINES & ROBERT LOCKWOOD JR / COMPLETE J.0.B. RECORDINGS Blues from 1951 - 1955. Two blues giants 
share this disc. Detailed liner notes. ............+sssseesees 
BALUJI SHRIVASTAV / VOICE OF FLOWERS — SPRING RAG 
SUNNYLAND SLIM / CHICAGO BLUES OF... 26 track career overview. Blues piano. 
V.A. / BEYOND THE PALE HORIZON (3CD CLAMSHELL SET) Progressive pop sounds of 1 




























Music, VDGG, ELO,Strawbs, Stackridge and more! UK P/P — see DelOW. ...........-sesssecsesssecsecssecsessneesecssssusssneeuscsrssuesneensesese £20.99 
V.A. / WHAT GOES ON - THE SONGS OF LOU REED 20 tracks. Iggy Pop, cowboy Junkies, Soft Boys, 
Primitives, Wibca, Bcarmey rnin atl MAW 5. ass sssesinccesuivssconsvsseostepsevasvaveacsvssesisssuissvosiesseesnsspseshasvivsasestessesteenadstcaaunsiéesd £13.99 


V.A. / RIDING THE ROCK MACHINE (3CD CLAMSHELL) British 70s classic rock. Rainbow, Roxy 
Music, Be Bop Deluxe, Foghat, Alex Harvey and many more. P/P — see below. 
VINEGAR JOE / SAME Back in print. 1972 debut with one extra trackf ..... 
LARRY WILLIAMS / ROCK, SOUL & ROLL -G. HITS AND MORE 1957 - 61 . 
Features ‘Dizzy Miss Lizzy’, ‘Bad Boy’, ‘She Said Yeah" and more. ...........s:ssecssesseessesseessesseessssseessessecssssseessesseesnssscennesees £9.99 
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R&B63LP 13 unreleased 
1965 tracks see the band at 
the top of their game 


recorded tracks broadcast 
live in May 1970 from Holland 


R&B62LP fascinating live 
show - McGuinn together with 
Gram Parsons singing lead 


R&B6OLP includes 1967 
Hoepla session recorded for 
experimental Dutch TV 


R&BE65LP showcasing live 
sets from Oslo and The Hague 
for Norwegian and Dutch TV 


Vinyl Ordering, tracklisting at www.1960s.london (or buy them in person from Reading Record Fair) 





THE JM HENCAINX EXPERIENCE - The 1967 Bosecaet atom FIO MG 


70s UNDERGROUND JAZZ 





saxophones beneath Marshall’s Dalek-like 
narration. Elsewhere, you'll find echoed 
psychedelia, Trinidadian-influenced spiritual 
workouts, soulful jazz-funk, and splashes of 
bizarro exotica on one of the decade’s great 
slices of outsider music. 


THE PHILL 
MUSRA GROUP 
Creator Spaces 
(Intex Sound Rec. 
No. 84, LP, 1974) 
£800 


Though less 
venerated than its 
East Coast counterparts, Boston spawned 
one of the more creatively fertile jazz scenes 
of the decade with a host of essential 
underground releases (see The World’s 
Experience Orchestra for further evidence 
here). Chicago-born twin brothers Michael 
Cosmic and Phill Musra were products of 
AACM’s education programme, taught by 
the likes of Roscoe Mitchell (later of Art 
Ensemble Of Chicago ). Moving to Boston 
to find work, they soon found themselves at 
the epicentre of the city’s independent jazz 
scene. They released three highly venerated, 
privately pressed albums alongside Turkish 
drummer Hiiseyin Ertung. Phill Musra’s 
Creator Spaces is the best, boasting a huge 
variety of improvised instruments (including 
tin cans, bells, and metal chimes) that evince 
Mitchell’s teachings. Arabia’s stuttered organ 
stabs are reminiscent of Sun Ra while the 





title track finds Musra’s tenor sax locked in 
unholy battle with Ertung’s manically 
crashed cymbals. 


EAST NEW 
YORK 
ENSEMBLE DE 
MUSIC At The 
Helm (Folkways 
FTS 33867, LP, 
1974) £420 


Multi- 
instrumentalist Bilal Abdurahman is best 
known for his 50s and 60s collaborations 
with Ahmed Abdul-Malik, fusing jazz with 
African and middle-eastern forms. His early 
studies of African history and percussion led 
to a conversion to Islam. He would become 
a central figure in Brooklyn’s Muslim artists 
community, also creating the Ethno Modes 
Folkloric Workshop, which gave public 
demonstrations of African instruments. East 
New York Ensemble De Music was the 
short-lived project he co-led with vibraphone 
player Ameen Nuraldeen. Both men had 
visited Africa and Asia on a number of 
occasions researching musical traditions, and 
their deep knowledge — coupled with a 
healthy disregard for convention — is written 
all over the collective’s sole recording. 





Opener Mevlana presents a stately 
combination of African percussion with 
Turkish religious melodies, while a version 
of Freddie Hubbard’s Sun Flower is given a 
winningly Asiatic flavour by Abdurahman’s 
use of a Piri, a reed instrument he’d picked 
up in Korea. 


CHARLES 
TYLER/ 
ENSEMBLE 
Voyage From 
Jericho (AK-BA 
Records AK 
1000, LP, 1975) 
£270 








Baritone saxophonist Charles Tyler 
established his name in the 60s as part of the 
iconic Albert Ayler ensembles that delivered 
Bells and Spirits Rejoice before he released 
two highly regard efforts for ESP Disk. This 
1975 LP sees him joined by a sterling line- 
up. Steve Reid’s intricate polyrhythmic 
drums, Earl Cross’ regal trumpet and Sun Ra 
affiliate Ronnie Boykins’ deeply funky 
basslines all provide sensitive backing for 
Tyler’s lyrical turns on a long-player that 
shows just how subtle and nuanced free jazz 
can be. The album was the first to be 
released on Tyler’s own AK-BA Records, an 
imprint that would go on to release a 
number of classics including Arthur Doyle’s 
epochal free jazz freakout Alabama Feeling. 


THE WORLD'S 
EXPERIENCE 
ORCHESTRA 
The Beginning Of 
A New Birth 
(World 
Productions 
J-WORLD-BSE-1, 


LP, 1975) £500 | = 


Born in New York, bassist, composer and 
bandleader John Jamyll Jones moved to 
Boston in search of better living conditions 
for his family. There, he built up a 
reputation as a musician of rare talent 
playing alongside visiting artists like 
Thelonious Monk while leading bands of 
ever greater size. By the time of this first 
recording — recorded in the basement of a 
church and later self-released — his ensemble 
had become an 11-piece orchestra and Jones 
had switched from a position as bassist to 
one of conductor in order to better facilitate 
his ambitious plans. Full of swirling massed 
hymnal chants, ecstatic saxophones, ethereal 
flutes and crashing drums, the epic title track 
feels both grand and intimate. The Prayer is 
possibly even better: anchored by Jones’ wife 
Shaddu’s sparse piano lines, the massed 
voices take on a heavenly, gospel-like flavour 
that transcends the music’s traditional modal 
jazz framework. 





STEVE REID 
Rhythmatism 
(Mustevic Sound 
MS 1001, LP, 
1976) £160 











One of jazz 
music’s most 
storied players, 
percussionist Steve Reid played on Martha 
Reeves’ Heatwave as a 17-year-old before 
recording with James Brown, Miles Davis 
and Sun Ra. He spent time living in Africa, 
where he befriended and played with Fela 
Kuti and served two years in jail as a 
conscientious objector to the Vietnam War. 
Ever the independent spirit, he founded his 
own label Mustevic Sound, which issued 
records by himself and the likes of Les 
Walker and David Wertman. Rhythmatism 
was the first release on the label and provides 
the perfect demonstration of Reid’s subtle 
blending of groove-based and avant-garde 
musics. The percussionist’s career was 
rejuvenated in the mid-2000s when he signed 
to Domino Records and collaborated with 
Kieren Hebden (Four Tet) before he passed 
from cancer in 2010. 


MILFORD 
GRAVES Babi 
(IPS IPS ST004, 
1977) £280 


Milford Graves was 
a percussive 
innovator who 
remodelled his 
drum kit, removing the second heads on all 
the drums and losing the snare drums in order 
to better channel their vibration. Despite the 
supposed esoteric nature of his free jazz, he 
was most often to be found that decade giving 
concerts at community centres or on the 
streets of predominantly black New York 
neighbourhoods. Alongside his astonishing 
technique and surfeit of percussive ideas, 
Graves’ sense of showmanship is on full 
display on this live recording released on his 
Institute Of Percussive Studies (IPS) imprint. 
Punctuated by Graves’ unabandoned vocal 
interjections, the performance sees him going 
at it hammer-and-tongs in combination with 
similarly fiery reedsmen Arthur Doyle and 
Hugh Glover on a visceral thrill-ride of 
unabated energy and emotionalism, which is 
both gloriously free yet controlled. 











ABDULLAH 
SAMI Peace Of 
Time (Abdullah 
Sami Records 
8023-26, US, LP, 
1978) £600 





Saxophonist 
Abdullah Sami plied his trade on the > 
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70s UNDERGROUND JAZZ 





periphery of Chicago’s loft jazz scene before 
moving to New York in search of better 
playing opportunities. While the Big Apple 
proved no kinder to him, he did make it 
into the studio during his time there, self- 
releasing the results as a handmade 300-copy 
run. Sami’s raw and expressive saxophone 
playing is prevalent, offset by steady 
rhythmic work by drummer Wade Barnes 
and bassist Hogan Jiggetts. Guitar player 
Germahn Nazario is the other standout 
player, his jabbed, motorik-like guitar lines 
linking with Sami’s impassioned 
extemporisations to create something 
genuinely original. Following its 
unsuccessful release, Sami returned to his 
home city and a new life outside of jazz. A 
formerly mythical release, 2019’s reissue saw 
Sami finally gain the plaudits his singular 
talent deserves. 


SUN RA 
Lanquidity 
(Philly Jazz 
PJ666, LP, 1978) 
£500 


No overview of 
the North 
American = a 
underground jazz scene would be complete 
without a missive from its most enigmatic 
figure. Claiming to hail from the planet 
Saturn, the man born Herman Blount 
ploughed a unique path alongside his 
devoted Arkestra disciples, leaving behind a 
vast body of music — over 125 albums — that 
continues to inspire with its creativity, 
innovation and singular vision. The 
bandleader and pianist began releasing 
music independently via his El Saturn 
imprint in the mid-50s, blazing a trail for 
musician-owned labels, though he would 
sporadically record for others. This effort, 
put to tape when Ra and his Arkestra were 
resident in Philadelphia, was released on 
local imprint Philly Jazz. With richly funky 
grooves woven into the seams of Ra’s 
typically abstract and otherworldly jazz 
framework, it represents one of the best 
entry points into his back catalogue. 





HORACE 


HORACE TAPSCOTT 


TAPSCOTT + pan-Afrikan ue 


PEOPLES ARKESTRA LU.E.C. 


WITH THE PAN 
AFRIKAN 
PEOPLES 
ARKESTRA Live 
at LU.C.C. 
(Nimbus West 
Records NIMBUS 
No. 357, LP, 1979) £110 





Jazz pianist and composer Horace Tapscott 
formed the Pan African Peoples Arkestra in 
LA in 1961, with the aim of preserving and 
developing African-American music. 
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Shunning commercial concerns, the 
collective transformed themselves into a 
community band, living, jamming and 
working together, running workshops and 
teaching sessions and playing fundraisers 
for local causes. From 1973 onwards, 
they made the Immanuel United Church 
of Christ (('UCC) their base, slowly 
honing their expansive big band sound 
under Tapscott’s direction. By the late 
70s, a surfeit of ideas found shape in a 
series of classic releases, exemplified by 
the winning confluence of spiritual, free 
and modal jazz on this live recording for 
local indie Nimbus West. Despite his 
death in 1999, Tapscott’s work continues 
to resonate within the LA jazz scene, 
Kamasi Washington the latest in a 

long line of noted artists to have been 
tutored by him. 


NETO 





CLIFFORD THORNTON 
Communications Network (Third World 
Records 12272, LP, 1972) £215 





Clifford Thornton’s slight discography as a 
leader belies his enormous contribution to 
free jazz. He played on records by Sun Ra, 
Archie Shepp, Sam Rivers, and Marzette 
Watts, was a key part of the Paris-based 
American set that delivered up a raft of 
classic albums for BYG Actuel (including 
one as leader), and he proved a formative 
influence on Joe McPhee. Politically active 
at the radical end of the Black Power 
movement, his outspoken speeches at 
concerts and rumours of Black Panther 
involvement resulted in him being 
temporarily denied entry to France. 
Thornton’s few recordings as leader are 
uniformly excellent, with this self-released 
album being marginally the best of his 
70s efforts. Two extended pieces feature, 
with L Shankar (later of Shakti with 

John McLaughlin) laying down folk-like 
violin extemporisations for Thornton’s 
trumpet and electric piano with which 

to intertwine. The second sees poet 

Jayne Cortez add powerful enunciations 
to a nuanced and beautifully abstract 
suite of jazz. 


ALAN 

BRAUFMAN alan braufman 
valley re 

Valley Of Search Rear ae 

(India 


Navigation, IN 
1024, LP, 1975) 
£90 





One of the lesser- 
known figures of the loft jazz scene, 
saxophonist Braufman nevertheless produced 
one of its most vital documents. Recorded at 
501 Canal Street, the unheated building that 
served concurrently as his home, practising 
and performance space, this live set sees him 
joined by drummer David Lee, percussionist 
Ralph Williams, legendary bassist Cecil 
McBee and Braufman’s fellow Canal Street 
resident pianist Gene Ashton (later known as 
Cooper-Moore). The nine tracks turn his 
influences at the time — the global folk 
excursions of Don Cherry and the celestial 
jazz of Pharaoh Sanders can both be heard — 
into something vital and new, driven by the 
huge sound of the leader’s alto sax, at times 
spewing forth fire, at others delicate and 
emotive. Released on Bob Cumming’s India 
Navigation — a label set up to document the 
loft jazz scene — the recording was the last 
Braufman would release as leader until 1988. 





UNITY Blow 
Thru Your Mind 
(E.P.1. Records 
EPI-02, LP, 
1974) £320 





A key fixture on Lie 6) 


|| egies y 
Washington’s if Gi wv = 
thriving scene, -_ : —= 
Byron Morris recorded the blistering free jazz 
missive Unity alongside trumpet player 
Gerald Wise at the tail end of the 60s. In 
1972 they formed a collective of the same 
name alongside a likeminded clutch of 
musicians, seeking to incorporate the human 
voice into modal-based jazz forms. Recorded 
in 1973 and self-released as Blow Thru Your 
Mind a year later, the results are at once 
accessible, danceable and wildly experimental. 
There are brilliant moments throughout by 
saxophonist Morris, pianist Mike Kull and 
bassist Milton Suggs, but it’s Jay Clayton — 
an avant-garde vocalist who would later work 
with John Cage and Steve Reich — who 
delivers the collective’s trump card. She adds 
a soulful touch to spiritual jazz workouts such 
as Reunion and Ether while her rhythmic, 
scatted yelps and hollers combine ingeniously 
with the Latinised conga rhythms of Kitty 
Bey to create something truly unique. @ 


{ 
/ 


With thanks to Phil Ranelin, Michael 
Ehlers, Mark Gallagher and Thea Ioannou. 
Strut’s reissue of Sun Ra’s Lanquidity is out 
on 14 May. Now-Again’s box set, The Story 
of Tribe Records, is available now. 
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Take three late 70s Cambridge 
teenagers named after a 
confection, inspired equally by the 
melody of girl-group pop and the 
energy of punk, add some input 
from Captain Sensible and Paul 
Weller, and you've got A 
.Catching up with them # 
four decades on, Ian Shirley ‘y 
gets a sugar rush. 
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DOLLY MIXTURE 





olly Mixture? You mean a singular 

variant of the vintage British 

confection? Not exactly. No, we’re 

talking about Dolly Mixture, the 

late 70s/early 80s three-piece band 

born in Cambridge. Instead of 
small squashy sweets and sugar-coated jellies, 
think soft and hard punk-pop, with candy 
melodies and a powerful punch. The trio of 
Debsey Wykes (bass/vocals), Rachel Bor 
(guitar) and Hester Smith (drums) enjoyed 
No 1 success (of a sort) and left a musical 
legacy that has not only stood the test of time 
but, through recent reissues, introduced their 
music to a new generation of fans. 

Dolly Mixture came together via a shared 
love of The Shangri-La’s and The Undertones 
(though you can also hear the influence of 
Postcard indie in their piquant strum) as 
teenage schoolgirls in Cambridge, as they 
explain to RC over the blower. “We decided to 
do our own group, all girls! We got terribly 
enthusiastic,” recalls Debsey. “A couple of 
months later somebody said, ‘Can you play my 
party?’ and we said, “We can’t actually play,’ 
and she said: ‘Get practising!’ Two months 
later we did our debut in a church hall on the 
outskirts of Cambridge.” 

At this point the band were a four-piece 
with a friend on vocals. “She kept not having 
to turn up to rehearsals for some reason or 
other and then eventually was ill for our first 
gig. So, our friend at school called Christopher 
— or Criz, as we called him — stepped in with 
a day to spare and he took over the singing. 
For the second gig he decided to take himself 
off somewhere so we had the three-piece. It 
went fine so we thought, let’s just stay as we 
are as it was much less problematic. It was a bit 
accidental but it made perfect sense.” 

Rachel’s brother, Andrew, was the 
drummer with local Cambridge punk band 
The Users. As he had a drum kit set up in the 
attic of the family home that became their first 
rehearsal room. As for their name, Debsey 
recalls, “It came about after our first rehearsal 
as we went straight to the pub for half an hour 
until it closed to celebrate. And Hester said, 
“What we need is a name like Dolly Mixture.’ 
We went, “That's perfect!” 

Dolly Mixture began to learn cover versions 
like Honky Honda by Terry Stamp, Dizzy by 
Tommy Roe, The Osmonds’ All Fall Down 
and even The Beatles’ While My Guitar Gently 
Weeps. “We did The Letter by The Box Tops 
and Summer In The City — they were such 
brilliant songs,” says Debsey, whose head was 
also turned by the Ramones’ punky pop. 

So much for influences; soon, the trio 
began to pen original material like Dream 
Come True and He’s So Frisky. They also 
began to play gigs in 1979, and became 
more proficient. Debsey saved up enough 
money from a job in a shop to record demos 
at Cambridge’s Spaceward studios. Armed 
with cassettes of these five tracks they cheekily 
went down to London — all wearing bowler 
hats — to try to secure a record deal. “We were 
just so enthusiastic we just didn’t believe that 


we didn’t get a deal,” recalls Rachel of their 


fruitless day in the capital. Live work was 

more forthcoming. “I think anyone we asked 
gave us a gig as they were so intrigued by us,” 
Debsey laughs. “We looked a bit different, a 
bit strange, in our platforms, hockey boots and 
spotty dresses. We'd turn up and go, ‘Can we 
play? We haven’t got any equipment!’ People 
were very good to us.” 

As the number of live appearances 
increased, so did their sonic palette expand. 
“The more we played, the more people lent 
us records and introduced things to us, which 
was fantastic. We started to hear Tamla, Phil 
Spector and all sorts of girl groups, and The 
Velvet Underground. We were introduced to 
so much stuff we'd never heard before. The 
Monkees were there as well at the beginning as 
they were the perfect pop group.” 





“We wanted to 
play on our own 
records — that was 
a massive battle” 





Dolly Mixture’s big break came through 
a reliable conduit for new acts. “Our first gig 
outside Cambridge was in Norwich with a 
John Peel Road Show,” recalls Debsey. Peel 
had heard about Dolly Mixture through 
Rachel’s brother’s band, The Users. “He was 
interested in bands in East Anglia as he lived in 
the area. He rang up and said, ‘Do you want to 
do this gig?” He DJ’d and we played about 20 
minutes, and he gave us half his wages!” 

A second gig with the legendary DJ led to 
the benediction of a Peel Session where they 


laid down six tracks on 7 August 1979. After 
broadcast a week later, momentum increased. 
“Tt was amazing, incredible,” Rachel enthuses. 
“We got that session after being together just 
over a year and not playing that many gigs. We 
got loads of press from that.” 

Not only did Dolly Mixture start to appear 
in NME, Sounds and Record Mirror but 
they soon had their first London gig under 
their belt. “It was at the Fulham Greyhound 
supporting The Vapors,” recalls Debsey. “We 
turned up and, as usual, asked the bass player if 
we could use their bass amp and he very nicely 
said, ‘Yes’. Five minutes later, [The Jam’s] 
Bruce Foxton, who was managing them, just 
stormed in and said, “What the fuck do you 
mean coming in here and asking to use our 
gear?’ He calmed down. We were like, ‘Ooh, 
this is London! It wasn’t as comfortable as 
playing in Cambridge.” 

Although on the rise, Dolly Mixture had 
so little money that they couldn’t even afford 
to see The Undertones when they played 
Cambridge. They did, however, go in after the 
gig to meet the band, who always came out to 
speak to their fans. “We went, ‘It’s our dream to 
support you,’ says Rachel, who handed them a 
tape. “Damian [O’Neill, guitar] came back and 
said, ‘Do you want to support us on Saturday?” 
Dolly Mixture supported The Undertones not 
only at Friars in Aylesbury but on the rest of the 
tour. The trio even cheekily wrote to Bassett’s, 
manufacturers of Dolly Mixtures sweets, asking 
for sponsorship. Although they turned them 
down, they did send them a massive box of 
their chewy candy namesakes. 

Dolly Mixture were soon playing London 
venues such as the Hope & Anchor, the 
Moonlight and Notre Dame Hall as well as gigs 
further afield. Record labels also began to show 
interest. “We had four labels or publishers on 
the guest list for every gig we did but nobody 
would commit to us,” Debsey says. “T think it 
was because we said we wanted to play on our 
own records — that was a massive battle at the 
time. One label didn’t want us to play as they 
felt we didn’t play well enough, which was a 
bit petty because we'd just had punk — which 
was really rough and ready. We could play well 
enough to do gigs and demos!” 

The trio eventually signed with Chrysalis for 
a two-single deal. “We didn’t particularly enjoy 
the experience,” Debsey admits. “We started off 
recording with Eric Faulkner [Bay City Rollers 
frontman], which was strange. He pushed us to 
record Baby It’s You [by The Shirelles], whereas 
we thought we were recording our own songs.” 
According to Rachel, the band knew the sound 
they wanted and this did not chime with the 
ex-Roller who, at one point, locked Hester in 
the garden to curtail her input. “We wanted 
it heavier. We liked bands like Ramones and 
The Damned as well as all the girlie pop — a 
combination of those.” The trio pushed 
back, demanding the single become a double 
A-side with their own song, New Look Baby, 
produced by Roger Bechirian. 

Baby It’s You/New Look Baby was released 
in September 1980 and when it didn’t chart 
Dolly Mixture were dropped by Chrysalis. 
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Sugar and spice - Dolly Mixture grow up in public (I-r): Everything And More, their second release 
on Paul Weller’s Respond label; the post-split Fireside EP; backing Captain Sensible on his No 1 
Happy Talk; NME (then home to future RC columnist David Quantick) reviews 1984’s compilation 


album Demonstration Tapes 
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Two other Dolly Mixture tracks, however, 
were released in November 1980 — by none 
other than Lena Zavaroni. Dave Goodman 

— best known for his production of Anarchy 
In The UK ~ had been asked to produce a 
single for the former child star. Goodman had 
met and liked Dolly Mixture and chose two 
of their tracks, Will He Kiss Me Tonight and 
Dream Come True, for Zavaroni. Although 
she performed one track on TV, sales were not 
strong and the record is now a sought-after 
collectors’ item. 

Without a deal, Dolly Mixture continued 
to make ends meet with live work. “I 
remember Bad Manners came to see us at a gig 
supporting The Belle Stars. They were going to 
asks The Belle Stars to support them but they 
asked us instead,” recalls Rachel. 

Dolly Mixture did two tours with Bad 
Manners and, on the second, Debsey recalls, 
“We got spat at, but it was not a mark of 
respect. There was one gig where there was this 
enormous globule on the end of my bass going 
up and down the whole set. I tried not to laugh 
as it was so stupid.” 

A crucial gig was supporting The Jam in 
1980. “We only got the gig as The Nips pulled 
out and so we did this last-minute rush up to 
Leicester to support them,” recalls Debsey. “I 
think they were a bit shocked as we went down 
really well. I don’t think Weller expected to like 
us and he was just smiling when we came off. 
At the end, we had a drink in their hotel bar 
and I spoke to his dad, John.” This led to Dolly 
Mixture supporting The Jam 
at the Hammersmith Odeon 
and being invited to The Jam’s 
Christmas party. “Paul Weller’s 
mum was poking the Polydor 
A&R man with a fork saying, 
‘Sign these girls!” laughs Rachel. 
“That was around the time they 
talked about creating a record 
company that Paul could run.” 

Dolly Mixture did indeed 
become the first signing to 
Paul Weller’s Respond label, 
and this time they had a more 
sympathetic producer: Captain 
Sensible. The Damned legend 


literally stumbled across the trio 
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when out on the lash with Charlie Harper of the 


UK Subs. They ended up at the Rock Garden 
in Covent Garden and, while Sensible didn’t 
like the support band — U2 — he loved Dolly 
Mixture and staggered backstage with Harper 
in tow to offer his services as a producer. “That 
was good fun,” Debsey remembers. “He was 
new to production so he listened to everything 
we said. It was more of a collaboration than him 
being the producer.” Rachel recalls Paul Weller 
was also there discussing with Sensible and his 
production partner Paul Gray how the 


record should sound. 


Weller didn’t 
expect to like us 
but he was smiling 
when we came off 


Been Teen/Honky Honda/Enrnie Ball was 
released in November 1981, and although 
excellent, it didn’t sell well. That year the band 
also contributed vocals to local Cambridge 
band Fish Called Human’s Animal Transport 
EP, released on Detour (DEEP 2). More 
significantly Rachel, Hester and Debsey 
worked on a Captain Sensible solo single, 

a cover of show tune Happy Talk, 
which became an unlikely No 1 hit 
in June 1982. 


Playing London’s Hope & Anchor 
in 1979 (I-r): Debsey Wykes, 
Rachel Bor, Hester Smith 





vocalists, Dolly 

Mixture got caught up in the whirl of publicity 
around the hit. “That was bizarre — we were 
not expecting that at all,” recalls Rachel. “It 
was good fun, and there was no pressure so we 
could just enjoy it.” 

Once again, however, they had to fight 
back on their first appearance on Top Of The 
Pops. “The record company wanted us to wear 
grass skirts, fairly typical island wear, so we had 
an argument about it and then compromised 
with grass skirts over shorts and proper skirts 
rather than the bikini look,” says Rachel. 
“Captain wanted us to play instruments — we 
were really happy about that.” Their most 
famous appearance on Top Of the Pops was 
in costume. “We dressed up as rabbits and 
Captain was dressed up as Worzel Gummidge 
or something and that’s the one people 
remember. At least we weren’t bunny girls: we 
were in furry suits.” 

While the nationwide exposure for Happy 
Talk and Sensible’s Top 30 follow-up Wot 
were welcome, Dolly Mixture’s own recording 
career wasn’t given any extra momentum. 
Their second Respond single, Everything 
And More/You And Me On The Seashore, 
had been released in March ’82 and while it 
may have picked up more sales in the wake of 
Sensible’s hit, it never got near the charts. 

Sadly, their deal with Respond came to 
an end and, unlike labelmates such as The 

Questions and Tracie, their > 
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Having a ball: Dolly Mixture 
in their home town of 
Cambridge, 1980 
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tenure there didn’t yield an LP. Dolly Mixture 
went DIY with their final excellent single of 
1983, Remember This/Listening Pleasure/ 
Borinda’s Lament, released on their own Dead 
Good Dolly Platters label. 

The band grew frustrated and, by 1983, 
were living hand-to-mouth even if they were 
supporting Fun Boy Three on tour. “We had 
a Dolly Mixture handbag and every time we 
got paid it would go in the handbag and all 
we could do was live off gigs — there wasn’t a 
weekly wage or anything,” recalls Rachel. 

When Rachel, then in a relationship with 
Captain Sensible, fell pregnant, the band 
slowed to a halt. “Rachel was pregnant and 
Remember This came out — we'd exhausted 
all options,” Debsey says. “We were exhausted 
and Rachel didn’t want to play as she was 
getting bigger and bigger. I think she wanted 
to take off, which was absolutely fair enough. 

I thought, this isn’t going anywhere, so Hester 
and I schemed to do something completely 
different while Rachel had her baby. We never 
played again.” 

It was at their lowest ebb that Dolly Mixture 
released a lost classic. They collated demos 
recorded between 1979 and 1983, helped by 
an independent distribution company. “They 
got us all the blank sleeves and the records with 
the blank labels in the middle, we made our 
own inserts and we stamped 2,000 records, 
numbered them all and signed them all,” 
Rachel explains. “It was a good option for 
us to be able to put out all the stuff we had. 
When I listen to them, I prefer the demos to 
the actual records. You can see the evolution of 
our songwriting. I’m quite proud of that.” For 
Debsey it was a double-edged sword. “At the 
time it felt like failure to only sell 2,000 albums. 
Because we wanted to be The Undertones or 
The Jam, it was like your stomach is too big for 
what’s on your plate.” 

It was also a very emotional experience. “It’s 
so personal,” says Debsey. “I listened to it a 
couple of months after we'd stopped playing 
and I just wept all the way through it. I’m still 
really pleased with it. 

The double LP of the Demonstration Tapes 
showcased all that was good and vital about the 
band, with demos of songs like Treasure Hunt, 
Welcome To The Perfect Day, Never Mind 
Sundays and Grass Is Greener having 
a wonderful immediate spark. The hand-made 
sleeves also gave every record a personal touch 
that has turned them into collectors’ items. 

Debsey (as well as Rachel) became part of 
Do It Now! who issued the Pay Later LP in 
1986, and Debsey and Hester were also part of 
Coming Up Roses who released a mini-LP, 

I Said Ballroom, in 1989. Rachel appeared with 
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Captain Sensible — on his 1985 single, Wot! 
No Meat?/A Meat Sandwich — as The Missus! 
Debsey, along with her partner Paul Kelly, 
later formed Birdie who released a number of 
singles and two LPs. 

As time marched on, interest in Dolly 
Mixture grew. All of their singles — including 
the “posthumous” The Fireside EP in 1986 
—and the Demonstration Tapes became sought- 
after collectables. There was a Japanese CD 
single, Dreamisml, issued in 1998 and in 2010 
the band self-released the retrospective 3CD 
compilation Everything And More. In 1999, 
Rough Trade’s boutique For Us released 
Remember This, compiling all the Dolly Mixture 
singles as a vinyl LP. The Demonstration Tapes 
were also reissued in 2010 and again in 2019. 
Other Music was also released in 2019. All of 


the singles 
cohesion 


980-1984 





DOLLY MIXTURE 


these reissues were snapped up and sold out, 
and are now worth significant sums. 

This year promises more desirable 
confections, as well as a Dolly documentary 
that will bring the work of this neglected 
Cambridge trio to a wider audience. It might 
have been a hard slog at the time, with little 
reward, but the memories remain golden. 

“Tt was our teenage,” Rachel sums up. 
“We grew up in the band and it’s easy to 
remember the good bits. It was quite an 
intense time but your teenage years often are. 
There was a lot of personal stuff mixed in 
with the band as well. It’s like looking back at 
a different lifetime, really.” © 


The Demonstration Tapes 2LP reissue is on 
Spa Green. 





DOLLY MIXTURE Select Discography by Ian Shirley 


1980 
1981 
1982 
1983 
1986 
1998 
1984 


Chrysalis CHS 2459 

Respond RESP 1 

Respond RESP 4 

Dead Good Dolly Plattters DMS 1 
Cordelia ERICAT 017 

Trattoria Japan MRNU 156 

DM 1 


2010 
2010 
2011 
2011 
2019 
2019 


Germs Of Youth GERMS 08 
DM BOX 1 

For Us FU 043 

For Us FU 043 

Sealed SEAL 005 

Sealed SEAL 005 

2019 Spa Green SPA 001 

2019 Spa Green SPA 001 


RELATED RELEASES 
LENA ZAVARONI 


Baby It’s You/New Look Baby (7”, p/s) 
Been Teen/Honky Honda/Ernie Ball (7”, p/s) . 
Everything And More/You And Me On The Seashore 7’). 
Remember This/Listening Pleasure/Borinda’s Lament (7”) 
THE FIRESIDE EP (12”, p/s) ga ae 

DREAMISM! (CD) 1998) i 
THE DEMONSTRATION TAPES (2LP, rubber stamped, 

hand-numbered, signed, insert) sy 
THE DEMONSTRATION TAPES (2LP, reissue) 
EVERYTHING AND MORE (3CD) 
REMEMBER THIS - THE SINGLES (LP, black vinyl, insert) 
REMEMBER THIS - THE SINGLES (LP, black vinyl, insert) 
OTHER: MUSIC! UP) ssssccessseccssecccxesnscssaanwessesssscuamiyeresereasnase 
OTHER MUSIC (LP, yellow vinyl) a 
DEMONSTRATION TAPES (2LP, red vinyl, reissue) . 
DEMONSTRATION TAPES (2LP, reissue) 




















1980 Galaxy GY 177 Will He Kiss Me Tonight/Dream Come True (7”, no p/s) ....... £100 
FISH CALLED HUMAN 
1981 Detour DEEP 2 ANIMAL ‘TRANSPORT! EP? .. <-52sc0:ciscndatsddsnnnsdansencanceansiecanncnannnd £20 


CAPTAIN SENSIBLE 

















1982 A&M CAP 1 Happy Talk/It/I Can’t Stand It (demo) (7”, p/s) .. 
1982 A&M CAP 2 Wot!/Strawberry Dross (7”, p/s) 
1985 Animus Touch 3 Wot! No Meat?/Meat Sandwich (7”, p/s) ... 
1982 A&M AMLH 68548 WOMEN AND CAPTAINS FIRST (LP) sa 
1983  Pavilioned In Splendour PIS 1 PERCY PAVILION (FEATURING CAPTAIN SENSIBLE 
AND DOLLY MIXTURE) THE CRICKET EP .............0::cesseseseeeeee £20 
DO IT NOW! 
1986 Talkcrest LP 001 PAY CATER CE) sascissnctinnnnannaninaniunmmannannnesinnucemadieurnnnnnteannniccas £60 
COMING UP ROSES 
1989 Utility UTIL5 1 SAID BALLROOM (LP) eessssstssssssiiciissaiacrcnsnnnmnnassaness £30 
BIRDIE 
1997 Summershine SHINE US 18 Spiral Staircase/Port Sunlight (7”, US) £20 
1999 it ITRV 002 Folk Singer/Port Sunlight (7”) ............05 £5 
1999 it ITRV 004 Let Her Go/Thanks For The Birthday Card (7 
2000 _ it ITRV 009 Such A Sound/Theme From Tired (7”) .... 
2001 it ITRV 011 Sidewalk/Send And Receive (7”) se 
2014 Hangover Lounge HL 007 Spiral Staircase (shaped picture disc, with Clientele) ... 
2018 WIA 018002 Tomorrow/Bowling Green Saturday (7”) .. 
1999 It ITRLP 2 SOME DUSTY (LP) ......... 
2001 It ITRLP5 TRIPLE ECHO (LP) 
SPELT 
2019 (no label/cat no) LOVE AND ALL THAT (CD) .... 
2019 (no label/cat no) INDISTINCT CHATTER (CD) .. 
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Queeny Consorh 


He may have been in the shadow of the champions, but singer/actor Peter Straker 
carved out a cult niche all his own. He tells Charles Donovan about the active 
hand his friend, Freddie Mercury, had in helping him break into rock'n'roll. 
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PETER STRAKER 





ow’re heading straight into 

danger!/duh-duh-duh-duh-duh- 

duh-Danger! ” Anyone fortunate 

enough to have heard this 

wonderfully overblown, bombastic 

refrain in 1978, sung in an elastic, 
perfectly enunciated tenor over a thrilling, 
theatrical rock canvas, might have 
wondered if it was perhaps a new single 
from Meat Loaf. But, no — something about 
the delivery was too svelte. Maybe Queen? 
Getting warmer, but still not quite there. In 
fact, it was a track from the third album by 
Peter Straker, a showbiz polymath whose 
recording career between 1977 and 1980 
was aided by the guidance, advice and 
production expertise of his close friend, 
Freddie Mercury. 

Singer, songwriter, putative rock star, 
straight actor, musical theatre thesp, cabaret 
performer, raconteur and Zelig-like fixture 
of the 70s “scene”: Peter Straker has, for 
years, hovered at the borderline where a 
household face (which he almost certainly is) 
becomes a household name. The Jamaica- 
born Londoner (he moved to the British 
capital in early childhood) with the 
powerhouse, theatrical singing voice is cut 
from the show-must-go-on, showbiz-trouper 
cloth. He once broke a leg while onstage in 
Leicester and continued acting until the 
curtain went down, crawling off on his 
hands and knees. 

And, for one glorious decade, he was on 
the verge of breaking through as a recording 
star. It is this side of his talents that is on 
display via a three-album box, comprising 
his Mercury-produced album, This One's On 
Me (1977), and its follow-ups, Changeling 
(1978) and Real Natural Man (1980). 
Straker had already made one album and 
several singles before he met Mercury. His 
long-playing debut, Private Parts, arrived in 
1972, just as his fame was growing thanks to 
his appearance in the original London cast of 
Hair and his feature film debut, Girl Stroke 
Boy, in which he starred with Clive Francis, 
Joan Greenwood, Michael Hordern and 
Patricia Routledge. The film was not a box 
office smash and is almost forgotten, a fate 
not helped by the absence of clips on 
YouTube. Nevertheless, it was pioneering, 
featuring two men in a romantic 
relationship. The script played things for 
laughs more than poignancy or drama, but 
still, it’s due a reappraisal. 

In the weeks leading up to our meeting, 
I do my homework, listening to Straker’s 
work (I have a head-start here, having begun 
two years ago). By coincidence, he pops up 
in a memoir I’m reading: The Real Rock 
Follies, by Annabel Leventon, an engrossing 
account of how Leventon’s mid-70s girl- 
group concept, Rock Bottom, was stolen 
wholesale by Thames TV and turned into 
Rock Follies, with Leventon and her two 
bandmates frozen out of the deal. Rock 
Bottom opened for Straker (like him, they 
were on RCA) and Leventon marvels at 


Straker’s ability to go from record deal to 


Mercury and me: 
w%%. Peter and Freddie 


hy Aw” 


in the studio, 





record deal, butterflying from Polydor to 
RCA to Pye, while she and Rock Bottom 
struggle for a contract. 

Everyone I know with even a tangential 
connection to theatreland lights up when 
I mention Straker. He seems to be one of 
those characters everyone likes, so ’m 
upbeat as I drive (just pre-Covid) to the 
interview. But when I arrive at the 
nominated Marylebone restaurant, my heart 
sinks. It’s one of the noisiest I’ve ever been 
to, made more so by an abundance of well- 
oiled Christmas parties. We are seated by the 
main thoroughfare for waiters and diners. 
Transcribing the interview will, it occurs, 
be hell on earth. Still, I don’t need a 
Dictaphone to notice that before me is one 
of the youngest-looking 77-year-olds you 
could imagine. He extends a hand — not just 
any hand but one with the kind of finely- 
wrought digits just crying out for the nearest 


adversary, Commander Sharrel, from the 
popular four-part Destiny Of The Daleks 
story, from autumn 1979. He’s acted 
worldwide, in Shakespeare, farce and 
everything in between. In recent years, he’s 
devised a Jacques Brel show (and 
accompanying album) and a songs-and- 
stories cabaret show. 

But we're here to talk about his 
rock’n’roll foray. | mention Private Parts, 
the unusual album of theatrical pop, which 
was autobiographical even though Straker 
didn’t write it. Instead, producers Ken 
Howard and Alan Blaikley sat down with 
him, asked him questions about his life and 
used the results to fashion their songs. “I'd 
just done Girl Stroke Boy, which Ned 
Sherrin produced, when I met Howard and 
Blaikley,” Straker explains. The first fruits 
of their collaboration was a non-album 
single, The Spirit Is Willing, based on 
Bach’s Jesu, Joy Of Man’s Desiring, which 
nudged into the Top 40. “I don’t think 
I was even paid!” he laughs. 

Paid or not, Straker was keen to keep 
going when the pair suggested a full-length 
album. “The boys came up with the idea and 
took it to RCA Records. A concept album 
about my life, or bits of my life that I wished 
to talk about.” Private Parts was launched 
with a full orchestra at London’s Queen 
Elizabeth Hall. Howard and Blaikley 
plundered it a decade or so later, repurposing 
one song for the melody of their Miss Marple 
(ITV) theme tune. 

When Straker was introduced to Freddie 
Mercury in the mid-70s, at a restaurant on 
the Fulham Road, it was perfect timing. His 
recording career hadn’t seen any LP action 
since the debut and his Pye singles weren’t 
connecting. “I was singing, doing live shows. 
Not huge shows, but smaller theatres, 


“T SAID TO FREDDIE, ‘PD LOVE YOU TO 
PRODUCE ME.’ SEEING ‘THE ARTISTIC 
INPUT QUEEN HAD IN THEIR OWN 
RECORDS, IT QUITE APPEALED TO ME” 





grand piano. They’re decorated with a 
couple of understated rings. Straker has mid- 
brown skin, his dark hair pulled back across 
his scalp. His eyes shimmer with character. 
I wouldn’t have the faintest suspicion he’d 
tied one on the night before and is now 
refreshing his over-cooked brain with some 
hair-of-the-dog Prosecco. “I had one too 
many,” he ruefully admits. “I was with some 
friends and my business partner/advisor and 
they said, “Let’s go somewhere else’, so we 
went to the West End, to an actors’ club.” 
Straker has worn many hats in his six- 
decade career. As well as Hair, he was part of 
the 1979 London cast of Tommy, as the 
narrator, and returned to the show in its 
2017 touring incarnation as the Acid Queen. 
Dr Who devotees recognise him as the 


250-seaters,” he recalls. The two hit it off, 
and soon Straker was sitting in on Queen 
sessions. “And when I went up to the 
Edinburgh Festival, Queen came to see me. 
It was a kind of three-line whip from 
Freddie; the others probably didn’t want to 
come! And I said to him, ‘T’d love you to 
produce me.’ Having been in the studio, 
watching him do it, ’'d thought, “This is 
quite exciting.’ And seeing the artistic input 
they got to have in their own records — that 
quite appealed to me, too.” 

As well as co-producing with Roy 
Thomas Baker, Mercury was instrumental in 
brokering a three-album EMI deal for Straker, 
with the help of Elton John’s manager, John 
Reid. This One’s On Me was Mercuty’s first 
non-Queen production, an album that 
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mingled nostalgia (Ragtime Piano Joe), 
cabaret (Brecht and Weill’s Alabama Song) 
and contemporary, high-voltage pop/rock 
with golden-age-of-Hollywood themes (The 
Day The Talkies Came) written by Straker’s 
guitarist, Mike Allison. Straker had once 
written a couple of B-sides for his Polydor 
singles, but wasn’t yet a confident, fully- 
formed singer-songwriter. “It was all fairly 
new for me,” he admits. “Freddie told me, 
‘You must try and learn to write because 
that’s where, if you’re successful, you might 
make some money.” 

The album was conceived rather like a 
debut, casting Straker in a variety of roles and 
reflecting his stage show of the time. Of all 
the unlikely songs, it was Ragtime Piano Joe 
(written by Donald Fraser with an uncredited 
Annabel Leventon) that took off in Belgium, 
Luxembourg and the Netherlands, going Top 
20 in the latter. At this juncture, Straker got 
a vexing insight into how his career was 
being managed within EMI’s promotions 
department. “I think the people at EMI just 
thought, ‘Oh, this is some sort of Queen 
project,’ so they automatically thought it 
might just look after itself and not need a big 


shows. But in other words, they just chucked 
things at the wall and shit sticks, I presume. 
EMI were totally surprised by it.” 

When Straker and his band reconvened at 
Wessex Studios for the following year’s 
Changeling, Mercury wasn’t available to 
produce but still dropped in to advise when 
he could. Tim Friese-Greene, engineer on 
This One’s On Me, stepped up instead. By 
ditching the throwback songs (there is no 
equivalent of Ragtime Piano Joe on the 
album), Straker and Friese-Greene ended up 
with a more streamlined result. Like This 
One’ On Me, however, it was hard to 
pigeonhole, more florid than rock, more 
rocky than cabaret, too titivated to count as 
power pop. A young Karl Wallinger (later of 
The Waterboys and World Party), on 
keyboards, synths and backing vocals, also 
wrote the album’s single, Believer. 

Straker’s own writing was growing in 
stature: The Black Swan has a cool, chugging 
groove, a semi-operatic melody and a lyric 
about 70s nightlife. “There was a club on 
Jermyn Street called Monkberry’s,” he tells 
me, “where the world and his wife went — 


The Rolling Stones, Rod Stewart, Britt 


“EMI SAID, “THROUGH NO FAULT OF 
OURS, WE SEEM TO HAVE A HIT IN 
HOLLAND.’ THROUGH NO FAULT OF 
OURS! ITT MAKES ME LAUGH NOW” 


push. I'll come out and say that. When 
Ragtime Piano Joe took off, somebody at 
EMI said to me, “Through no fault of ours, 
we seem to have a hit in Holland. Will you go 
and promote it?’ Through no fault of ours! It 
makes me laugh now and I quote it in my 
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Stage and studio: (left) Straker was the first performer to appear at the Edinburgh International and Fringe 
festivals in the same year, 1975; (right) with Freddie Mercury at Wessex Studios, making Changeling, 1977 
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Ekland, all that lot. There was a very camp 


maitre d’ and I wrote it about him. I sat down 


and scribbled on a paper napkin — wish I'd 
kept it now! It’s one of my favourite songs. I 
don’t want to show off, but I’m proud of it.” 
Much of the same team assembled in 
1979 at Mountain Studios in Montreux for 


Straker’s rock’n’roll finale, Real Natural Man, 
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the artist co-producing with Reinhold Mack 
and Mike Allison. Straker wrote over half the 
album himself. “I was feeling quite 
depressed,” he says. “Not medically, but from 
being in love. I wrote a lot of the songs in 
Montreux. I’d record a melody I had in my 
mind, put down lyrics and then go to 
Michael.” Also included was a cover of Bob 
Crewe’s sleaze-fest, Nasty. The project was 
almost immediately complicated by Straker’s 
mysterious allergic reaction to the location. 
“Tt sounds crazy but I came out in spots — 
terrible ones. I got into a bit of a state. 
Michael phoned Freddie, who flew out and 
talked with me, which was nice. I don’t know 
what it was but Montreux and I did not 
agree. It’s quite boring. One fucking 
mountain after another.” 

Although Real Natural Man was intended 
for EMI, after its completion John Reid heard 
it, recommended it to Elton John, and it 

emerged on Rocket, with 
Mike Allison’s Late Night 
Taxi Dancer as the single. 
Like its predecessors, it 
wasn’t chart-bound and a 
disillusioned Straker began to 
reconsider his career 
direction. “There’s no one to 
blame — that’s just the way it 
worked. I wish I could blame 
someone, but there really isn’t 
anyone. Maybe I didn’t have 
the best team around me.” 
Straker also says that his 
expectations going into the 
rock world had perhaps been 
too elevated. “It’s a huge 
industry and we just couldn’t 
get played on radio. That lack 
of interest... to be honest, I just 
couldn’t stand it. So, I 
thought, ‘Stop!’ I was lucky 
enough to be offered stuff in 
theatre, musicals, and I’m still 
lucky enough to be asked to do 
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PETER STRAKER 





Lucky Strake (clockwise from top left): Straker-and-band promo shot, 1977; Straker and producer, 
Tim Friese-Green, making Changeling, London 1977; an invitation addressed to “Peter Straker 
band + 10” for Queen’s News Of The World launch party, 1978; (bottom right) in concert, 2019 





concerts. I’ve had steadfast fans who come out 
and then younger ones who say, “We've heard 
about you from mummy and daddy.” A 
1993 album, Holding On, came and went 
without proper distribution, but that 
indignity aside, Straker’s post-pop career has 
been one of almost non-stop work, including 
productions of Measure For Measure, Julius 
Caesar, The Rocky Horror Show, The Wiz and 
Jesus Christ Superstar, with TV work including 
The Gentle Touch and Casualty. 

He and Mercury remained close, with 
Straker singing on the Barcelona album and 
The Great Pretender. Throughout our 
conversation, he is subtly guarded and 
reluctant to be drawn on the Bohemian 
Rhapsody movie. The Irish Times damned it 
for its biographical heresy and reconfigured 
timeline, also asking why Straker wasn’t one 
of the depicted characters, so I’m hoping he'll 
have something to say, but no: “I enjoyed it. 
Um. It’s a biopic. I enjoyed it.” Diplomacy it 
is, then. It’s touching that he speaks of 
Mercury in the present tense, more than once 
saying, “He is brilliant.” 

“T think about him a lot because he’s in 
your face every day,” he declares. “Not only 
Bohemian Rhapsody but the musical [We Will 
Rock You that ran for 10 years.” The two 
never fell out but, towards the end, 
gatekeepers conspired to prevent friends from 
getting through to Mercury, something that 
puzzles Straker to this day. “I don’t quite 
understand it,” he reflects. “I spoke to some 
of the people after the demise and they just 
said they were sorry. It’s very difficult — 
there’s never been an explanation and I 
decided I didn’t crave an explanation because 
unfortunately whatever one surmises, 
Freddie’s dead. There’s nobody who can give 
a real answer. Everybody answers from their 
point of view. I'd never get to the end of it. 
He died when I was in Southampton in Ken 
Hill’s Phantom of the Opera, and the press 
swarmed down there. Quite bizarre. He was 
such a big star, I suppose. I say ‘I suppose’ 
because, when I think of him, he was my pal. 
He never sat around saying, ‘I’m a big star.” 

Sitting down for a proper listen to the 
albums he made under Mercury’s supervision 
has been an emotional trip for Straker, who 





usually never listens to himself. “It’s almost 
like it’s not me,” he says. “At certain things 
I cringe, but on the whole I’m sorry that no 
one picked up on them. Some of the music 
wasn’t bad. If it had been bad, I wouldn’t 
have done it. I’m proud of it. I bought back 
the rights and it’s taken about 10 years [to 
prepare the box set], so we'll see what 
happens. It’s a gamble, but I’m looking 
forward to it. What I'd eventually like to do 
is put them on vinyl again.” Straker still 
listens to vinyl, although his own library of 
9000 titles was stolen in a burglary back 
when he lived in Fulham. “I was away and 
they just came and took the door off. Life 
can be a bitch.” 

Next, Straker hopes his plentiful array of 
non-album singles will be anthologised along 
with Private Parts. He’s considering another 
album of Brel and also a standards collection. 
He remembers his rock music years with 
fondness and gratitude. “Freddie was so easy 
to work with — we didn’t have any trouble, 
any at all,” he says. “I didn’t realise at the 
time just what a joy it was to be given money 
to sit in the studio and work.” @ 


This One’s On Me (3CD box set) is out 
now on Cherry Red/Strike Force 
Entertainment. Two remixed singles, Late 
Night Taxi Dancer 2020 and Heart Be 
Still 2020, are newly available. 





PETER’S PROGRESS 


Private Parts (RCA 
Victor SF 8319, 1972) 


Following a series of 
Polydor singles (eg 
1969's Breakfast In 
Bed), Straker’s long- 
playing debut was 
written and produced for him by Ken Howard 
and Alan Blaikley, songwriting duo behind The 
Honeycombs, Dave Dee, Dozy, Beaky, Mick & 
Tich and The Herd. Straker’s personal 
reminiscences of growing up were used as the 
building blocks for each song. 








This One’s On Me 
(EMI EMC 3204, 
1977) 

Freddie Mercury and 
Roy Thomas Baker 
produced Straker’s 
first for EMI, a lucky 
dip of rock, cabaret, 
pop and nostalgia, with songs by Mike Allison, 
Brecht & Weill, Jacques Brel and Donald Fraser, 
illustrated by a high-glamour shot of the singer 
in full theatrical makeup. 














Changeling (EMI OC Vhangeling PeteeStraker 


06261604, 1978) 


His modesty protected 
by some strategic 
shadows, Straker 
struck a Diamond 
Dogs-like pose for the 
eye-catching cover of his first full rock album, 
largely composed by guitarist Mike Allison. 
Additional bandmates included Karl Wallinger, 
who wrote lead single, Believer. Includes The 
Black Swan, one of Straker’s finest songs. 





Real Natural Man 
(The Rocket Record 
Company TRAIN 12, 
1979) 

Apart from a cover of 
the Bob Crewe/Kenny } 
Nolan cult favourite, % 
Nasty, Straker’s final 

rock album was written entirely by himself and 
Mike Allison, with Straker also getting a 
production credit. 





Peter Straker’s Brel 
(Strike Force 
Entertainment SFE 
082, 2013) 

Straker’s love affair 
with the songs of 
Jacques Brel stretches 
back decades. Since the 2000s, he’s been 
playing all-Brel concert sets in Edinburgh, 
London and beyond, and this studio (plus two 
live cuts) collection preserves his rousing 
treatments of Jackie, Funeral Tango, Sons Of, 
Amsterdam and more. 





Record Collector 87 





Photo: Keith MacMillan/Bowie Archive 


A LONG, LONG 
TIME AGO 
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David Bowie’s third album, The Man Who Sold The World, was released in the UK 
on 10 April, 1971. It had been 17 months since his last collection of new material. Bowie 
toured little in 1970, formed a band, married, changed management, all while he 
wrestled for an identity. It was a time of contradiction — he would be on bills with Irish 
tenor Josef Locke as well as The Edgar Broughton Band. To celebrate new collection 
The Width Of A Circle, which gathers together the handful of recordings from this 
time, and via new interviews with Tony Visconti, Woody Woodmansey, John 
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Bowie's life that culminated in the UK release of The Man Who Sold The World. 


side from its title track, which was 

to gain greater fame from its cover 

versions, The Man Who Sold The 

World remains a mystery even to 

fairly hardcore David Bowie fans. 

Thoroughly eclipsed by the two LPs 
that followed it (Hunky Dory and The Rise 
And Fall Of Ziggy Stardust And The Spiders 
From Mars), it only really got its exposure 
when it was reissued by RCA to coincide with 
the incredible fame Bowie suddenly enjoyed 
between 1972-1974 in the UK. Bowie said in 
1976 that it was “the most drug-oriented 
album I’ve ever made... I was holding on to 
some kind of flag for hashish.” 

For all its mysticism and references, it is an 
introspective, personal work, which sounds 
quite unlike Bowie’s other material. Its close- 
miked, parched sound, with the band recorded 
live in the room, is evocative of other groups of 
the era — most notably Black Sabbath, but also 
Edgar Broughton, Free and Led Zeppelin — yet 
its synthesiser overdubs and, yes, Stylophone, 
have one eye on the space age. 

The Man Who Sold The World had been 
recorded a year previously, and had languished 
in the can, while a couple of attempts were 
made to follow up the success of 
Space Oddity on 45. It was a period 
of great turbulence for Bowie's 
career, yet a period of relative 
bohemian stability at home. And 
that’s where our story begins, in 
December 1969, when producer/ 
arranger/bassist Tony Visconti and 
his girlfriend Liz Hartley move in 
with Bowie and his girlfriend Angela 
Barnett at Haddon Hall, 42 
Southend Road, Beckenham. 

Haddon Hall was an imposing 


Victorian house that had been built a century 
earlier for the Price candles family, and had 
been split into flats. Bowie and Barnett had 
moved in early that autumn. “When my 
girlfriend, Liz, and I moved into Haddon Hall, 
it was a very big thing,” Visconti tells RC from 
his home in New York in February 2021. “We 
decided to live the communal life, be creative, 
and make new music. It was the beginning of a 
tremendous amount of things. So, yeah, it was 
quite an interesting year.” 

It was here that Bowie’s next three albums 
would be written and rehearsed, amid scenes of 
mild suburban bacchanalia in this enormous 
ground floor flat, essentially a two-storey 
hallway dominated by a central staircase. 
“There were sealed-off passageways that led to 
other rooms, where in Victorian times an 
entire family would live,” Visconti recalls. “The 
problem with a place that big is how to furnish 
it. We simply had no money. David had some 
royalties from Space Oddity, and he and Angie 
decorated their bedroom. And perhaps we all 
contributed to a dining room table.” 

“Tt was different for all of us,” the producer 
continues. “And for David, it was a real ideal of 


his to live in a communal situation. We 





performed once a week at the Three Tuns in 
Beckenham, and we spent the middle of the 
week rehearsing songs to do there. Liz and Angie 
were making clothes for us. There was always 
something creative going on. The people would 
often spill over back to our flat. We always had 
spontaneous parties. Not that there were any 
drugs or alcohol around — both were quite 
unaffordable. We just had a good time.” 

We) sTeM@etesl oyu elccommentcmeruerenreslowmevesenl 
Junior’s Eyes who had played on Space Oddity, 
joined the horde: “I moved in with Roger Fry, 
the Aussie roadie for Junior’s Eyes, a real nice 
guy,” he explains. “We slept in the living room 
on mattresses. David and Angie’s bedroom was 
on the right, me and Roger were on the left, 
and Tony and Liz had the back bedroom.” 

“Due to my economic situation, all Liz and 
I could really afford was a bed,” adds Visconti. 
“That took up about 10% of our room’s space. 
And the rest of it was cavernous and echoey. 
There was supposed to be a ghost. Leaving the 
flat at night to go out into the little U-shaped 
driveway was pretty frightening. There were no 
lights so on a moonless night, you walked out 
into pitch darkness.” 

Bowie’s family would visit Haddon Hall, 
shocked in the wake of his 
father’s early passing in August 
1969. Bowie’s half-brother, 
Terry Burns, whose spectre was 
to haunt The Man Who Sold 
The World, was a regular visitor 
at the house, having discharged 
himself from Cane Hill 
hospital in Coulsdon, 11 miles 
south-west of Beckenham. 
Terry —a child from an early 
relationship of his mother’s — 
was a key influence on Bowie. 
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He was nine years older, and well-read, 
introducing Bowie to the Beats, Friedrich 
Nietzsche and jazz. 

However, a spell in the Royal Air Force led 
to Burns having psychotic episodes, sometimes 
in full view of his half-brother. Bowie was to say 
in 1999, “I think his [Terry’s] shadow is on 
quite a lot of the material in a way. Knowing 
about the fragility of mental stability in my 
family generally, on my mother’s side 
particularly, I think I was going through an 
awful lot of concern about exactly what my 
mental condition was and where it would lead.” 

With his demons, his wife-to-be (he'd 
proposed by letter during Christmas ’69), his 
manager, Ken Pitt, who’d masterminded his 
career since ’66, his players, his home base, a 
chart hit and a well-regarded second album, 
1970 was shaping up to be the year Bowie 
would finally achieve lift-off. Instead, it was a 
year of flux, of goodbyes and renewal. And the 
stardom he craved was still two years away. 





“David had a very dry sense 
of humour. When he said 
he'd worked with me once, 
I'd donc his album and 
toured Scotland with him!” 

- John Cambridge _ 


Though Space Oddity reached its chart 
peak in the UK a few months earlier, in 
November 1969, by January 1970 there was 
need for a follow-up. Across three days at 
Trident, in London’s Soho. two songs were 
recorded, and considered for Bowie’s next 
A-side: The Prettiest Star — which Bowie had 
written for Angie — and a version of London 
Bye, Ta-Ta— favoured by Ken Pitt — which 
had originally been written and recorded in 
spring ’68 as a potential single for Deram. 
Tony Visconti brought his other charge, Marc 
Bolan, along with him to play lead guitar. 
“They were friends when they were teens,” 
Visconti points out. “They met when Bowie 
represented the men who wore their hair long, 
and Bolan was a mod. Both of them were in 
magazines and newspapers, and they came to 
each other’s attention.” 

Rick Wakeman, who had played on Space 
Oddity, returned for that session. “David and 
Marc had that connection,” Wakeman tells 
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RC. “I remember Marc being there. David 
liked Marc a lot, obviously, and Marc liked 
David. It was quite an incestuous little set-up, 
all based around Trident Studios, and the 
offices where Tony worked at Dumbarton 
House, 68 Oxford Street.” 

Dumbarton House was the home of Essex 
Music, whose founder David Platz was Bowie’s 
publisher. It was here that Platz had first played 
Visconti the work of David Bowie several years 
earlier. “Everybody sort of knew each other, but 
there was no rivalry,” Wakeman continues. 
“Everybody was interested in what everybody 
else was doing and wanted to join in and help, 
if they could. It was a very unique time.” “That 
recording session went pretty well,” Visconti 
adds. “David was happy. Marc was flattered 
because no one really took him seriously as a 
guitarist. I did and I wanted him to play on that 
song: he wrote his own part. And the rest is 
history, as they say.” 

Commitments with Strawbs kept 
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Wakeman away from further Bowie recordings 
at that point. “Tony and David only tended to 
pick on musicians that they felt would 
understand what they were gonna do,” he 
observes. “I never had any problem in 
understanding anything that Tony was 
involved in and I never had any problem with 
understanding a piece from David, whether it 
was on acoustic guitar or whatever.” 

Of the two tracks, London Bye, Ta-Ta was 
initially the front-runner for single selection. 
On 29 January, Bowie travelled to Aberdeen to 
perform the track on Grampian TV’s 
Cairngorm Ski Night programme. “We did 
record London Bye, Ta-Ta several times,” says 
Visconti, who had produced the earlier version. 
“We just liked it. It had a lot of potential and 
I'ma sucker for songs with ‘London’ in them.” 
“Tt was forgotten at 
the back of the filing 
cabinet,” Wakeman 
contradicts, “because 
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Bedroom bard: Bowie demos 
songs at home at Haddon 
Hall, September 1970. (Inset, 
above): cassette sleeves for 
The World Of David Bowie and 
The Man Who Sold The World 
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of the huge success of what came with Hunky 
Dory and beyond...” 

Nineteen seventy was a relatively light year 
for live work; it was also very front-loaded. The 
majority of shows would be in February and 
March, including the final performances at the 
Beckenham Arts Lab — so central to Bowie’s 
development the previous year — at the Three 
Tuns on 19 March. The journey north to 
Scotland was put to good use: Bowie played a gig 
with Visconti and percussionist Tex Johnson at 
Aberdeen University, before reconnecting with 
Lindsay Kemp. Bowie also reprised his role as 
‘Cloud’ in a TV adaptation of Pierrot In 
Turquoise. Now subtitled The Looking Glass 
Murders, Bowie had appeared in it onstage during 
1967-8 in the days when he “joined the circus” 
with Kemp’s troupe. Bowie contributed four 
songs to the TV recording, 
filmed in Edinburgh, which 
would be broadcast on 
Scottish TV’s Gateway arts 
programme in July. 

Bowie's Speakeasy gig on 
8 January and Marquee show 
on 3 February saw him 
supported by an electric 
band, with Visconti on bass, 
John Cambridge on drums, 
and Cambridge’s Junior’s 
Eyes bandmate, Tim 
Renwick (who'd played on 
Space Oddity), on guitar. 
Renwick was just starting 
Quiver and was not available for long- 
term work — and Bowie wanted a 
band. Cambridge suggested his old 
friend, fellow Hull resident, guitarist 
Mick Ronson, who had played in The 
Rats with him. “They just probably 
thought, well, he’s a drummer, what 
does he know what a good guitarist 
is?” Cambridge says. “Mick came 
down, and met David. We went back 
to Haddon Hall, they picked up 
guitars and started playing. The next 
day, they carried on.” 

Bowie asked Ronson if he would 
like to play on his forthcoming 
recording with the BBC. Ronson 
agreed. “There were no rehearsals,” 
Cambridge adds. “It was just Mick in 
the front room with David going over 
the chords. Nowadays, you'd hire some cottage 
and stay for a week.” “When Mick picked up a 
guitar, David and I gasped. We couldn’t believe 
how good he was,” Visconti says. “I can’t tell you 
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how absolutely wonderful it was to meet him.” 
The live performance, with Ronson on 
guitar at the Paris Theatre in Lower Regent 
Street on Thursday 5 March, can be viewed as 
the start of Bowie’s 70s. He was billed as being 
accompanied by “The Tony Visconti Trio” for 
BBC Radio 1’s Sunday Show, broadcast three 
days later, introduced by John Peel. After four 
songs played solo on acoustic, including Biff 
Rose’s Buzz The Fuzz (“He'd kind of ham that 
up when he sang it” — Visconti), Cambridge and 
Visconti join Bowie, and then Ronson appears 
for the remainder. A new song, The Width Of 


OH NO, NOT THEM! 
The men who spoke to RC, 
February 2021 


Birch, Will 

Drummer Surly Bird, 
performer and attendee 
of Rock For Shelter, 1970 


Cambridge, John 
Drummer with Bowie, 
1969-1970 


Jenner, Peter 
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Johnson, Wilko 

Legend, once took acid 

and sang a Bowie song, 
| 1969 


Macphail, Richard 
Genesis Road Manager, at 
the Atomic Sunrise festival, 
mhoyAe) 


Scott, Ken 
Engineer 1969-1971, 
producer 1971-1974 


Visconti, Tony 

| Producer, arranger, bassist 
for Bowie, 1968-1970, 
1974-1980, 2002-2016 


Wakeman, Rick 
Session keyboard player 
with Bowie, 1969-1971 


Woodmansey, Woody 
Drummer with Bowie, 
1970, 1971-1973 





A Circle — named after a painting by Bowie’s 
friend, George Underwood — was premiered. 
At once, you hear a new, unbridled power. 
Bowie told Peel in that earnest, almost 
innocent way that all rock stars seemed to 
speak in the early 70s: “Michael’s just come 
down from Hull and I met him for the first 
time about two days ago. I met him through 
John, the drummer, who’s worked with me 
once.” Of course, Cambridge had been playing 
with Bowie for at least six months. “David's 
got a very dry sense of humour,” Cambridge 
explains to RC, on the phone from Hull. 
“Nobody ever called Mick Michael except his 
mother, or his sister Maggie. So, when David 
said, ‘I met Michael’, he was really taking the 
mick, never mind the pun. And when he said 
he'd worked with me once, I'd just done his 
last album, toured Scotland and was living 
with him!” Ronson clarified in 1985, “I didn’t 
know anything, none of the material, I just sat 


and watched his fingers. I didn’t really know 
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what I was doing, but I suppose it came across 
okay... everybody seemed to like it.” 

“Mick was really the silent type,” Visconti 
reflects. “Maybe we were too ‘city’ for him. Like 
John, Mick had a wonderful sense of humour. 
And the two of them together were Morecambe 
& Wise. They were very funny.” “Mick had a 
lot to do with making it heavier,” Cambridge 
adds. “The Rats played Hendrix, Cream, all 
really guitar-oriented. We were Jeff Beck barmy 
—we even did Hi Ho Silver Lining, because it 
had such a good guitar solo.” “The John Peel 
one was kind of long,” Visconti says. “We were 
very unrehearsed; but David and I knew the 
songs, it was a big audience, and I adored John 
Peel.” In keeping with Bowie’s occasional 
disdain for his recent hit, Space Oddity was 
nowhere to be found in the 14-song set. 

By the middle of February, Ronson had 
moved into Haddon Hall. The Tony Visconti 
Trio became The Hype, with Bowie being 
backed by the three-piece. “The Hype was 
David's idea,” Visconti says. 
“He wanted to make a 
distinction between himself 
and us. We thought it would 
be a good laugh. Angie and Liz 
really liked the idea of creating 
clothes for us to wear onstage.” 
The Hype made their debut at 
DJ Jeff Dexter’s Implosion 
Night on Sunday 22 February, 
at The Roundhouse, that huge, 
draughty former railway engine 
shed in London’s Chalk Farm. 
On a bill with Caravan and The 
Groundhogs, the group unveiled their 
personas: Bowie — Rainbowman; Visconti 
— Hypeman; Ronson — Gangsterman; 
Cambridge — Cowboyman. All had 
outfits to match. A lot of spandex was 
worn — and to that end, some cite this 
show as the birth of glam rock. 

On 5 March, Space Oddity hitmaker 
Bowie released his new single. The Prettiest 
Star had won out over London Bye, Ta-Ta, 
with Conversation Piece on the flip. At that 
point, the UK chart was more about Wand’rin’ 
Stars, Love growing in Rosemary's wake and 
sombre epics Let It Be and Bridge Over 
Troubled Water. The Prettiest Star seemed out 
of step, while also barely resembling his previous 
smash. “I think a lot of people are expecting 
another Space Oddity,” Bowie told Melody 
Maker on 28 March 1970, “and Prettiest Star is 
nothing like it. ’'m sure this is why the BBC 
aren't plugging it... I hope I’m not going to be 
expected to write and record a whole lot of stuff 
that is so obvious as Space Oddity.” 

The reviews, at least, were largely positive. 
NME wrote: “There’s none of the awe- 
inspiring grandeur or topicality of David’s 
recent hit. This is, in fact, a thoroughly 
charming and wholly fascinating little song.” 
However, the record barely sold. 

“The Prettiest Star really was beautiful, but 
not really the kind of stuff they were playing 
on the radio.” Visconti notes. “Nevertheless, 
we had to record a follow-up, and this was the 
best one in the batch.” Aside from Bolan’s 
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House band (clockwise from below): onstage with 
The Hype at Camden Roundhouse, London, 11 March 
1970; debuting at the same venue on 22 February 
(below right); with Angie on their wedding day, ‘ 




























Bromley Registry Office, 20 March 1970. 
(Inset, below left): the US and German 
releases of The Man Who Sold The World ‘ 
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guitar, it sounds like something from Bowie's 
self-titled 1967 Deram debut album. 

On 11 March, The Hype returned to The 
Roundhouse to perform as part of the week- 


long, zeitgeist-y Atomic Sunrise festival. “It was 
so dark,” Cambridge recalls. “It was candlelit 
and everyone was freaking out, doing this weird 
dance.” Supporting The Hype that night were 
Genesis, another group who, like Bowie, had 
been on Decca and were now looking for a 
deal. Ken Pitt had been contacted by Peter 
Gabriel about managing them at one point. 
“We all were all in the same dressing room,” 
former Genesis tour manager and early member 
Richard Macphail says. “I remember Bowie and 
Ronson dressing, getting into this extraordinary 
spandex stuff. We'd never seen anything like it 
— that was the thing that really made it.” 

“T saw a documentary about that,” 
Cambridge adds, “and Peter Gabriel said he 
remembered seeing us, and he said it looked 
like we'd gone and just picked anything out of 
the cupboard, and actually he’s spot-on.” The 
street clothes that The Hype had left outside 





that cupboard were stolen that night (bar the 
cowboy outfit that Cambridge arrived in). 

Another possible pilferer was in the crowd 
that night: Marc Bolan, holding a Woolworth 
plastic gladiator shield, was at the front, gazing 
up at Bowie. “You can see him looking, 
thinking, ‘Yeah, I'll have a bit of that,” 
Cambridge laughs. “Marc was the first glam 
rocker: he took it a little bit further, and put in 
all the glitter and everything, but I think it was 
David that gave him the idea.” 

The day after Atomic Sunrise, Bowie had 
agreed, through Pitt, to play on the bill at The 
Royal Albert Hall for a Mencap benefit 
alongside such disparate turns as the Faces and 
Irish tenor Josef Locke, who Bowie asked for 
an autograph. Bowie was, according to Pitt, 
“well-received”. It was this showbiz world that 
Pitt felt was more suited to Bowie — parts in 
films such as Dudcima and theatre projects such 
as The Fair Maid of Perth were being discussed 
for his charge. “Ken Pitt always reminded me 
of Denis Norden,” Cambridge says. “He 
looked like him and talked like him. I didn’t 
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“Bowie and Ronson got dressed in this 
extraordinary spandex stuff. We'd never 
seen anything like it” — Richard Macphail 


know at the time that he was manager of 
Manfred Mann, as I was a big fan.” 

“T liked Ken,” Visconti adds. “He was 
affable, well-dressed, cultured: I could see why 
he appealed to David. But Ken’s milieu was 
West End musicals. If David had chosen to go 
on that path to be a musical actor, and singer, 
Ken was the man for him.” 

Bowie had, in fact, been considering a 
change of management for some time. He had 
earlier contacted Syd Barrett and Marc Bolan 
manager Peter Jenner. “He phoned me up and 
asked me to manage him, and being a man of 
great initiative and intuition, I told him to fuck 
off,” says Jenner. “And that was because he’d 
been on a Tyrannosaurus Rex show, and he'd 
done this incredibly embarrassing mime. I 


thought mime was people like Marcel 
Marceau, but David’s idea of mime was ‘and 
then he was shot!’, there'd be a sound of a 
shooting, and he'd fall over.” On the way back 
to the tube station after the Mencap benefit, 
Angie and Bowie told Ken Pitt of their 
intention to marry. The following Saturday. 

On 20 March, David Robert Jones married 
Mary Angela Barnett at Bromley Register 
Office. “Tony Visconti was supposed to be the 
best man,” John Cambridge says, “but he had a 
session to do, and I was a witness. But David's 
mother, Peggy, jumped up and took my place. 
Later, David told someone I'd been his best 
man, so I thought, well, I'll take that.” 

“Angie was an incredible enabler to David’s 
career,” Visconti says. “She believed in him 


100%. He was lovable, clever and handsome. 
She was bold and would go into London and 
talk to record labels. She had this really big 
personality, and there was competition between 
the two of them. Angie was full of surprises, 
energy, and great ideas. Without her, David 
would have started out a very different way, and 
maybe it would have taken longer.” 

Bowie attempted to extricate himself from 
Pitt’s tendrils at the end of March. Meanwhile, 
Pitt worked out a plan, and a budget, to go 
forward to the recording of what would 
become The Man Who Sold The World. The 
sessions would take place out of hours at 
Advision and Trident. The first bit of business, 
though, was to provide Mercury in America 
with a new single. Robin McBride of the label 
wanted a re-record of Bowie’s second album’s 
standout track, Memory Of A Free Festival, to 
be his third single for the label. Recording 
began at Advision on 23 March. 

Visconti, who thought the version on 
Space Oddity was “kind of a mess”, was 
delighted and hired a fashionable Moog 
synthesiser from Air Studios. It was installed by 
engineer Chris Thomas, who was the go-to 
Moog man, still white hot on the underground 
(a position momentarily threatened when it 
was revealed he programmed Son Of My 
Father for Chicory Tip the following year). 
Ralph Mace, an A&R man at Philips, saw 
Mick Ronson having difficulty with the 
synthesiser and suggested that he let him work 
the machine. “I was satisfied with the 
re-recording.” Visconti says. “It was loose and 
ragged on Space Oddity. We took it and threw 
all the icing on the cake we could find. ’m 
very proud of that production. David liked it, 
too. It was the best we could do in lieu of the 
fact that there was no single other than that.” 
It’s a vibrant recording, splitting the seven- 
minute original into two parts, with a new 
swing and Ronson’s guitar prevalent in the 
mix. In a way, it resembles Thunderclap’s 
Newman’s Something In The Air, and 
foreshadows Queen’s career. 

By the 6 April transmission of The Hype’s 
next BBC radio session for Sounds Of The 70s, 
recorded 10 days earlier, John Cambridge had 
left the group. “John was a fabulous drummer 
and a great human being,” Visconti says. “He 
had this Yorkshire ability to make you laugh. 
Things kind of slowed down creatively.” 

Cambridge looks back on his time with 
Bowie with tremendous affection and pride. 
He remains a key part of the puzzle. “I was the 
first one,” he says, audibly beaming. “The 
whole Hull connection was me. I wasn’t a 
Spider, but I did help weave the web.” 

“Mick Ronson suggested another 
drummer from Hull called Mick 
Woodmansey,” Tony Visconti remembers. 
“We invited Woody down. When he sat down 
behind the drums and played with us, it was a 
eureka moment.” Woodmansey had just 
turned 20, and had — believe it or not — 
replaced John Cambridge in The Rats. He was 
working in the Vertex spectacle factory. “I'd 
heard Space Oddity in the local coffee bar, but 
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“David was quite happy. He was in 
love. He had a record deal. He was 
making a new album” — Tony Visconti 


for me at that time it was a bit lightweight,” 
Woodmansey tells RC. “Tt was a gimmicky 
thing. I'd seen a flyer, actually, for an open-air 
festival he’d done acoustically.” 

Woodmansey still vividly recalls first seeing 
his future bandleader for the next three years at 
Haddon Hall. “I had this picture of a folky 
type guy,” he admits. “Instead, he had long 
hair, and this rainbow T-shirt on, bright red 
corduroy trousers, red slip-on shoes — he’d 
obviously dyed them himself, with a blue star 
on each shoe, a silver belt, and bangles. I was in 
complete denim. It was a bit of a culture 
shock.” Woodmansey was no-nonsense and 
not necessarily sold on life in London with an 


TURN AROUND, GO BACH! 
Tony Visconti on TMWSTW, track-by-track 


THE WIDTH OF A CIRCLE 

“We just wanted to jam. We wanted to 
keep going, so we wrote an end section but 
Vom areroxe (exe Mcxolaat=1taliayom (am talomanl(e(e|(omm By-\Uce| 
strummed those guitar chords joining up 
the song before the closing boogie section. 
This was the beginning of David wanting to 
have a backing track to write lyrics to, as 
he was tired of just sitting in his room with 
an acoustic guitar. It’s my favourite song on 
the album.” 


ALL THE MADMEN 
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inspired by [half-brother] Terry. This is two 
songs with a transitional middle section, 
where Mick and | played recorders. We 
always said, ‘Let’s make our Sgt Pepper’: 
the first two songs are indicative of that. 
We were kind of putting it out there how 
creative we could be.” 


BLACK COUNTRY ROCK 

“It was done very quickly at Advision. Part of 
it was very funky. So we said, well, it’s 
black. And then David said, ‘It’s not soul 
music, it’s kind of country. And also it 
rocks.’ So David just wrote out those three 
words, ran in the other room, and wrote a 
song called Black Country Rock.” 


AFTER ALL 

“David wrote After All on his 12-string guitar, 
sitting cross-legged on his bed. We had no 
arrangement worked up. And | said, | hear a 
bassline, a mandolin. Woody was there with 
some percussion ideas. We did it all in one 
day. David played acoustic guitar, and then 
sang to his guitar playing. So over the day, 
we did the ‘oh by jingo’ backing vocals. It 
was a joy to record.” 


artiste in red slacks. “I had my own checklist,” 
he says. “IfI didn’t like it, I was going back 
home. Can he actually sing? Is he a good front 
man? Can he write songs? Do I like him? You 
know what I mean: is he thick, or what?” 

All questions — or most of them, anyway — 
were answered as soon as Bowie picked up his 
acoustic and played him Wild Eyed Boy From 
Freecloud. “That took me on a journey, and 
that was one of my tests. We had a good chat 
about music, what we both were into, and I 
thought, yeah, he’s smart. He understands the 
business. But he doesn’t know what the hell 
he’s doing. That was my impression: he doesn’t 
know where to go with it.” 


RUNNING GUN BLUES 

“It’s a protest song against war, fighting and 
guns. This thing could have just been a funky 
little piece, but again, it became an epic and 
a statement. That’s our anti-war song.” 


SAVIOUR MACHINE 

“Another three-parter! Lots of whirling Moog, 
played by the great Ralph Mace. All those 
running very fast string parts. In the 
instrumental, we go into a jazz bolero. 
Woody had never heard such a beat — he 
learned it on the spot. And that’s part of 

its uniqueness.” 


SHE SHOOK ME COLD 

“That is a nod to Led Zeppelin — we’re going 
to crank it up and David’s gonna scream his 
guts out. Everything about it is passionate. 
Mick and | are just given free licence to 
improvise. We developed a dialogue 
between lead bass and lead guitar on that 
one. That’s one of the reasons | like the 
album so much.” 


THE MAN WHO SOLD THE WORLD 

“The Man Who Sold The World is a very 
interesting song. This was written in the 
bedroom in a vacuum. But it really evolved. 
The choruses have a beat like a rumba, 
and the verses have the guiro and 

Latin American percussion. It sways 

back and forth.” 


THE SUPERMEN 

“The Supermen was originally titled The 
Cyclops. David wanted the music to sound 
like it’s a big Cyclops pounding down the 
street, terrifying everybody — ominous and 
very heavy. David took his time to come up 
with The Supermen. It sounds really great.” 





Angie was aware that her new husband 
needed some direction, and some money. She 
spoke to Olav Wyper at Philips and negotiated 
a separate deal for The Hype to have their own 
contract with Mercury. “We had an advance of 
£4,000,” Visconti says. “The Hype was created 
as a divider between David and his band. And 
we were a bank. The Hype financed The Man 
Who Sold The World.” At Angie’s suggestion, 
Bowie followed her to Wyper to discuss his 
dissatisfaction with Ken Pitt. He recommended 
he speak to a lawyer named Tony DeFries, at 
Laurence Myers’ Gem management. 

“At the time of The Man Who Sold The 
World,” Tony Visconti says, “David was quite 
happy. He was in love. He had a record deal. 
He was making a new album.” The sessions for 
the album ran over 10 days between 18 April 
and 22 May, initially at Trident before moving 
to Advision. Bowie and Visconti enjoyed 
working at Trident; they were reunited with 
Ken Scott, one of the team who had worked on 
Space Oddity. “It was a mindset there,” Scott 
says. “People were used to the Abbey Roads and 
the Deccas, which were very old school. 
Musicians would come by Trident just to hang 
out. That would never happen at Abbey Road. 
It was a much freer state of mind.” 

The basic tracks were recorded with the 
players in the same room. “It was my first time 
on a big project in a London studio, so it was 
exciting,” Woodmansey says. “David would 
write the songs sometimes only in little bits and 
pieces, and we'd take the chords. We just pieced 
it together until it sounded like an arrangement. 
Sometimes David would say, “Oh, this is called 
The Cyclops’ and we'd go, ‘OK,’ and we'd play 
live until it felt good. Tony would tell David we 
were ready. Twenty minutes later he’d come 
back in and he’d written all the lyrics.” Ralph 
Mace returned to play the Moog, “Ralph was 
like my dad,” Woodmansey recalls. “Not very 
rock’n’roll, but he could make that thing make 
some good sounds. The computer was the size 
of a fucking kitchen. 

“David just got married to Angie, so he 
was smooching in the reception area, and Tony 
was getting pissed off, saying it wasn’t 
professional,” the drummer says. 

“David got bored in the studio. That’s why 
he picked the teams that could do what he 
wanted without necessarily having to tell them, 
Just make it go fast,” Scott adds. 

“David and Angie were, by this time, very 
interested in antiques,” Visconti remembers. 
“Once David taught us the songs, Mick, 
Woody and I would work on the arrangements. 
David would be in the lobby with Angie 
planning their next shopping session.” 

Eventually, Bowie’s seat-of-pants lyric 
provision produced tensions between Bowie and 
Visconti: “I got angry, and went out and said to 
David, ‘Please come in the studio and join us!’ 
The Man Who Sold The World was the last 
track on the last day at Advision; we mixed it 
that same day, and said goodbye that evening.” 

There was no immediate release date for 
the album, but it seemed that it might be 
launched in America first, where Bowie’s career 
was slightly less moribund than in Britain. The 
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How beret dare he?: Bowie reclines during 
sessions for The Man Who Sold The World 
sleeve shoot, September 1970 


DAVID BOWIE 





prospective sleeve for the album — to be called 
Metrobolist, a pun on Fritz Lang’s classic, 
Metropolis — was to be designed by Beckenham 
Arts Lab alumnus, Mike Weller, who suggested 
a painting of Cane Hill hospital in his pop-art 
style: he had heard the album’s themes and had 
a friend who was there. Weller was not aware 
that Terry Burns was there, too. Cane Hill 
(“mansions cold and grey on the far side of 
town”) was one of the most famous hospitals in 
the country, and capturing it in pop-art form 
suggested a comment, perhaps, on the then- 
prevalent reductive, cartoonish take on mental 
illness. The John Wayne figure holding a gun 
referred to the track Running Gun Blues, with a 
speech bubble declaring, “Roll up your sleeve, 
take a look at your arms.” It would be six 
months before the world saw this design. And 
when it did, it had been somewhat altered. 

In May 1970, David Bowie signed to 
Gem, the company run by Laurence Myers. 
Tony DeFries became Bowie’s principal 
contact. Bowie was to write at the turn of the 
21st century: “By 1970, the knock-on effect of 
The Dice Man, Wathol’s culture-flattening and 
the break dances of Derrida and Foucault had 
substantially changed the notion of ‘the 
absolute’, of reality. It was no longer possible to 
take seriously the history of things as stage- 
managed by the media and the educational 
system. Everything we knew was wrong.” 

Ken Pitt was a man who enjoyed things 
being stage-managed by the media. When 
Bowie was told that Tony DeFries could 
untangle his financial affairs, he just “sat there 
and openly wept’. After severing ties with Pitt 
on 7 May, Bowie honoured one last 
engagement, three nights later, when he sang 
Space Oddity at the Talk Of The Town as part 
of the Ivor Novello Awards. Space Oddity 
picked up an award for Most Original Song. 
Bowie was finally saying goodbye — for now — 
to the old world of showbiz. “I supported 
David and Ken saw it as some kind of a 
betrayal, and I’m really sad about that,” 
Visconti says today. “I wish I could have spoken 
to him years later, but it didn’t happen.” 

After the whirlwind of personnel changes, 
writing and recording that had marked the first 
part of 1970, everything seemed to slow down. 
Concerts were sporadic, and the 26 June single 
release of Memory Of A Free Festival did not 
trouble the hit parade. The last major show of 
this phase was Bowie’s return to another of Jeff 
Dexter’s Implosion nights at The Roundhouse 
on 5 July, supported by Country Joe & The 
Fish. It was an energetic, noisy performance, 
and his final London show until the end of 
April the following year. 

Although they did record some sessions as 
The Hype without Bowie, “There was no 
money around, and we didn’t have enough 
equipment to get out on the road and do it 
properly,” Woodmansey says. “We were getting 
bored, and Tony kept getting production jobs.” 
With the sudden dearth of concerts and little 
happening on the recording front, in August 
1970, instead of following Bowie to a gig in 
Leeds, Ronson and Woodmansey went back to 
Hull. And for the time being, they stayed there. 


THE WORLD OF... TWIST 
The peculiar story of The World 


Of David Bowie 


The World Of David Bowie remains a 
curious footnote in Bowie’s career. It was 
his only UK album release of 1970. John 
Peel said at the BBC concert in February 
that year [see panel p99], “David made 
an LP quite a few years ago... the first one 
has just been reissued at a drastically 
reduced price, and is called The World Of 
David Bowie... It’s actually a really good 
LP, although David isn’t too keen on it 
now, but people never are on their old 
LPs.” But Bowie was actually quite chuffed 
to be an addition to this popular series. 
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Of series in 1968, after joining forces with 
EMI to establish Record Merchandisers to 
ensure that the labels could get their 
releases in non-specialist retailers. The 
first album in the series hardly chimed with 
the counter-culture. The World Of 
Mantovani was a 14-track collection from 
his sizeable Decca album catalogue. At 
17s, well shy of the 37s 6d of a full-price 
album, the raison d’etre of The World Of 
series was to drive sales of the artist’s 
deeper repertoire. The series would run 
throughout the 70s and become 
a ubiquitous feature of 
the label. 

After the success 
of Space Oddity, Bowie 
— who had signed with 
Philips/Mercury in 
1969 — was perfect for 
the series. Bowie took 
the accolade seriously, 
offering the track 
listing and selecting 
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Visconti was to part company with Bowie 
and DeFries in August. DeFries had upped his 
percentage representing Visconti to 15 percent. 
“With virtually no approval of the album from 
the record company and Tony DeFries in front 
of us, I decided to concentrate on Marc 
[Bolan]’s blossoming career instead,” Visconti 
told biographer David Buckley. And Bolan’s 
career was indeed to flower. 

Even though he’d been deserted by band 
and producer, the Bowies were still busying 
themselves with the impending issue of 
Metrobolist. Mercury in the US were ready for 
release, but the UK label were stalling. In 
September, Bowie asked Keith Macmillan to 
take photos of him at Haddon Hall, with 


backlit-curls photo for the front cover. Ken 
Pitt had hoped it would be released in 
time for Christmas 1969, but it arrived the 
following March on the same day as 

The Prettiest Star. 

The World Of David Bowie contained 
the first official release of Deram-era 
curios such as Let Me Sleep Beside You, 
Karma Man and In The Heat Of The 
Morning. Bowie went to buy the album on 
the day of its release in Beckenham. In 
Ken Pitt’s book, The Pitt Report, he prints 
a letter from Christine Davies from 
Erdington who said, simply, “I want to 
thank you and Decca for giving us The 
World Of David Bowie. It’s the greatest LP 
you’ve ever released.” 

When Bowie became a superstar in 
1973, Decca, quite naturally, repackaged 
the album, replacing his curly locks with 
an lan Dickson-shot Ziggy-era picture. 
Those who came looking for the Starman 
found Uncle Arthur inside. Like Pink 
Floyd’s bargain-bin Relics, through its price 
and availability, The World Of David Bowie 
became a much-loved, if somewhat 
unrepresentative, consistent seller. It most 
recently resurfaced in 2019 as part of 
Decca’s 90th celebrations, in stereo blue 
vinyl. Plans for a red vinyl mono edition 
have not yet come to fruition. 





Bowie in his famous Mr Fish dress. The idea 
was to have the dress pictures in the gatefold, 
and artwork was sent to Mercury in Chicago. 

DeFries, too, was busy: as Bowie’s Essex 
Music publishing contract was coming to an 
end, DeFries introduced Bowie to Bob Grace 
at Chrysalis publishing. On 23 October, Bowie 
signed a £5,000 deal, and a new song, Holy 
Holy, was to be recorded and released as his 
first single of 1971. 

The album that Bowie had made seemed 
to come from another lifetime, but here it was 
ready for release on Mercury in the US. But it 
wasn't called Metrobolist; it was now called The 
Man Who Sold The World. Unbeknown to 
Bowie, it had been titled after the album’s sole 


“It was my idea to get heavier — | 
probably needed a heavier sound 
behind me, and obviously it’s worked” 
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earsal: Bowie in the back — 
Haddon Hall, April 1971 
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standout commercial moment. The “arms” 
phrase had been removed from Weller’s speech 
bubble, too. Bowie was furious with Mercury 
for allowing this, and for not keeping the sleeve 
as a gatefold. For this reason, he lobbied for the 
“dress” artwork to appear on the UK version, 
now scheduled for the following year. 

Released in the US in late 1970 (although 
many books suggest 4 November, it is 
impossible to know if that is the exact date), 
The Man Who Sold The World is a dense, 
claustrophobic record that sees Bowie fretting 
over his possible descent into insanity. 
Stylistically, it owes a great deal to the “dry” 
heavy rock of the time: Black Sabbath and 
May Blitz. Ronson told Visconti to play like 
Jack Bruce, and he did. Everything vies for lead 
instrument status. At times, it is almost prog. 
The Width Of A Circle is reminiscent of Jn 
The Court Of The Crimson King, following 
Bowie on a series of encounters with Buddhist 
masters, culminating in a homoerotic fling 
with God himself. As if this wasn’t enough, the 
dark, metallic intensity of the band underlines 
this macabre feel — and all in eight minutes. 
The disorienting feel of the album continues 
with All The Madmen. 

But from hereon in, it is mostly rock. The 
next track’s title makes it explicit — Black 
Country Rock, with its generous tribute to 
Bolan, sounds exactly like the title suggests: a 
grimy Sabbathesque rockfest. Running Gun 
Blues is funky protest rock, critiquing the 
Vietnam War. Saviour Machine is theatrical 
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There's enough feg around. That's why 
performance is so important to me” 


bolero rock (its tale of a super-computer 
turning on its human creators far more 
feasible in 2021 than it seemed in 1970, or 
even 1984); She Shook Me Cold is full-on 
thrusting sex rock (“The guitar is just fucking 
rude,” as Woodmansey puts it). The 
Supermen is portentous, timpani-driven rock. 
Bowie was, by his own admission, “still going 
through the thing where I was pretending 

I understood Nietzsche.” 

There are two departures from the 
formula, both ill-omened ballads. After All 
quotes Aleister Crowley and features the 
Stylophone; The Man Who Sold The World 
appears to allude to the devils and angels 
within Bowie, referencing the poem 
Antigonish by William Hughes Mearns 
(“Yesterday, upon the stair, ] met a man who 
wasn’t there”). The Man Who Sold The World 
suggests a man attempting to process the 
personal, political and professional; a cryptic 
display of Bowie's then-current passions and 
the story of his travels. It is as gauche as it is 
world-weary. It is frightened, audacious. 

A fascinating record. 


At the end of October, Ride A White Swan 


rose to No 2 on the UK singles chart. Bolan had 
put on his mascara, swapped his Woolworths 
shield for a Les Paul, and glam rock, with Tony 
Visconti as its midwife, was born as a bouncing 
gender-bending baby. If Holy Holy — recorded 
in mid-November at Island’s studios in Basing 
Street with members of Blue Mink — was 
Bowie’s answer to Bolan’s new glam stomp, it 
was more glam swamp. Herbie Flowers’ mix 
sounded as though it was strained through a pair 
of old tights. It seemed as if Bowie had simply 
given up playing the singles game; yet it was 
considered as an addition to the UK release of 
The Man Who Sold The World. 

As Bowie prepared for a promotional trip 
to the US at the behest of Mercury press man 
Rob Oberman, to capitalise on the small, cult 
following of The Man Who Sold The World, 
Holy Holy was released in the UK. Bowie's 
third single release since Space Oddity, it 
simply failed to connect. 

For the remainder of January and for most 
of February 1971, Bowie had his head turned 
by America, and he found himself being 
embraced by the arty fringes. In his Mr Fish 
dress, he saw the Doug Yule-led Velvet 
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Underground (famously, he believed he’d met 
Lou Reed) in New York; was interviewed by 
well-known rock writers Dave Marsh and John 
Mendelsohn, who introduced him to the 
music of The Stooges; hung out with scenester 
Rodney Bingenheimer; and stayed at the LA 
home of RCA’s Tom Ayers, who suggested 
that Bowie should join their roster. Newly 
energised, he also got the idea for Ziggy 
Stardust and played a new song, Hang On To 
Yourself, for Gene Vincent. 

Like those who had recently gone before, 
Elton John and Cat Stevens, America knew 
little of Bowie’s backstory, his struggles, false 
starts and derailments. No, here, apparently, 
was a brand-new talent. Of course, Bowie was 
far less straightforward than those troubadours. 
“T refuse to be thought of as mediocre,” he told 
Mendelsohn. “If I am mediocre, I'll get out of 
the business. There’s enough fog around. 
That’s why the idea of performance as spectacle 
is so important to me.” 

Bowie returned to the UK with one final 
detour: music publisher Bob Grace suggested 
that Bowie trial new material away from the 
glare of Mercury. He took two songs, and 
combined the music of sometime bill-sharers 
Rungk with designer Fred Burrett, whom Bowie 
christened Freddie Buretti. Lengthening the 
members of Rungk’s names (drummer Tim 
Broadbent became Timothy James Ralph St 
Laurent Broadbent), Bowie recorded Moonage 
Daydream and the aforementioned Hang On 
To Yourself. Bowie sang on the records, and 


SHELTER-SKELTER 


Memories of a 7/6d Festival 


On Saturday 1 August 1970, David Bowie played a festival in 


gave them the name Arnold Corns, a homage 
to Pink Floyd’s Arnold Layne. Ken Scott 
remembers seeing them in the studio: “Freddie 
wore the shortest hot pants we had ever seen in 
our lives,” he marvels. “We were all petrified 
that, any second, he was going to pop out. 
Luckily, he didn’t.” 

The Man Who Sold The World was 
belatedly released in the UK on 8 April 1971. 
Mike Weller’s cartoon sleeve had indeed been 
replaced with the dress photograph taken at 
Haddon Hall. It’s commonplace now for 
albums to be released containing music over a 
year old; back then, it seemed positively 
antediluvian, as everything was about the now. 
In an interview for Sounds, Bowie told Penny 
Valentine: “It was my idea initially to get 
heavier — I probably needed a heavier sound 
behind me, and obviously it’s worked. It’s not 
that I have a very strong feeling for heavy 
music — I don’t. In fact, I think it’s fairly 
primitive as a music form.” 

At that moment, in the battle between 
rock and pop, pop seemed to be winning. The 
extent to which Marc Bolan had stolen a 
march on Bowie was underlined by T. Rex’s 
Hot Love enjoying its fourth week at No 1 in 
the very week that Te Man Who Sold The 
World was released. Bowie later tilted his hat 
towards Bolan: “The little imp opened the 
door,” he wrote in 2001. “What was so great, 
however, was that we knew he hadn’t got it 
quite right — sort of Glam 1.0. We were 
straining in the wings with versions 1.01 and 


1.02, while Marc was still struggling with satin. 
But, boy, he really rocked.” 

The Man Who Sold The World showed just 
how hard Bowie had been straining in the 
wings. Perhaps too hard. “The Man Who Sold 
The World was another stepping stone,” 
Wakeman says. “His songs told stories. Yes, 
there were singers that told stories, but they 
were still very much in the folk idiom. David 
was going up other levels.” 

“T listened to it on the radio, in Yorkshire,” 
Woodmansey recalls. “It sounded really good, 
and David was saying, “Yeah, they were a great 
bunch of guys,’ and I remember him saying 
Woody’s got a great sense of humour, and he’s 
a fantastic drummer. It was the first time 
somebody had mentioned me on the radio. It 
was nice to hear that.” 

A month after the release of The Man Who 
Sold The World, the Arnold Corns single came 
out and did precisely nothing. However, there 
were signs that things were looking up. In mid- 
May, Peter Noone’s version of Bowie's new 
song, Oh! You Pretty Things, was released; it 
showed that although Bowie might not have 
been having any success as a hitmaker himself, 
he was still able to write hit material. 

“Mickie Most heard a song I wrote and 
although I really wanted Leon Russell to sing it, 
I suppose Herman has done it quite well,” 
Bowie told Melody Maker's Chris Welch in 
April 1971.” It’s called Oh! You Pretty Things. 
I don’t know if Peter Herman knows what it 
means. It’s all about Homo Superior. Herman 


because he was a Southend 


guy. | remember Michael 
Chapman. | watched Roger 
do his thing with the big eyes. 


ROCK 


WITH SHELTER 
Eastwoodbury Lane, Southend-on-Sea. Essex 


Southend-On-Sea for Shelter, compered by John Peel and headlined 
by The Edgar Broughton Band. Bowie was asked to play after he had 
performed at the Fickle Pickle club at the Cricketers pub in the town 
on 20 July. As his gig sheet was somewhat light, and all seemed in 
flux, he — or rather, Angie — readily agreed. “The festival was a big 
event,” Surly Bird drummer and Southend resident, Will Birch, 
recalls. “It wasn’t even a year after Woodstock. There may not have 
been any real superstars, but there were names. The locals had their 
own open-air festival on a warm Saturday afternoon.” 

Birch had been at the Cricketers gig as well. “I looked at my 
1970 diary,” the future Kursaal Flyer, Records man and journalist 
adds. “I have very little memory of Bowie at that show, other than he 
had a band, and Tony Visconti was on bass.” Bowie was supporting 
RCA-signed prog act Aquila, whose sole 1970 album was produced 
by Nirvana’s Patrick Campbell-Lyons. “On that little famous hand-bill, 
it says, ‘Debut of: David Bowie with Harry the Butcher’. | don’t know 
if Bowie was being taken seriously,” Birch adds. “One minute he had 
curly hair, the next long hair, the next minute he had a guitar, then 
he didn’t, and he was really trying lots of different things to get his 
foot on that ladder. He wasn’t rock, you know? He was more of an 
art project. | never really got Bowie until Starman. That’s why | didn’t 
pay him too much attention at the Cricketers. | was a bit of a snob.” 

Two weeks later, after being asked by student Keith Taylor that 
night at the Cricketers if he would play, Bowie turned up with Angie 
and Ronson at the festival, which had been organised by local 
Southend scenester Dave Lawrence, who was also Taylor’s RE 
teacher. “Roger Ruskin Spear of the Bonzos was on the bill, and Viv 
Stanshall appeared, our hero, the funniest man in the world,” Birch, 
who was opening with Surly Bird, remembers. “I knew of Viv, 


Bowie had the curly hair, and 
what | can only describe as a 
sort of a kaftan top on. He 
sat cross-legged on a rug 
with an acoustic guitar, and 
he sang Memory Of A Free 
Festival. People clapped, but 
no more or no less than they 
did for Formerly Fat Harry.” 

It was reported that 
Bowie later performed some 
mime with The Edgar 
Broughton Band. “Oh god, that would have been embarrassing,” 
Peter Jenner — whose Blackhill Enterprises helped promote the 
concert — says. Bowie just took the petrol money and donated the 
rest of his money to Shelter. It would be the last time he ever played 
Southend-On-Sea. 

Although Southend legend Vivian Stanshall was in evidence that 
day, it would be delightful to think that Wilko Johnson, another of 
the area’s favourite sons, was there. He wasn’t: “I’m a complete 
blank on David Bowie,” Wilko laughs. “I never saw him, but I’ve got 
one story. Sometime in the late 60s, me and a pal of mine had 
scored some acid. We weren't getting off on it, right, and it’s a really 
frustrating state to be in, ’cos you’re feeling all the weirdness but the 
hallucinations don’t start. So, we were rushing around, trying to 
score some more, and it was at that time when Space Oddity was a 
hit, a record | always found rather ridiculous. Anyway, we’re walking 
round, off our nuts, going [mimics Bowie], ‘Things look very different 
today!’ That’s my sole David Bowie tale.” 


(Tum taht a the Trafic Lights after Town Boundary on A127) 
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goes heavy.” Bowie had been at the studio in 
late March to add piano and vocals to the track. 

In May 1971, Zowie Bowie was born, and 
Bowie was soon to reconnect with Ronson and 
Woodmansey. “David phoned up and said, 
‘The best stuff I did was with you guys, would 
you come back? And could you bring a bass 
player?’ and we said, ‘It so happens we have got 
a great bass player,” Woodmansey relates. 
With another ex-Rats member, Trevor Bolder, 
in tow, they headed back down south again. 

Bowie needed a keyboard player as well. 
Rick Wakeman was invited to Haddon Hall in 
early 1971: “I went round with my first wife, 
Ros, and David and I were playing up on what 
I called the minstrel’s gallery.” 

This 18-month period that culminated in 
the UK release of The Man Who Sold The World 
provided a valuable opportunity for Bowie to 
assess what he ultimately wanted to be. He had 
the foundations — the early attack of Mick 
Ronson’s guitar; ideas such as the Arnold Corns 
persona; the quality of the songs; the musical 
muscle of the Hull lads; the marriage of heavy 
metal and pop — now he just had to construct a 
stellar edifice. And suddenly it seemed 
achievable. The future began to feel good. 

From five decades’ distance you can 
understand why Bowie declared in 1972 that a 
lot of The Man Who Sold The World “would 
have been better if I'd done it later, although it 
was one of the best albums I made. It was a 
whole traumatic period.” The disturbance of 
the period was immeasurable: to lose the father 
on whom he doted at just 22, and have a 
family riven with secrets, schizophrenia, half- 
brothers in mental institutions, a fiercely 
independent and unpredictable wife and 
mother... any one of these would have been 
enough to cause havoc. Combine them with a 
career already five years old, one that had seen 
many phases, and only intermittent success, 
and it’s a wonder that this complex, singular 
and troubled album was made at all. 

The BBC session that Bowie was to record 
as David Bowie And Friends in June 1971 
sonically pointed towards the Bowie 
phenomenon of 1972. Buoyed up by Peter 
Noone’s cover of Oh! You Pretty Things 
reaching No 12 in the UK charts, Bowie and 
Ken Scott went to Trident with Ronson, 
Woodmansey, Bolder and Wakeman to begin 
recording what was to become Hunky Dory. 

“My feeling is that David knew what he 
wanted to do,” says Scott. “The Man Who Sold 
The World isn’t so much David’s album as 
Tony’s. As the producer, musical arranger and 
the bass player, it was his baby.” 

Visconti doesn’t quite concur. “It was a 
communal effort,” he says. “We were a three- 
piece band supporting David and contributing 
our own rich ideas to his project.” 

The final word goes to Scott: “I think 
David needed to prove to himself that what he 
was thinking could actually work.” 

We know, happily, that it did. But that, of 


course, is for another time. @ 


The Width Of A Circle is released on 
28 May on Parlophone. 
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DAVID BOWIE JANUARY 1970-MAY 1971 
SELECT UK DISCOGRAPHY 


COMPILED BY DARYL EASLEA/EDITED BY IAN SHIRLEY 


SINGLES 


70 


70 


70 


rel 


Mercury MF 1135 


Mercury 6052 026 


Mercury 6052 026 


Mercury 6052 049 


ALBUMS 


70 


70 


71 


rel 


Decca PA 
Decca SPA 58 


Mercury 6338041 


Mercury 6338041 


The Prettiest Star/Conversation Piece (mono, black label; 

stamped runouts 6052011 1F//1 1/S, 2F//1 4/S) .0....e eee eeeeeeeeeeeeeeeeeeeeeee £250 
Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 
(stereo, black label lists mono, dinked middle, stamped runouts 6052026 1F, 


Stamped rUNOUtS: GOSQOQGLF, QE)! ..n-nc-n-ssssssssnsnneeessescccncsssissasessaaatanea’ £400 
Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 
(Stamped tinoutsi6052026°TF: QE) sseescezerersseensccssssssnmemneneneerenes £250 
Holy Holy/Black Country Rock (mono, black label; stamped runouts 
6052049 '1F//1: 420 1.1.4. 2F//L:420 113) sissssisiscssasevsesavevorsnsvevveesavers £250 


THE WORLD OF DAVID BOWIE (mono, first pressing, red label, 

sleeve perforation to indicate red Decca house inner sleeve)... £40 
THE WORLD OF DAVID BOWIE (electronically enhanced stereo, first pressing, 
blue label, sleeve perforation to indicate blue Decca house inner sleeve) ... £20 
THE MAN WHO SOLD THE WORLD (first pressing, “dress” sleeve, 

plain inners, black Mercury label, misspelt “Tonny Visconti” on black 

Mercury labels; stamped runouts 1Y//1 420 / 6338041 2Y//1 420)........ £900 
THE MAN WHO SOLD THE WORLD (“dress” sleeve, plain inners, 

corrected spelling of Tony Visconti on black Mercury label) ..sssessssseeeeee £1,000 








DAVID BOWIE JANUARY 1970-MAY 1971 US DISCOGRAPHY 
SINGLES 


70 


70 


Mercury 73075 


Mercury 73173 


ALBUMS 


70 


Mercury SR 61325 


Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 
(promo, dinked middle) 
All The Madmen/Janine (no p/s, dinked middle)... 






THE MAN WHO SOLD THE WORLD (first pressing, cartoon sleeve, 
Stamped Matrix NUMbETS) ..........cccccccceccceeceececeeececeeeceeeeereeeeeeeeeeeeeeeeeeeeees £70 


SELECTED REISSUES 1972-2021 (UK UNLESS STATED) 
ALBUMS 


72 


72 


73 


83 
83 


84 
90 


90 


90 


97 


99 


00 


o1 


15 


15 


15 


16 


16 


16 


19 
20 


20 


20 


21 


RCA Victor LSP 481 


RCA Victor P8S 2103 
RCA Victor LSP 486 


RCA International NL 14654 
RCA International INTS 5237 


RCA International INTS 5237 
Ryko Analogue RALP 0132-2 


Rykodisc RCD 10132 
EMI CDP 79 1837 2 
Rykodisc RCD 80132 
EMI 7243 521901 0 2 


EMI 724352862924 


EMI/Simply Vinyl SVLP 264 


THE MAN WHO SOLD THE WORLD (first reissue, “Titanic” credit, 
“Ziggy” sleeve, glossy orange RCA labels, lyric inner, foldout poster, 


SOME! WIth: COVEN SUCKED) sserericarnsanreesiionnacsnnnverdonuaconnneriaeereenareend £40 
THE MAN WHO SOLD THE WORLD (8-track, Saviour Machine and 

All The Madmen split into two parts).........ccccssseeseeeeeeeeeeseeeeeeeeuaaeeeeeeeenees £15 
THE MAN WHO SOLD THE WORLD (second reissue, “Mainman” credit, 

glossy orange RCA labels, lytic iNN@r) .-::ccccccccccccccccceeececcsueneenanenvecseseessnes £20 


THE MAN WHO SOLD THE WORLD (third reissue, silver on black RCA labels) £20 
THE MAN WHO SOLD THE WORLD (fourth reissue, 

black on green RCA labels)..........csssssessssseseeecececescenscessseeseeeeeeeeeeneneneeeenes £15 
THE MAN WHO SOLD THE WORLD (CD, first issue, four-page booklet)..... £50 
THE MAN WHO SOLD THE WORLD (US, three-sided LP, 
clear vinyl, double pocket gatefold, second disc rarities) ... 
THE MAN WHO SOLD THE WORLD (US, CD, four extra tracks, 

ROIGEOUI DOOKIE Desi cicxnnrnieihanandinatkeaadaaadedadrvvisinnansitdisnanispbniassdisenedunnnadned £15 
THE MAN WHO SOLD THE WORLD (CD, four extra tracks, 

fold-out bookKlet)..........::cceeeee mes 
THE MAN WHO SOLD THE WORLD (US, CD, Limited Edition Gold Au20 
release, four extra tracks, fold-OUt DOOKIet) ..........::cccceeeeeeeseeeeeeeeeeeaeeeeeeees £30 
THE MAN WHO SOLD THE WORLD (CD, part of “The David Bowie Series”, 
remastered, 16-page booklet) ...........ssssseccceceeceeescesssescseceeeeeeeeeneeeeeeeeeeenes £5 
BOWIE AT THE BEEB - THE BEST OF THE BBC SESSIONS 68-72 
(Ltd ed 3CD, slipcase, with Extra 2000 BBC Radio Theatre gig. 
Contains material from 1970 John Peel and Andy Ferris sessions)... 
THE MAN WHO SOLD THE WORLD (LP, dress sleeve, 
remasterediatiAbbeyROAG) jxccciccccreeeneneerenecsiacaacanweniden eee ecrernxesinnensssissnened £25 











Parlophone 0825646283446 THE MAN WHO SOLD THE WORLD (CD, reissue, remastered, 


Parlophone DBXL 1 
Parlophone DBX 1 


Parlophone DBBBCLP 6872 


Parlophone DB 69732 
Parlophone DBRSDP 2016 


Decca SPA 5890 
Parlophone 0190295198787 


Parlophone 0190295198787 


Parlophone 0190295198787 





Parlophone 0190295082260 





remastered, eight-page booklet) .. 
[FIVE YEARS 1969-1973] (13LP, includes TMWSTW, 





plus RE:CALL 1, containing 70-71 Singles).........ccscssssssssesscssecsessscseeeens £500 
[FIVE YEARS 1969-1973] (12CD, includes TMWSTW, 
plus RE:CALL 1, containing 70-71 Singles) .........:cccsseesseesesssneeeeeeseeeeeees £100 


BOWIE AT THE BEEB - THE BEST OF THE BBC RADIO SESSIONS 68-72 
(ALP, lift-off lid box, 20-page booklet. Contains material from 1970 

John Peel and Andy Ferris sessions) ... 
THE MAN WHO SOLD THE WORLD (remastered, poly- 








replicatoriginall paper Innen) sesinmaveswinwinuncnnvewsccionnnneciinil £15 
THE MAN WHO SOLD THE WORLD (picture disc LP, 
German sleeve illustration, PVC bag, iNSert) ........cccceeceeeeeeeeeeeeeeeeeeeeeeeeeees £20 


THE WORLD OF DAVID BOWIE (full stereo, “Decca 90” edition, blue vinyl)..£20 
METROBOLIST - NINE SONGS BY DAVID BOWIE (full cartoon sleeve, 
gatefold with Keef pics, 1970 copies white vinyl) ............eeeeeeee ee eeeeeeee £100 
METROBOLIST - NINE SONGS BY DAVID BOWIE (full cartoon sleeve, 
gatefold with Keef pics, 50 Copies gold VINYl)........cceeeeeeeeeeeeeeeeeeeeeeeeeees £1,000 
METROBOLIST — NINE SONGS BY DAVID BOWIE (full cartoon sleeve, 
gatefold with Keef pics, black vinyl) . 
THE WIDTH OF A CIRCLE 

(2CD, 48-page hardback booklet) 
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SIGNIFICANT WORLD RELEASES, PROMOS AND CURIOS 


70 Philips 704208 BW Ragazzo Solo, Ragazza Sola/Wild Eyed Boy From Free Cloud 

(Italy, 7”, p/s, black label, B-side says “Free Cloud” instead of 

“Freecloud”, Ginked Middle) .............ccccccsssseeeececeeceeeeeceeeeceeeeeeceeseeaaeeees £100 
70 Philips 704208 BW Ragazzo Solo, Ragazza Sola/Wild Eyed Boy From Free Cloud 


(Italy, 7”, p/s, blue label, B-side says “Free Cloud” instead of 
“Freecloud*dinked Middle)! ::cccccccacssvssssessscsssscscscsrteveeveennseeeeeeewnevaasaaaaans 





70 Mercury EMF 1135 The Prettiest Star/Conversation Piece (Irish pressing) . 
70 Mercury MF 1135 The Prettiest Star/Conversation Piece (UK, 7”, promo, dinked middle, 

“Not For Sale” stamped to left Of label) ..............scessssecccceccssseeeeeeeceeaeeeee £300 
70 Philips 6052 0114 The Prettiest Star/Conversation Piece 

(italy, 7", jukebox, inked MIddl©) cweseieciwecccnisnsiens deitenddddeveeesetescstiresaces £100 
70 Philips SFL 1277 The Prettiest Star (477<l‘#) /Conversation Piece (K2Ut Ct) 

(Japan, 7”, p/s, mono, blue three-prong push-out label).............eee £3,000 
70 Mercury MF 1135 The Prettiest Star/Conversation Piece (Norway, 7” p/s, 


















three-prong push-out middle) .... 
70 Philips 6052 011 The Prettiest Star (La Mas Bonita Estrella)/Conversation 

(Fragmentos De Una Conversacion) (Spain, 7”, p/s, dinked middle) .... £300 
70 Mercury 6052 026 Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 

(UK, 7”, promo, dinked middle) 
70 Mercury 6052 026 Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 

(UK, 7” promo; three-prong Centre) scsisssccsccccssscccesssenstisivivevsesesssvsavivviaiy £300 
70 Mercury 6052 026 Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 

(Netherlands, p/s, 40 seconds longer A-SI) .........cccccccecceeeeeeeeeeeeeeeeeeeee £200 
70 Mercury 6052 026 Memory Of A Free Festival Part 1/Memory Of A Free Festival Part 2 

(Scandinavia: P/S) cesccceescessccccsccsancssnasvaatewsassevssweeeeereermeameerecnnys, £2,000 
70 Mercury DJ 3114 All The Madmen (mono version)/All The Madmen (mono version) 

(US. a0 PS; GINKEGIMIGGIE) sa ccnccascns'ssncknuuurrnnnunassersaneratnnnnnnancteannnnnii £200 
71 Mercury 6052 049 Holy Holy/Black Country Rock (UK, 7”, promo, dinked middle)............. £200 
71 Mercury 6052 049 Holy Holy/Black Country Rock (Germany, 7”, p/s with Mercury 

advert to rear, dinked middle) 
71 Mercury 60 52 049 Holy Holy (Sagrado, Sagrado)/Black Country Rock 

(Roca Del Pais Negro) (Spain, 7”, P/S) ......:::ccsseeeeeeeeeeeeeeeeeeeeeeeeeneeeeee £300 
71 Mercury SFX 7345 THE MAN WHO SOLD THE WORLD 

(Japan, LP, obi strip, blue Mercury label, clear inners) 
71 Mercury 6338 041 D THE MAN WHO SOLD THE WORLD (Germany, LP, 

trifold die-cut circular sleeve, lyric inner, machine-stamped matrices) ...... £700 
72 RCA Victor EPPA 4816 THE MAN WHO SOLD THE WORLD (US, reel-to-reel, 7’/2 ips, 

We IMGH, A=TAGK STCTED),.....reenneesccsssacncncseconsessnsecsseesssscceseceeenenascsseunenneess £30 
73 RCA Victor LSP 4816 EL HOMBRE QUE VENDIO EL MUNDO (Spain, inner bag, 

fold-out posters, black on yellow RCA labels) .......::cccccccceceeeeeeeeeeeeeeeeeeeeees £50 


SIGNIFICANT COVERS, PRODUCTIONS AND APPEARANCES (UK UNLESS STATED) 
(THE) ARNOLD CORNS 





71 B&C CB149 Moonage Daydream/Hang On To Yourself 
(7”, solid centre, DB on guitar, vocals, PrOdUCTION) .........seeeeeeeeeeeeeeeeaeeeee £125 wea 
71 Phillips 6073 212 Moonage Daydream/Hang On To Yourself (Netherlands, 7”, bei " : 
three-prong centre, p/s with A-side billed as “Moonage Dream”, t | 
DB oniguitar, vocals; ProdUCtON)!avissiseissssssssescssssceevvecerersansssveseerscesers £2,000 - . Batra Pp ecu Tai ‘fi 
72 B&C CB 189 Hang On To Yourself/Man In The Middle (7”, solid centre, b € og a 
DB Oni BUlitay, VOCAIS; [PROGUCHON) \..ccccccccvcssnsccencncedoussosscvassensucsesebsensscasseds £75 es Wiel eyed eke Peiescoud | 
74 Mooncrest MOON 25 Hang On To Yourself/Man In The Middle (7”, four-prong centre, ' 
DB oniguitag, Vocals! production) cio eccessrrnnaY £40 P 
85 Krazy Kat PAST 2 Man In The Middle/Looking For A Friend/Hang On To Yourself 
(Norway, 12”, p/s, billed as Arnold Corns A.K.A. 
David Bowie And The Spiders From Mar) .........cccccssseeeeeeecenneeeeeeeeseeenaeeeee £10 
LULU 
74 Polydor 2001 490 The Man Who Sold The World/Watch That Man 
(7”, moulded centre, DB on production, Saxophone, VOCAIS) .....ssseeeesseeeeeens £3 
PETER NOONE 
71 RAK RAK 114 Oh You Pretty Thing/Together Forever 
(first pressing with incorrect song title 7” — DB on piano, Side 1 only)........ £15 
71 RAK RAK 114 Oh You Pretty Things/Together Forever 
(second pressing with incorrect song title 7” — DB on piano, Side 1 only)... £10 
71 RAK RAK 121 Walnut Whirl/Right On Mother (7” — DB on piano/backing vocals, 
BSS 2 ON )icancannacnnnnnnnscsamssscaccasaacoereenworniuagasanuasidddddsdddieanccaecnacieslsidessits £15 
WALLY BROTHERS 
74 Explosion EX 2090 The Man Who Sold The World/Version ...............cccccccccccccceceeeeeeeeeeeeeeees £40 


Record Collector 101 


Reviews 102 From The Vaults 114 New Albums 120 Books 122 Singles 





From The Vaults 


Reissues, remasters and compilations 


Raw Deal 


The former Beatle’s confessional and dark solo record gets 
the deep-dive deluxe treatment. By Jamie Atkins 


John Lennon 


John Lennon/Plastic Ono Band — 
The Ultimate Mixes 
tok tok 


Apple 0735429 (CD, 2CD, 2LP, 6CD/2BD) 


In hindsight, it was all leading up to this. The 
throat-shredding glee with which he attacked 
Twist And Shout; Help!’s blunt request of a lyric; 
the hushed vulnerability of Julia; the penchant for 
self-mythologising that informed Glass Onion; the 
doomy groove of | Want You (She’s So Heavy). But 
whereas John Lennon's sharpness was sweetened 
during his time in The Beatles — whether by 
his bandmates’ contributions or the tunes that 
surrounded his own on later albums — come the 
December 1970 release of his first solo album, 
some were shocked by the reality of an album’s 
worth of distilled Lennon. Still, Plastic Ono Band 
ranks among his greatest achievements: a stark, 
simple, brutally honest and outspoken collection 
of songs that, for better or for worse, practically 
invented the confessional singer-songwriter genre 
and drew a line under his time in the band that 
changed the world. 

The Ultimate Mixes takes that concise, 
provocative statement of an album and blows 
it wide open over six CDs and two Blu-Rays, 
amounting to over 11 
hours of audio. To put 
that into context, the 
music that The Beatles 
released from 1962-70 
comes in at just over 
10 hours. Following the 
lead of 2018’s multi-disc 
overhaul of Imagine, this 
set offers (deep breath): 
“ultimate mixes” of the 
album, contemporary 
singles and outtakes for 
each song; “raw studio 
mixes”; “elements mixes” 
of the album and singles; 
the “evolution documentary” 
of POB; a disc of jams and 
demos; and the live sessions 
that were edited for Yoko 
Ono/Plastic Ono Band, 
released simultaneously. 

First the “ultimate 
mixes.” Anyone who heard 
last year’s hits comp, 
Gimme Some Truth, will 





know what to expect — lead WFYOU WANTIT 
vocals placed front and 
centre and high in the mix Love and Peace from John &Yoko 


and bass pumped high 
enough to make your 
sub-woofers tremble, 
often at the expense of 
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OVER! 


top-end. They might serve to “update” the material 
(or at least ensure it doesn’t sound as out of place 
on streaming services), but the new mixes don’t 
always serve the material best, especially on the 
album’s more fragile moments. The bass booms 
on Hold On, overwhelming that delicious Curtis- 
plays-Albatross guitar, while Look At Me’s vocal 
has been smeared with a phaser effect that could 
set off any listener prone to seasickness. Despite 
this, the new mixes do emphasise what incredible 
voice Lennon was in — the guttural growls of 
Mother, the tender and tired ending of God — and 
enhance the rockier moments, from the filthy chug 
of | Found Out, Lennon’s guitar spluttering like a 
past-it motorbike, to the snarl and sass of Cold 
Turkey. Still, long-time fans are best directed to 
the “raw studio mixes” on Disc Four. 

The album was recorded quickly; sessions took 
place at Abbey Road from 26 September to 29 
October 1970 and were strictly no-frills — Lennon 
on vocals and guitar, Klaus Voorman on bass, 
Ringo Starr on drums and piano cameos from Billy 
Preston (God) and Phil Spector (Love). Spector 
is credited as producer, though how much he did 
is moot — after Spector failed to turn up for initial 
sessions, Lennon took out adverts in Billboard, 
Cashbox and Variety magazines reading, “Phil! John 
is ready this weekend.” Spector eventually turned 
up on 9 October, John’s birthday. 

Whereas Lennon would previously have had 
strong guidance from George Martin, or a foil 




























who could bring a counterpoint in Paul McCartney, 
here he was virtually alone and the songs changed 
little from his early versions. As a result, the 
outtakes and home demos gathered here offer 
little in the way of revelations. Still, there’s plenty 
of interest here for fans. The first rehearsal of 
Remember might plod along with uncertainty to 
begin with, but when that chorus kicks in it comes 
together in a beautifully Beatle-y way. And take 
six of Love offers an opportunity to hear the song 
totally stripped back, just Lennon and a guitar. 

Elsewhere, it’s a treat to hear alternate versions 
of Mother and God, the two songs on which much 
of the album’s appeal and reputation rest. Take 
91 (yep) of Mother favours scrappy guitar over the 
drawn-out piano chords of the released version, 
giving a roughed-up, looser feel. The contrast 
between takes one and 27 of God, meanwhile, are 
more startling — that first attempt is conversational, 
Lennon's vocals drawling as Ringo feels his way 
around the tune. By the latter take, Billy Preston’s 
behind the piano and absolutely flying, while 
Lennon delivers his inventory of Things He Doesn’t 
Believe In with a sense of yearning, rather than the 
sandblasted fury of the familiar version. 

Despite the heavy sounds and heavier subject 
matter, it appears that a fine time was had by all 
during the sessions. Both Ringo and Klaus Voorman 
have spoken fondly of the making of the album 
and this is borne out by the previously unreleased 
studio jams. They tear through the rock'n'roll of 
their youth — Johnny B Goode, Ain’t That A Shame, 
Honey Don’t and an Elvis medley that suggests 
John could've given Vic Reeves a run for his 

money in the club-singing stakes — and it’s all 
an absolute blast. 

Elsewhere, the “Elements Mixes” are striking 
performances or radical versions that are designed 
to highlight parts that may have previously gone 
under the radar. | Found Out is presented with 
the congas to the fore and a verse of Heartbreak 
Hotel slipped in and the eight-minute version of 
Remember might drag, but who knew the Jew’s 

Harp was buried in the mix? The 
fascinating “Evolution Documentary”, 
meanwhile, takes studio chatter 

and musical excerpts to track 
the development of the songs. 
Still, the album itself is 
the thing. From the deep 
introspection of Mother to 
the shellshocked nursery 
rhyme of My Mummy’s 
Dead, it’s all of the things 
that made Lennon such 
a compelling character 

— utterly damaged, 

steeped in bravado, 

sincere, sarcastic, 
self-lacerating, witty, 
impish and romantic. 

However you hear it, it’s 
as brave and fascinating as 
it’s ever been. 


REVIEWS 


From Paris with love: 
John and Yoko in the 
French capital, 1969 


tt 
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Vaults 


Leo Acosta 
Acosta 


Mad About cat no TBC (LP) 


Some pieces of 
music transport 
you utterly to 
another place 
and time. In 
the case of band leader Leo 
Acosta’s fifth album, it’s toa 
late 60s Mexico heady with 
the scent of psychedelia. 

His music — a technicolour 
clash between big band 
musical tradition and imported 
US styles — makes for an 
arrestingly evocative listen 
where Latin jazz rhythms 

and punchy horns are 
interwoven with funky bass 
lines (Rencorosa and Noches 
De Viaje) and psych-fuelled 
Hammond runs (La Novia 
Hippie). Peak Austin Powers- 
style grooviness is achieved 
on Carga Pesada, where our 
hero chats up a husky-voiced 
American senorita before 
offering her a joint. Beyond 
the chirpy effervescence, killer 
musicianship and a rugged 
toughness make this a grade 
It’s a Latin funk classic. 

Paul Bowler 





Anders & Poncia 


The Anders & 
Poncia Album 


Hanky Panky HPR 054 (LP) 


Peter Andreoli 
and Vincent 
Poncia first 
came to 
prominence 
with The Videls, a vocal group 
who tasted US success with 
Mr Lonely in the summer 

of 1960. Before long, the 
duo began writing with Phil 
Spector, having a hand in 
hits by The Ronettes and 
The Crystals. Under the 
moniker The Trade Winds, 
they released several singles 
throughout the mid-60s, 
most notably New York’s A 
Lonely Town. When their 1967 
album, Excursions, failed 

to set the heather alight, 
they gave it another shot 
with The Anders & Poncia 
Album, released by Warners 
in ‘69. Despite featuring a 
stellar cast of session players 
(The Wrecking Crew, Ry 
Cooder among others), it’s 

a disjointed grab-bag of an 
album. When it’s good (the 
ramalama Velvets-ish The 
Year Of The Twine; the 
infectious chug of Junior's 
Bleedin’ Again; the breezy 
pop of Make A Change (To 
Something Better)), it’s 

a blast, but too often the 
genre-hopping feels like 
unconvincing dressing-up. 
Jamie Atkins 
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Beautiful People 
If GOs Were 90s 


Gonzo Multimedia Gonzobox 29 
(3CD/DVD, 2LP) 


Originally issued 
in 1993, If 

60s Were 

90s astutely 
joined the 

dots for a pan-generational 
brotherhood of stoners by 
treating a selection of Hendrix 
guitar and vocal samples to 
new, rave-friendly backing 
tracks. Not bashed together, 
but undertaken with real love 
and care, the project worked a 
treat, and its hugely enjoyable 
reappearance here in box set 
format accommodates head- 
spinning contemporaneous 
remixes by luminaries 
including PM Dawn and Youth. 
Soberingly, as much time 

has now elapsed since the 
original release of If 60s Were 
90s as had passed between 
the respective heydays of 
Hendrix and rave culture. 

This poignantly euphoric time 
capsule from a benchmark era 
of wanton hedonism begs the 
question of whether we'll ever 
be able to feel this blissed-out 
again. Oregano Rathbone 


BMX Bandits 
Star Wars 


Past Night From Glasgow PNF 
GO2 (LP) 


Released on 
the excellent 
Glasgow-based 
subscription 
label Last 
Night From Glasgow’s reissue 
offshoot Past Night From 
Glasgow, Star Wars is the 
1991 second album by 
unsung heroes BMX Bandits. 
It was released before their 
mid-90s brush with the 
mainstream on Creation but in 


the days of such promiscuous 
line-up flexibility that Teenage 
Fanclub’s Norman Blake and 
the Vaselines’ Eugene Kelly 
both make appearances. 
Blake’s unmistakeable voice 
can be heard on the tender 
doo-wop novelty Smile 

For Me, but the real star 

of any BMX Bandits set is 
inevitably Duglas T Stewart, 
the Jonathan Richman of 
Bellshill, who affirms C86-era, 
frustrated romantic jangle-pop 
convention on the simple- 
but-glorious Life Goes On, 
even as he upends it while 
channelling Robert Burns on 
Green Grow and a sea shanty 
interlude on The Sailor’s 
Song. David Pollock 


David Bowie 
Something In The Air 
(Live Paris 99) 


Parlophone 0190295253158 
(CD, 2LP) 


Having gleefully 
brutalised his 
back catalogue 
on the 
Outside and 
Earthling tours, for the mini 
promo jaunt that supported 
‘hours...’, Bowie crafted 
reflective setlists more in 
keeping with that album’s 
downbeat vibe. During this 14 
October 1999 performance, 
Always Crashing In The 
Same Car and Word On A 
Wing nestle comfortably 
among the better ‘hours...’ 
moments, Thursday’s Child 
and Seven, while the devoted 
audience squeezed into 
Paris’ 1,380-capacity Elysée 
Montmartre are quick to 
spot a teased The Width Of A 
Circle intro and even embrace 
an outing for Tin Machine’s 
| Can’t Read (“You'll like 
this one!”). By this point, 
Bowie’s band were a well- 
oiled unit — perhaps too slick 
for songs best served with a 





bit of grit (Drive-In Saturday). 
Bowie himself, however, 
turns in a consummate 
performance, connecting with 
the intimate venue and, with 
just Mike Garson’s piano for 
accompaniment, delivering a 
version of Life On Mars? for 
the ages. Jason Draper 


CAN 
Live In Stuttgart 1975 


Mute SPOON 63 (CD, 3LP) 


With the 
supernatural 
telepathy 
between Irmin 
Schmidt, 
Holger Czukay, Michael Karoli 
and Jaki Liebezeit flaring 

at full force on five lengthy 
untitled improvisations, there 
are moments here when 

the jaw hangs in disbelief 
that such a miraculously 
special monster mutant 
could have ever stalked the 
planet. Remastered from 
better bootlegs by Schmidt 
and producer/engineer 

Rene Tinner, the Can Live 
series aims to present the 
band in the live element 
that remained true to their 
original ethos (they'd just 
recorded the studio-polished 
Landed). Familiar themes 
loom only fleetingly as the 
quartet's time-suspending 
internal momentum darts 
between featherlight funk, 
astral catharsis or communal 
“Godzilla” meltdowns; 
bringing back treasured 
memories for this writer but 
mind-blowing on any level. 
Colossally vital. Kris Needs 


can Live wysTumnéaRr 1978 


False Heads 


It’s All There But You're 
Dreaming 


Lovers Music/Riff Factory LOV 002 V 
(CD, LP) 








Beverly Glenn-Copeland: 
fantasising about 
keyboards, probably 


Pre-pandemic, 
this East 
London trio 
had supported 
Queens Of The 
Stone Age, The Libertines and 
David Byrne. That range of 
touring partners is represented 
in the scope of a debut 
album excelling in a variety 

of big dumb riffs. Singer/ 
guitarist Luke Griffiths sounds 
permanently narked, yet vents 
his anger in tones ranging 
from the frustration of a young 
Paul Weller via Dave Grohl’s 
catharsis to the heightened 
drama of Bring Me The 
Horizon’s Oli Sykes. Propelled 
by Jake Elliott’s bass rolling 
like a boulder underneath, 
the one aspect in common 

is a huge snarl-along chorus 
arriving imminently. Originally 
released in early 2020 and 
now featuring Courteeners 
producer Joe Cross’ slick new 
mix of Twenty Nothing, this 
reissue, alongside a word- 
of-mouth acclaim, deserves 
to fire False Heads onwards. 
John Earls 


Fleur De Lys 
Circles: The Ultimate 
Fleur De Lys 


Acid Jazz VAINS 102 (CD, 2LP) 


Pulverising 
freakbeat 
pioneers before 
anyone knew 
that’s what it 
was, Fleur De Lys share with 
the likes of The Wimple Winch 
a discography so slender that 
it can’t help but be defined by 
its rare-in-every-sense quality. 
This comp comes front- 
loaded with some of the most 
towering flower-mod crushers 
of their era; Mud In Your Eye 
(compromised only by some 
insanely overloud backing 
vocals) and the definitive 
version of (The Who's) Circles, 
plus the scalding Hammond 
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groove of Hold On and the 
hard-charging Gong With The 
Luminous Nose. Revered 

for boasting two miraculous 
guitarists in succession — Phil 
Sawyer and Bryn Haworth — 
Fdl's blue-eyed soul (Stop 
Crossing The Bridge, Prodigal 
Son) and parping toytown 
psych (Nothing To Say) also 
merit unstinting praise. 
Oregano Rathbone 


Nils Frahm 
Graz 


Erased Tapes ERATP 143 





In 2010, Nils 
Frahm released 
The Bells, his 
pel third album 
and a record 
hat would begin a long and 
fruitful relationship with the 
Erased Tapes label. It was 
a record that established the 
German musician as a driving 











modifying his piano to create 
ambient sounds - essentially 
reinvented how to play the 
instrument. It turns out, 
though, that this was meant 
to be his Erased Tapes debut. 
Recorded on an unaltered 
grand piano, Graz’s nine 
delicate compositions are not 
just a journey back in time 

to Frahm as a young player 
starting out, but also offer 

a vision of what might 

have been had this been 
released back then. It likely 
would have taken him down 
a less innovative path, but the 
aching beauty of this parallel 
universe is still remarkable. 
Mischa Pearlman 


Beverly Glenn- 
Copeland 
Keyboard Fantasies 


Transgressive TRANS 460 
(CD, LP, cassette) 





soul/gospel/jazz/ 
classical range 
=] of this outsider 
Canadian/ 
American 
singer, composer and 
transgender activist. The 
reissue of Keyboard Fantasies, 
his self-released cassette from 
1986, reveals him focusing 
on a surprisingly soulful blend 
of Eno-esque new age and 
an unknowing proto-take on 
Detroit techno. Ever New and 
Sunset Village are minimalist 
electronic lullabies, the 
tentative vocals of his earlier 
releases now laid on top of 
preset synth sounds, while 
Slow Dance points towards 
the dancefloor (albeit one in 
an ashram). Selling fewer than 
100 copies first time around, 
Keyboard Fantasies is now 
revered by such contemporary 
neo-soul travellers as Caribou, 
Moses Sumney and Devendra 
Banhart. Imagine a beautifully 
crafted mish-mash of those 














BELINDA CARLISLE 
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ANNIVERSARY 
2LP EDITION 


force in the neoclassical 
world, someone who — by 


Joe South 


Midnight Rainbows 
Island ILPS 9328, US LP, 1975 


A highly skilled producer, musician and 
songwriter, Joe South’s artistic career was 
remarkable. His session work included playing 
on tracks by Bob Dylan and Aretha Franklin. 
South’s songs have been covered and 
performed by the likes of Elvis Presley (Walk 

A Mile In My Shoes), Deep Purple (Hush), Billy 
Joe Royal (Down In The Boondocks) and Lynn 
Anderson (Rose Garden). South’s own records 
are memorable, too; Games People Play was 
a massive hit for him in 1969. 

In the early 70s, following the death of 
his brother Tommy, South took an extended 
break from the music business; 1972’s 
A Look Inside would be his last album for 
some time. South eventually returned in 1975 
with Midnight Rainbows. With its pronounced 
spirituality, the album’s textures are emotive. 
With its yearning lyrical theme, the opening, 
epic title track sets the overall tone. 

The songs written by others, such as 
Tommy Dean’s Home And Homesick, suit the 
album's questing mood. Ted Jarrett’s bluesy 
You Can Make It if You Try has a humane 
sensitivity that South articulates with typical 
skill. It was heartening that South had retained 
his melodic flair and talent for precise lyrical 
craft; his composition To Have, To Hold And 
Let Go has a generous, non-judgmental 
thoughtfulness about relationships that 
is quite poignant. It’s also blessed with a 
beautiful melody that drives the song along. 
Elsewhere, the co-written God Forgave Me has 
a gentle groove and highlights South’s richly 
expressive voice. 

That voice is also in fine shape on the 
covers of Stranger In A Strange Land and For 
Your Precious Love. While they're better known 
as recordings by Leon Russell and Jerry Butler 
and The Impressions respectively, South’s 


Last year’s Transmissions 
compilation detailed the full 


three artists and you’re on 
your way. Mike Goldsmith 





brilliant interpretations draw out a gospel 
quality that has a subtle power. 

There are sparkling musical moments 
throughout the album, including dexterous 
guitar work along with lovely touches such 

as the horn intro to My Fondest Memories. 
And as further proof that South had plenty of 
ideas to draw upon, the inventive instrumental 
Cosmos is a compelling way to close: the 
music swirls around hypnotically, conjuring up 
a filmic mood as the musicians spark off each 
other superbly. 

The album feels like a heartfelt dispatch 
from someone who found spiritual and artistic 
inspiration in a turbulent world. As one song 
puts it, Glad To Be Living On The Earth Today. 
Sadly, Joe South is no longer with us — he died 
in 2012 — but his extraordinary musical legacy 
endures. Midnight Rainbows is a valuable part 
of that heritage. 

Full of great songs and skilled 
performances, the album remains 
a tremendous artistic achievement over 45 
years after it first appeared. Surprisingly, it 
doesn’t seem to have been reissued, at least 
in recent years. Midnight Rainbows’ timeless 
quality fully justifies a remastered reissue. 
Steve Bumiston 


Cc 











y With help from fellow Go-Go 

Charlotte Caffey, producer Michael 

Lloyd and guest musicians Duran Duran’s 

Andy Taylor, Susanna Hoffs and Jane Wiedlin, “Belinda” was 

Belinda Carlisle’s first solo album, originally issued in 1986, now 
reissued on vinyl for the first time. 


Featuring the hit singles “Mad About You” and “I Feel The Magic”, 
this 2 LP anniversary edition also features five bonus tracks on 
side three, including three mixes of Belinda’s version of “Band Of 
Gold” recorded with Freda Payne. 





Side four features five live tracks taken from the “Belinda” video 
release. Also included are the lyrics and a sleevenote based on an 
interview with Belinda. Pressed on 180 gram vinyl, with inner 
sleeves in a gatefold sleeve. 





great music now! 


order now from 


Edsel Records is a division of the Demon Music Group Ltd, a. 
London W12 7FA. www.demonmusicgroup.co.uk 
Follow us at www.facebook.com/Edselrecords REET 


From The Vaults 


SOUL 


COLLECTOR 


By Lois Wilson 


Norman Whitfield was the unsung 
hero at Motown. Joining the label 
first as a part of their quality control 
department and then as a member 
of their in-house songwriting staff, he 
hit his stride in 1964 co-writing and 
producing such future classics as The 
Marvelettes’ Too Many Fish In The 
Sea and The Velvelettes’ Needle In A 
Haystack. In 1966, he became the 
main producer for The Temptations, 
and, inspired by Sly And The Family 
Stone and Funkadelic, he ushered 
in a new era of psychedelic soul. 
Remaining with Berry Gordy until 
1975, he then rang in monumental 
changes during the disco era with his 
own Whitfield Records label. Norman 
Whitfield Productions: Psychedelic 
Soul 1968-83 (3 te t%& %& Kent) is 
an 18-track compilation put together 
by RC’s Bob Stanley, which provides 
a great overview of his work. 

The Motown part takes in Marvin 
Gaye's version of the Whitfield/ 
Strong-scribed | Heard It Through The 


Grapevine, which became the label’s 
biggest selling single on its 1968 
release; The Temptations’ epoch- 
defining Psychedelic Shack and 
Papa Was A Rollin’ Stone; the social 
conscience soul of Edwin Starr's War; 
Gladys Knight’s superb reimagining 
of The Look Of Love; Yvonne Fair’s 
heartbreaking It Should Have Been 
Me, which Whitfield had penned in 
1963 and originally recorded with 
Kim Weston; and The Undisputed 
Truth’s | Saw You When You Met 
Her. From the Whitfield label era, 
meanwhile, we get You+Me=Love, 
The Undisputed Truth’s first 45 on 
the label and a disco classic; Rose 
Royce’s exquisite Love Don’t Live 
Here Anymore and Willie Hutch’s 
deep funk And All Hell Broke Loose. 
Clydie King grew up in Dallas 
and sang in her local gospel choir. 
Then, on moving to Los Angeles, 
she started recording singles; the 
first in 1956, under Richard Berry's 
wing, as Little Clydie And The Teens 
on RPM. A decade later she was 
backing Ray Charles as a member 
of The Raelettes before becoming 
one of the go-to session voices in 
the late 60s onwards — her nuanced 
vocals and indelible phrasing graced 
records by The Rolling Stones, Bob 
Dylan, Humble Pie, Lynyrd Skynyrd 





et al. At the same time she was 

still making her own records and 
1973's Brown Sugar Feat Clydie 
King (3 %& %& %& Demon) is 
arguably her best. Her second and 
the follow-up to 1972’s Direct Me, 

it was recorded at Harold T Beatty's 
Bullet Recorders in Los Angeles and 
originally issued on Chelsea Records. 
Produced by George E Tobin and 
arranged by Jimmie Haskell with 
Lenny Macaluso on guitar and a full 
string and horn section behind her, 

it captures a versatile talent. She’s 
sweet and Diana Ross-like on the 
Beatty-penned, Motown-y Loneliness, 
deeply soulful and rocking on the 
Donna Weiss and Ronnie Wilkins 
composition If You Like My Music and 
strutting on her cover of Sly And The 
Family Stone’s Dance To The Music. 

JACKIE WILSON’s Nobody 
But You (9&9 %& Demon) is 
an album that got little fanfare on 
release and still remains under 
the radar but will hopefully finally 
get its due with this vinyl reissue. 

For Nobody But You, despite being 
shrouded in sadness — it’s Jackie’s 
last recording before he suffered a 
heart attack then went into a coma 
from which he never recovered — is 
truly majestic. It captures Wilson at 
the top of his game on a set of songs 
recorded in Detroit with producer Carl 
Davis and arrangers Sonny Sanders 
and David Van de Pitte. From the 
sage Don’t Burn No Bridges to the 
barnstorming Satisfy My Soul and his 
stirring take on the Sam Dees ballad 
Just As Soon As The Feeling’s Over 
to what could be his epitaph, I’ve 
Learned About Life, it’s a winner from 
start to finish. 

Mr M's Northern Soul 
(te ke ie te Outta Sight) spotlights 
the much-loved oldies room at the 
Wigan Casino, which opened on 


the club’s first anniversary in 1974, 
initially as a one-off to deal with 

the crowd overspill but such was its 
popularity, it became a permanent 
fixture. The playlist was centred 
around four-to-the-floor Motown-like 
stompers and this vinyl-only release 
is the perfect snapshot. It kicks off 
appropriately with Mickey Lee Lane’s 
Hey Sah-Lo-Ney — the first record 

to be played at the club, by DJ Alan 
Cain — and closing with Frankie Valli 
And The Four Seasons’ The Night, the 
last record to be played by DJ Steve 
Whittle. It also includes such staples 
as The Dells’ Run For Cover, Bobby 
Sheen's Dr Love, Edwin Starr’s Time 
and Marlena Shaw’s Let’s Wade 

In The Water. 

Marvin Gaye Collected (ao 4% 
Universal) is a 54-track, 3CD primer 
that joins the dots from the legend’s 
early R&B 45s (Hitch Hike; Pride 
And Joy; Can | Get A Witness) and 
his duets (Once Upon A Time with 
Mary Wells; Ain’t No Mountain High 
Enough with Tammi Terrell) to his 
revolutionary social comment (What's 
Going On; Mercy Mercy Me (The 
Ecology); Inner City Blues (Make Me 
Wanna Holler)) and his recasting as 
soul music’s premier Mr Lover Man 
(Let’s Get It On; Sexual Healing). 

AMERICAN GYPSY were a funk 
group who began life in 1971 on 
the Los Angeles club circuit. They 
spent the next two years touring 
Spain, then in 1974 set up home 
in Amsterdam where they recorded 
their debut Angel Eyes (we ek %& 
Music On Vinyl). Produced by 
Hans van Hemert, it’s a real buried 
treasure. By this time, the group 
— featuring bassist Joe Skeete 
and vocalist Lorenzo Mills —- were 
incredibly tight and capable of riding 
the groove exemplified best on the 
thundering title track. 


The Go-Go’s 
God Bless The Go-Go’s 
tokokk 
Eagle Records 3545699 (CD, LP) 
Reunion album from 2001 
gets its vinyl debut. 

ae The Go-Go's 
were the first 
all-female group 
to write their 
material, play 
their instruments and hit the 
US No 1 spot. Their seven- 
year existence 1978-85 was 
turbulent — drugs, drink, ego 
problems — but it yielded three 
superb albums. Reforming 
in the 90s, they returned to 
the studio in 2001, the result 
being this Paul Kolderie and 
Sean Slade-produced fourth, 
which captures the five-piece 
still bursting with energy. 
With the majority penned by 
Charlotte Caffey and Jane 
Wiedlin, it’s business as 
usual with such smart pop 
pieces as Insincere and Here 
You Are, the latter featuring 
Foo Fighter Rami Jaffee. The 
vibrant Unforgiven, meanwhile, 
is co-written with Billie Joe 
Armstrong. Lois Wilson 
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Kohsuke Mine 
First 
tok tok 
BBE BBE662A (CD, 2LP) 
One of J Jazz's peak 
moments 
m] Japanese jazz 
had really come 
1 into its own by 
the early 70s, 
going beyond 
early mimicry to find a 
distinctive voice. Saxophonist 
Kohsuke Mine was at the 
forefront of these 
developments, his 1970 
debut album displaying a level 
of vision and craftsmanship in 
line with his American peers. 
On board for the recording 
was another of the era’s 
greats, keyboardist Masabumi 
Kikuchi, alongside a rock solid 
rhythm section composed of 
US veterans, bassist Larry 
Ridley and percussionist Lenny 
McBrowne. Mine’s own 
Morning Tide kicks things off, 
its varying pace allowing for 
Kikuchi’s dreamy electric 
piano washes and his own 
more frenzied saxophone 
flights. Kikuchi’s compositional 


chops are in evidence on the 
cantering modal effort Love 
Talken and the exquisite 
ballad Little Abbi, while 
McBrowne’s Bar’ L’ Len offers 
up stellar hard bop. Given 
BBE’s high-grade (45rpm 
vinyl with liner notes) J Jazz 
reissue treatment here, it’s 
immaculate stuff. Paul Bowler 


Keith Mansfield 
Vivid Underscores 
kkkk 

Be With BEWITH 092 (LP) 
Contempo 

Kk tk 

Be With BEWITH 093 (LP) 
Outstanding reissues from 
soundscape don 

These Keith 
Mansfield vinyl 
reissues, 
originally 
released on 
KPM in 1977 and 1976 
respectively, vividly illustrate 
why this laird of library music 
became such a wellspring for 
thirsty samplers in the 
decades since. Vivid 
Underscores accordingly 
doesn’t want for neatly 














delineated breaks — the 
subtle 5/8 of Crash Course is 
a particular pleasure — but 
with its intergalactic synth 
overlays and tense, brooding 
interludes where the drums 
drop out altogether, the 
overall mood suggests 
detectives circling the block 
to pick out a suspect in a 
cinema queue for Star Wars. 
Perpetual Motion is an 
exception, however, as sunny 
as the remainder of the 
album is twilit. Contempo is 
actually the bullseye if it’s 
beats you seek, with some 
supremely slow, sly grooves 
offset by delirious disco high- 
life cues. Oregano Rathbone 


Francisco Mora 
Catlett 

Mora! 

tototkok 

Far Out Recordings FAR 0222 
(CD, LP) 

Mora! II 

tok hk 

Far Out Recordings FAR 0223 
(CD, LP) 

Mora, Mora, Mora! How do 
you like him? 





By the time 
Mexican- 
American 


Mota! 
percussionist 


9 
=! Francisco Mora 


Catlett landed in Detroit after a 
seven-year stint with Sun Ra’s 
Arkestra, he’d also clocked up 
time studying at Berklee Music 
College and working as Capitol 
session musician in Mexico 
City. No surprise, then, that 
the music he recorded as a 
bandleader in his own right is 
versatile enough to switch from 
post-bop to spiritual, and free 
abstractions that improbably 
snake their way towards full 
samba blow-outs. Privately 
released in 1987, Mora! marks 
the first flourishing of what 
Catlett called his attempt to 
“manifest the African presence 
in the American continent”. Its 
follow-up was recorded soon 
after but remained shelved for 
the best part of two decades, 
eventually seeing the light of 
day in 2005. It put his original 
concept into overdrive, with 

a large ensemble and ever- 
expanding horizons. 

Jason Draper 











War Ot The 
Roses 


Kevin Shields’ beautiful noise 
experiments reissued. 
By Johnnie Johnstone 


My Bloody Valentine 
Isn’t Anything 

tok tok 

Domino REWIG 158 (CD, LP) 


Loveless 
tok 


Domino REWIG 159 (CD, LP) 


ep’s 1988-1991 and rare tracks 
kkk kk 


Domino REWIG 162 (CD, LP) 


mbv 
tok 


Domino REWIG 160 (CD, LP) 


In March 1987, struggling indie outfit My Bloody 
Valentine were on tour supporting the Soup 
Dragons when their lead singer David Conway 

left the group, entirely disillusioned with the 

music business. The rest of the band regrouped, 
replacing Conway with singer/guitarist Bilinda 
Butcher, and after releasing a few pleasant but 
largely unremarkable EPs, took some time out to 
gorge on the music of Sonic Youth, Dinosaur Jr 
and Public Enemy. When they reappeared they had 
been utterly transfigured. They released an EP (You 
Made Me Realise) on their new label, Creation, 
and overnight it refashioned indie guitar music in 
the UK. Its revelatory soundscapes, and those of 
its equally ravishing follow-up Feed Me With Your 
Kiss, were fertile proof the band had unlocked 
some hitherto undiscovered sonic secret. On 
closer inspection, the formula was soon revealed 
to be pedal boards the size of a small village and 
an insatiable craving for dizzying white noise. 
Recalibrating rock’s rules to favour texture over 
form, carnal sigh over political statement, opacity 
over concreteness, and noise, beautiful noise, over 
all else, every note of the nine tracks on those 

EPs (included here on the ep’s 1988-91 and rare 
tracks collection) was a diaphanous earworm of 
delight: Slow’s giddy waltz with the auris interna, 
fragrant with coital languor; the dissonant metallic 


ly Bloody Valentine: 
earplugs at the ready 


chunks of Feed Me..., the blustery erotic catacomb 
that was | Need No Trust. 

The album that followed, Isn’t Anything, could well 
be the greatest album of the late 80s — as influential 
in its own way as Unknown Pleasures — serving as the 
template for hundreds of (largely inferior) clones until 
Britpop’s bare-knuckled reclaiming of the “song” from 
the legion of hazy shoegazing dreamers. Awash with 
the lubricious murmur of Kevin Shields and Bilinda 
Butcher's vocals, /sn’t Anything delivered accelerating 
/ decelerating warped arcs of sound woven together 
through hushed crescendos (Lose My Breath) and 
whirring cloudbusting atmospherics (No More Sorry). 

The task to follow it was an invidious one. No 
doubt acutely conscious of this, Shields became 
increasingly intransigent in his working methods, 
shredding his way through 18 engineers and 
emptying the label’s pockets to boot, falling foul of 
Creation boss Alan McGee in the process. The Glider 
and Tremolo EPs offered tantalising glimpses of 
what was to come. Soon’s dalliance with the thriving 
dance culture even grazed the Top 40, famously 
prompting Brian Eno — who would later collaborate 
with Shields — to acclaim it as “the vaguest music 
ever to have been a hit”. What Eno understood 
and what enraptured acolytes so much, was the 
music’s power to seduce and disorientate, its 
furtive excoriation of the subconscious, its ability to 
cartwheel the listener into oblivion. The bewitching 
shimmer of To Here Knows When, from the Tremolo 
EP even topped Soon’s performance, reaching the 





Top 30. Those keystone tracks from the EPs both 
found their way onto the next album /oveless, which 
finally appeared after a protracted gestation in 
November 1991. 

Loveless was arguably not quite as radical in its 
newness, but its honey-layered discord lent it greater 
immediacy. It was softer, giddier, pinker, and went 
on to become the most influential aloum of the 
90s. Song titles such as | Only Said, What You Want 
and When You Sleep proved that words didn’t really 
matter and to feel intoxicated, you didn’t need to 
buy drugs down at the disco. For the next few years 
its influence was all-pervasive, but one can hear 
its echoes since in the music of Burial, Boards Of 
Canada and Grouper, artists who similarly circumvent 
the fringes of memory and consciousness. 

The compilation album ep’s 1988-91 first 
appeared in 2012 hoovering up the odds and 
ends of their Creation output, with three previously 
unreleased tracks tossed in for good measure, 
making it as essential a listen — if not even more so — 
than either of the studio albums. 

These digital and vinyl releases have been long- 
awaited but fans are accustomed to exercising 
patience, having waited 22 years for the band’s 
superb comeback in 2013. From the very first 
moment (She Found Now) m b v made one shiver 
and swoon and dream as one had before: the thing 
is, once a poor soul has succumbed to the insidious 
embrace of My Bloody Valentine’s music, it lives ina 
dream, and the dream goes on forever. 


COLLECTING... My Bloody Valentine 


particular, Please Lose Yourself In Me, with Shields and Butcher’s voices 


Man You Love To Hate - Live 
(Schuldige Scheitel, SCH/SCH 102, cassette, 1985) £150 
Recorded live in Berlin in 1985, this cassette-only issue 


captures an earlier incarnation of the band, with Conway on 


vocals, a Lux-like mouthpiece for their gothic garage fuzz 
attack. Think The Birthday Party meets the Chocolate Watchband: there’s 
little indication here of the subliminal out-of-focus reveries to come. 


buried deeper in the mix under Colm O’Coisoig’s brutal mechanistic beat, 
gave notice of the blissed-out sounds soon to emerge. 


Instrumental 
(Creation, CREFRE 4, 7”, 1988) £50 


Photo: (My Bloody Valentine) Paul Rider 


By 1988, Kevin Shields had an insatiable appetite for 
experimentation. He knew he was onto something unique. 
Early evidence that Shields would only ever do things his own 
way came here, the group’s leader opting to release this recycled Public 
Enemy drum loop as a taster bonus 7”, included with the first 5,000 copies 
of Isn’t Anything. It’s now available on EP’s 1988-91. 








Geek! (12”) 

(Fever, FEV 5, 12”, 1985) £40 

On the Fever label, run by Kill Ugly Pop-ster Jules Webb, 

this is an EP of feedback-drenched pop nestling somewhere 

between The Gun Club, The Monkees, Lee Hazlewood and 
The Jesus & Mary Chain. Charming. 


Sugar 

(The Catalogue, CAT 067, 7” flexi, 1989) £10 

Long sought-after until it reappeared on the rarities collection 

EP’s 1988-91 & Rare Tracks in 2012, this flexi (issued free 

with The Catalogue in February 1989), was an elegiac lo-fi 
experiment. It deserved to be heard by a wider audience — Sugar remains 
one of the most gorgeous things My Bloody Valentine ever recorded. 


Ecstasy 

(Lazy LAZY 08, vinyl mini-album, 1987) £100 

Briefly their Byrdsian jangle made My Bloody Valentine a 
close cousin of early Primal Scream. Ecstasy was made in 
the slipstream of the fading C86 scene, but its last track in 
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By Charles Waring 


When the news broke in October last 
year that pianist KEITH JARRETT was 
unlikely to perform in public again after 
suffering two strokes in 2018, which 
had left him partially paralysed, the 
jazz world reeled in shock. For a man 
who seemed to have a godlike ability 
to conjure new worlds of sound with 
the touch of his fingertips, this 
seemed a particularly sadistic twist of 
fate. Jarrett has battled illness before, 
when chronic fatigue syndrome 
disrupted his career between 1996 
and 1999, but this new development 
seems to have an ominous sense of 
finality about it. If that’s the case, then 
the vinyl reissue of the mammoth 
10-LP box set Sun Bear Concerts 
(he ke ke te te ECM) is a poignant 
reminder of his genius for 
spontaneous composition and 
demonstrating how he defiantly flew 
the flag for acoustic jazz in a decade 
when electric jazz-fusion reigned 
supreme. A series of five solo piano 
recitals recorded on tour in Japan 
during November 1976, they captured 
Jarrett in a particularly beatific mood, 
resulting in the some of the most 
lyrical, wistful and achingly romantic 
music of his career; the entirely 
improvised music flows from his 
fingers in gorgeous torrents of sound. 
A limited edition set of 2,000 copies, 
the reissue comes housed in a 
tasteful new book-style package and 
retails for around £210. That might 
seem expensive but what you're 
getting is a unique work of art whose 
true value is inestimable. 

Jarrett’s career was just beginning 
when SPONTANEOUS MUSIC 
ENSEMBLE (aka SME) sent seismic 
shockwaves through the British jazz 
scene on their emergence in 1966. 
A collective led by firebrand drummer 
John Stevens, who was tired of bebop 
clichés and wanted to play in a freer 
style, they had just released their 
debut album, Challenge, when they 
played the Prince Albert pub in 
Greenwich. Their performance there 


was taped and is now released 
for the first time as Question 
And Answer 1966 (tok %& %& 
Rhythm & Blues), a revelatory 
2CD set that shows the influence 
free jazz maven Omette Coleman 
was exerting on Stevens and his 
cohorts (which on this occasion were 
alto saxophonist Trevor Watts, 
trombonist Paul Rutherford, and 
bassist Bruce Cale, who all offer 
sterling contributions). A vital piece of 
forgotten British jazz history unearthed. 

Rock fans might know EVAN 
PARKER from his cameos with Scott 
Walker, Spiritualized and David Sylvian, 
but the Bristol-born saxophonist played 
with SME in the 60s and later carved 
out a distinguished solo career as a 
purveyor of take-no-prisoners free 
improv. The veteran hornblower is in 
magnificent form on his latest offering, 
All Knavery & Collusion (4% 9% %& 4% 
Cadillac), a blistering quartet session 
whose song titles were inspired by 
Daniel Defoe’s 18th century book, 

A Journal Of The Plague Year. 

It’s back to archive releases for 
100 — The Unreleased WDR Jazz 
Recordings 1957-1974 (te kk & 
Jazzline), a 3-CD/3LP set of radio 
broadcasts by KURT EDELHAGEN & 
HIS ORCHESTRA. A pianist turned big 
band leader, Edelhagen led one of 
Europe’s most progressive and 
versatile large jazz ensembles, which 
could play everything from cool jazz 
and hard bop to more progressive and 
freer idioms. The band’s extraordinary 
flexibility is clearly evident on the 
retrospective’s wide range of material, 
which includes pieces arranged by 
Kenny Wheeler and Carla Bley and 
guest cameos from Tubby Hayes, 
Maynard Ferguson, Philly Joe Jones, 
and singer Mark Murphy. 

Back in 1973, saxophonist 
GROVER WASHINGTON JR — who 
pioneered an accessible R&B-infused 
jazz-fusion style — reached the summit 
of the US jazz charts with his third 
album, Soul Box (%& 9% %& Vocalion), 
a double LP released on producer 
Creed Taylor's Kudu label. Featuring 
an array of top musicians (Ron Carter, 
Eric Gale, Billy Cobham et al) it’s now 
reissued in a hybrid CD/SACD format, 
which means that audiophiles with the 
right hi-fi equipment will be able to 
access Mike Dutton’s mind-blowing 


Jakob Bro: the 
Danish guitarist 
(centre) with 
collaborators 
Jorge Rossy (left) 
and Arve 
Henriksen (right) 


quadraphonic surround sound mix. 

Although he recorded a raft of solo 
albums, Detroit pianist TOMMY 
FLANAGAN, who died 20 years ago, is 
best known for his contributions to 
Sonny Rollins’ Saxophone Colossus 
and John Coltrane's, Giant Steps, both 
jazz masterpieces. In the 70s and 
80s, Flanagan frequently recorded for 
the Munich-based Enja label, which 
has just unearthed In His Own Sweet 
Time (%& 9% 9% Enja), a previously 
unissued live solo piano performance 
from 1994. It’s a delightful listen that 
illustrates how Flanagan was able to 
play with a technical brilliance that 
was tempered with sensitivity and an 
innate tastefulness. 

Another great pianist, the late 
CHICK COREA, whose death in 
February stunned the jazz world, can 
be heard fronting his excellent 
AKOUSTIC BAND (bassist John 
Patitucci and drummer Dave Weck!) 
on Live (3% %& %& Concord), which 
was only previously available in 
Japan. It’s a collection of Corea 
originals alongside jazz standards 
that was recorded in Florida in 2018 
and captures the pianist at his 
mercurial best. 

The Danish guitarist JAKOB BRO 
returns with Uma Elmo (a %& %&%& 
ECM), his fifth album for producer 
Manfred Eicher’s ECM label. It’s a 
spirited collaboration with Norwegian 
trumpeter Arve Henriksen, noted for 
his distinctive breathy, shakuhachi-like 
timbre, and erstwhile Brad Mehldau 
Trio drummer Jorge Rossy. The 





standout track is Reconstructing A 
Dream, a haunting soundscape where 
Henriksen’s husky horn soars over 
Bro’s delicate filigrees and Rossy’s 
palpitating polyrhythms. 

Moving on to vocalists, VERONICA 
SWIFT recorded her first aloum when 
she was nine and now, at 26, 
unleashes her fifth long-player, This 
Bitter Earth (oe o%& %& Mack 
Avenue). It’s not difficult to hear why 
the Charlottesville chanteuse, who 
can scat sing with the melodic fluency 
of a horn player, is hotly tipped to hit 
the big time; though she adheres to 
the jazz tradition, she brings a 
youthful vitality to material that is 
mostly sourced from the Great 
American Songbook. 

In sharp contrast, Grammy- 
nominated GRETCHEN PARLATO 
offers a different, more ethereal 
approach on Flor (%&« %& %& Edition), 
which covers plenty of ground 
stylistically; from whispered bossa 
novas to folky ruminations and funky 
neo-R&B jams. 

Finally, the legendary Paris-based 
US saxophonist ARCHIE SHEPP, now 
83, collaborates with pianist JASON 
MORAN on Let My People Go 
(tk ke teo& Archieball), a 
transcendent collection of intimate 
musical conversations between two 
seemingly kindred spirits. Shepp 
contributes sonorous baritone vocals 
as well as brawny tenor sax on a 
deeply engaging seven-song set 
whose material ranges from African 
American spirituals to jazz standards. 


Motorhead 
Louder Than Noise... Live 


In Berlin 

tk 

Silver Lining SLM 107 P 44 (CD/DVD, 
2LP) 

A now-poignant document 
of masters at work 

Over the years, 
Germany 
became 
Mot6rhead’s 
eee stronghold. 
Louder Than Noise... Live In 
Berlin was recorded at 

the city’s impressive 
12,000-seater Velodrom (“the 
biggest place we’ve ever 
played in Germany,” Lemmy 
observes) in December 2012, 
and it ably demonstrates why. 
Ostensibly still touring their 
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2010 album The World Is 
Yours, the band had rejigged 
their set, meaning the likes of 
You Better Run and Doctor 
Rock were re-introduced 
amongst the old warhorses 
(Killed By Death, Metropolis 
among the old standards 
getting an airing). Being 
nearly 67 at the time, Lemmy 
does sound as if he’s 
struggling at times, but 
together with Phil Campbell 
and Mikkey Dee he still 
steamrollers through the 
15-song performance with 
the minimum of fuss. It’s 
noisy, it’s fun, it’s Motorhead. 
And support band Anthrax join 
them for the encore of 
Overkill. What’s not to like? 
John Tucker 





Jack Nitzsche 
The Reprise Singles 
1963-1965 
tok 
Hanky Panky HPR 053 (LP) 
Arranger extraordinaire’s 
instrumentals collected 
\d ~] Following 
last year’s 
beautifully 
' , realised vinyl 
Ae “| release of ace 
arranger and soundtrack 
whizz Jack Nitzsche’s 1974 
self-titled album, Hanky 
Panky have now turned their 
attention to the music that 
made his name. Collected 
here for the first time are 
seven instrumental singles 
Nitzsche released for Reprise 
as a solo artist, along with 





B-sides and the previously 
unreleased 1966 track, 

Soul Finger (the mid-point 
between spaghetti western 
and surf zinger you never 
knew you needed). From the 
sumptuous hit single The 
Lonely Surfer through the 
brassy sass of The Man With 
A Golden Arm to the Mariachi 
drama of Zapata (to pick 
three arbitrary highlights), 
the tunes on this excellent 
compilation demonstrate 
Nitzsche’s incredible 
arranging ability — he finds a 
way to make complex, wildly 
adventurous music work 
somehow. It’s in these nimble 
and inventive gems you'll find 


the sonic roots of Pet Sounds. 


Jamie Atkins 





Clive Nolan & Oliver 
Wakeman 

Tales By Gaslight 
kkk 


Burning Shed ELR 001 CD (3CD) 
Cracking box of 
conceptual rock 

A prog rock 
retro-fest 

— think ELP 
meets Oliver's 
dad, Rick, with 
added guitars and angsty 
vocals — by the keyboard kings 
given to grandiose projects. 
This posh box features 

their two collaborations, 
Jabberwocky from 1999, 
based on Lewis Carroll’s 
verse, a synth-drenched 
fantasy, and The Hound 

Of The Baskervilles, from 
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The Magic 
Number 


Full Marx for set capturing post-punk 
pioneers’ golden era. 


By Daryl! Easlea 


Gang Of Four 


77-81 
kk kkk 


Matador/Warners OLE 1570 MxxX (5LP/cassette) 


When Gang Of Four emerged in 1977, they were 
the polar opposite of those artists who'd receive 
the box set treatment. Box sets were for Godley & 


Creme’s Consequences or Mike Oldfield’s Boxed — 
portentous epics made by “proper” musicians. Dr 
Feelgood-emulating Marxist funkateers from Leeds 


were not in that bracket. But 
here they are, over 40 years 
on, bringing their situationist 
magic to one of the most 
beautifully constructed box 
sets this writer has ever 
seen (and he’s seen a fair 
few), combining everything 











Ottens, the man who invented the 


Gang Of Four: 
rabble-rousers 





they recorded between 1977 

and 1981. The work on it had 
started long before guitarist Andy 
Gill’s untimely passing in February 
2020, and as such, it serves as a fulsome 

tribute to him. 

Overseen by the three surviving members of 
the original line-up — Jon King, Hugo Burnham and 
Dave Allen — 77-81 has pristine masters of the two 
studio albums (Entertainment! and Solid Gold), 
with a double live album, an LP of collected singles 
and a cassette of their first rehearsals and demos. 
Add badges and facsimiles of their early rejection 
letters, it’s a proper tribute not just to the band, 
but to that first era. 

America clutched Gang Of Four tightly to their 
bosom, as the testimonies from Sofia Coppola, 
Greil Marcus, Steve Albini, Michael Stipe and Henry 
Rollins here testify. Unashamed in their influences, 
Gang Of Four took a harder approach than Duran 





Duran (the band EMI ultimately threw their money 
behind rather than these commie troublemakers) 
and the latter’s idea of combining Chic with Sex 
Pistols. Rollins gives the best description of their 
music, declaring that “they played like surgeons 
who showed up to fight. The songs were smart 
and precise. Not minimal, just completely devoid 
of that which was inessential.” With hindsight, you 
thoroughly understand the impact that songs such 
as Glass had on R.E.M. and other sundry janglers. 
As Gang Of Four approximated Dr Feelgood, 
REM approximated Gang Of Four approximating 
Dr Feelgood. 

Fitting as this is, written in the week Lou 


cassette, died, the tape here is not just a 
gimmick, but a true reinvestment in the cultural 
past — their first rehearsals sound like every single 
band ever to press “play” in a room. 

With words provided and edited by King and 
Burnham, the 100-page book opens with the 
unarguable observation, “Britain Is A Shitshow 
in the late 1970s... these dark times demanded 
radical new music.” It captures the rare essence 
of a time when murkier agendas were being 
thoroughly called out — the group were key players 
in Rock Against Racism and Rock Against Sexism. 
On a lighter note, Hugo Burnham tells in the 
booklet of Dave Allen and Andy Gill being absent 
from taking a bow one night as they were having 
a fist-fight offstage about whether putting a foot 
on the monitor was too “rockist”. These things 
mattered. In fact, everything mattered to Gang Of 
Four. Their political agenda from this distance is 
not quaint, it remains entirely relevant. 


2002, more of the same. 
Completing a trilogy was to 
be Frankenstein, but label 
problems meant it didn’t see 
the light of day — although 
much was recorded. That's 
available for the first time 

on disc three, Dark Fables, 
music that is perhaps more 
gothic. Also here are a couple 
of pieces that didn’t make 

it onto ...Baskervilles. Each 
album comes with a 16-page 
book and there are arty prints 
of each cover. Extravagant 
albums and stylish 
presentation. Nick Dalton 


The George Ohtsuka 
Quintet 


Loving You George 
tokotkok 


We Want Sounds WWS 38 (CD, LP) 

First European release for 

iconic jazz session 
Japanese jazz 
percussionist 


j George 
Ohtsuka’s 
yt 1975 live 


album (his fifth release as a 
bandleader) was recorded at 
the Nemu Jazz Inn hot spring 
resort and here it receives 

a release on vinyl for the 
first time since the 70s. The 
same evening also produced 
Dance Magic, a similarly 
fiery fusion session between 
Gary Bartz, Joe Henderson, 
and Norman Connors. 
Something was clearly in the 
thermal waters. Breakneck 
versions of Steve Kuhn’s 
Something Everywhere and 
John Coltrane’s Miles Mode 
both feature incandescent 
saxophone work from Shozo 
Sasaki and frenetic drum 
solos from the bandleader, 
while an imaginative take on 
Minnie Riperton’s Lovin’ You 
works as a showcase for the 
playful Rhodes turns of Fumio 
Karashima. The pianist’s own 
composition, the stately Little 
Island, stands as the album 
highlight, a slow-burning, 
expressive slice of spiritual 
jazz. Paul Bowler 





Patto 
And That’s Jazz 
kkkk 
Beyond Before BB115 (CD/DVD) 
Good golly, we miss Ollie 

Se This 1973 
live set won’t 
rival A Walk 
Across The 

ab Rooftops for 

pin-drop fidelity, but that’s 
surely secondary to the 
historic importance of 
hearing this seminal band, 
accommodating the once- 
in-an-epoch brilliance 
of guitarist Ollie Halsall, 
jocularly doing what they did 
in front of an audience that 
hopefully realised how lucky 
they were. Halsall burns 
like a sun on Tell Me Where 
You've Been and Loud Green 
Song, although it’s a burst 
of a capella doo-wop that 
gets the loudest cheer of 
the night. An accompanying 
DVD collates Patto’s precious 
filmed performances on Beat 
Club and Pop Deux in 1971, 


the former floating in a bilious 
primordial soup of green- 
screen visuals, the latter 
graced by some particularly 
immaculate Halsall guitar on 
a knee-buckling version of 
Money Bag. 

Oregano Rathbone 


Richard Pryor 


Richard Pryor 

kkk 

Omnivore OVCD 415 (CD) 

‘Craps’ (After Hours) 
tok 

Omnivore Recordings, OVCD416 (CD) 
Club recordings capture 
enius in the making 


g 





materia 


| he recorded for 


the album was carefully 


edited, 


with countercultural 


lingo and eager-to-please 
routines about farting easing 
audiences along. Bonus 
tracks on this reissue, 


original 


ly collected on 


Evolution/Revolution: The 
Early Years (1966-1974), 
reveal early steps towards 


the unfl 
street-s 


inchingly honest, 
mart observations 


that came to the fore on 


1971's 
whose 
clear th 


‘Craps’ (After Hours), 
itle alone makes 
e kind of world Pryor 


brought to the stage. Though 





By the time a tireless physical comedian, 
Richard Pryor his gift for characterisation 
released his ensures that tour de force 
self-titled debut bits such as Craps Game 
SSS albumin 1968, and Wino & Junkie come to 
he’d had an epiphany: he life on record, their deeper 
couldn't fall in line with the truths continuing to indict 


supper-club expectations of 
acceptable black comedians 
like Bill Cosby (back when 
“acceptable” was Cosby’s 
style). Even so, the nightclub 


unresolved race issues in the 


modern 


era. Pryor’s genius lay 


in his humanity. He still sees 


through 


all our bullshit. 


Jason Draper 
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The Who: Townshend’s 
Independent Traders 


Mammoth compendium accompanied by 


sundry memorabilia. By Terry Staunton 


The Who Sell Out: Super 


Deluxe Edition 


In his lengthy essay written for the 80-page 
hardback book accompanying the discs in 

this package, Pete Townshend reveals that he 
initially had little confidence in what was, to all 
intents and purposes, The Who's first attempt 


at a concept album. He’d enthused about 
presenting the record as a pirate radio show, 
selling space for advertising jingles between the 
tracks, but felt the songs themselves were a 
“ragbag” that didn’t hang together well. 

A sure indication of the band’s chief 
songwriter’s meandering mindset is the inclusion 
here of 46 previously unreleased tracks (not 
featured on the comparatively humble two-disc 
expanded reissue from 2009). Rarely in 
1967 had any band, and certainly not 
The Who, toiled over a single album 
for so long, and while many of those 
works-in-progress are alternate versions 
of numbers that made the final running 
order, some would be shelved and 


dusted off another day. 


The instrumentals Mrs Walker and Glow 
Girl contain motifs that would emerge 
two years later on Tommy, and the 
gritty charge through Eddie Cochran’s 
Summertime Blues found its way into 
the band’s concert set-list (as evidenced 
on 1970's Live At Leeds album). The 
bigger picture painted by all this unheard 
material is of the varied ...Sell Out 
sketches the album could have been, 
an intriguing insight into the creative 
but restless dynamic of the band at the time. 

However, it would be a bold set of ears 
that listened to this total of 116 tracks 
and declared all were essential; the third 


ness BUS 


disc devoted to rough first takes and fly-on- 


the-wall studio chat is interesting but unlikely 

to warrant many repeat plays, and the majority 
of new mixes of well-known tracks add little 

to the story. The flipsides to those surplus-to- 
requirements selections can be found on Disc 
Four (flagged here as “the road to Tommy”), 
giving chronological context to the likes of the 
last-gasp mod manoeuvres of Little Billy’s Doing 
Fine and the Byrdsian Faith In Something Bigger 


John Renbourn Band 
A Maid In Bremen 


MIGO2392CD (CD) 


You think you 
know where 
you’re going 
with this until 
track four, 
when the seemingly respectful 
folk gives way to a flute- 

led, tabla-pattering take on 
Booker T’s Sweet Potato. 
Guitar virtuoso Renbourn 
gave folk a new dimension in 
Pentangle and does it again 
here, a previously unreleased 
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1978 concert in Germany 
with former Pentangle vocalist 
Jacqui McShee, an American 
cellist, flute/oboe and Indian 
percussion. The traditional 
John Barleycorn is followed 
by Furry Lewis’ 1920s blues 
Turn Your Money Green (a 
world away from Pentangle’s 
own live version on Sweet 
Child a decade earlier), 
there’s an 11-minute Indo- 
folk instrumental workout on 
Sidi Brahim and a splendidly 
otherworldly Kokomo Blues. 
A mesmerising coming 
together of sounds and styles 
throughout an 80-minute set. 
Nick Dalton 





@ Con See For any 





before it was finally wheeled out on the 1974 

outtakes set Odds & Sods. 
Arguably, the major selling point is Disc 

Five, comprising 14 of Pete Townshend’s never- 

heard original demos, not least the fascinating 

embryonic versions of familiar hits | Can See 

For Miles and Pictures Of Lily, the Beach Boys 

semi-pastiche Inside Outside USA, the swooning 

psych folk of Melancholia, and the acoustic 


Sniff ‘n’ The Tears 
Love/Action 


Chiswick CDWIKM96 


lake a ¢ furthe 


While most 
commonly 
remembered for 
the 1979 single 
Driver's Seat 
(falling just short of the Top 40 
in the UK but a sizeable hit on 
the other side of the Atlantic), 
later works by this curiously- 
named Brit outfit offer much 
more in the way of thoughtful, 
articulate rock. This third 
album, first heard in 1981, 





yee 



















picking on Sunrise that would, after 
a little reupholstering, go on to form 
the iconic intro to Pinball Wizard. This 
is where we find him sifting through 
myriad building blocks, looking for the 
precise foundations upon which to move 
the band forward. 


The original LP climbed its way to 
No 2 in the UK charts, one short of another 
concept album that dominated the top spot in 
1967 (Sgt Pepper), but historically The Who 


Sell Out hasn’t always been given the serious 


critical attention afforded its successors Tommy, 
Who’s Next and Quadrophenia. Yet, it’s just 


rooting through. 


is perhaps the band’s high 
watermark and features singer 
and guitarist Paul Roberts 

at his most persuasive. That 
Final Love may be hamstrung 
by the cold production 
techniques of the day, but its 
bluesy groove recalls Robert 
Palmer at his most soulful, 
and the pop-reggae spring of 
Don't Frighten Me gnaws its 
way into your brain and stays 
there for days. Palatable if not 
profoundly groundbreaking, 
and well worth investigating if 
your knowledge of Sniff ‘n’ The 
Tears extends no further than 
their signature 45. 

Terry Staunton 





as significant a touchstone in the Who canon, 
a pointer to, in particular, Townshend's desire 
for the band to test both themselves and their 
audience. It makes this extensive and richly 
textured ultimate edition a “ragbag” worth 


Joe Strummer 
Assembly 


Dark Horse/BMG DHOO002 (CD, 2LP) 


Following 
2018's 
rarities-stuffed 
O01 boxset, 
Joe Strummer 
gets a first “best of” under 
his own name following 

his solo catalogue being 
acquired by George Harrison’s 
resuscitated Dark Horse 
imprint. The label is now run 
by Harrison’s son Dhani, 

and another famous son, 
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From Bad 
To Verse 


Back on wax, the last soul man’s 
career-saving 1981 comeback and its 
supernova sequel. By Kris Needs 


Bobby Womack 


The Poet: 40th Anniversary 
Edition 
kkk 


ABKCO 7187891 (CD, LP) 
veal 
ABKCO 7187892 (CD, LP) 


When Bobby Womack made his UK live 
debut at Hammersmith Odeon in early 
1976, accompanied by Stones-related 
guest rumours and Faces keyboardist 
lan McLagan in his white rock-oriented 
backing band, screaming guitar work- 
outs on It’s All Over Now and Looking 
For A Love bookended perfunctory 
nods at his illustrious soul catalogue in 
his brief set. 

Crushingly disappointing for 
this writer and many others, this 
grandstanding debacle signalled a 
fallow, drug-sodden stretch that almost 
derailed Womack’s career. Yet, back at the 
same London venue nearly a decade later, 
the 41-year-old soul man delivered an epic set of 
career highlights, including sparkling selections from 
1981's The Poet and its towering sequel. These 
were the albums that essentially saved Bobby 
Womack’s career. 

Sat in a stretch limo the day after that 
miraculous show, he affably recounted his life 
before The Poet brought overdue acclaim, weirdly 
blueprinting The Fast Show's Swiss Toni when he 
reflected, “An audience to me is like a woman, who 
loves everybody, but not Bobby Womack. For a long 
time, I’ve been trying to get that woman to love me. 
All of a sudden, | look and kids come back and ask 
for my autograph. | give them all the time in the 
world because they've rejuvenated me.” 

Bom in Cleveland, first playing guitar in gospel, 
Womack formed The Valentinos with his brothers 
and played with Sam Cooke, who persuaded them 
to record (future Stones hit) It’s All Over Now 
in 1962. After Cooke was killed two years later, 
Womack married his widow, wrote with Wilson 
Pickett and then went solo with varying success, 
beset by business wrangles and personal tragedy 
that exacerbated his drugs problem. 

After 1979's mediocre Roads Of Life, Womack 
took an attractive-sounding lifeline thrown by hustler 
Otis Smith’s Beverly Glen label, recording The Poet 
with a crack studio team. Acclaimed as a glorious 







comeback, it sold 

750,000 copies and 
topped the R&B chart. 

Forty years on, the upbeat So 

Many Sides Of You, Lay Your Lovin’ On Me and 
electronic thwacker Stand Up are only distinguished 
by Womack’s voice in fine fettle, given better rein 
when his ingenious songwriting magic looms on the 
warmly seductive Secrets and gentle heartbreaker 
Just My Imagination. 

Side Two's magnificent love ballad trilogy 
still resonates as a soul masterclass in pacing, 
arrangement and delivery, starting with the ebbing, 
rolling Games exploring romantic manipulation with 
animated passion, enhanced by jazzy guitar, sax 
and gospel chorale including family members. Lead 
single If You Think You’re Lonely Now is a stone-cold 
classic that still sends chills, Womack’s trademark 
spoken intro giving way to full-throttle testifying over 
its mesmerising Delfonics-like vocal mantra. 

Womack could often be the erratic antithesis 
of the sophisticated soul man but, on this form, 
few ever topped him for raw, heart-searing passion, 
charred by experience and loss, bringing fresh 
twists to classic forms. Where Do We Go From Here 
maintains the momentum, addressing lost love with 
immaculate control over Philly strings, nagging hook 
and sumptuous backdrop. 

Although Smith’s sneaky financial shenanigans 
had soured record company relations, The Poet’s 
success allowed 1984’s sequel to be made before 
Womack departed to MCA. The same players were 





assisted by George Benson, Jazz Crusaders sax titan 
Wilton Felder and Watts 103rd Street Rhythm Band 
drummer James Gadson, who joined Womack and 
(intriguingly) Andrew Loog Oldham as co-producers. 
The Poet I/ started with three awesome duets 

with Patti LaBelle, herself on a roll with 1983’s 

most gorgeous soul single, If Only You Knew. 
Riding another sublime vocal group hook, the 
cataclysmic Love Has Finally Come At Last saw the 
pair intertwine like ecstatic ricocheting spirits, riding 
telepathic call-and-response over the music’s 
ornate sophistication, as Womack's impassioned 
testifying beautifully contrasts with Labelle soaring 
into the stratosphere. 

The duo’s supematural chemistry sparks 
again on compelling quiet storms It Takes A Lot Of 
Strength To Say Goodbye and exquisite Through The 
Eyes Of A Child (bolstered by Benson and Felder). 
The set's ballads are later completed by Womack 
flying solo on the desolate | Wish | Had Someone To 
Go Home To and joined by samples of Martin Luther 
King on the poignant closer American Dream. 

The faster-tempo outings were top-notch, too, 
straddling chiming old school soul (Tryin’ To Get 
Over You) and lilting Cooke-style warmth (Surprise 
Surprise). Even post-disco DMX/synth boogie tropes 
are elevated by a glorious Womack chorale on Tell 
Me Why, with only Who's Foolin’ Who sounding 
relatively lightweight. 

At a time when mainstream black music was 
awash with synthetic pop, fast-rising hip-hop, electro 
fantasies and electronic post-disco, Womack could 
easily have joined many of his contemporaries 
going that route. Instead, he made two classic soul 
albums which, after the record label dodginess, 
evidently languished in the ABKCO vaults until now, 
Womack’s association with Allen Klein having dated 
back to Sam Cooke. 

After maintaining the triumph of his return for the 
remaining decade, Womack would experience more 
lows and highs until claimed by ill health two years 
after 2012's aptly-titled The Bravest Man in The 
Universe. These two albums occupy a very special 
place in his 50-year-plus career. Hear them again, 
marvel and weep. 





Jakob Dylan supplies the 

liner notes here. Strummer’s 
“wilderness years” are covered 
by Sid And Nancy's Love Kills 
and Sleepwalk, from 1989's 
Earthquake Weather. It 
includes six tracks from O01 
in its haphazard chronology 
while the rest draws from 
Strummer’s three albums 
between 1999 and 2003 with 
the Mescaleros as his backing 
band, bolstered by a previously 
unreleased acoustic demo of 


Junco Partner and rollicking 
live replications of The Clash’s 
| Fought The Law and Rudie 
Can't Fail at Brixton Academy 
in 2001. As ever, Strummer’s 
raw solo confessionals, Cast 
A Long Shadow and Marley’s 
Redemption Song, provide 
the most poignant moments. 
Without being totally 
essential, it’s a solid enough 
representation of the man’s 
uniquely elemental talent. 
Kris Needs 


Sun Ra 
Languidity 
kkkk 
Strut Cat No TBC (2CD, 4LP) 
1978 landmark joined by 
super-rare version 
Amid the 
ongoing meteor 
storm of Sun 
Ra reissues, 
the current 
Arkestra’s label of choice 
uncorks another beautifully 
packaged reissue coupling 


1978's fusion landmark 
Languidity with its original 
Philly Jazz version sold 

at an Atlanta college gig. 
Recorded in one overnight 
session at producer Bob 
Blank’s New York studio 
after the Arkestra’s Saturday 
Night Live appearance, 
Languidity displayed a (rarely) 
multi-tracked Arkestra led 
by Ra’s Fender Rhodes 
starbursting over floatation 
horns (including trumpeter 


Eddie Gale) and spatial funk- 
inflected grooves. After Where 
Pathways Meet and others 
reinvent jazz-funk, vocals- 
enhanced processional There 
Are Other Worlds (They Have 
Not Told You Of) establishes 

a timewarp not of this planet. 
Blank’s original earthier 

mix offers invaluable fresh 
perspective on this relatively 
accessible slip-road onto Ra’s 
teeming spaceways. 

Kris Needs 
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By Mike Atherton 


A couple of issues ago, this column 
mentioned that record collectors 

do love a lost album. Evidently, 

Doctor Bird Records were reading it, 
because lo and behold, they’ve had 

a rifle through their vaults and have 
found another one. Soul Power '68 
(keto te ko Doctor Bird) is based 
on an LP of music from Duke Reid’s 
Treasure Isle label, which actually 
reached the mastering stage but which 
proceeded to spend the next 53 years 
on a shelf. Now it’s expanded into a 
double CD, which ranks as one of the 
reissues of the year so far. The original 
12-tracker tops and tails with one of 
the most soulful rocksteady records 
ever made, In The Midnight Hour, as 
presented vocally by The Silvertones 
and instrumentally by Reid’s studio 
stalwarts Tommy McCook & The 
Supersonics, who also offer a typically 
authoritative take on Frankie Avalon’s 
pop hit Venus. Lloyd Williams also digs 
into the soul mine for his earthy version 
of Solomon Burke’s Goodbye Baby, 
and the inclusion of radio personality 
Radcliffe Butler's Soul Power will save 
collectors many pounds, especially 





as The Melodians’ Let’s Join Hands, 

its B-side on the original, terminally 
obscure UK release on Masters Time, 
iS amongst the 30 bonus tracks. Those 
extras also include rarities such as 
Joya Landis’ previously unissued Let 
Me Know, a brace of Tommy McCook 
instrumental versions of Treasure Isle 
hits and, best of all, The Sensations’ 
Baby Love, a record whose cool, airy 
and unhurried atmosphere sums up 

all that’s best about rocksteady and 
which enhances this cool scorcher of a 
collection, particularly as it was never 
issued over here. 

Exactly why EDWARD II started 
combining folk music and Caribbean 
rhythms isn’t clear, but it’s a format 
that has made them festival favourites 
since the 90s. On Dancing Tunes 
(te tee E2JAM), their first album 
for five years, the eight-piece band 
takes a clutch of mainly Jamaican 
folk songs and sets them to crisp 
rocksteady or vibrant mento beats, 
with Simon Care’s melodeon providing 
tangs of folk flavour. Some songs, such 
as Cordelia Brown, were staples of 
the great Louise Bennett's repertoire, 
others like Island In The Sun gained 
worldwide popularity. The pick of the 
bunch is River Bank, popularised in ska 
by Baba Brooks as Bank To Bank and 
set here to a breezy rocksteady rhythm, 
which perfectly complements the 
catchy melody, and which will indeed 
make you want to dance. 


FREDDIE MCGREGOR has been 
making music for even longer, first 
appearing onstage before his 10th 
birthday and appearing on record in his 
early teens. The prolific singer's 1982 
album for Joe Gibbs, Love At First 
Sight (> o& Burning Sounds) 
saw CD reissue a couple of years ago 
and now emerges on a satisfyingly 
heavyweight vinyl LR The opening track 
First Sight Love sets the tone, 
as Freddie serenades his new true love 
over a bouncy rhythm with Pablove 
Black’s keyboards to the fore. Tracks 
such as the playful Tease My Love, the 
devotional Love Jah So and the 
musical manifesto Beautiful Music 
are delivered in the accomplished, 
confident style that has kept Freddie 
at the top for decades. 

Doctor Bird Records’ far-reaching 
reissue programme has already 
encompassed a couple of volumes of 
the work of major producer and singer 
DERRICK HARRIOTT; now the double 
CD The Undertaker (%« %& %& 4% 
Doctor Bird) hoovers up much of his 
work from the exciting early reggae 
years of 1969 and 1970. The first 
disc, built around The Undertaker LP 
comprises instrumentals by Harriott’s 
studio band The Crystalites, often 
with cod-spaghetti western chat 
injecting humour into the music. The 
producer reused some of his strongest 
hit rhythms in the creation of these 
tracks: his own Solomon becomes The 





Undertaker, Rudy Mills’ rampaging John 
Jones is reborn as the sax-led Splash 
Down and Keith & Tex’s rocksteady 
heavyweight Stop That Train adds 

an organ lead as Stop That Man. A 
full-blooded tilt at The Beatles’ Lady 
Madonna is a surprise inclusion, and 
unlike most reggae Beatles covers, 

it actually works. 

The second disc offers Harriott 
productions on vocalists. Derrick 
always had an ear for a reggae cover 
of a good American song; besides 
his own typically immaculate take on 
The O'Jays’ Candy, other strong sides 
include Roy C’s High School Dropout, 
“adapted” by The Ethiopians as Good 
Ambition, Eric Donaldson’s peppy 
slant on Jay & The Americans’ Come A 
Little Bit Closer and Rudy Mills’ revival 
of Gladys Knight & Pips’ first hit Every 
Beat Of My Heart. Doctor Bird’s policy 
of including rarely-heard tracks does 
mean that a few clunkers are present 
— if this writer never heard Keith & Tex’s 
Yah Yah Festival again, that would be 
no hardship — but overall this is an 
admirable body of work from a capable 
producer who is still in business today. 

Producer Sonic Pottinger’s work 
has also been the subject of several 
Bird collections. The latest, Different 
Fashion (%& %& %& Doctor Bird) is 
aptly named as it concentrates on 
dancehall, the late 70s and early 80s 
style in which singers and DJs created 
new music based on classic, often 
Studio One or Treasure Isle, rhythms. 
By this time, she owned the Treasure 
Isle back catalogue and was thus able 
to use rhythms such as Ken Parker's 
True True True, which serves as the 
basis for Papa Ritchie’s Annie Palmer, 
here in a previously unheard 12” mix 
with a dangerous dub. DJs such as 
Errol Scorcher and Jah mingle with 
established singers such as Delroy 
Wilson and the ever-stylish Marcia 
Griffiths in a set which, as it includes 
an eye-opening 12 previously 
unissued tracks, will delight 
collectors of the genre. 


Tame Impala 
InnerSpeaker: Tenth 
Anniversary Edition 
tok tok 


Fiction 0725647 (4LP) 
Expanded look at cosmic 
Aussie’s debut album 

gq Kevin Parker 
| has evolved 
from indie 
beginnings into 
a cross-genre 
star capable of producing 
artists in virtually any field. 
Revisiting Tame Impala’s 
2010 debut, you sense 
Parker's melodic insight 
burgeoning underneath his 
swamp rock. InnerSpeaker is 
more raggedy than his current 
sleek operation, but no less 
adventurous, giving full rein 
to Parker’s ability to hold the 
attention even while wigging 
out. That’s brought home on 
the highlight of the reissue’s 
extras, the 18-minute Wave 
House Live Jam. It’s a rare 
unreleased bonus piece that 
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bears repeated listening for 
losing yourself in. The same 
can't be said for the four 
instrumental and negligible 
2020 mixes, which should 
have been replaced by the full 
versions of the demos 
frustratingly compiled into one 
20-minute collage. John Earls 


Lewis Taylor 


Lewis Taylor 
ttt tok 


Be With Records BEWITH 099 LP 
(2LP) 

Little-known British 

soul masterpiece 

Lewis Taylor's 
story is one of 
the great “what 
ifs” of British 
music. Signed 
to Island, the prolifically 
talented multi-instrumentalist 
from Barnet, North London 
had critical acclaim and vocal 
support from artists as 
esteemed as David Bowie. 
He seemed poised for huge 


success when this debut 
album arrived in 1996. 
Perhaps the music lacked the 
directness needed for 
commercial breakthrough. 
Raised on a diet of Charley 
Patton, Faust, and Syd 
Barrett and having played 
guitar for The Edgar 
Broughton band, his diverse 
influences were threaded into 
multi-layered, musically 
complex amalgamations of 
neo-soul and psych, 
exemplified here by the likes 
of Lucky, Bittersweet and 
Track. Alongside the musical 
experimentation and guitar 
wizardry, there are stunning 
harmonies, too — witness the 
breathtakingly beautiful codas 
of Track, Song and Damn. But 
success never arrived and 
Taylor's debut (alongside a 
handful of other brilliant 
recordings released before his 
2006 retirement) remains 
one of music’s best-kept 
secrets. Paul Bowler 





Telex 

This Is Telex 

tk tkk 

Mute MUTEL 30 (CD, LP) 

Belgian techno pioneers 
return... sort of 

When Telex 
formed in 
Brussels in 
1978, you 
could have 
counted the world’s electronic 
bands on one hand. Although 
largely ignored to begin with, 
the sardonic synthpop trio 
came to influence everything 
from Chicago house to 

the short-lived new beat 
movement much closer to 
home. The death of founding 
member Marc Moulin in 
2008 curtailed any further 
activities, at least until 
remaining members Dan 
Lacksman and Michel Moers 
began exchanging emails 
with Daniel Miller. The Mute 
supremo’s label is a natural 
home for the back catalogue 





of these Belgian surrealists, 
and this initial collection of 
selected tracks from across 
their career is a great place 
to start, reliving their greatest 
hits (Moskow Diskow) and 
misses (Euro-Vision). A taster 
set, it will be followed by 

an expansive reissuing of 
their work in the near future. 
Jeremy Allen 


Jimi Tenor 

Deep Sound Learning 
(1993-2000) 

tok tok 

Bureau B BB 366 (2CD, 2LP) 
Top marks for Finnish 
maverick’s lost treasure 
Released 
towards the 
tail end of 
2020, Jimi 
Tenor’s latest 
album, Aulos, crystallised a 
vision of “Afropean” music, 
so audacious in its collision 
of traditional Ghanaian 
drumming, highlife horns, 


disco grooves and ADHD beats 


it almost felt illegal. Collecting 
19 previously unreleased 
tracks recorded during the 
Finnish saxophonist/flautist/ 
beatmonger’s association with 
Warp, Deep Sound Learning 
provides an education in 
some of what it took to get 
there. If Heinola sounds a 
little like Hidden-era These 
New Puritans remixed by 
Jethro Tull, Espoo’s low-slung 
beats and woozy sax lines 
approximate an inflatable car 
losing its air somewhere on a 
Helsinki ring road. There’s an 
outrageous intelligence here, 
buoyed by humour; when 
Tenor takes to purring come- 
ons (Baby It Hearts, Doin’ 
Alright, My Woman), he also 
— wittingly or not — channels 
Gary Wilson minus the stalker 
vibes. Jason Draper 


Devin Townsend 
Devolution Series #1 — 
Acoustically Inclined, 
Live In Leeds 


InsideOut 19439857571 
(2CD, 2LP/CD) 
Audio outing for BD 
acoustic set 
The first in 
what Townsend 
himself calls 
the Devolution 
Series — “a 
grouping of oddities and 
interesting material that | 
would like people to hear, 
but don’t necessarily want to 
present as a ‘major release’”, 
Acoustically Inclined — Live 
In Leeds started life on the 
Empath Ultimate Edition 
bonus Blu-ray. The 60-minute 
show is now given an audio 
release in its own right. The 
recording captures the multi- 
talented Townsend at his 
best — self-deprecating but 
amazingly gifted and hugely 
entertaining. Even without 
the visuals you can grasp 
that this was an intimate and 
special performance, and the 
appreciative audience are 
not only treated to Townsend 
and his guitar serving up 
beautifully stripped-down 
versions of songs like Funeral 
and Coast, but also to the 
Canadian polymath’s off- 
the-wall humour. A night to 
remember, indeed. 
John Tucker 


Roger Webb 

Au Pair Girls 

tototok 

Trunk JBH O89 (LP) 

Softcore skin-flick score 
sounds better than it looks 
Furtive viewing 
for what 

Jonny Trunk 
describes in the 
sleevenotes as 
the “dirty mac brigade”, even 
in 1972, Au Pair Girls was 
never in danger of winning 








Tame Impala: stuck 
between a rock and 
a hard place 


awards for gender equality. 

As the wholesome chorale 
cheerfully advise in the main 
theme: “Take care if you 

fall in love with the new au 
pair” — as if grubby old dads 
fell rather more innocently 
into squiring young nannies 
than you first thought. Roger 
Webb's sumptuously swinging 
score, however, stands apart 
from the abominable sexual 
politics on display. From the 
slinky bass and sinewy wah- 
wah guitar sitting at that 
strange intersection between 
British jazz and whiteboy funk, 
to magisterial solo piano cues 
that glimpse a parallel career 
in which Webb became a 
concert pianist, the Au Pair 
Girls’ soundtrack is no less 

a product of its time than the 
film, but has a far more lasting 
appeal. Jason Draper 


The Yardbirds 


Roger The Engineer 
Demon DEMRECBOX 55 (2LP/3CD/7” 


box set) 
toto tt 
Happenings 55 Years 
Time Ago 


ns 





Thanks to 
contractual 
vagaries, the 
Yardbirds 
catalogue, one 
of the most discrete, beautiful 
and strange in high-period 
60s pop, has not received 
the love that has been shown 
to others. This edition of 
Yardbirds (to give it its actual 
title) marks the end of all that; 
the most complete version 
possible of the totemic 1966 
release, in stereo and mono, 
with attendant singles and 
demos. The Yardbirds’ stamp 
can be heard on bands from 
Dr Feelgood to Sparks. More 
than others, they created a 
noise to rival and inspire US 
garage rock. It’s no wonder 
Wayne Kramer and Thurston 
Moore write so effusively 

















about them in the notes. 
Roger The Engineer has 
become the totemic album in 
the career of The Yardbirds. 
Here, a true great has 
managed to become a little 
greater. Daryl Easlea 


VARIOUS 
ARTISTS 


Caught Beneath 

The Landslide — The 
Other Side of Britpop 
and the ’90s 

tik 

Demon EDSL 0078 (4CD, 2LP) 
Photobook accompaniment 
widens Britpop’s scope 

This epic 
companion 
compilation to 
photographer 
Kevin Cummins’ 
recent Britpop book attempts 
to retell the story by focusing 
on the more esoteric corners 
of the era’s indie guitar scene. 
Quibbles about widening the 
definition of Britpop aside (if 
only Mark E Smith was around 
to see The Fall lumped in with 
Reef and Feeder), there are 
worthy rare curios from the big 
hitters (Pulp’s acoustic 
Razzmatazz, Suede’s sublime 
He’s Dead), forgotten gems 
(Lush, Longpigs) and light 
shone on some acts that 
deserve re-evaluation (Huggy 
Bear, The Auteurs, The Aloof). 
The shortened double vinyl of 
highlights is the pick: the 
71-track, 4CD set is bloated, 
despite some moments of 
greatness. Shaun Curran 


, 


Directions In Music 
1969-1973: Miles 
Davis, His Musicians 
And The Birth Of A 
New Age Of Jazz 
totkotok 

BGP/Ace BGP 2 313 (2LP/CD) 
Jazz-rock’s first stirrings 


Recorded in 
the summer of 
1969, Miles 
Davis’ sprawling 
double LP 
Bitches Brew was a game 
changer. With its fusion 

of jazz improv with rock’s 
amplified viscerality, it 

ignited the touch paper to 

a musical revolution where 
participating jazz musicians 
were embraced by a new 

and younger audience. Miles’ 
pioneering fusion explorations, 
alongside those of many of 
his close collaborators, are 
the focus of this absorbing, 
well-conceived collection, 
whose highlights are varied; 
ranging from the edgy avant- 
funk of Miles’ Directions to 
the delicate ethereal beauty of 
Joe Zawinul’s In A Silent Way 
and the immersive cosmic 
vibe that Herbie Hancock 
conjures on You'll Know When 
You Get There. Key tracks by 
other Davis cohorts (including 
Wayne Shorter and Keith 
Jarrett) reveal the music’s 
breathtaking panoramic 
sweep. Charles Waring 


Jon Savage’s 1972- 





1976 All Our Times 
Have Come 
tototok 


Ace CDTOP2 1594 (2CD) 
Music writer takes us on a 
guided tour of his 70s 
Bookended by 
Little Feat’s 
sublime Easy 
To Slip and 

a The Count 
Bishops’ stirring Train, Train, 
this collection encompasses 
an exhilarating diversity, 
complemented by Savage’s 
insightful sleevenotes. The 
range gives the lie to the 
idea that the pre-punk 70s 
were a wasteland. It includes 
Hawkwind, glam stompers 
Blockbuster! and 48 Crash, 
Brit rock from The Move, Big 








Star’s glorious power pop 

and Roxy Music’s Editions Of 
You. Elsewhere, there’s Iggy & 
The Stooges, New York Dolls 
and Flamin’ Groovies while 
John Lennon’s #9 Dream sits 
alongside Kraftwerk and Alice 
Cooper. There are also signs 
of thrilling new strands via 
the likes of Patti Smith, 
Ramones and Pere Ubu. 

A fascinating musical story, 
brilliantly curated. 

Steve Burniston 


Lost Innocence — 
Garpax 1960s Punk 
and Psych 
toktkk 
Ace CDWIKD 346 (CD) 
Sizzling comp shows how 
music came of rage 

Tal Ace Records 
continues its 
one-label- 
crusade to 


Heimlich on the greatest 
rock'n'roll curios you’ve never 
heard. This compilation is one 
such diamond from the mine. 
Taken from the archives of 
legendary West Coast collector 
Gary Paxton, the founder 

of Garpax Records and a 
central, eccentric presence in 
Hollywood’s 60s music circles, 
Lost Innocence is a triumphal 
confusion of angsty teen 
anthems (Melodyland Loser), 
knuckle-dragging dance floor 
fillers (Be A Caveman) and 
bug-eyed paeans to homicidal 
love (I'll Never Let You Go). 
Some of the songs here 
sound like knock-off versions 
of more popular bands of 

the time — lipstick traces 

of early Pink Floyd and The 
Stones abound — but there 
are also moments of startling 
invention. Flight Of The Dead 
Bird by Limey & The Yanks is 
a genre-defying, exhilarating 
gem that will have you 
dancing around your living 
room. Alex Neilson 
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Rock veterans’ late-career hot streak continues. 


By Rich Davenport 








. ca l : 
In Another World 


rN 


ARK A 


BMG A 50310 B (CD, LP) 


Cheap Trick are often closely associated with 
70s peers and former touring partners Kiss 
and Aerosmith, all three bands enlivening 

US rock and enjoying platinum success in 

the latter half of the decade. Each would 

also endure turbulent progress through the 
80s, as the increasingly corporate mindset 

of record labels pressured them to fit in with 
the mainstream rock scene of the time with 
song doctors and muted album production. 
For Cheap Trick, whose appeal is deeply 
rooted in the beguiling idiosyncrasies in their 
music, image and humour, this approach 

was particularly galling, for fans and band 
alike. As guitarist Rick Nielsen puts it, “Instead 
of encouraging you to do what you do, they 
encouraged you to be what you weren't. That’s 
just wrong, at least with us.” 

After lousy breaks with labels in the 90s buried 
a succession of albums, their fortunes have seen 
a dramatic upswing. In stark contrast to the 80s, 
the band are now celebrated for their eccentric 
charm and singular blend of rock heft and pop 
smarts, getting the nod from the Rock & Roll Hall 
Of Fame in 2016. While , 
contemporaries Kiss 
and Aerosmith have 
kept new music to a 
minimum and dined out 
on their heritage, Cheap 
Trick’s renaissance has 
extended to a creative 
purple patch initiated 
by 2006's Rockford. Producer Julian Raymond’s 
involvement during this period has helped keep 
the band focused on their strengths, and this, 
coupled with the commitment of songwriters 
Nielsen, Tom Petersson (bass) and Robin Zander 
(vocals/guitar) to keeping their songwriting 
fresh and artful (see interview below), finds the 
partnership yielding perhaps its most satisfying 
results so far on In Another World. 

There’s an air of shifting up a gear from 
We’re All Alright! (2017), with sharper hooks 
and a greater diversity of moods, propelled by 
an effervescent energy through 12 consistent 


Rick Ni 





Rick Nie n and Robi er 
on maintaining Cheap Trick’s 
high standards almost five 
decades after their debut. 


There’s a vitality to In Another 
World that suggests you still 
enjoy making a new album as 
a complete body of work. 

Rick Nielsen: Yeah. | never 
understood the thing of, “Here’s 
the single, now we have 11 tracks that don’t mean 
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originals and a trenchant cover of John Lennon’s 
Gimme Some Truth (previously released as a 
Record Store Day single in 2019). The core 
facets of their musical personality are well 
represented and keenly highlighted on contrasting 
versions of Another World, the first a panoramic, 
stately arrangement with acoustic guitars and 
orchestral embellishments accentuating inventive 
chord changes, and the second a red-raw slab 
of garage rock. Both takes have a hint of Sgt 

- Pepper psychedelia, 
also discernible in 
shimmering pop-rockers 
The Summer Looks 
Good On You and Quit 
Waking Me Up. 

Zander is 
appropriately 
understated to suit 
delicate moments such as So It Goes and 1'll 
See You Again, then forceful as the gloves 
come off for flat-out rockers Light Up The Fire 
and Here’s Looking At You. Nielsen’s thoughtful 
guitar work anchors the album, adding subtle 
grit on the lighter tracks and head-turning solos 
to complement the heavier songs, assisted to 
powerful effect by Sex Pistol Steve Jones on fiery 
closer Gimme Some Truth. A couple of tracks (The 
Party, Boys & Girls & Rock N Roll) are quirkier and 
less immediate but remain enjoyable, making /n 
Another World their strongest release in years. A 
late-career peak. 


anything.” They all mean something. If the song’s 
no good, that'll never stop us! 

Robin Zander: We try to be creative. We’re proud 
of all our songs, but not everything we do is 
genius... most of it is. 


There’s a balance on the album between the 
heavier side of your sound and the 

pop elements. 

RN: Yeah. It’s not all noise, but it’s not 

all nice. 


Back in 2009, you played Sgt. Pepper’s Lonely 
Hearts Club Band live in its entirety, and 
there’s a touch of Pepper-y psych on some 

of the songs... 





RZ: Yeah, especially Quit Waking Me Up, but that’s 
part of us. 


You’ve had a long, fruitful relationship with 
Julian Raymond. What makes him a good fit? 
RN: He likes us, but he’s not afraid to say, “Here’s 
what I’d like to hear.” He’s like our conscience. 


How do you keep the songwriting fresh after 
so many albums? 

RZ: This record was written in the studio. You bring 
in an idea, the other guy goes, “I’ve got something 
that has the same tempo.” You write the lyric and 
melody, try that. If it works you go with it, if not you 
carry on. Like a screenplay, you write it six or seven 
times before it’s done. 





Rick, what are your memories of being brought 
in to play on John Lennon’s Double Fantasy by 
producer Jack Douglas? 

RN: The tracks sounded more loungey, like studio 
cats playing. | thought John Lennon needed a 
bigger, badder feel. When | was doing overdubs 
on I’m Losing You, John said to Jack, “I really like 
what he’s playing, | wish would have had him 

on Cold Turkey.” 


The Lennon connection goes further, with a 
cover of Gimme Some Truth. What prompted 
you to choose that song? 

RZ: That was my choice. | did it because that song 
means more today that when he wrote it, during 
the Nixon era. Now, it’s even more important. 


Steve Jones from the Sex Pistols plays on it. 
Your sound had a lot in common with punk, so 
a lot of the criticism punks levelled at rock 


“We're proud of our 
songs, but not 
everything we do is 
genius... most of it is” 


bands didn’t seem to apply to you. 
RZ: No, because we were underdogs. We came out 
around the same time as the Sex Pistols and the 


REVIEWS 


Cheap Trick (I-r) Tom Petersson, Rick Nlelsen, 
Robin Zander, Daxx Nielsen: keeping up their 
end of the bargain 





Ramones. You don’t kick a dog when he’s down, 
and that’s the way they looked at us: “These guys 
are cool, they should be a lot more popular than 
they are”. In the 70s, that’s the vibe | got. Steve is 
one of the most underrated guitar players around. 
We did his radio show, he knew we were fans. We 
asked him if he wanted to come and play with us. 
He said, “OK!” He came in the studio, recorded it, 
did a great job and had a good time. 


You have a work rate that would shame a lot of 
your peers. Do you foresee carrying on as long 
as you’re physically able to? 

RZ: Why not? This is what we've always done, since 
we were kids. And that was a long time ago! 

As told to Rich Davenport 
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Paul Weller: 
making music like 
a man in a hurry 


New Albums 







’ 


‘ce 


ay 


Heavyweight Champion ‘f 


The Modfather's brilliant experimental streak continues 
on his 16th solo studio album. By Shaun Curran. 


Paul Weller 
Fat Pop (Volume 11) 
Kokko 


Polydor 3556627 (CD/3CD, LP, Cass) 


On the press trail for last year’s chart- 
topping On Sunset, Paul Weller was 
asked to explain what has prompted 
his now decade-plus splurge of late- 
career adventurism. “Time is of the 
essence, man,” he said. As if to 
prove the point, less than 12 months later comes 
another full-length, Fat Pop (Volume 1). 

It begins with the sense of a man in a hurry. 
Opener Cosmic Fringes sees a robotic-sounding 
Weller armed with a synth and channelling Scary 
Monsters-era Bowie, powering through in just over 
two minutes. True then takes even less time to 
rhythmically clatter into view, strike up a call-and- 
response vocal with Lia Metcalfe of The Mysterines, 
bark its chorus, drift into a jazz-soul breakdown and 
screech out a guitar solo before grinding to a halt. 

It’s a whirlwind opening that says everything 
about Weller’s current boldness. The earnest trad- 


rock cul-de-sac he ventured 
down in the late 90s has long 
since given way to a fertile 
period of daring, artistically 
varied records. He seems 
admirably unconcerned about the thoughts of 

his fanbase, a sizeable contingent of whom wish 
Weller still sounded like he looks. 

He brings that same abandon to Fat Pop, a 
stylistically diverse set destined to be known as his 
lockdown record. Going “potty” at home, Weller 
wrote songs on piano and guitar, sending fragments 
of tracks back-and-forth to his long-serving band. 
He called in some favours, too: Hannah Peel, who 
worked on 2018's True Meanings, adds strings 
to the perky, acoustic Cobweb/Connections; his 
daughter Leah wrote the chorus and sings on the 
soulful piano-pop Shade Of Blue. 


COLLECTING... Paul Weller 


on™ Wake Up The Nation 

na ET, a (Island Records 2732868, Vinyl, LP, Album, UK, 2010) £85 

7 ’ A career high, the Mercury Prize-nominated and Bruce 
ener ** Foxton-featuring Wake Up The Nation was the sound of 
Weller combining some of his best songs with bold sonic 
invention. This first pressing has a foil front cover, flip-back sleeve and 


comes with folded lyric sheet. 
AKI Ny, A Kind Revolution 

lathe (Parlophone 0190295845261, Unicef Blue Vinyl, Vinyl, LP, Album, Limited 
REVOL Edition, Numbered, Reissue, Blue, 2019) £650-£1,000 
UTIONe The ultimate solo Weller collectable, this 2019 reissue of 
santwestes his 14th studio album was limited to just 50 copies, won by 
donating to Unicef’s Blue Vinyl raffle and auction series. Another example 
of Weller’s latter-day creative purple patch, the record can now fetch four 
figures for a mint condition copy. 


In effect, Fat Pop is anything but. Lean, precise 
and purposeful, its 12 tracks whistle by in little more 
than 35 minutes; its production, in keeping with the 
limitations of lockdown, is deliberately pared down. 
There are other flutters of experimentation — the 
title track is an unfastened groove that struts like 
lan Dury on a mystical funk trip — but it’s the simple 
melodic strength that binds the songs together. 

The soulful ballads are particularly affecting: the 
sweeping strings of The Pleasure — a response to 
Black Lives Matter — and the glittering Glad Times 
pull at the heart; with its Dexys-ish brass, In Better 
Time is among the most beautiful songs he’s written. 
Things end with Still Glides The Stream, a cultured, 
mournful lament about a man who “knows what his 
public wanted”, a wistful echo of Going Underground 
AO years ago. Just like back then, Weller continues 
to thrive by doing exactly as he pleases. 


Wild Wood 
(Go! Discs 828 513-1, Vinyl, LP, UK & Europe, 1993) £55 
Weller’s first solo masterpiece, the follow-up to 1992’s - 
Paul Weller, was a reflective, pastoral set of 
4. classic-sounding acoustic folk rock. A 1994 Second Edition, = 
(stated so at 6 o'clock on the label), comes in a foldout-sleeve with colour 
lyric-inner sleeve, poster and postcard. 


Stanley Road 

(Go! Discs 850 070-7, 6x7”, LP, Limited Edition, UK, 1995) £85 

Weller’s Britpop-assisted renaissance record, a retro-classic 

rock album featuring guestspots from Noel Gallagher and 

Steve Winwood, which introduced him to a new generation 
as The Modfather. This limited edition splits the 12 tracks into six 7” 
singles, all in flip-back picture sleeves, with art print and booklet included. 


ti 22 Dreams 
} (Island Records 1769350, 2 x Vinyl, LP, Album, UK, 2008) £100 
The start of Weller’s experimental period, 22 Dreams is 
a double record that takes in everything from acid-folk to 
‘ fie! abstract electronica and psychedelia. It showcased an artist 
with no intention of entering a comfort zone. This first pressing double 
vinyl comes with a poster and eight-page booklet curated by poet Simon 
Armitage, “The Missing Dream AKA Dream 2”. 


On Sunset 

(Polydor 0602508850363, 2 x Vinyl, LP, Limited Edition, Peach, UK, 

2020) £25 

There are several vinyl options available for last year’s 

expansive No 1 album, including a rare picture-disc version. 
Preference is for the heavyweight peach gatefold vinyl, which includes a 
signed A5 postcard from the man himself. 





Photos: (Paul Weller) Sandra Vijandi; (Greta Van Fleet) Alysse Gafkjen 





Tony Allen year when he was part-way Boogaerts or calypso rhythm to make Philippe Cohen Solal 
There Is No End through this project. Whether —_ En anglais things interesting. Now, 26 and Mike Lindsay 
tok tok the finished product, with its kkk years into his career, he’s Outsider 

Blue Note 0734547 (LP, CD) raft of guest cameos (including —_Tét Ou Tard M 7359 (CD, LP) made his first English language yk kee 


Legendary Nigerian 
drummer’s musical epitaph 
Vg Tony Allen 
created intricate 
polyrhythms 
with such a 

i seemingly 
effortless and insouciant 
gracefulness that he often 
disguised his prodigious 
skill as a musician; indeed, 
Allen’s genius was making 
the complicated appear 
straightforward. Sadly, the 
Afrobeat architect died last 
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Damon Albarn, grime maven 
Skepta and Nigerian poet, Ben 
Okri), reflects the drummer's 
original concept is hard 

to gauge but it’s a highly 
entertaining affair nonetheless; 
its dub effects and sample- 
laden production reminiscent 
of Allen’s brilliant 2014 Film 
Of Life. Among the standouts 
are the infectious One Inna 
Million fronted by rapper/singer 
Lava La Rue and Coonta Kinte 
featuring Zelooperz. A fitting 
curtain closer. Charles Waring 


Chansonnier’s English- 
singing debut 






t Arriving on 
eg) the new wave 
of chanson 
Francaise in 
the mid-90s, 
Mathieu Boogaerts has been 
riding his own distinctive 
kahuna ever since. His is 

an intimate and inimitable 
style of chanson, DIY but 
never ramshackle, heartfelt 
and quaintly charming, often 
underpinned with a beguine 


album — a decision influenced, 
you imagine, by the fact that 
Boogaerts has been living 

in Brixton, south London for 
the best part of five years. 
Boogaerts’ outsiderdom is 
more lyrical than political as 
he mines an understandably 
limited vocabulary, but it 
makes En anglais all the 
sweeter. His delicate vocal 
over gentle drumming and 
quirky analogue synth sounds 
gives the album a welcome 
nocturnal feel. Jeremy Allen 





iYa Basta! Records / M 7346 (CD, LP) 
Into the art of the matter 
Musicians 
converge on 
this fitfully 
fascinating 
dive into the 
imagination of damaged, 
divisive outsider artist Henry 
Darger (1892-1973). 
Orphaned as a teen, Darger 
eked out a lonely life in 
Chicago; on his death, his 
apartment was found full 

of drawings and stories 


documenting a singular 
imaginary landscape. With 
access to his estate, Gotan 
Project's Philippe Cohen Solal 
and Tunng’s Mike Lindsay 
re-imagine his art in an alt- 
universe pop classicist context, 
slanted and seductive. Adam 
Glover's baritone supplies 
drama, melancholy and 
skewed innocence, aided by 
composer/solo artist Hannah 
Peel’s dreamy harmonies 

and baroque orchestrations. 
Songs such as the marching 
Bring Them In and Can A Boy 
Forget His Mother (Boy Child, 
surely?) rarely fulfil their Scott 
Walker-ish ambitions, but 

the result is a one-off worth 
exploring: a cracked window on 
an incomparable interior world. 
Kevin Harley 


Departure Lounge 


Transmeridian 
totkok 
Violette VIO O60 (LP) 
Elusive associates of Blue 
Aeroplanes and Robyn 
Hitchcock return 

The makers of 

6 Music’s first 

ever Album 

Of The Week 

in 2002, 
these folk-rockers have 
taken 19 years to follow their 
third record. Geographical 
separation rather than disputes 
caused the delay, with most 
of Transmeridian recorded in 
just 24 hours while the quartet 
were briefly together. At times, 
you can tell. Tim Keegan’s 
relaxed baritone is gorgeous 
across mournful ballads, the 
perky Beautiful South-ish air 
of Mr Friendly and Australia’s 
bracing chill, which features 
Peter Buck on 12-string. But 
Keegan’s welcoming voice is 
missed on a clutch of spartan 
instrumentals, which feel more 
like demos than homages to 
Arvo Part. You can understand 
the reluctance to wait any 
longer to develop them, 
but a classic comeback is 
frustratingly just out of reach. 
John Earls 


Mick Fleetwood & 
Friends 

Celebrate The Music Of 
Peter Green 


Kk tk 


BMG 4050538605297 (2CD/3CD, 
ALP, Blu-ray) 
Salute to a guitar great, 
masterminded by his old pal 
| This all-star 
tribute by Mick 
Fleetwood to 
his fellow Mac 
founder Peter 
Green was held at the London 
Palladium in February 2020, 
but following the guitarist’s 
death five months later this 
elaborately packaged souvenir 
of the event takes the form 
of a poignant eulogy. It’s 
especially emotional when 











reclusive ex-colleague Jeremy 
Spencer makes a surprise 
appearance; the enthusiasm 
he shared with Green for the 
slide blues of Elmore James 

is clearly evident on The Sky 

Is Crying and | Can’t Hold 

Out. For the most part, A-list 
contemporaries David Gilmour 
(Oh Well), John Mayall (All Your 
Love) and Pete Townshend 
(Station Man) reverentially 
adhere to approximations of 
Green's original guitar lines, 
although younger devotees also 
make their mark on the back 
catalogue. Neil Finn’s vocal 
tenderness serves Man Of The 
World well, and Metallica’s Kirk 
Hammett attacks The Green 
Manalishi with gusto. 

Terry Staunton 


Greta Van Fleet 
The Battle At Garden’s 


Universal 3562384 (CD, 2LP) 
Classic rock believers’ 
second loses the battle 
These retro- 
rockers from 
Michigan 
“gained a larger 
understanding 
of why we're all here,” said 
their bassist Sam Kiszka in 
the wake of 2018 debut 
Anthem Of The Peaceful Army. 
Roughly translated into action, 
that “larger understanding” 
means Yes and Rush now 
join Led Zeppelin in Greta 
Van Fleet's wheelhouse, to 
over-burdened effect. While 
Anthem...’s Bonzo-influenced 
charge embraced fun, here 
Greg Kurstin-produced 

gloss and portent make for 
wearying work, the band’s 
derivative tendencies and 
prog pretensions taking 
precedence over banging 
tunes. The Jon Anderson-ish 
Heat Above and Fly By Night- 
ish My Way, Soon are solid 
openers, but statement-rock 
overload buckles the Stairway 
To Heaven-ish Broken Bells 
and Hotel California-ish 

Tears Of Rain. One lick away 
from Spinal Tap, Light My 
Love suggests hilarity. But 
no-fun closer The Weight Of 
Dreams suggests, conversely, 
that Greta Van Fleet do not 
remember laughter. 

Kevin Harley 


Luke Haines 
Setting The Dogs On The 


Post Punk Postman 
totkotok 

Cherry Red BRED833 (CD) 

Britpop refusenik keeps up 
the good fight 

Between 
concept albums 
about maverick 
rock'n'roll cats 
(furry ones) and 
solvent-damaged Lilliputian 
small-towns, the former 
Auteurs leader’s mordant 








wit, bunker mentality and 
dramatic flair have stoked 
some singularly skewhiff 
curios for the 2010s. His 

bite stays sharp on the Stella 
Street-gone-wrong vignettes 
of Setting The Dogs... Here 
lurk randy milkmen, Ivor 
Cutler singalongs, Andrea 
Dworkin’s knee problems, 
malevolent jack-o’-lanterns 
and more, all grooving to 
Haines’ mutant glam-psych 
tunes. Bolan, Barrett and Cale 
hover nearby, as ever, though 
Haines can also resemble 
Neil Hannon’s twisted twin in 
his observational relish; he 
even shows a loved-up side, 
of sorts — witness the frankly 
filthy | Just Want To Be Buried. 
With Peter Buck and Julian 
Barratt guesting, Haines sniffs 
out scuffed gold wherever 

he roams, never failing to 
deliver the unexpected and 
unrestrained. Kevin Harley 


Tom Jones 


Surrounded By Time 
kth 

EMI EMIV2021 (CD, 2LP) 

It is unusual, actually 

For a man who 
could have 
retired to light 
entertainment 
Valhalla years 
ago, the adventures of Tom 
Jones in the 21st century have 
been surprisingly prolific ones: 
when he’s not judging people 
on television, he’s making 
records of a consistently high 
standard. Now in his 80th year 
with his 42nd album, Jones 
has shifted up yet another 
gear. Surrounded By Time is an 
often intriguing and always 
successful collection that 
ranges from the surely-he’s- 
done-this-before balladry of 
The Windmills Of Your Mind to 
l-can’t-believe-he’s-done-that 
choices like The Waterboys’ 
This Is The Sea and Michael 
Kiwanuka’s | Won't Lie. With a 
superbly queasy production by 
Jones, his son Mark Woodward 
and Ethan Johns, all electronic 
boom and ambient tidal hiss, 





Surrounded By Time is a great 
record and a perfect frame for 
its centrepiece single, Todd 
Snider’s Talking Reality 
Television Blues. 

David Quantick 


Lost Horizons 
In Quiet Moments 
kkk 


Bella Union BELLA1111V (CD, LP) 

A cornucopia of delights 
from the maverick collective 
The second 
album from 
Bella Union 
head honcho 
and former 
Cocteau Twins member 
Simon Raymonde and his 
collaborator Richie Thomas 
continues the theme of hope 
from 2017's Ojala (Spanish 
for “hopefully”), and again 
calls upon an impressive 
roster of guest singers. The 
duo seem as if they write in 
Cinemascope, colouring every 
corner of their musical canvas 
with detail, gloriously rich on 
Grey Tower, featuring Midlake’s 
Tim Smith. At its most epic, ie 
the multi-tracked harmonies 
of John Grant's seven-and-a- 
half minute Cordelia, the sonic 
tapestry recalls Raymonde’s 
time in Cocteau Twins, but 
the variety of guest players 
gives the record a texture 

and personality all its own. Its 
overriding sense of optimism 
is perhaps best expressed 

on | Woke Up With An Open 
Heart, graced by the gorgeous 
urban soul whisper of The 
Hempolics’ Nubiya Brandon. 
Terry Staunton 


Merk 
Infinite Youth 
kk 


Humblebrag HBROO1LP. 

(CD, LP, Cass) 

Atmospheric synth-pop from 
dreamy Kiwi 
F 

















Those who 
fondly 
remember 
chillwave, the 
term given toa 
bedroom pop movement in the 








late noughties, will find much 
to enjoy in the first worldwide 
release by New Zealand’s 
Merk. Like Neon Indian’s trippy 
pop, or Washed Out’s sun- 
kissed soundscapes, the work 
of Mark Perkins turns minimal 
instrumentation into rich, 
textured sounds, where wonky 
melodies are married to bright, 
deceptively complex hooks: 
H.N.Y.B and Laps Around The 
Sun are the low-key stylings of 
someone with their finger on 
pop’s pulse. Not everything is 
as noteworthy, but in the 
house-style beat and orchestral 
grandness of But She Loves 
You, Merk shows that /nfinite 
Youth, a coming of age record 
of a kind, could be the signpost 
to a more elaborate future. 
Shaun Curran 


Willie Nelson 
That’s Life 


Sony Legacy 194398394411 (CD, LP) 
Red-Headed Stranger 
salutes Ol’ Blue Eyes 

The first hint 
that Willie 
Nelson’s 

new album is 
yet another 
celebration of Frank Sinatra 
can be found in the cover 
art, a front sleeve that apes 
the watercolour paintings 
that adorned the Chairman 
Of The Board’s iconic 50s 
LPs for Capitol. Its contents, 
however, don’t quite live 

up to the standards set by 

its predecessor, the 2018 
Grammy-winning My Way. 
Nelson’s conversational voice 
has long been ingrained in 
listeners’ heads, to the point 
where they know precisely how 
it’s going to sound on such 
familiar material way before 
the play button is pressed. 
That’s not to say Willie’s takes 
on Luck Be A Lady or Just In 
Time don't please, they just 
don’t surprise, and it’s left to 
comparatively lesser-known 
numbers (A Cottage For Sale) 
to make the bigger impact. 
Terry Staunton 
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New Albums 


Pushing Things 
Forward 


Groundbreaking jazz quartet's most 


powerful statement yet. 
By Charles Waring. 


Sons Of Kemet 


Black To The Future 
tok hk 


Impulse! Cat No TBC (CD, LP) 


With saxophonist Nubya Garcia flying high 
and making an indelible mark on a mainstream 
audience, and acts like Ezra Collective, Binker & 
Moses and Melt Yourself Down also gaining 
notoriety, contemporary British jazz is a 
phenomenon that is the talk of the musically 
informed world right now. But it wouldn’t be in that 
position without the London-born bandleader and 
multi-reed player Shabaka Hutchings. The 37-year- 
old Barbados-raised musician is undoubtedly the 
London underground scene’s talisman and has had 
a catalytic role in raising the profile of homegrown 
jazz over the last decade by leading three equally 
innovative but very different ensembles, altering the 
perception of what jazz is in the 21st century. 
While Hutchings’ sextet Shabaka & The 
Ancestors conjure up a shamanic sound that is 
rooted in African heritage, his trio The Comet Is 
Coming marry futuristic electronic soundscapes 
with cosmic ruminations. But Sons Of Kemet — 


Q&A 


Shabaka Hutchings on 
why Sons Of Kemet’s 
sound is rooted in the 
Caribbean. 


What’s the concept behind the new album? 
It’s a sonic poem in that the music you hear 
accompanies a poem. The poem is comprised of 


each of the track titles which reads to form one 
poetic narrative and the music is an exploration into 
each line. Essentially, Black To The Future means 
we're looking at what it means to go into the future 
with elements of blackness and thinking about 
African ontologies and cosmologies. It’s saying, “If we 
go back to some African ways of thinking, it can 
present us with pathways to the future.” 


Did lockdown affect the recording process? 

No, we recorded it before the pandemic in 
September 2019 but the lockdown situation worked 
out to my benefit because | was able to spend a lot 






whose name references 
ancient Egypt — offers 
something more primal: a barnstorming, two- 
drummer quartet whose music is a giddy vortex of 
deeply entwined wind, brass and percussion 
tendrils. The band’s 2013 indie-label debut, Burn, 
lived up to its incendiary title and since then 
they've been blazing a trail that now brings us to 
this fourth long-player. 

The new album is their second release on 
Impulse!, the iconic American jazz label whose 
name is synonymous with revolution, protest, 
freedom and spiritual awakening. Fittingly, those 
themes are leitmotifs deeply woven into the 
ornately embroidered sonic tapestry of Black To The 
Future, whose opener, Field Negus, is an explosive 
statement of intent. Slowly snaking saxophone coils 
create an ominous mood that echoes the 
crescendoing intensity of Coltrane’s Alabama; a 
compelling backdrop for poet Joshua Idehen’s 
passionately recited exposition on the long history 


of time with what we recorded to craft the album 
before going to the mixing stage. Normally, when we 
make a record, we record too much music so that 
we've got a big chunk of material to play with. Then 
I'm able to go back and sift through it and find the 
narrative and craft an album from that. 


How important has Barbados been in shaping 
your musical identity? 

Very important. Everyone’s childhood experiences are 
always going to be influential. For me, being 
immersed in carnival time during August in Barbados 
was a seminal event. It only started to be significant 
to me as I’ve grown older, and | think that’s because 
of its atmosphere of collective jubilation, where 
everyone is hyped up for a month. | think I've kept 
that need to have a collective jubilation and express 
that feeling in the band’s sets where we try to 
maintain that energy and intensity from the beginning 
to the end without a pause for reflection. 


What made you settle on the band’s unusual 
instrumentation? 

Just because it worked when we played together at 
our first gig at Charlie Wright's in Old Street. We 








Sons Of Kemet: the jazz dons 
hit new heights on their 
fourth album 





of racism that spotlights the many inequities 
perpetrated against those Curtis Mayfield once 
described as being “the people darker than blue.” 

The juxtaposition of the band’s music with 
provocative lyrics from the likes of UK hip-hop poet 
Kojey Radical, Black Quantum Futurism member 
Moor Mother, and grime maven MC D Double E 
elevates the music’s emotional and socio-political 
heft to another level. 

Though Sons Of Kemet’s music initially seems sui 
generis, a deeper listen reveals New Orleans jazz 
band roots in Cross’ rambunctious tuba basslines as 
well as allusions to calypso, ska, reggae and 
dancehall on Thinking Of Home and For The Culture; 
Caribbean styles that are hardwired into Hutchings’ 
psyche and which are also co-mingled with elements 
from hip-hop and Afrobeat to create a sound driven 
by the polyrhythmic crossfire of twin drummers Tom 
Skinner and Eddie Hick. Black To The Future is the 
band’s crowning achievement; compelling proof that 
British jazz is leading the way right now. 


didn’t play together thinking that it was going to be a 
band. Someone said, “Do you want to play a gig?” 
so | put together a group. We didn’t even rehearse. 

| just gave them the music on the day and we did 

a soundcheck. The gig was fantastic so | kept 

the same line-up. 


Why use two drummers? 

As soon as you get two drummers, it becomes a 
conversation, like an instant dialogue, though I’ve 
seen some people who use two drummers and it’s 
just a couple of individuals playing beats 
simultaneously and | don’t really like that. | always tell 
drummers who fill in for either Tom or Eddie that they 
don’t have to play the beat. There’s going to be a 
forward momentum always happening in the music 
so they can relax. It just becomes about responding 
either to the other drummer, or the soloist, or the 
bassline — there are so many things to respond to 
with rhythm, so all of a sudden it frees up the whole 
exchange. It becomes more about a person playing 
a percussive role and actually focusing on one piece 
of percussion, but having the option to embellish 
other areas of the drum. 

As told to Charles Waring 


The Orb 


Abolition Of The Royal 
Familia — Guillotine Mixes 
tok 


Cooking Vinyl COOKLP784 (CD, 2LP) 
Ambient duo draw on their 
inner circle for remix album 
Thirty years on 
from landmark 
remix set the 
Aubrey Mixes: 
The Ultraworld 
Excursions, Alex Paterson and 
Thomas Fehlmann commission 
nine associates to rework 
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the 16th Orb album. All the 
remixers are from the duo’s 
extended family. When former 
Orb member Andy Falconer 
and The KLF’s old in-house 
team Moody Boys allow 
their mixes to meander into 
absolute nonsense, getting 
anyone brand new in to have 
a go at fathoming out The 
Orb would be welcome. But 
the duo’s stoner humour 
requires a certain mindset, 
with dub producer Gaudi’s 
cavernous take on Ital Orb 


and Youth’s smoky Shape 
Shifting Part 1 exemplifying 
how The Orb remain unbowed 
decades on. Bubbling new 
song Knee Splitter cements 
the Guillotine’s sharpness in a 
project usually prevented from 
becoming over Familia. 

John Earls 


Osibisa 
New Dawn 
tok tk 


Marquee BO8M2BKBTY (CD) 
Ghanian rockers reach 50 





What better way 
for Osibisa to 
celebrate their 
half-century 

Va anniversary 
than serve up a new album 
that performs the astounding 
trick of blending together 
the sound of seminal early 
Osibisa albums with modern 
contemporary African sounds 
and pop music? The driving 
force behind New Dawn was 
Gregg Kofi Brown, with sterling 
assistance from original 





keyboard ace 
plus fantastic 


Robert Bailey, 
players and 


international guests. Tracks 


such as Doual 
Paper Dey Bu 
Yu A channel 

signature rhytl 


la, O Brunye, 

rm, and Boni Wo 
unk, soul, rock 

hms and kitchen 


sink production from killer 


vocal/musical 
to deploying tl 
Guards. Then 


arrangements 
he Coldstream 
Yen Kita Yen Sa 





is a smouldering slow dance 
with Faye Jones serving up 
sultry projection. A perfect 
album. lan Shirley 


Photo: David McClister 


Marti Pellow 
Stargazer 
tok 
BMG 538663852 (CD, LP) 
An undoubtedly sincere 
form of flattery 
The first album 
in four years 
from former 
Wet Wet Wet 
frontman Marti 
Pellow finds him bigging up a 
procession of musical heroes, 
proudly wearing his influences 
on his sleeve. He pays more 
than passing homage to 
two of them in one track on 
Urban Alligator, with a drawling 
croak of a David Bowie 
impersonation against a string- 
drenched soul backdrop from 
the school of Curtis Mayfield. 
Further soulful hues abound on 
Hey You and the psychedelic 
strains of Mystic Wonderland, 
while other selections have the 
more introspective moods of 
John Lennon or Harry Nilsson 
as their touchstones. It’s all 
confidently presented, solidly 
crafted songs that adhere 
to templates rather than 
experiment, although ultimately 
it’s hard to get a handle on 
who Pellow is in 2021 when 
he’s so intent on wearing other 
performers’ hats. 
Terry Staunton 


Suzi Quatro 
The Devil In Me 


tok tok 
Steamhammer SPV 243841 


(CD, 2LP) 

Rock icon sounds revitalised 
Rather than let 
the non-events 
of the past year 
dampen their 
creativity, some 
artists have used lockdown 

as a period to spark their 
imagination. Suzi Quatro is 
one such example; with tour 
plans scuppered, she and her 
son Richard went back into 
the studio to follow up 2019's 
unsatisfying No Control with 
The Devil In Me and have 
emerged with an extremely 
diverse, inventive and exciting 
album, It’s easy to zero in 

on the heavier cuts (the title 
track and Get Outta Jail, for 
example), which possess a 
direct link to the leather-clad 
Detroit rocker whose posters 
adorned many a bedroom wall, 
but there’s more to the album 
as the funky Do You Dance 
and the toe-tappin’ Betty Who, 
sung by Cherie Currie, clearly 
prove. John Tucker 





Jason Ringenberg 
Rhinestoned 


Courageous Chicken CCE CDO18 (CD) 
How Hank would’ve done it 
Nashville’s 
rebel son roars 
back with the 
energy and 
attitude of 











his Jason & The Scorchers 
days, reigniting country with 
punk-energy guitar rock, here 
courtesy of guitarist/producer 
George Bradfute, known for 
his work with roots rock genius 
Webb Wilder. Tales of the 

west (the blistering | Rode 
With Crazy Horse), a hymn 
(Jesus Christ Is Risen Today, 
given a riffing rebirth author 
John Wesley could never have 
imagined) and social comment 
(racial transport protests in 
The Freedom Rides Weren't 
Free) are all there. Drums 
pound and pedal steel rings 
as Ringenberg whoops and 
hollers and Bradfute darts 
between a roomful of stringed 
instruments, from Nashville 
twang to chugging rock. It all 
comes together in Stoned 

On Rhinestones, telling of a 
wayward love of country music. 
Nick Dalton 


Sons Of Raphael 
Full Throated Messianic 
Homage 


Kotoko 


Because Cat No TBC (CD, LP) 
Ambitiously bonkers debut 
from North London bros 
With a title like 
Full Throated 
Messianic 
Homage, 

you'd be right 
in assuming you're in for an 
idiosyncratic listen on this 
debut from Sons Of Raphael. 
Conceived by Biblically 
obsessed brothers Loral and 
Ronnel Raphael, with late 
French producer Philippe Zdar 
at the helm, this is — according 
to the siblings themselves — an 
accumulation of seven years’ 
work and two thousand years 
of suffering. Opener Revolution 
is a theological assault with 
wayward chord changes that 
only makes sense after several 
listens, while He Who Makes 
The Morning Darkness could 
be the collaboration between 
ELO and Scritti Politti you 
never knew you needed. It’s 
an outlandishly pretentious 
addition to the ork-pop 
tradition (and all the better 

for it) with the much-missed 
Zdar steering the vessel with 
his usual verve and assurance. 
Jeremy Allen 


STR4TA 
Aspects 
tok tk 
Brownswood Recordings BWOOD 240 
(CD,LP) 
Early 80s Brit-funk revisited 
by one of its originators 
j With self-taught 

musicians 
recreating 
American 

us 4 sounds in their 
own image, Brit-funk’s breezy 
mix of jazz, funk and pop would 
go on to influence chart acts 
such as Wham! and Spandau 
Ballet. As part of both Light Of 


ima 


The World and Freeez, Jean- 
Paul “Bluey” Maunick (who 
would later go on to form 
Incognito) was at the heart of 
the scene. This new project is 
his attempt to revisit the sound 
with help from DJ Gilles 
Peterson. At times, the project 
resembles a period movie, 
such is its obsessive attention 
to stylistic detail: witness the 
pitch-perfect wobbly synths, 
falsetto vocals and tightly- 
wound basslines on tracks 
such as Rhythm In Your Mind 
and We Like It. What might 
have been a dry archival 
recreation is invigorated by 
some prime songwriting — this 
is some of Maunick’s best 
music in years — and the same 
irresistible energy that has 
made the movement such an 
enduring phenomenon. 

Paul Bowler 


Tune-Yards 
Sketchy. 
tok 


4AD 4AD 0309 (CD, LP) 

US experi-pop duo draw a 
clearer picture 
After 2018's 

| Can Feel You 
Creep Into 

My Private 

Life anda 
fidgety soundtrack to Boots 
Riley's film Sorry To Bother 
You, Tune-Yards grew tired of 
self-promotional “hustling”. 
Duly, Merrill Garbus and Nate 
Brenner sought release in 
homemade jams, ditching the 
career-expansion campaigns to 





reconnect with formative urges. 


The resulting album equips 
their polyrhythmic experiments 
and politicised rallying calls 
with timely reserves of direct- 
address alterna-pop uplift, a 
strategy showcased off the 

bat in the joyous protest-pop 
of Nowhere, Man. The album 
lives down to its name on the 
clattering Homewrecker but 
the inelegance that sometimes 
marred its predecessor 
surrenders to brighter views on 
Hypnotized and Hold Yourself, 
whose melodies and lyrics 
speak clearly without undue 
didacticism or sonic mangling. 
In making room for the tunes 
in their Yards-space, they have 
etched out a fresh start on 
their own terms. Kevin Harley 


Andrew Tuttle & 
Padang Food Tigers 
A Cassowary Apart 
tokkk 


Bedroom Suck Records BSR 95 (LP) 
Long-distance lockdown 
team-up is a winner 
: The pandemic 

may have 
triggered this 
a collaboration 

“| between the 
Brisbane-based multi- 
instrumentalist Andrew Tuttle 
and the London ambient 
pluckers Padang Food Tigers 




















Suzi Quatro: she’s all about 


that bass 


but the lack of a physical hook- 
up (Tuttle and duo Spencer 
Grady and Stephen Lewis have 
actually never met in person) 
isn’t at all felt on A Cassowary 
Apart. Alongside the banjos, 
pianos and field recordings that 
usually trademark each of the 
contributor’s albums, the 
introduction of processed 
electronics and lap steel gives 
the album a surprising depth 
and warmth — the shimmering 
An Appropriate Bluff and Game 
Of Marginal Gains are both 
highlights. Layers of reverb, 
drone and decay purposely blur 
the lines between both 
instrument and contributor, 
and the resulting blend is a 
gorgeous, melancholic affair 
that recalls William Basinski as 
much as it does the latest 
Tompkins Square finger-picker. 
Here’s to being able to witness 
it all live in, hopefully, the not 
too distant future. 

Mike Goldsmith 


Ryley Walker 
Course In Fable 


Husky Pants HPR 008 (CD, LP) 
Storied songwriter hits 

new heights 

Ryley Walker's 
2015 
breakthrough, 
Primrose Green, 
might have 
suggested the 





Illinois guitarist was the next 
big thing in pastoral folk-rock, 
but since then his horizons 
have expanded with each 
release. Increasingly, he has 
folded jazz-informed jam band 
wig-outs, a proggy taste for 
tricksy time signatures and 
heavy psych sounds into a 
distinctive mixture. He has 
been edging towards it over the 
past few years but now, with 
Course In Fable — on Walker's 
own label, Husky Pants — we 
have his first masterpiece. 
Produced by John McEntire 

of Chicago post-rock outfit 
Tortoise, there is a real clarity 
of expression on Walker's fifth 
solo record and first aloum 

of new solo material in three 
years. There are intriguing 

and exciting musical ideas at 
every turn — see the glorious 
mid-section of Rang Dizzy for a 
decent idea of what may have 
happened had Jean-Claude 
Vannier been let loose on 
arrangements for the mid-70s 
Grateful Dead, or the shift from 
spooked tribal chaos to knotty 
groove on Pond Scum Ocean, 
or any other point on the 
album for that matter. And the 
musical invention is matched 
by Walker's brilliant and unique 
lyrical voice — a torrent of witty, 
evocative and “did | hear that 
right?” phrases. From here 

he can surely go anywhere. 
Jamie Atkins 


NEXT MONTH 


St Vincent, Marvin Gaye, 


Nina Simone, Gruff Rhys, 
James, David Bowie 
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RICHARD THOMPSON 











FAIRPORT, FOLK ROCK AND FINDING MY VOICE 1967-75 





Beeswing 
Richard Thompson 


Faber, £20 
ISBN 9780571348169, 248 pages 


The subtitle, “Fairport, Folk 
Rock And Finding My Voice 
1967-75”, may seem a little 
cumbersome, but thankfully 
the main text of this evocative 
page-turner bears all the 
hallmarks of the articulacy and 
eloquence Richard Thompson 
has brought to his music over 
the last half-century. Fairport 
Convention all but founded UK 
folk rock as a tangible genre 
upon their formation in 1967, 
yet the guitarist is unfailingly 
modest about the importance 
of his own contribution 
throughout Beeswing while 
painting a broader picture of 
the social and cultura 
upheavals that informed the 
group from London's work. 
Thompson is especially vivid 
recounting the capital of the 
early 60s and the musical 
education he received from his 
jazz buff father and rock‘n’roll 
fan elder sister, all integral 
components in the emergence 
of his own “voice” and role in 
rewriting the folk handbook. 
He’s also disarmingly candid 
when writing about the tragic 
road accident on the M1 
motorway that killed Fairport 
drummer Martin Lamble and 
Thompson's girlfriend Jeannie 
Franklyn in 1969, and in his 
memories of the late Sandy 
Denny, who joined Fairport 
Convention as singer to 
replace Judy Dyble in 1969. 
Returning to that subtitle, 
the prospect of a second 
book, covering the decline of 
both Thompson’s working and 
living relationship with ex-wife 
Linda and his subsequent 
career trajectory to national 
treasure status beyond the 
parameters of the folk world, is 
enticing. However, the death 
of consultant and co-writer, 
Los Angeles journalist Scott 
Timberg, before the 
completion of this volume is 
likely to have delayed those 
plans. It leaves you wanting 
more, but Beeswing will do 
very nicely for now. 
Terry Staunton 
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Curls allowed: one of many snaps 
from the exhaustive new photobook, 


Mare: A Pictorial History 





While Carr is incisive and 
writes with clarity, Sandner’s 
prose is prone to big bursts of 
florid hyperbole; he writes with 
passion, certainly, and is 
deeply knowledgeable, though 
by comparing Jarrett’s electric 
guitar playing on the awful 
2013 album No End with that 
of Mark Knopfler, he exhibits a 
poor understanding of rock 
music. He also explains 
Jarrett’s notorious irascibility 
as the mark of a tortured 
genius rather than evidence of 
a flawed human being. 
Nevertheless, despite a few 
peccadilloes, Keith Jarrett: A 
Biography is a fascinating 
read. Charles Waring 


Keith Jarrett: 
A Biography 
Wolfgang Sandner 


Equinox, £25 
ISBN 9781800500112, 215 pages 


Given Jarrett’s stature — not 
just in jazz but also in the 
classical world — it’s surprising 
that he’s inspired only one 
previous book: lan Carr's The 
Man And His Music, 
published 30 years ago. Now, 
we have another tome to 
compare it with; German 
musicologist Sandner’s 2015 
biography, which has been 
updated and receives a 
welcome English translation 
courtesy of Jarrett’s younger 
brother, Chris, a noted 
musician and academic. 
Carr’s book is still essential 
reading, especially as it offers 
a more intimate glimpse into 
Jarrett’s personal life than 
Sandner’s, which is ostensibly 
a critical evaluation of the 
pianist’s work rather than a 
holistic portrait of his life. 


It’s All Too Much 
David Stark 


This Day In Music, £14.99 
ISBN 9781838070816, tbc pp 


“Show me that I’m 
everywhere...” sang George 
Harrison. He must have been 
thinking of music-business 
insider and fervent Beatle fan 





David Stark. Just when you 
think there is nothing new to 
be said about that group who 
split up half a century ago, 
along comes this engaging, 
atmospheric and nostalgic 
volume. In truth, there may 
not be a lot new here but such 
is Stark’s enthusiasm you are 
carried along in the narrative. 
Like so many who came of age 
in the 60s, the Beatles 
provided the soundtrack, but 
unlike so many of us, Stark 
managed to get close to the 
quartet. Like Zelig, he just 
keeps popping up — witnessing 
the Fabs live at a Christmas 
show... blagging his way into 
the Yellow Submarine 
premiere... bumping into 
Apollo C Vermouth... 
doorstepping Ringo... the lost 
John and Yoko autographs... 
sitting with his Mum and 
George and Pattie at a Ravi 
Shankar gig. He’s also good 
chronicling all the events, 
unveilings and auctions that 
are so much part of the band's 
post-1970 break-up. It's like 
they never went away. It isn’t 
all Beatles, however — It’s All 
Too Much is a wide-ranging 
nostalgic ride that takes in 
Peter Sellers, the Bonzo Dog 
Band, Arthur Askey, The 
Rolling Stones Rock And Roll 
Circus, Riviera Feedback, the 
Trembling Wilburys and more. 
The core audience, though, 
are those still mesmerised 

by them, and that incredibly 
fertile period from 1962 

to 1970. It’s All Too Much 
provides a fascinating 
fly-on-the-wall account of 

the act you’ve known for 

all these years. 

Patrick Humphries 
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Within You, Without 
You: A Sociological, 
Cultural And Musical 
History Of Great 
Britain, 1945-1967 
Phil Jackson 


Austin Macauley Publishers, £12.99 
ISBN 9781788789363, 362 pages 


Part-reference work, part-rock 
history, this account 
commences in the immediate 
post-war era when music in 
the UK was dominated by 
dance bands, show tunes, 
crooners and the BBC Light 
programme, and continues 
with the liberation of Elvis, 
Buddy Holly and Bill Haley. 
It’s all set against the 
political, cultural and social 
attitudes prevalent since the 
turn of the century when 
teenagers were expected to 
do as their parents said — and 
did, too. Things really let rip 
circa Merseybeat and stakes 
are raised with the seismic 
shock of Sgt. Pepper's in 
1967. Global events, pirate 





REVIEWS 





radio, mass communications, 
psychedelia and changes in 
political attitudes and to public 
authority lead to a kick-back 
from a generation who wanted 
change and were not prepared 
to wait around for it. 

Jackson lists and analyses 
in detail more than 30 albums 
from 1967, which impacted 
on music and society, 
including records by The 
Animals, the Stones, Cream, 
Traffic, The Who and The 
Yardbirds, before covering over 
100 other artists active in 
1967 from The Accent to The 
Zombies. Developments in 
reggae, jazz and blues are 
chronicled and a month-by- 
month account of what was 
going down in 1967 rounds 
things off. A great read, 
especially for those who were 
part of the revolution. 

Tony Burke 
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Adam Steiner. 


Into The Never: Nine 
Inch Nails And The 
Creation of The 
Downward Spiral 
Adam Steiner 
> 2 ood 
Backbeat Books, £19.99 
ISBN 9781617137310, 274 pages 
Fascinating examination of a 
hugely innovative album 
Released in March 1994, Nine 
Inch Nails’ second album The 
Downward Spiral was ground- 
breaking and utterly 
uncompromising. As Adam 
Steiner notes, it “expressed 
the mood and the atmosphere 
of its time” and, perhaps 
amazingly, this blend of metal, 
industrial and techno music 
fused with a bleak lyrical 
viewpoint hit No 2 on the 
Billboard chart, and has now 
sold over five million copies in 
the US alone. Inspired in part 
by Low and The Wall, and 
sounding nothing like either, 
Trent Reznor’s most famous 
album opens with the sound of 
a prisoner being beaten 
(sampled from the film THX 
1138) and closes with the 
simple but self-destructive 
Hurt. Effective, yet disturbing. 
Lyrically, The Downward 
Spiral was no less challenging, 
and some 25-plus years after 
its release Steiner has dug 
deep to analyse the album, 
track-by-track, and 
contextualise the miasma of 
degradation and self-loathing 
that constitutes its loose 
concept. It’s not an easy read 
(little wonder that Steiner 


includes contact details for 
The Samaritans at the end of 
the text) but it’s not an easy 
album to listen to, either; 
Steiner's devotion to his task, 
together with his analytical 
approach, makes Into The 
Never an interesting book in 
its own right while also 
demonstrating how such a 
body of work like The 
Downward Spiral can be a 
devastating snapshot of the 
society in which it was 
created. John Tucker 


‘avery album, every.song 


Bill Thomas 





Kate Bush - On 
Track: Every Album, 
Every Song 

Bill Thomas 

kkk 

Sonicbond publishing, £14.99 

ISBN 9781789520972, 142 pages 
Critical appraisal of the 
enigmatic artist’s catalogue 
The subject of a recent 
Record Collector Presents 
special, Kate Bush is possibly 
one of the most scrutinised 
but least understood artists 
ever to appear in the 
limelight. Few people start at 
the top — Wuthering Heights 
spent four weeks at No 1 and 
its parent album The Kick 
Inside was the ninth best- 
selling UK album of 1978 — 
and then stay relevant for the 
next 40-odd years. Bush has 
done exactly that, as her 
22-night residency at the 
Hammersmith Apollo in 2014 
ably demonstrates. 

Bill Thomas takes the now 
familiar On Track... approach 
of studying Bush through her 
music, and in doing so 
presents an objective and 
detailed analysis of her 10 
studio albums together with 
assorted live releases and 
compilations. More 
journalistic and less fan- 
oriented than some of his 
fellow On Track... authors, 
Thomas takes an even- 
handed approach to his 
subject, backing up his 
assertions with a wealth of 
quotes from Bush and her 
collaborators from previously 
published sources. By the end 
of it you won't feel you know 
the artist any better, but you 
will understand more about 
the background to her 
astonishing catalogue and 
how she’s managed to 
maintain full artistic control 
over it. Just a minor quibble, 
though: did the cover need to 
be girly-pink? John Tucker 





Marc: A Pictorial 
History of a 20th 
Century Dandy 
Compiled by Carlton P 
Sandercock 
kkk kk 
Wintergarden, £100 
ISBN 9781916022430, 300 pages 
Ultimate Bolan motherlode 
Published on the 50th 
anniversary of Hot Love 
commencing its ascent to No 
1 and dedicated to teenagers 
of the 70s who lived for T. 
Rex, this sumptuous coffee 
table-flattening tome charts 
Bolan’s life through the 
medium he seemed born for. 
With the estate’s blessing, 
it took Easy Action honcho 
Sandercock two years to put 
together, ensuring key shots 
were joined by previously 
unseen. Drawn from noted 
sessions, mags such as 
Jackie and Popswop and fans’ 
snaps (the closing spread of 
a casual encounter weeks 
before Marc’s death is a 
lovely touch), the solid gold 
easy action traverses Marc 
Feld the supermod posing 
between 1965-67, a stunning 
stretch of Tyrannosaurus 
Rex’s elegant hippie gumbo 
before it sensitively covers 
T. Rex stardom by matching 
stage mania and hanging 
with Elton and Ringo with 
unguarded moments, right up 
to the TV show with Bowie. 
Seeing Bolan’s evolving 
wardrobes, looks and many 
different moods is fascinating, 
sometimes startling. 
Interspersed with select 
Bolan quotes, star tributes 
(including Iggy, Steve 
Harley, Marc Almond) and 
rare memorabilia, written 
contributions come from B.R 
Fallon, Gloria Jones and Bill 
Legend. Bolstered by top- 
notch reproduction and paper, 
this gorgeous tome more than 
achieves its objective of giving 
fans the definite document. 
It also emphasises the point 
that they don’t seem to make 
true pop stars anymore. 
Kris Needs 


Alan Clayton of the 
Dirty Strangers: The 
Authorised 
Biography 

John Wombat 

kk kk 

Self-published, £20 

ISBN 9798644334674, 296 Pages 
No more “Rock‘n’roll's 
forgotten man” 

When this writer spoke to 


Keith Richards last year, 

he made a point of asking 

if I'd tell our mutual friend 
Alan Clayton, who he first 
introduced me to in 1983, 
that his contribution to this 
book was on its way. In it he 
describes The Dirty Strangers’ 
livewire leader as “one of the 
most solid, no-side-to-him, 
honest guys I’ve ever met”, 
joining the glowing appraisals 
and affectionate memories 
from friends, collaborators 
and family, including first 
record company boss Stash 
Klossowski, Detroit guru/poet 


John Sinclair, Micky Gallagher, 


Brian James, Dave Treganna, 
Neal X and many more. 
Recounting the often 
riotous, sometimes inevitably 
frustrating tale of the UK’s 
last true rock'n'roll band 
fearlessly flying against 
vacuous trends, along with 
priceless memories of 
hanging at Redlands, 
travelling the world with the 
Stones’ elite road crew or 
recording Dirties albums with 
Richards and Woody, the 
book also presents the often 
touching story of a ducking, 
diving West London family 
man who, while passionately 
following his musical dreams, 
suffered personal tragedy and 
enlisted heavy friends to 
realise his crooner dad’s 
dream of recording an album 
before he passed away. 
Rough, ready, rib-tickling 
and heart-warming, packed 
with pics and memorabilia: 
every rock‘n’roll home should 
have one. 
Kris Needs 
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Richard Jame: 





UFO —- On Track: 
Every Album, Every 
Song 

Richard James 

bo od 


Sonicbond publishing, £14.99 

ISBN 9781789520736, 142 pages 
Highly revered rock band's 
output analysed 

Is Strangers In the Night “the 
greatest live album of all 
time,” in spite of all the 
doctor-doctoring it took to 
tum six live shows into one 
relatively short in-concert 
souvenir? Richard James 
certainly thinks so. James’ 
addition to the On Track 
series highlights the 23 
studio albums (plus the 
aforementioned live outing) 
issued by UFO since UFO1 
appeared back in 1970, and 


although his devotion to one 
of the UK’s most popular rock 
bands is quite apparent, he’s 
happy to highlight their 
missteps as well as celebrate 
their many successes in his 
comprehensive overview of 
their recorded history. 

As might be expected, the 
first Michael Schenker period 
garners most of the plaudits. 
“What a difference a guitarist 
makes,” James ponders, as 
Schenker’s arrival and 1974’s 
Phenomenon sends the band 
in an upwards trajectory, 
culminating in that celebrated 
first (but by no means last) 
live release. After that, it’s 
pretty much downhill all the 
way, with just a handful of 
wheat (Ain’t Misbehavin’, for 
example) among the chaff. 
And although he’s obviously a 
fan, he’s not someone to pull 
his punches: No Getaway (“in 
a parallel universe, songs like 
this would never be written, 
let alone recorded”) and The 
Visitor (“great cover, terrible 
album”) are just two 
examples from the catalogue 
that incur his displeasure. 
John Tucker 


Nefarious — A Life in 
Music P 

Glen Colson 

kkk 


Self-published, £20, 150 pages 

A tall tale of an 
accomplished life 

Often when a music industry 
insider tells their story, it ends 
up being a lengthy list of 
people you've never heard of 
doing things with people 
you've long forgotten. With his 
years of experience, Glen 
Colson is too canny to fall into 
that trap. As a result, his 
autobiography is told in 
vignettes rather than full- 
blown narrative and is 
peppered with personal 
photographs. He was a PR, 
after all. And what a career: 
after a stint drumming with 
the Bonzos, through his 
sister, Gail, he began work 
with Tony Stratton-Smith at 
Charisma, before moving to 
America, working for manager 
Peter Rudge before coming 
back to Stiff, and many others 
before and since. Genesis, 
the Feelgoods, Pink Floyd, lan 
Dury, Debbie Harry, Joe 
Strummer, Viv Stanshall, 
Kirsty MacColl and more 
appear. Colson hears Kate 
Bush at the piano at her very 
outset and finds it 
“excruciatingly embarrassing.” 
He is asked to run Rolling 
Stones Records; realising his 
role would be that of a 
"glorified secretary", he ups 
and leaves — “fuck them and 
their stinking record 
company,” he writes. Today, 
Colson is a beekeeper and 
gardener. He bonds with Tony 
Banks of Genesis over 
wisteria: “We finally had 
something in common, not 
music but plants and their 
pruning.” An amusing tale, 
well told. Daryl Easlea 
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The Jasmine Minks 


John Peel Session 
17.02.86 EP Precious 
PRE OO1 

The Jasmine Minks 


Janice Long Session 
24.11.86 EP Precious 
PRE 002 


A new label in this 
environment? Gotta applaud 
that, and it’s a labour of love, 
with, uh, uncommercial music 
on double 7” vinyl in gorgeous 
gatefold sleeves including 
postcards, sleevenotes and 
pics. Buy one, you'll wannem 
all. Matters open with two 
BBC sessions from one of 
those Creation bands that 
never got their due, Jasmine 
Minks. The P**I sesh EP airs 
songs from their first album; 
The Ballad Of Johnny Eye’s 
romantic tale, with deliciously 
melodic bass parts and a 
happily naive guitar solo that 
sounds like it’s got tangled 
trying to replicate the intro 

to The Doors’ Light My Fire; 
the more emphatic Cry For 

A Man, which has echoes 

of The Smiffs and uses 
bittersweet trumpet. Best of 
all, the urgent You Take My 
Freedom, which finishes in 
progtastic manner. 

The Janice Long EP reveals 

a band nine months more 
confident, though the 

sound is engineered to 

seem thinner. Where The 
Traffic Goes is a dazzling, 
bustling masterstroke, and 
Ballad, which became Soul 
Station (were they fans of 
Hank Mobley?) on 1988's 
Another Age, offers palpable 
tenderness. These records 
are from another age and 
bear witness to its innocence 
and against-the-odds dreams. 
| doubt if any member 
expected to make a penny 
from the band: they did it 
because life told them to. 


Camper Van 
Beethoven Take The 
Skinheads Bowlin 
Colonel Enrique Adolfo 
Bermudez Optic Nerve 


The debut 45 by California’s 
alt.weirdos Camper Van 
Beethoven, originally on the 
Rough Trade label in ’86, 
resurfaces in another fine 
Optic Nerve package, poster, 
postcard, red vinyl and all. 
I'd like to tell you what it’s 
about but that’s beyond me; 
imagine David Byrne in the 
abstract. The flip turns to a 
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military figure in Nicaragua’s 
Contra forces, offering 
presumably ironic affections 
to a figure loathed by the left, 
without resort to The Clash’s 
grandstanding. 

The music, collapsible but 
purposeful, chugs gaily; indie 
surrealism that maintained 
its shape. Bermudez was 
shot dead in '91: he’d been 
assassinated on record five 
years earlier. 





BMX Bandits 
Janice Long Session 
23.06.86 Precious 
PRE 003 

BMX Bandits | 
Janice Long Session 
09.04.87 Precious 
PRE 004 

Further double EPs, showing 
off the acclaimed BMX 
Bandits, who fed Soup 
Dragons, Eugenius and 
Teenage Fanclub with talent. 
It's not hard to see why 

Kurt Cobain worshipped a 
band capable of delivering 
Strawberry Sunday; it’s 

like a cartoon version of 
Jonathan Richman. Groovy 
Good Luck Friend may 
appear wacky but it’s actually 
highly accomplished, a 
sophisticated shambles. This 
first EP is so tinny, even my 
reggae system could not 
unveil any bottom end at all. 
But that’s real: it’s how this 
sesh was mixed. There’s a 
marked difference on the 
"87 EP; a radically reworked 
line-up has found the entire 
audio spectrum or maybe 
the engineer has realised 
they're for real. Rosemary 
Ledingham (the song, not 
the woman) feeds Lovin’ 
Spoonful’s sweetness through 
The Turtles’ cynicism to create 
a disturbed suburban love 
song. | reckon Badly Drawn 
Boy admired their version of 
Take Five (yes, they do play 
in 5/4 time), and if Duglas 
Stewart didn’t sound like a 
dog you'd love to pat, you’d 
realise Flipper is a pitch-black 
nightmare. You geniuses. 


Funkadelic 

Funky Dollar Bill/ 
Instrumental 
Westbound BGPS 063 
From the days when they 
were more ‘delic than funk, 
George Clinton and co rock 
out on a comment about the 
power of cash that apparently 
influenced The O'Jays’ For 
The Love Of Money. Like an 
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overegged James Gang, 

they rage and smoulder 
through this, honky-tonk 
piano, wah-wah guitar, the 
works. The flip is an unissued 
instrumental take that 
reveals a little more phonk; 
the killer chunky guitar, now 
upfront, is finally getting 
paid. 


Olivia Jean/April 
March Palladium EP 
Third Man TMR 708 
The same song in two 
languages, the Francophone 
Allons-y, et en Anglais, Let’s 
Go. Both resemble Black 
Magic Woman sung by The 
B-52’s with The Sunshine 
Band. Hi-hats sizzle, the 
keyboards are agreeably 
Jean-Jacques Perrey, the 
guitars do the Spanish hustle 
and the vibe is everything- 
is-terrific. It ain’t deep but 
provides something a vaccine 
can’t deliver: a shot of 
pleasure. 





Magic Roundabout 
Sneaky Feelin’/Song 
For Gerard hae 
Third Man TMR 709 
Magic Roundabout, a 
six-piece Manchester 

outfit ruined by industry 
indifference, finally see 

their magical Sneaky Feelin’ 
released after three decades 
gathering dust. Imagine Lush 
got into Joy Division fronted 
by Norma Tanega produced 
by Bob Crewe, and you’d be 
near the mark... or crazy. 
Light yet murderously dense, 
with truly unsullied vocals, 
this should have been a huge 
indie hit. The chunkier B-side 
is Tired Of Waiting For You 
played by Velvet Underground 
with a xylophone; they had 
plenty going on. The Sneaky 
Feelin’ is, this is bloody 
wonderful. 


Misty Miller River/ 
Please Punk Fox XIF 
020 


A favourite label of this page 
stamps songs from a digital 
release on mucky vinyl like 
the clay-stained water of the 
A-side. Londoner Misty Miller 
offers a country song about 
being baptised or cleansed 
by love, with pedal steel 

and purring bass supporting 
a voice that’s upfront yet 
staring into the distance. 
There’s hiss, smoke, sex 
and tears here. Please, 
which floats on basic chords 
underlined by eerie organ, is 
in similar mood, though the 
feel is languid. Emotional, 
sparing, direct. 


The Lurkers The 

Boys In The Corner/ 
We Close The Door 
Damaged Goods 
DAMGOOD 551 

An anthem to lost times and 
“those not able to be at the 
table”. It builds (we’re not 
talking Slade’s My Oh My, 

but Lurkers’ grit) and drills 

its message home to remind 
the former kids, now old gits 
and regrettably, bones, what 
we once had. Too tough to be 
mawkish, it’s touching all the 
same. You're gone? Too soon. 
We'll drink to your memory... 


Ye Vagabonds |’m A 
Rover/The Bothy Lads 
River Lea RLR O09 S 
Unadorned folk, engineered 
as if Ireland’s Mac Gloinn 
brothers are just across the 
table in a hushed pub; did 
stuff like that really happen, 
once? Rough Trade’s new 
folk imprint delivers downbeat 
traditional fare this time 
around, harmoniously telling 
of a traveller's affections and 
farm-labouring hit-and-run 
lovers. Mandolin, bouzouki, 
guitar and voice and all that 
are here; it’s done for joy, 
which comes across in 
double measures. 





Ringo Starr Zoom In 
EP UMe 355858 O 

| have fond feelings for Ringo 
records with double Os in 
their title, such as Snookeroo 
and Back Off Boogaloo, so | 
had high hopes for the Zoom 
In. He looks well-preserved 
on the sleeve (though not in 
the manner of an Egyptian 
mummy), and his feelings 
remain intact according to 
his “Peace Now” shirt on 

the cover. Curious that the 
guy who declared visiting 

the Maharishi was akin to 
Butlin’s is one of a few 60s 
figures still wearing the hippie 
message on his (record) 
sleeve. Maybe he didn’t 
need to go to India for inner 
calm: happiness is a warm 
drum. The music? What you’d 
expect. A locked-down Ringy, 
backed by an all-starr band 
(Grohl, Macca McMacca, 
etc), faces 2021’s misery 
with positivity. Somebody 
has to, eh? Diane Warren’s 
singalong Here’s To The 
Nights anticipates good 
times when we scramble 
from under Covid’s stone; 
Waiting For The Tide To Turn is 
cod reggae, inspired by Rod 
Marlin & The Whalers. Only 
arms dealers could object 

to Not Enough Love In The 
World and Zoom In Zoom 





Out is a perky philosophical 
perambulation. Ringo still 
has a decent record in him, 
but why does everything have 
to be so massive; backing 
vocals, wailing guitars, 
kitchen sink, dripping tap 
and stinky sponge? Back 
yourself Boogaloo: you have 
a signature voice, a platform 
and something to say, Ringo. 
A touch of intimacy might 
make it heard. 


Razor Kids/Randy 
Savages Abusive; 
Perfect Harmony/ 
Seagulls; Delinquents 
& Dropouts Kent 
Select CITY 073 
Four-track 7” split EP with 

a raw roar. Razor Kids, 
Portugeezers from Faro, will 
tempt Ramones and SLF 
fans with their super-crisp 
chord riffage; | was humming 
Pinhead in my pinhead while 
Abusive was playing. There’s 
a touch of The Adverts in 
the more complex Perfect 
Harmony. An impressive 
debut. The B-side marks the 
second time on plastic for 

a North London foursome. 
Seagulls is as tight as lemon 
peel, lamenting the churn of 
British seaside life, bird poo, 
off-season sadness and all. 
Have they been watching 
Ollie Reed in The System? 
Delinquents & Dropouts is like 
early Elvis Costello fronting 
Cheap Trick playing a little 
too fast. I’d have bought this 
in Small Wonder in ’77 and 
would have felt dead chuffed 
about it. 


THEDAMNED 


THANKS FOR 
THE NIGHT 


The Damned Thanks 
For The Night/ 

Love Song (Demo) 
Cleopatra CLO 2225 
Ever noticed how Dave 
Vanian comes over like Tony 
Hadley on Thanks For The 
Night? Don’t give a shit? You 
should. Floating betwixt punk, 
psych and goth, 1984's self- 
released Thanks For The Night 
reappears, young, thrusting 
and still like they were the 
punk band who were damned 
right, swimming against a 
strong current by then. Lovely 
harmonies, pushy beat from 
the world’s most underrated 
drummer, darkness drawing 
in; it’s got everything. On the 
flip, a "78 classic in raw form; 
crash, blast, see ya. How it 
was and should be. 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 





The latest addition to the Rare Record Club is now available for pre-order. 
(RELEASE DATE: 12 AUGUST) 





This progressive rock album was originally released in 
1973. With plentiful Mellotron and amazing arrangements, 
Paint A Picture sank without trace upon release but is now 
seen as a classic of the genre with original mint copies 
changing hands for over £1000. 


We are proud to have licensed the LP and re-mastered 
from the original tapes. Served up in the original gatefold 
sleeve with a replica Polydor label on 180gm, you can 
pre-order your copy today. 





Pre-Order online now at 
shop.recordcollectormag.com 
£23.99 United Kingdom, £32.75 Europe, 
£38.30 Rest of World (all prices inc. P&P) 

















. 
ec eeccececeecee2ee220—e8 Releases on the SUGARBUSH label! \ FIVE RISE | www.vinyltap.co.uk 
x x | ay On vinyl only. 140gm audiophile pressings! 
FREE POSTAGE cette Avebe tel Over RECORDS OPEN EVERY DAY 
L | 70 other releases of Psych, Acid Fok ioe: “ 
; - : amen carage-Psych & Power Pop. We also sell ra- Over 150,000 Titles In Stock 

| | re vinyl so please check our website. We al- H a 4 

ie - so sell records on Discogs where you can New & Used Vinyl Worldwide Mail Order and Shop 

es | find over 7000 vinyl records in our store! Bought & Sold. 

www.sugarbushrecords.com Mail order. Fresh Coffee HUDDERSFIELD 





Located near the historic Five Rise 
Locks in Bingley, West Yorkshire 


42 John William Street, 
Huddersfield, HD11ER 
{Opposite Railway Station) 


eet sor MAIL ORDER & CLICK & COLLECT 
Bingley OPEN AS NORMAL 
BD16 4JQ = vse aS 
Tel: 01274 512867 


Email: sales@fiveriserecords.co.uk| WE ARE ALWAYS WANTING- Te 
www.fiveriserecords.co.uk TO BUY GOOD QUALITY. RECORDS 


CRUISE 


Record & CD ONLINE S 
Collections Wanted +f 
Rock, Punk, Soul, Reggae, » J : 
Blues, Jazz, 50s, 60s... 
Albums 7 & 12" singles... 


- make a day of it! 


FROM THE VAULTS: Legendary and much loved Uk band, HELP YOURSELF'S "lost" album s finally re- 
leased on vinyl. Remastered and with a redesigned Rick Griffin cover this is one fine album by this great 
band, with links to Man as well as the other band featured here, THE GREEN RAY. GREEN RAY evolved 
out of HELP YOURSELF, with KEN WHALEY and RICHARD TREECE playing in both bands, and Ken’s broth- 
er Simon on guitar currently after their sad passing. All 3 albums are HIGHLY recommended and can be 
found for sale on our site. (Just type the band name into the search box). Or tel. 01892 541746 
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Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 
Open Mon-Sat 10 until 6 
Sundays 12 until 4 


Vinyl, CDs, Boxsets 
24 Trafalgar Street Rock/Pop, Soul/R&B 
Brighton BN1 4EQ Punk, Reggae, Indie 
t. 01273673744 Folk, Country, Dance 
m. 07710777009 Northern Soul 





RECORD Collections wanted 


TOP CASH PAID! Tel: 01642 763322 e. alwax@hotmail.com. cruisedigital.co.uk 
Travel no trouble iv INFO@LIFEOFVINYL.COM w. www.thewaxfactor.com 07500 485 628 





RECORD LISTINGS 


Lockdown Listings: Shops closed and have Vinyl/CDs to sell ? Sell direct to RC readers, 
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NEXT ISSUE: JUNE 2021 (on sale 20 MAY) 
Deadline for submitting adverts (Listings & Classified): Monday 26 APRIL 


Please email your advert (word doc/plain text) to: listings@recordcollectormag.com 
(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 
Following issue: JULY 2021 (on sale 17 JUNE) Deadline: Monday 24 May 





GOLDEN OLDIES FF. &Z., Everybody Get Out Of Bed (CBS 8163) EX 12.50 | MONGRELS, My Love For You (Decca F12086, Demo) M — 30.00 
é EMILE FORD, You'll Never Know What You're etc. (Pye 7N15268) M 6.50 MONKEES, D.W. Washburn (RCA 1706) M 4.50 
Wiite\foS PAVE. SANDERS a 2eVORt Chose WEDIES FORTUNES, Whenever It's A Sunday (Capitol CL15753) M 4.50 | PAUL& LINDA McCARTNEY, Back Seat Of My Car (Apple R5914) EX 6.50 
BSI iS, CUES Cie ULE OEIC FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 6.50 | NASHVILLE TEENS, Tobacco Road 9 Decca F11930) EX 4.50 
Email: davesanders2003@hotmail.com P&P: Singles £1.60 for | Four Tops, Reach Out I'l Be There (Tamla TMG579) EX 9.50 | NASHVILLE TEENS, Google Eye (Decca F12000) M 5.50 
first then 25p each additional. LPs £3.75 for First then £1.25 FREDDIE & DREAMERS, Thou Shalt Not Steal (Col.DB7720) EX 3.50 | JIM NESBIT, Tiger In My Tank (Vocalion V9241) EX 15.00 
each additional. Europe And Rest of World on application. DOTTY FREDERICK, Ricky (Top Rank LAR106) EX 25.00 | NEWBEATS, Run Baby Run (London HLE10341) EX 3.50 
All'records have money’ back guarantee. ERNIE FREEMAN, Raunchy ‘65 (London HLA9944, Demo) M 9.50 | NOBLEMEN, Thunder Wagon (Top Rank JAR155) M 12.50 
SINGLES S BILLY FURY, Do You Really Love Me Too (Decca F11792) EX 4.50 | OLIVER, Good Morning Starshine (CBS 4435) EX 3.50 
ANIMALS, I'm Crying (Col. DB73454) EX 3.50 _| BILLY FURY, Nothin’ Shakin’ (Decca F11888) EX 7.50 | AUGUSTUS PABLO, King Tubby Meets The Rockers (Is. WIP6226) M 20.00 
ANIMALS, Bring It On Home To Me (Col. DB7539) EX 3.50 | BILLY FURY, It's Only Make Believe (Decca F11939) M 6.50 | PAPADOO RUN RUN, Be True To Your School (RCA 2620, Demo) M 7.50 
ATTACK, Any More Than |'Do (Decca F12578) VG 17.50 | G-CLEFS, | Understand (London HKLU9433) EX 3.50 | DON PARTRIDGE, Blue Eyes (Col. DB8416) EX 3.50 
BRIAN AUGER & TRINITY, | Want To Take You Higher (RCA 1947) EX 6.50 |_ Rex GARVIN, Sock It To ‘Em J.B. (Atlantic 584028, Demo Sticker)EX 15.00 | DON PARTRIDGE, Breakfast On Pluto (Col. DB8538) EX 3.50 
CLIFF AUNGIER, My Love And/l (RCA 1730, Demo) EX 8.50 | JAMES GILREATH, Little Band Of Gold (Pye Int. 7N 25190, Demo) M 6.50. | JOHNNY PEARSON, The Rat Catchers (Col. DB7851) M 15.00 
BUT BACHARACH, Trains & Boats & Planes (Lon. HLR9968) = EX = 3.50 |_ GERRY & THE PACEMAKERS, Walk Hand In Hand (Col. DB7738) M 4.50. | PERSUASIONS, Good Old Acappella (MCA MUS1222) M 5.50 
BACK POTCH MAJORITY, Ramblin’ Man (Col. DB7627,Demo) = M 7.50 |_ GEOFF GODDARD, Girl Bride (HMV POP938) EX 30.00 | PICKWICKS, Apple Blossom Time (Decca F11901) EX 7.50 
JOAN BAEZ, Farewell Angelina (Font. TF639) EX —_ 3.50 _| BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091) EX 6.50 | PINKERTON’S ASSORT COLOURS, Mirror Mirror (Decca F12307) EX 3.50 
BURR BAILEY, San Francisco Bay (Decca F11686) EX 12.50 | BOBBY GOLDSBORO, No Fun At The Fair (United Artists P1166) M 20.00 | PLAYBOYS, Over The Weekend (Tri-London HLU8681) EX 25.00 
BARRON KNIGHTS, Merry Gentle Pops (Col. DB7780, Demo) =M = 8.50 | GONKS, Gonk Song (Decca F11984, Demo) EX 25.00 | PLAYERS, Mockingbird (Oriole CB1861) EX 15.00 
LEN BARRY, 1-2-3 (Bruns. 05942) EX 3.50 | CHARLIE GRACIE, Wandering Eyes (Tri-London HL8467) EX 8.50_| PLAYMATES, Beep Beep (Col. DB4224) M 7.50 
BEACH BOYS, Barbara Ann (Capitol CL15432) EX 4.50 | BILLY GRAMMER, Gotta Travel On (Tri-London HLU8752) EX 4.50 | PONI-TAILS, Early To Bed (HMV POP596) EX 6.50 
BEACH BOYS, Do It Again (Capitol CL15554) M 4.50 | GERRY GRANAHAN, It Hurts (Top Rank JAR262) M 12.50 | DUFFY POWER, Where Am | (Parl. R5169, Demo) M 35.00 
BEACH BOYS, Heroes And Villains (Capitol CL15510) EX 3.50 | JULIE GRANT, Hello Love (Pye 7N15590) EX 8.50 _| DUFFY POWER, Where Am | (Parl. R5169) M 25.00 
BEATLES, | Feel Fine (Parl. R5200) M 12.50 | jaIN GREGORY, Can't You Hear Beat Of Broken Heart ELVIS PRESLEY, A Fool Such As | (Tri-RCA 1113) EX 7.50 
BEATLES, She Loves You 9 Parl, R5055) EX 6.50 (Pye 7N15397) EX 15.00 | ELVIS PRESLEY, Indescribably Blue (RCA 1565) M 9.50 
BEATLES, We Can Work It Out (Parl. R5389) EX 7.50 _| JIM GUNNER, Hoolee Jump (Decca F11276) EX 9,50 | ELVIS PRESLEY, All Shook Up (Gold HMV POP359) EX 75.00 
BEATLES, From Me To You (Parl. RS015) EX 8.50 | BILL HALEY & COMETS, Candy Kisses (W. Bros WB6) EX 6.50 | ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) M 5.50 
BEATLES, | Want To Hold Your Hand (Parl. R5084) M 12.50 | GEORGE HARRISON, Give Me Peace On Earth (Apple R5988) M  3.50_| ELVIS PRESLEY, A Big Heart 0" Love (Tri-RCA 1136) EX 9,50 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 8.50 _| BOBBY HEBB, Love Love Love (Philips 6051023) M 7.50 | ELVIS PRESLEY, Such A Night (RCA 1447) EX 4.50 
BEATLES, Hello Goodbye (Parl. R5655) EX 8.50 | BOBBY HELMS, Jacqueline (Tri-Brunswick 05748) EX 7.50 | ELVIS PRESLEY, U.S. Male (RCA 1688) EX 9.50 
HARRY BELAFONTE, Island In The Sun (Tri-RCA 1007) EX 3.50 | BOBBY HENDRICKS, Little John Green (Top Rank JAR193) EX 9.50 | ELVIS PRESLEY, Clean Up Your Own Back Yard (RCA 1869) M 4.50 
BELL NOTES, I've Had It (Top Rank JAR102) EX 6.50 | HERMAN’'S HERMITS, Sunshine Girl (Col. DB8446) EX 3.50 | JOHNNY PRESTON, Cradle Of Love (Mercury AMT1092) M 4.50 
DAVE BERRY, The Crying Game (Decca F11937) EX 3.50 | EVERIT HERTER, Don't Get Serious (Capitol CL15142) EX 6.50 _|_ P.J. PROBY, Try To Forget Her (Liberty LIB55367) EX 6.50 
BLACKWELLS, Love Or Money (London HLW9334) EX 4.50 | HILLTOPPERS, The Joker (Tri-London HLD8528) EX 25.00 | P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 7.50 
BILLY BLAND, Let The Little Girl Dance (London HL9098) EX 5.50 | EDDIE HODGES, I'm Gonna Knock On Your Door (Lon. HLA9369) EX 6.50 | PROCOL HAREM, Conquistador (Chrysalis CHS2003) M 4.50 
MIKE BLOOMFIELD & AL KOOPER, The Weight (CBS 4094, Demo)EX = 9.50 | HOLLIES, Just One Look (Parl, R504) EX 3.50 | JUDD PROCTOR, Backfire (Parl. R4920) EX 6.50 
BONZO DOG DOO DAH BAND, I'm Urban Spaceman HOLLIES, If | Needed Someone (Parl. R5392) EX 6.50 | RANDELLS, Martian Hop (London HLU9760) M 15.00 
(Lib. LBF15144) EX 3.50 | HOLLIES, We're Through (Parl. R5178) EX 3.50_| OTIS REDDING, My Girl (Atlantic AT4050) EX 9.50 
BOOKER T. & M.G.'S, Time Is Tight (Stax 119) M 6.50 | HOLLIES, | Can't Let Go (Parl. R5499) EX 3.50 | REVELS, Midnight Stroll (Top Rank JAR235) M 45.00 
RICKY BOWDEN, Alone To Cry (HMV POP1162) EX 6.50 | HOLLIES, Sorry Suzanne (Parl. R5765) EX 4.50 | CLIFF RICHARD & DRIFTERS, High Class Baby (Col. DB4203) EX 9.50 
JIMMY BREEDLOVE, You're Following Me (Pye Int 7N25121) EX 17.50 _| HOLLIES, | Can't Tell Bottom From The Top (Parl. R5837) EX 3.50 | CLIFF RICHARD, I'll Come Runnin’ (Col. DB8210) M 5.50 
BOOTS BROWN & BLOCKBUSTERS, Jim Twangy (Tri-RCA 1102) EX 6.50 | BUDDY HOLLY, Bo Diddley (Coral Q72463) EX 5.50 | RIP CHORDS, Here | Stand (CBS AAG143) M 12.50 
BYRDS, All | Really Want To Do (CBS 201796) EX 4.50 _| BUDDY HOLLY, It Doesn't Matter Any More (Tri-Coral Q72390) EX 6.50 | ROCKIN’ BERRIES, You're My Girl (Piccadilly 7N35254) EX 4,50 
CANDY DATES, A Day Just Like That (Pye 7N15944, Demo) M 12.50 | BUDDY HOLLY & CRICKETS, You've Got Love (Coral Q72472) M 20.00 | ROCKIN’ REBELS, Wild Weekend (Stateside SS162) EX 15.00 
FREDDIE CANNON, Tallahassee Lassie (Top Rank JAR135) EX 7.50 | BUDDY HOLLY, What To Do (Coral Q72419) EX 5.50 | ROLLING STONES, It’s All Over Now (Decca F11934) EX 7.50 
CARTER LEWIS, Here's Hopin’ (Piccadilly 7N35085) M 25.00 BUDDY HOLLY, Peggy Sue Got Married (Tri-Coral Q72376) EX 17.50 ROLLING STONES, Last Time (Decca F12104) EX 8,50 
CARTER LEWIS, Sweet And Tender Romance (Oriole CB1835) —X 12.50 | HUDDERSFIELD TRANSIT AUTHORITY N, Runaway (Poly. 2001284)M 7.50 | ROLLING STONES, Not Fade Away (Decca F11845) EX 7.50 
JOHNNY CASH, Down The Street To 301 (London HLS9182) EX 9.50 BRIAN HYLAND, | May Not Live To See Tomorrow ROLLING STONES, Get Off Of My Cloud (Decca F12263) EX 9.50 
CASTELLS, Sacred (London HLN9392) M 12.50 (HMV POP1113, Demo) M 6.50 | ROUTERS, Big Band (W. Bros WB108, Demo) EX 9.50 
CASTELLS, So This Is Love (London HLN9551, Demo) M 17.50 KRIS IFE, Give And Take (Music Factory CUB3, Demo) M 20.00 PAUL & BARRY RYAN, Claire (Decca F12633) EX 6.50 
RAY CHARLES, Them That Got (HMV POP838) M 20.00 | |MPALAS, Sorry (MGM 1015) M 7.50. | SAINTS, Husky Team (Pye 7N15582) EX 15.00 
CHEETAHS, Soldier Boy (Philips BF1383) M 17.50 | Ivy LEAGUE, Funny How Love Can Be (Piccadilly 7N35222) EX —_3.50_| LINDA SCOTT, I've Told Every Little Star (Col. DB4638) M 3.50 
CHIMES, Once In Awhile (London HLU9283) EX 12.50 JAN & ARNIE, Jennie Lee (Tri-London HL8653) VG 15.00 SECOND CITY SOUND, Dream Of Olwyn (Major Minor MM600) EX 6.50 
NEIL CHRISTIAN, That's Nice (Strike JH301) EX 7.50 | JAN & DEAN, Sidewalk Surfin’ (Liberty LIB55727) EX 6.50 | SECRETS, The Boy Next Door (Philips BF1298) M 20.00 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) M  9.50_| Jan & DEAN, Popsicle (Libert LIB10244) M 25.00 | NEIL SEDAKA, | Go Ape (Tri, RCA 1115) EX 8.50 
DAVE CLARK 5, Cant You See That She's Mine (Col. DB7291) M 3.50 KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) M 9.50 SEEKERS, Georgy Girl (Col. DB8134) EX 3.50 
SANFORD CLARK, Go On Home (London HLW9095) EX 9.50 JETHRO TULL, Love Story (Island WIP6048) M 9.50 SHADOWS, Theme For Young Lovers (Col. DB7231) M 3.50 
CLOVERS, Love Potion No.9 (Round London HLT8949) EX 25.00 BILLY JOE & The Checkmates, Percolator (London HLU9502) EX 6.50 SHADOWS, Rhythm & Greens (Dol. DB7342) M 4.50 
EDDIE COCHRAN, Weekend (London HLG9362) EX 9.50 JANIE JONES, Witches Brew (HMV POP1495) M 9.50 SHADOWS, Tomorrow's Cancelled (Col. DB8264) M 9.50 
ALMA COGAN, Pink Shoe Laces (HMV POP608) EX 8.50 _| JIMMY JONES, Good Timin’ (MGM 1405, Demo) EX 4.50 | HELEN SHAPIRO, Queen For Tonight (Col. DB4955) M 9.50 
ALMA COGAN, Tell Him (Col. DB4965, Demo) EX 6.50 | TOM JONES, What's New Pussycat (Decca F12203) M 3.50 _| SANDIE SHAW, Girl Don’t Come (Pye 7N15743) EX 3.50 
GLENDA COLLINS, If You've Got To Pick A Baby (HMV POP1233) EX 45.00 JIMMY JUSTICE, Ain't That Funny (Pye 7N15443) EX 3.50 SHEEP, Hide And Seek (Stateside SS493) EX 17.50 
COLORS OF LOVE, I'm A Train (Page One POFO6O) EX 5.50 JERRY KELLER, Here Comes Summer (Tri-London HLR8890) M 7.50 DOUG SHELDON, Your Ma Said You Cried etc. (Decca F11416) EX 5.50 
SAM COOKE, Chain Gang (RCA 1202) EX 4.50 | JOHNNY KIDD & THE PIRATES, Hungry For Love (HMV POP1228) EX 4.50._| VICTOR SILVESTER, 58 Singles (Col. SCM5208, DB7215, 
COOKIES, Chains (London HLU9634) VG 9.50 BEN E. KING, Amor Amor (London HLK9416) M 7.50 Post £5.00) EX/M 27.50 
COUGARS, Saturday Nite At The Duck-Pond (Parl. R4989) Ex 6.50 BEN E. KING, Spanish Harlem (London HLK9258) EX 5.50 NANCY SINATRA, These Boota Are Made For Walkin’ (Rep. R20432)M 4.50 
CRICKETS, Maybe Baby (Tri-Coral Q72307) VG 6.50 KING EARL BOOGIE BAND, Starlight (Dawn DNS1028, Demo) M 8.50 SIR HENRY & HIS BUTLERS, Rolo Sensation (Col. DB8497) EX 6.50 
CRYSTALS, Then He Kissed Me (London HLU9773) EX 4.50 KINGSMEN, Louie Louie (Pye Int. 7N25231) EX 22.00 PERCY SLEDGE, When A Man Loves A Woman (Atlantic 584001) EX 4.50 
CRYSTALS, Da Doo Ron Ron (London HLU9732) EX 6.50 KINKS, Tired Of Waiting For You (Pye 7N15759) EX 4.50 PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 5.50 
BOBBY DARIN, Queen Of The Hop (Tri-London HLE8737) VG 9.50 BUDDY KNOX, She's Gone (Liberty LIB55473, Demo) EX 20.00 P.F. SLOAN, Sins Of The Family (RCA 1482) EX 8.50 
GUY DARRELL, Hard Lovin’ (CBS 202510, Demo) M 12.50 BILLY J. KRAMER & DAKOTAS, I'll Keep You Satisfied (Parl. R5073)M 4.50 EDDIE SMITH, Upturn (Top Rank JAR285) Ex 15.00 
BARRY DARVELL, Geronimo Stomp (London HL9191) VG 17.50 PATTY LA BELLE & HER BELLES (Over The Rainbow (Atlantic 4064)EX 7.50 SMOKE RING, No Not Much (Buddah 201040) EX 4.40 
DILLINGER, Bionic Dread (Black Swan WIP6355) M 7.50 | DON LANG & FRANTIC FIVE, Witch Doctor (HMV POP488) EX 6.50_| SONNY & CHER, The Letter (Vocalion VL9247) M 7.50 
DONOVAN, Catch The Wind (Pye 7N15801) EX 4.50 BRENDA LEE, Think (Bruns, 05903, Demo) EX 4.50 SONS OF THE PILTDOWN Men, Mad Goose (Pye Int. 7N25206) EX 9.50 
DONOVAN, Jennifer Juniper (Pye 7N17457) EX 4.50 GARY LEWIS & THE PLAYBOYS, The Loser JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) EX 12.50 
DREAMWEAVERS, It's Almost Tomorrow (Gold Bruns. 05515) EX 17.50 (Liberty LIB55949, Demo) M 8.50 SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) M 6.50 
EASTWOOD, | Am Free (CBS 7076, Demo) M 37.50 JERRY LEE LEWIS, High School Confidential (Tri-Lon. His8780) EX 9.50 BOB B. SOXX & BLUE JEANS, Zip-A-Dee-Doo-Dah 
DUANE EDDY, Cannonball (Tri, London HL8764) EX 9.50 | JOHN LEYTON, Lone Rider (HMV POP992, F/S Sticker) M = 9.50 (London HLU9646) EX 12.50 
DUANE EDDY, Boss Guitar (RCA 1329) EX 3.50 JOHN LEYTON & LE ROYS, Make Love To Me (HMV POP1264) EX 6.50 DON SPENCER, Fireball (HMV POP1087) EX 6.50 
DUANE EDDY, My Baby Plays Same Old Song etc. (RCA 1369) M 5.50 LITTLE SISTER, Somebody's Watching You (Atlantic 2091053) EX 3.50 SPOTNICKS, Anna (Oriole CB1886) M 9.50 
DAVID EDE, Obsession (Pye 7N15329) EX 5.50 LORDS, Gloryland (Col. DB8357, Demo) EX 17.50 SPOTNICKS, Orange Blossom Special (Oriole CB1724) M 8.50 
DAVID EDE, Twistin’ Those Meeces To Pieces (Pye 7N15417) M 9.50 LOS BRAVOS, I'm All Ears (Decca F22615, Demo) M 8.50 SPOTNICKS, Valentina (Oriole CB1844) EX 7.50 
J. VINCENT EDWARD, Run To The Sun (CBS 4388) M 9.50 | GEOFF LOVE, Match Of The Day (EMI 2105, Demo) M 6.50 | RHET STOLLER, Chariot (Decca F11302) EX 6.50 
VINCE EDWARDS, Don't Worry ‘Bout Me (Bruns. 05879) M 5.50 LOVIN’ SPOONFUL, Daydream (Pye Int, 7N25361) M 4.50 SUPREMES, Where Did Our Love Go (Stateside SS327) EX 5.50 
ELECTRIC EXPRESS, It’s The Real Thing (Atlantic 2091165) EX 6.50 ROBIN LUKE, Susie Darlin’ (Tri-London HLD8676) EX 6.50 SUPREMES, Baby Love (Stateside SS350) EX 5.50 
ELECTRIC PRUNES, Get Me To World On Time (Reprise RS20564)EX 20.00 | LULU, Me The Peaceful Heart (Col. DB8358) EX 4.50 | SURFARIS, Waikiki Run (Brunswick 05894) EX 6.50 
ELLIOTS SUNSHINE, Is It Too Late (Philips BF1649) M 6.50 KARI LYNN, You've Got To See Mamma Every Night (Oriole CB1644M 7.50 SURFARIS, Wipe Out (London HLD9751, Demo Sticker) M 7.50 
BERN ELLIOTT & FENMEN, New Orleans (Deccs F11852) EX 5.50 | MAGNIFICENT MERCURY BROTHERS, New Girl In School TEMPTATIONS, Take A Look Around (Tamla TMG808) EX 3.50 
S. ENGEL & J. STEWART, | Only Came To Dance etc. (Trans. 532) M 6.50 | THEM, Here Comes The Night (Decca F12094) EX 6.50 
(Cap. CL15440) EX 20.00 _| MAMA'S & PAPA'S, | Saw Her Again (RCA 1533) EX 3.50 _| ART & DOTTY TODD, Chanson D'amour (Tri-London HLB8620) EX = 9.50 
ESCORTS, Dizzy Miss Lizzy (Fontana TF453) EX 17.50_| MAMA'S & PAPA'S, Dedicated To One | Love (RCA 1576) EX 3.50 | TRIBUTE, Bobby Chariton Jam 48) Ex 6.50 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 12.50 CARL MANN, Pretend (London HLS9006) EX 20.00 TROGGS, Love Is All Around (Page One POF040) M 4.50 
PAUL EVANS, Midnite Special (London HLL9045) EX 20.00 | ERNIE MARESCA, Shout Shout (London HLU9531) M 12.50 | TRUTH, Girl (Pye 7N17035) EX 5.50 
EVERLY BROTHERS, Bird Dog (Tri-London HLA8685) EX 3.50 MATTHEWS SOUTHERN COMFORT, Woodstock (Uni UNS526) EX 3.50 | TRONICS, Pickin’ & Stompin’ (Fontana H348) M 9.50 
EVERLY BROTHERS, Poor Jenny (Tri-London HLA8863) EX 3.50 SUSAN MAUGHAN, Bobby's Girl (Philips 326544BF) M 6.50 IKE & TINA TURNER, A Love Like Yours (London HLU10083) EX! 12°50) 
EVERLY BROTHERS, All | Have To Do Is Dream (Tri-Lon. HLA8618)EX 3.50 MIGIL 5, Mockin’ Bird Hill (Pye 7N15597) EX 3.50 | SAMMY TURNER, Always (London HLX8963) M 9.50 
GEORGIE FAME & BLUE FLAMES, In The Meantime (Col. DB7494) M 7.50 | CHUCK MILLER, The Auctioneer (Mercury AMT1026) M 9.50 | CONWAY TWITTY, It’s Only Make Believe (MGM 992) M 5.50 
GEORGIE FAME, Because | Love You (CBS 202587, Picture Cover)EX/EX 4.50 MINDBENDERS, A Groovy Kind Of Love (Fontana TF644) EX 3.50 | CONWAY TWITTY, C'est Si Bon (MGM 1118) EX 4.50 
FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 5.50 | MINDBENDERS, Ashes To Ashes (Fontana TF731) EX 4.50 _ | UNION EXPRESS, Emily Knows (Decca F13230) EX 6.50 
DON FARDON, Belfast Boy (Young Blood YB1010) M 20.00 | MOJOS, Why Not Tonight (Decca F11915) EX 4.50_|_ UNIT FOUR PLUS TWO, Never Been In Love etc. (Decca F12144) EX 3.50 
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VAL AND THE V's, | Like The Way (CBS 2956) 

RICKY VALANCE, Movin’ Away (Col. DB4543, Demo) 

DICKIE VALENTINE, Long Before | Knew You (Tri-Decca F10949) 

VALVERDE BROTHERS, River Of My Mind (CBS 4519, Demo) 

LEROY VAN DYKE, Big Man In A Big House 

(Mercury AMT1173, Demo) M 

VANGUARD SIX, Who's Taking You Home (Dolphin DOS 4) EX 

BOBBY VEE, Please Don't Ask About Barbara (Libert LIB55419) M 

VENTURES, Ram Bunk Shush (London HLG9292) EX 
EX 
EX 
EX 


z2kez 


VENTURES, Blue Moon (London HLG9465) 
TONY VICTOR, Dear One (Decca F11459) 
GENE VINCENT, Wild Cat (Capitol CL15099) 


VOGUES, My Special Angel (Reprise RS20766, Demo) Ex 
VOLCANOS, Polaris (Philips BF1246) Ex 
GARY WALKER, You Don’t Love Me (CBS 202036) M 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793) M 
WASHINGTON D.C.'s, Kisses Sweeter Than Wine (Ember EMBS190)EX 
THOMAS WAYNE, Tragedy (Tri-London HLU8846) M 
HOUSTON WELLS, Only The Heartaches (Parl. R5031) M 
HOUSTON WELLS, Galway Bay (Parl. R5141) EX 
MARY WELLS, My Guy (Stateside SS288) EX 
WHO, | Cant Explain (Bruns. 05926) EX 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) EX 
WHO, My Generation (Bruns. 05944) EX 
WHO, Substitute / Instant Party (Reaction 591001) EX 
WHO, Join Together (Track 2094102) M 
WHO, I'm A Boy (Reaction 591004) M 
WHO, Happy Jack (Reaction 591010) EX 
MARTY WILDE, Donna (Philips PB902) EX 
ANDY WILLIAMS, Butterfly (Tri-London HLA8399) M 
MASON WILLIAMS, Classical Gas (W. Bros WB7190) M 
BARGAIN PACKS 
15 x 50s / 60s SINGLES. All in at least Excellent condition. 

£15.00 + £2.00 Postage. 
25 x 50s / 60s SINGLES, All in at least Excellent condition. 

£22.50 + £2.50 Postage. 
35 x 50s / 60s SINGLES. All in at least Excellent condition. 

£30.00 + £3.00 Postage. 
EPs 
BEATLES, All My Loving (Parl. GEP8891) EX/EX 
BEATLES, The Beatles Hits (Parl, GEP8880) EX/EX 
EARL BOSTIC, Bostic Beat (Parl. GEP8701) EX/EX 
BROWNS, In The Country (RCA SRC7036) EX/EX 
CRICKETS, It’s So Easy (Coral FEP2014) VG/EX 
JOHNNY DANKWORTH, Workshop, No. 1 (Parl. GEP8653) M/EX 
JOHNNY DANKWORTH, Workshop, No. 2 (Parl. GEP8697) M/M 
NIGEL DENVER, Folk Singer (Decca DFE8580) M/M 
DUANE EDDY, The Lonely One (London REW1216) EX/EX 
SCOTT ENGEL, Scott Engel (Liberty LEP2261) M/M 
ADAM FAITH, Adam's Hit Parade, Vol. 2 (Parl. GEP8841) EX/EX 


MARIANNE FAITHFUL, Go Away From My World (Decca DFE8624)EX/M 


FOURBEATS, Fourbeats (Oxford Uni. UTF164) EX/EX 
CONNIE FRANCIS, Heartaches (MGM EP677) EX/EX 
FREDDIE & DREAMERS, What A Crazy World (Col. SEG8287) EX/EX 
HAWKSHAW HAWKINS, Country & Western (Parl. GEP8742) EX/EX 
BUDDY HOLLY, Rave On (Coral FEP2005) EX/EX 
FERLIN HUSKY, Country Music Holiday (Capitol EAP1-921) M/M 
PROFESSOR JOHNSON & HIS GOSPEL SINGERS 

(Bruns. OE9352) M/M 
KINKS, Kwyet Kinks (Pye NEP24221) EX/VG 
PEGGY LEE, Fever (Capitol EAP1-1052) EX/EX 
SANDY NELSON, Plays (Liberty LEP4033) EX/EX 
TOM PAXTON, Tom Paxton (Elektra EPK802) M/M 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) M/EX 
ELVIS PRESLEY, Strictly Elvis (RCA RCX175) EX/M 
RIKKI PRICE, Rikki (Fontana TFE17100) EX/EX 
RAMRODS, Riders In The Sky (London REU1292) VG/EX 
CLIFF RICHARD, Dream (Col, SEG8119) EX/EX 
JULIE ROGERS, Julie Rogers (Mercury 10023MCE) M/M 


WALTER ROLAND & Georgia Slim, Male Blues 1 (Jazz Coll. JEL2)M/M 
ROLLING STONES, Got Live If You Want It (Decca SDE7502, 


Export) EX/EX 
BOBBY RYDELL, Best Of (Summit LSE2036) EX/M 
SPRINGFIELDS, Springfields (Philips BBE12476) M/EX 


2.19 SKIFFLE GROUP, The 2.19 Skiffle Group (Esquire EP146)VG/EX 


VIPERS, Skiffle Music (Parl. GEP8615) M/M 
VIPERS, Skiffle Music (Parl. GEP8626) EX/M 
WARM GOLD, A Taste Of Cornwall (Hurler HURLSOO8) EX/EX 
BERT WEEDON, Guitar Man (HMV 7EG8856) EX/M 


LONDON HIT PARADE, No. 2 (Inc. Roy Brown) (London REP1096)EX/EX 
LPs 
BARCLAY JAMES HARVEST, & Other Short Stories 


(Har, SHVL794, GF) EX/EX 
BEACH BOYS, Surfin’ USA (Stereo Capitol ST1890) EX/EX 
BEACH BOYS, Little Deuce Coupe (Stereo Capitol ST1998) EX/EX 
BEATLES, Abbey Road (Apple PCS7088) EX/EX 
PRISCILLA BRAZIER, Something Beautiful (Key KLO38) M/M 
EDGAR BROUGHTON BAND, Wasa Wasa (1st Issue, 

Har. SHVL757) M/EX 
CHUBBY CHECKER, Limbo Party (US Parkway P7020) EX/M 


CHUBBY CHECKER, Twistin’ Round The World (US Parkway 7008EX/M 
CHORDETTES, Drifting And Dreaming (US Columbia HL7164) EX/EX 


JOHNNY COPPIN, Forest And Vale (Rola RO15) EX/M 
CREAM, Fresh Cream (Mono Reaction 593001) VG/VG 
DREAMLOVERS, Best Of (US Heritage 1000) EX/M 


DUANE EDDY, Have Twangy Guitar Will Travel (Lon. HAW2160) EX/M 


DUANE EDDY, The Twangs The Thang (London SAHW6068) VG/M 
DUANE EDDY, Twang A Country Song (US RCA LSP2681) EX/M 
DUANE EDDY, Lonely Guitar (RCA RD7621) EX/M 


FAIRPORT CONVENTION, History Of (Island ICD4, GF + Booklet)EX/EX 


ADAM FAITH, Adam Faith (Black Gold Parl. PMC1162) EX/M 
ADAM FAITH, Adam (Black Gold Parl. PMC1128) EX/EX 
GEORGIE FAME, Third Face Of Fame (CBS 63293) EX/EX 
CHARLIE FEATHERS, Rock And Roll (Star 312) M/M 
CHARLIE FEATHERS & MAC CURTIS, Rockabilly Kings 

(Poly. 2310293) M/M 
JULIE FELIX, This Is (Philips 6382019) M/M 
FENDERMEN, Mule Skinner Blues (US Beatrocket BR116) M/M 
FOUR TOPS, Now (Tamla STML11113) EX/EX 
PETER FRAMPTON, Frampton Comes Alive 

(A&M AMLM63703, Dbl.) M/M 
BOBBY GOLDSBORO, Word Pictures (U. Artists ULP1206) EX/M 
BOBBY GOLDSBORO, Today (U. Artists UAS29008) M/M 
ELLIE GREENWICH, Let It Be Sung etc. (US Verve V65091 M/M 
GUESS WHO, Flavours (US RCA CPL1-0636) EX/M 


T. HART & M. PRIOR, Folk Songs Olde England, Vol. 2 (Crest 26)M/M 
ALAN HAVEN, Images (Philips 6382001) M/EX 
RICHIE HAVENS, Mixed Bag (Verve 2317002) M/M 
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65.00 
5.50 
6.50 

17.50 
9.50 
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15.00 
40.00 
40.00 
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20.00 


150.00 
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6.50 
9.50 
7.50 
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HEADS HANDS & FEET, Heads Hands & Feet (Island ILPS9149)EX/M 
HIGH LEVEL RANTERS, Northumberland For Ever (Topic 186) M/M 
HOWLIN’ WOLF, Chess Masters (Chess CXMD4004, Dbl. LP) M/M 
ELMORE JAMES, All Them Blues (Audio. AFESD1034, Dbl. LP) EX/M 


JAN & DEAN, Golden Hits (Stereo Liberty SLBY1279) EX/M 
JAN & DEAN, Filet Of Soul (Stereo Liberty SLBY1339) EX/EX 
PAUL KENT, Paul Kent (B&C CAS1044) EX/M 
BEN E. KING, Seven Letters (Atlantic 588125) EX/M 
JOHN KIRKPATRICK, Plain Capers (Free Reed FRRO10) EX/M 
LEAPY LEE, Little Arrows (MCA MUP354) M/M 
LINDISFARNE, Fog On Tyne (Mad Hatter Chrysalis CAS1050) M/M 
JULIE LONDON, Calendar Girl (London HAU2038) VG/M 
MATTHEWS S. C., Later That Same Year (Red / Pink 

MCA MKPS2015) EX/M 
MONKEES, The Monkees (RCA RD7844) EX/EX 
MOTT, The Hoople (CBS 69062 with Insert) EX/M 
McCALMANS, Smuggler (Xtra 149) EX/M 


McCALMANS, Listen To The Heat (Greentrax 019, Autographed) M/M 
PAUL McCARTNEY, McCartney (Apple PCS7102, GF + Posters) M/M 


RALF MctELL, Easy (Reprise K54013, GF) M/M 
NICE, Autumn ‘67, Spring ‘68 (Pink Charisma CS1) M/M. 
OAK, Welcome To Our Fair (Topic 12TS212) EX/EX 
TOM PAXTON, Ramblin’ Boy (Orig. Elektra EKS7277) M/EX 
PENTANGLE, Cruel Sister (Trans. TRA228, GF) EX/EX 
PENTANGLE, History Book (Trans. TRA SAM23) M/M 
PINK FLOYD, A Nice Pair (Harvest SHDW403, Double LP) M/EX 
CLIFF RICHARD, Don't Stop Me Now (Col. SX6133) EX/EX 
CLIFF RICHARD & SHADOWS, Established 1958, GF) EX/M 
JULIE ROGERS, Contrasts (Mercury 20086MCL) EX/M 
JULIE ROGERS, Julie Rogers (Stereo W.R.C. ST826) M/M 
JULIE ROGERS, The Sound Of (Mercury 20048 SMCL) M/M 
ROLLING STONES, Aftermath (Decca LK4786) EX/EX 
SHADOWS, Out Of The Shadows (Stereo Col. SCX3449) EX/EX 


STEELEYE SPAN, Below The Salt (Chrysalis CHR1008, GF) — EX/EX 


TEN YEARS AFTER, Ssssh (Deram SML1052, GF) EX/EX 
TOKENS, It’s A Happening World (US Warner Bros. 1685) EX/M. 
TYMES, People (Direction 8-63558) EX/EX 
GENE VINCENT, Vol. 2 (French Capitol 2C 064-81082) M/M 
WALLACE COLLECTION, Laughing Cavalier (Parl. PCS7076) EX/M 


MUDDY WATERS, Masters, Vol. 2 (Chess CXMD4006, Dbl. LP, GF)M/M 


WHO, Meaty Beaty Big & Bouncy (Track 2406006, GF) EX/EX 
WHO, Who By Numbers (Polydor 2490129) M/M 
WILD ANGELS, Live At The Revolution (B&C 101, GF) EX/M 
BILLY WILLIAMS, Billy Williams Revue (Coral LVA9139) M/M 
HANK WILLIAMS, The Immortal (10", MGM D154) EX/EX 


WINGS, Red Rose Speedway (Apple PCTC251, GF + Booklet) EX/M 
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WISHBONE ASH, Wishbone Ash (Red / Pink MCA MKPS2014, GF)M/EX 120.00 


WISHBONE ASH, Argus (Black / Blue MCA MDKS8006, GF) EX/EX 
VARIOUS, Gutbucket (Liberty LBX3) EX/EX 
VARIOUS, Rock Blast (Inc. Esquerita, Jodimars) (Ember 3412) M/EX 
VARIOUS, Shake Rattle And Rock (Atlantic 587109) EX/EX 
VARIOUS, Tops Of The Pops (Ember FA2018 with Little Richard)EX/M 
VARIOUS, We Wanna Boogie (Inc. Dean Beard) (Bop CAT 200) EX/M 


VARIOUS, World Of Blues Power (Decca SPAR14) EX/M 
VARIOUS, Blues Jam (Joy JOYS177) M/M 
SUN ROCKABILLYS, Put Your Cat Clothes On (Sun 6467025) M/M 
SUN ROCKABILLYS, Vol. 2: Carryin' On (Sun 6467027) M/M 
SUN ROCKABILLYS, Vol. 3: Rockin’ & Boppin (Sun 6467028) M/M 


ABBAZAPPA 


95.00 
17.50 
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15.00 
7.50 
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7.50 
8.50 
8.50 
8.50 


Write to: ABBAZAPPA RECORD SHOP PALACE STREET, DERRY, 


BT48 GPS, N. IRELAND. 


www.discogs.com/seller/abbazappa/profile Facebook: Abbazappa. 
2000+ items & listing everyday at our Discogs shop. Shipping to 
UK addresses only. First class signed for. UK Postage is included 


in the below prices. 
Paypal: benallen7@hotmail.com 
E-BAY SHOP www.ebay.co.uk/str/abbazappaderry 


SPECIALIST IN IRISH PRESS 45s. Artists include: Thin Lizzy, AC/ 


DC, Duran Duran, Strawberry Switchblade, David Bowie, 
Madonna, Ultravox, ZZ Top, Madness, Status Quo, Prince, 


Blondie, Beatles, George Harrison, Wings, John Lennon, Echo & 
the Bunnymen, Kirsty MacColl, Focus, Wham!, George Michael, 
Kate Bush, Slade, Motorhead, Tom Tom Club, Bow Wow Wow, 
A-Ha, Chic, Hall & Oates, Bauhaus, Boomtown Rats Siouxsie and 
the Banshees, Bruce Springsteen, Roxy Music, Joan Jett, Rod 


Stewart, Depeche Mode, Pet Shop Boys. Can, Tina Turner, 


Phil 


Collins, Culture Club, Talking Heads, Police, Big Country, Fun boy 
Three, 10cc, Clannad, Van Halen, Diana Ross, Human League, 
Talk Talk, The Who, Rory Gallagher, Adam and the Ants, Abba 


45 DAVID BOWIE, London Boys/Love You Till Tuesday 

(Promo F13579) NM/VG 
BOX U2, U2 360 Rosebow! (Super Deluxe 2DVD Bluray, 7”, 

2737614) NM/NM 
BOX PRIMAL SCREAM, Screamadelica (Numbered CD EP, 

T-Shirt, Slipmat Deluxe) NM/NM 
BOX GENE VINCENT, Capitol Years 56-63. 

(QLP Box BOX 108) NM/NM 
BOX ELVIS PRESLEY, Artist Of The Century (SLP Pic Discs ELVIS 100, 

S/S) M/M 
LP BLACK SABBATH, Debut (Picture Disc, 41004P) M/M 
BOX BOB DYLAN, More Blood, More Tracks (6CD 19075858962, 

Sealed) M/M 
LP RORY GALLAGHER, Against The Grain (White Lbl, 

Test Press CHR 1098) VG+/VG+ 


LP CRAFT SPELLS, Idle Labour (Seaglass vinyl, Sealed, CT-101)M/M 
BOX THE ABYSSINIANS, Clinch Singles (7 x 7”s, New, Sealed) M/M 


BOX PRINCE, 1999 (4LP, RIG04568, New, Sealed) M/M 
45 NIRVANA, All Apologies / Rape Me (Slv. has slight sticker 

remains) M/VG+ 
LP JOHN MAYALL, Blues Breakers (SKL 4804) VG+/VG 
LP JOSH RITTER, The Beast In Its Tracks (+CD Signed, 

LP-PYTH-04, S/S) NEW 
BOX JOHN & YOKO, Wedding Album VJapan with Obi, 

EAS-80702) NM/NM 
2LP JAMC, Damage & Joy (Orange Vinyl, APROO1LPIND) M/M 
LP KING CRIMSON, Poseidon (Reissue, Textured Slv., 

ILPS-9127) VG+/VG+ 
2LP FATHER JOHN MISTY, Pure Comedy (Aluminium Col. Vinyl, 

BELLA 628VX, S/S) M/M 


100.00 


100.00 


100.00 


90.00 


90.00 
64.00 


70.00 
64.00 
64.00 
55.00 
55.00 


30.00 
40.00 


45.00 


45.00 
45.00 


34.00 


35,00 


LP RICHMOND FONTAINE, You Can't Go Back (Ltd. 1S% LDECOR38LP, S/S) 


NEW 35.00 
BOX JAMES YORKSTON, Haar Rolls In (2x10" + 2CD, 

WIGLP221) NM/VG+ 
BOX MORRISSEY, Low In High School (6x7"s, 

Clear Vinyl 538338190, S/S) NEW 
45 TOM WAITS, Goin’ Out West (IS 537) NM/NM 


LP CHICKEN SHACK, Imagination Lady (Deram 1st, 


50.00 


58.00 
50.00 





SDL 5) VG+/VG+ 45.00 
45 FELT, Ballad Of The Band (CREO27) VG+/NM 40.00 
BOX LIMP BIZKIT, Counterfeit Singles (6CD Box incl. 

Wristwatch & Badge)= M/VG+ 50.00LP 
TOUTS, Lit (Fully Signed HTTOUTS 101) M/M 15.00 
2x10” THAT PETROL EMOTION, Manic Pop Thrill (Orange vinyl, 

DDEMREC136, RSD) M/M 15.00 
2LP TIM BUCKLEY, Honeyman (Honey col. Vinyl, 

RSD 2020, RGM-0839) M/M 18.00 
LP THE WEDDING PRESENT, Bizarro (2020 issue) M/M 18.00 
2LP IRON AND WINE, Beast (Epic Red Vinyl SP1170) M/M 25.00 
2LP DIRTY PROJECTORS, Self Titled (Clear vinyl, WIGLP325X) M/M 25.00 
2LP DIRTY PROJECTORS, Swing Lo (Limited to 3000) M/M 25.00 
2LP JAMES YORKSTON, Cellardyke (Die-cut sleeve, WIGLP329)M/M 25.00 
2LP PORCUPINE TREE, Recordings (Kscope 813) M/M 25.00 
2LP DAMIEN JURADO, Visions (Deluxe SC335DLX) M/M 25.00 
LP PETER HAMMILL, All That... (Autographed Silver Pen 

FIE9137V) EX/EX 30.00 
LP MAZZY STAR, So Tonight (00602557537574) M/M 26.00 
LP SORCERER, Fire King (3984-155331) M/M 27.00 
LP VAN DER GRAAF, Grounding (Die-cut sleeve, EVDGLP 1001)M/M 34.00 
LP COCK SPARRER, Shock Troops (Red/White vinyl! PPRO27)EX/EX 30.00 
LP THE SHERLOCKS, Live For Moment (Splatter vinyl) M/M 34.00 
LP BLOOD RED SHOES, Self Titled (JAZZLIFEO1LP LP + CD) M/M 36,00 
LP VELVET UNDERGROUND, Self Titled (Blue vinyl, SE-4617) M/M 34,00 
BOX VARIOUS, Evil Conduct: 16 Oi! Scorchers (8x7") EX/EX 50.00 
LP ARITOMO, Letter Raining Rainbow (Hakanairo-163, 

Hand-drawn Cloth Slv.) M/M 44.00 
2LP RAMMSTEIN, Liebe Ist Fur Alle Da (re, 2729678) M/M 32.00 
LP YOB, Our Raw Heart (RR7402 Purple vinyl 90) NM 32.00 


BOX S. GAINSBOURG / ALAIN GORAGET, Et Son Orchestre (Sealed)M/M 30.00 
LP ANATHEMA, Internal Landscapes (Blue vinyl, KSCOPE 1013)M/M 28.00 
2LP TESSERACT, Polaris (KSCOPE1024 New, Sealed) M/M 28.00 
2LP GAZPACHO, March Of Ghosts (KSCOPE874) M/M 27.00 
2LP OZRIC TENTACLES, Erpland (Turquoise vinyl, 

KSCOPE1061 re-rm) M/M 27.00 
2LP BEAT SCENE, Decca Series (085 431-1, New, Sealed) M/M 26.00 
2LP PAUL WELLER, On Sunset (Purple vinyl, New, Sealed) M/M 26.00 
2LP PINEAPPLE, Thief Magnolia (KSCOPE 854) M/M 25.00 
LP GORILLAZ, Song Machine (Yellow vinyl) M/M 25,00 
LP TIDES FROM NEBULA, Earthshine (inc. CD, MYSTLP 024)NM/NM 25.00 
2LP PORCUPINE TREE, Stupid Dream (re-rm, KSCOPE845) 25.00 
2LP LANA DEL REY, Ultraviolence (3787448, New, Sealed) M/M 25.00 
LP THIN LIZZY, Johnny The Fox (re-rm, 0802638, New, Sealed)S/S_ 20.00 
2LP GRAM PARSONS, Alt. Takes From G.P. & Angel (RSD) M/M 24,00 
2LP U2, Best Of 1980-1990 (re-rm, U211, New, Sealed) M/M 24.00 
4LP EMILIANA TORRINI, Rarities (TPLP 1081, New, Sealed) S/S 25.00 
LP H.P. LOVECRAFT, Live May 11, 1968 

(Grey Marbled vinyl LP 5004) NM/NM 22.00 
10” HAIM, Falling (Pink vinyl, 3729830) NM/NM 22,00 
BOX THE XX, | See You (VTLP161X 23, New, Sealed) M/M 23.00 
2LP OF MONTREAL Innocence Reaches 

(Blue Marbled vinyl, PRC-317) M/M 21.00 
LP LAIBACH, The Sound Of Music (Gold vinyl, STUMM430) M/M 20.00 
2LP SCARLXRD, Immxrtalisatixn (Purple & Orange vinyl) M/M 19,00 
LP PARLIAMENT, Up On The Down Stroke (NB 9003) M/M 18.0 





SET SALE LIST 

Write to: PAUL BAILEY, 9 HAYWARDS CT., ARMORY LANE, OLD 
PORTSMOUTH, HANTS, PO1 2PH. Mob: 07805685198. 

Tel: (023) 92839457. 

Email: paulbailey827@btinternet.com 

Postage: 45s £3.50. LPs £5.00. 


45 BEATMEN, You Can't Sit Down (Pye 7N 15659) EX 30.00 
45 HOTRODS, | Don't Love You No More (Col. Rare Demo DB 7693 RGM 

Meek) EX 120,00 
45 TIMEBOX, Girl Don't Make Me Wait (Deram DM219) EX 40.00 
45 EPISODE SIX, Morning Dew / 45 Wranglers / Liza Jane 

(Parl. 5163) EX 90.00 
45 TOMORROW, My White Bicycle (Parl. 5597) EX 75.00 
45 SYN, 14 Hour Technicolour Dream (Deram DM 145) EX 100.00 
45 PINK FLOYD, It Would Be So Nice (Col. DB 8401) EX 100.00 
45 IN CROWD, Where In The World (Deram Demo DM272) EX 30.00 
45 EIRE APPARENT, Here | Go Again (Track 604019) EX 100.00 
45 BYSTANDERS, 98.6 (Pye 7N35363) EX 45.00 
45 KALEIDOSCOPE, Flight From Ashiya (Font. TF683) 70.00 
45 IDLE RACE, Skeleton At The Roundabout (Liberty LBF 15054)EX 45,00 
45 THE NERVE, Magic Spectacles (Page One POF 055) EX 30,00 
45 STATUS QUO, Mean Girl (Pye 7N 45229) EX 20.00 
45 WHO, | Can See For Miles (Track 60411) EX 15.00 
45 UNTAMED, I'll Go Crazy (Stateside SS 431) EX 45.00 
45 SOUL AGENTS, Mean Woman Blues (Pye 7N 15660) EX 45.00 
45 JACKIE WILSON, Reet Petite (Coral 45Q 72290, Tri) EX 30,00 
45 WHEELS, Call My Name (Col. DB 7981) VG 30.00 
45 HARMONICA FATS, Tore Up (Stateside SS184) EX 25.00 
45 DOORS, Touch Me (Elektra EKSN 45050) EX 20.00 
45 HEINZ, Big Fat Spider (Col. DB 7559) EX 20.00 
45 SHANGRI-LAS, The Sweet Sound Of Summer 

(Mercury MF 962) EX 20.00 
45 SHOTGUN EXPRESS, | Could Feel The Whole World 

(Col. DB 8025) EX 120.00 
45 YOUTH, Meadow Of My Love (Deram DM 226) EX 20.00 
45 BUSTERS, Bust Out (Stateside SS231) EX 25.00 
45 MEASLES, Night People (Col. DB 7673) EX 25.00 
45 DUFFY POWER, It Ain’t Necessarily So (Parl. R4992) EX 15.00 
45 BLOSSOM TOES, Postcard (Marmalade 598012) EX 20.00 
45 MESSENGERS, I'm Stealin’ Back (Col. DB 7344) EX 15.00 
EP UNIT 4 + 2, Self Titled (Decca DFE 8619) EX/EX 45.00 
EP BOB DYLAN, Bob Dylan (CBS EP 6051) EX/EX 30.00 
—P EDDIE COCHRAN, C’mon Everybody 

(Lond. REU 1214, Tri) VG/EX 45.00 
EP WHO, Ready Steady Who (Reaction 592) VG/EX 40.00 
EP GEORGIE FAME, Move It On Over (Col. SEG 8454) EX/EX 30.00 
EP THE DIAMONDS, Presenting The Diamonds 

(Mercury MEP 9515) EX/EX 30.00 
EP IVY LEAGUE, The Holly And The Ivy (Piccadilly NEP 34046)EX/EX 20.00 
EP PRETTY THINGS, Rainin’ In My Heart (Font. TE 17442) EX/EX 50.00 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 40.00 
EP JOHNNY KIDD, Johnny Kidd (HMV 7EG 8834, nobc) VG/VG_ 25.00 
EP JOHNNY KIDD, Shakin’ All Over (HMV 7EG 8628, nice copy)EX/EX 60.00 
EP SOUNDS INCORPORATED, Top Gear (Col. SEG 8360) M/M 30.00 
EP GENE VINCENT, If You Want My Lovin’ (Capitol EAPI 20173)EX/EX 45.00 
EP CRYSTALS, Da Doo Ron Ron (London REU 1381) EX/EX 45.00 
LP BUFFALO SPRINGFIELD, Expecting To Fly 

(Atlantic Plum 2614 012) EX/EX 35.00 


LP CHICKEN SHACK, 100 Ton Chicken (Blue Horizon 7-63218)VG/EX 
LP LITTLE RICHARD, Here's Little Richard 
(London plum HAO 2055) 


40.00 


EX/EX 70.00 
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(lie) 


LP 


LP 


LP 


Lp 
LP 
LP 
LP 
te 
LP, 
LP 
LP 
LP 
LP 
LP 


LP 
LP 
LP 
LP 


IAN MATTHEWS, If You Saw Thro’ My Eyes 


(Vertigo Swirl 6360 034) EX/EX 
IAN MATTHEWS, Tigers Will Survive 

(Vertigo Swirl 6360 056) EX/EX 
KING CRIMSON, In The Wake Of Poseidon 

(Pink Island | logo ILPS 9127) EX/EX 
JADE WARRIOR, Jade Warrior (Vertigo Swirl 6360 033, 

lovely copy) EX/EX 
WARM DUST, Peace In Our Time (Trend 6480 001) EX/EX 


100.00 


100.00 


100.00 


285.00 
100.00 


PACIFIC GAS & ELECTRIC, Get It On! (Rare B&C Cas 1003)EX/EX 60.00 


GENE VINCENT, The Crazy Beat Of (Capito! T20453) EX/EX 
GENE VINCENT, Gene Vincent (London HAH 8333) EX/EX 
MINDBENDERS, With Woman In Mind (Font. TL 5403) EX/EX 
LOVE SCULPTURE, Blues Helping (Parl. Y/B PCS 7059) EX/EX 


BILLY FURY, I've Got A Horse (Decca Unboxed LK 4677) EX/EX 


GENESIS, Foxtrot (Chrysalis CAS 1058) EX/EX 
BEATLES, With The Beatles (Parl. y/o PMC 1206) EX/EX 
BUDDY HOLLY, Showcase (Coral LVA 9222) EX/EX 


ROCKIN’ BERRIES, Life Is A Bow! Of Berries (Pye NPL 38022, 

nice copy) EX/EX 
ROLLING STONES, No. 2 (Decca Unboxed LK 46611 tobc) EX/EX 
BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63354) EX/EX 


BYRDS, Fifth Dimension (CBS SBPG 62783) M/EX 
STRAWBERRY ALARM CLOCK, Incense And Peppermints 
(Pye Blue NPL 28106) EX/EX 


60.00 
60.00 
40.00 
50.00 
40.00 
25.00 
40.00 
25.00 


40.00 
40.00 
35.00 
45.00 


120.00 





RUBBER SOUL STOKE 


Write to: ROB BARRS, RUBBER SOUL RECORDS, MARSH STREET 
SOUTH, HANLEY, STOKE-ON-TRENT, ST1 1A. 
Mob: 07986 729197. 

Email: Rubbersoulrecords@hotmail.co uk P&P: 45s £1.50 for up 
to 3 45s (60s - All UK with Company sleeve where applicable). 


45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


SMALL SELECTION FROM 


BOBBY DARIN, Baby Face (HLK 9624) EX 
PROCOL HARUM, A Whiter Shade Of Pale (DM 126) EX 
THE SPENCER DAVIS GROUP, Every Little Bit Hurts (TF 530) VG 
THE MOVE, | Can Hear The Grass Grow (DM 117) EX 
NANCY SINATRA & Lee Hazlewood, Some Velvet Morning 


(RS 23215) VG+ 
THE RIGHTEOUS BROTHERS, Unchained Melody (HL 9975)VG+ 
THE FOUR PENNIES, Until It’s Time For You To Go (BF 1435)VG 


SANDIE SHAW, Tomorrow (7N 17036) VG+ 
THE FOUNDATIONS, Take A Girl Like You (7N 17904) VG+ 
LONG JOHN BALDRY, It's Too Late Now (7N 17664) VG+ 
PAUL & BARRY RYAN, There You Go (F 12319) VG+ 
ROY ORBISON, Pistolero (HLU 10143) VG+ 


THE HOLLIES, Just One Look (R 5104) EX- 


ANNETTE, Pineapple Princess (7N 25061) VG+ 
PLASTIC PENNY, Everything | Am (POF 051) VG+ 
CREAM, Strange Brew (591015) VG+ 
THEM, Here Comes The Night (F 12094) VG+ 
THE KINKS, Wonderboy (7N 17468) EX 
THE WHO, Happy Jack (591010) VG 
GEORGIE FAME AND THE BLUE FLAMES, In The Meantime 

(DB 7494) VG+ 
LAVERN BAKER, Saved (45, HLK 9343) VG+ 


BOBBY GENTRY, Okolono River Bottom Band (CL 15524) VG 
THE SPENCER DAVIS GROUP, | Can't Stand It (TF 499) VG+ 
THE FORTUNES, You've Got Your Troubles (F.12173) VG+ 
THE MONKEES, Last Train To Clarksville (RCA 1547) EX 
THE MAMAS AND THE PAPAS, Even If | Could (RCA 1533) VG+ 
JANIE JONES, Witches Brew (POP 1495) VG+ 
WARM SOUNDS, Birds And Bees (DM 120) VG+ 
THE BEE GEES, World (56220, lovely) EX 


SANDIE SHAW, Run (7N 17163) VG+ 
TOMMY ROE, Everybody (POP 1207) VG+ 
THE CASUALS, Jesamine (F.22784) VG+ 


GEORGIE FAME, Sitting In The Park (DB 8096) VG 
THE BYRDS, Turn! Turn! Turn! (202008) VG+ 
THE SEARCHERS, Goodbye My Love (7N 15794) VG+ 
GRAHAM BOND ORGANISATION, Lease On Love (DB 7647) VG 


THE ANIMALS, It's My Life (DB 7741) VG+ 
FLEETWOOD MAC, Albatross (57, 3145) VG+ 
LONG JOHN BALDRY, Mexico (7N 17563) EX- 
ANITA HARRIS, The Playground (2991) VG+ 
THE BREAKAWAYS, That Boy Of Mine (7N 15585) VG 
DAVE DAVIES, Death Of A Clown (7N 17356) VG 
MANFRED MANN, Do Wah Diddy Diddy (POP 1320) VG 
SOLOMON BURKE, Be Pop Grandma (HLK 9454) VG+ 
GARY (U.S.) BONDS, | Don’t Wanta Wait (SS 219) VG+ 


FREE LIST 


Write to: IAN BIRD, 12 CARISBROOKE COURT, NEW MILTON, 
HAMPSHIRE, BH25 5US. Tel: 077088 26187 or 01425 618969. 
P&P: LPs £4.00 7” £1.85. Money back guarantee. 
Please contact me for further info on pressings or conditions. 
This is a very small selection from 1000s available — please ask 


for free list. 

LPs 

ALICE COOPER, School's Out (1972 Warner Bros, No Inner) EX/VG 
ANIMALS, Animals (1964 Columbia) EX/VG 
ARLO GUTHRIE, Alice’s Restaurant (1967 Reprise) EX/EX 


BAUHAUS, 1979-1983 (1985 Beggars Banquet, Ltd Ed. 2LP, 


BEATLES, Help (1965 Parlophone PMC1255, 1st Press) 


EX/EX/EX 
EX/VG 


No’d Bkit) 


BEATLES, A Hard Day’s Night (1970s Parlophone PCS3058) EX/EX 
BEATLES, 1967-1970 (Apple PCS7181/2, 2LP) EX/EX/EX 
BEATLES, 1962-1966 (Apple PCS7171/2, 2LP) M/EX/M 
BOB DYLAN, Street Legal (1978 CBS 86067 + Inner) EX/EX 
BOB DYLAN & THE BAND, The Basement Tapes 

(1975 CBS 80917, 2LP) EX/EX/M 
CROSBY, STILLS, NASH & YOUNG, 4 Way Street 

(US Atlantic 2LP, + Ins) EX/EX/EX 
DAVE GREENSLADE & PATRICK WOODRUFFE, Pentateuch 

Of The Cosmogonn (1979 EMI 2LP Set + 47pp Bk) EX/EX/EX 
DELLA REESE, Date With Della Reese - At Mr Kellys 

In Chicago (Orig. US Jubilee JGS1071, Stereo) EX/EX 
DUANE EDDY, Especially For You (1958 London HAW2191) M/EX 
DUANE EDDY, Lonely Guitar (1964 RCA Victor RD7621) EX/EX 
DUANE EDDY & REBELS, The Twang’s The Thang 

(1959 London HAW2236) EX/EX 
ELVIS PRESLEY, Pot Luck (1962 RCA RD27265, Silver Dot) EX/EX 
ELVIS PRESLEY, Kissin’ Cousins (1964 RCA Victor RD7645, 

Red Dot) M/EX 
ELVIS PRESLEY, Having Fun With Elvis On Stage 

(1974 RCA Victor APM10818 )EX/EX 


ELVIS PRESLEY, From Memphis To Vegas 
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4.00 
5.00 
5.00 
6.00 


12.00 
4.00 
+3.00 
4.00 
4.00 
4.00 
3.00 
3.00 
4.00 
3.00 
3.00 
8.00 
4.00 
12.00 
6.00 


5.00 
7.00 
4.00 
20.00 
3.00 
8.00 
4.00 
7.00 
6,00 
9.00 
4.00 
2.00 
4.00 
4.00 
5.00 
4.00 
25.00 
4.00 
5.00 
5.00 
5.00 
9.00 
4.00 
3.00 
18.00 
4,00 


15.00 
28.00 
16.00 


20.00 
28.00 
15.00 
20.00 
20.00 
16.00 
18.00 
16.00 
35.00 
20.00 
18.00 
18.00 


16.00 
18.00 


16.00 


18.00 





(1969 RCA Victor, 2LP, no photos) EX/EX/M 
ELVIS PRESLEY, Elvis - For Everyone (1965 RCA Victor Rd7752, 


Red Dot) M/EX 
ELVIS PRESLEY, Aloha From Hawaii Via Satellite 
(1973 RCA Victor DPS2040, 2LP + Ins) EX/EX/M 


ELVIS PRESLEY, A Date With Elvis (1964 RCA Victor RD27128, 


Red Dot) EX/EX 
ELVIS PRESLEY, Reconsider Baby (1985 German RCA, 

50th Anniv. Ltd Blue V.) EX/EX 
ELVIS PRESLEY, 40 Greatest (1978 RCA 2LP, Pink Vinyl) M/M/M 
EMERSON, LAKE & PALMER, Pictures At An Exhibition 

(1971 Island) EX/VG 
GENESIS, Selling England By The Pound (1973 Charisma + Ins, 

ist Issue) EX/EX 
KING CRIMSON, In The Court Of The Crimson King 

(1970 Island Pink Rim) EX/VG 
LOU REED, Rock ‘n’ Roll Animal (1974 US RCA Victor) EX/EX 
MONKEES, Monkees (1966 RCA Victor RD7844) EX/EX 
PENTANGLE, Cruel Sister (1970 Transatlantic TRA228) EX/EX 
PINK FLOYD, Ummagumma (1971 Harvest SHDW1/2) EX/EX/EX 


ROY HARPER, Flat Baroque & Berserk (1970 Harvest SHVL766, 


1st Press) EX/EX 
ROY ORBISON, There Is Only One Roy Orbison 

(1965 London HAU8252) EX/EX 
STONE THE CROWS, Continuous Performance 

(1972 Polydor, signed by Maggie Bell) EX/VG 
WHO, My Generation (Virgin RI V2179) EX/EX 
7” SINGLES 
CHUCK BERRY, School Day (1957 Columbia DB3951, CC) VG 
ELVIS PRESLEY, Just Tell Her Jim Said Hello 

(Rare 1962 US RCA Victor PS, sol) EX/EX 
ISRAEL VIBRATION, Crisis (1979 Harvest Demo, CC) EX 
MANFRED MANN, Do Wah Diddy Diddy (1964 HMV, 

CC signed by Paul Jones & Tom McGuiness) EX 
MARTY WILDE, Its Been Nice (1959 Philips PB972, CC) VG 
OTIS REDDING, My Girl (1965 Atlantic AT4050) Ex 
ROLLING STONES, Come On (1963 Decca F11675, CC) VG 
T’ EPs 
ANIMALS, In The Beginning There Was Early Animals (1965 Decca, 

CC signed by John Steel & Mickey Gallagher, wol) VG 
BUDDY HOLLY, Buddy Holly (1959 Coral FEP2032, PS) VG/ VG 
CLIFF RICHARD, Expresso Bongo (1959 Columbia SEG7971, 

PS, Mono) EX/EX 
LITTLE RICHARD, Vol. 7 (1959 London REU12351, PS) EX/EX 


GOLDEN GREATS 


22.00 


35.00 


18.00 


18.00 


26.00 
25.00 


18.00 
22.00 
35.00 
30.00 
18.00 
25.00 
32.00 
60.00 
16.00 


20.00 
16.00 


28.00 


40.00 
25.00 


19.00 
18.00 
15.00 
16,00 


18.00 


18.00 


18.00 
35.00 


Write to: TONY HAY, 22 BOYD AVENUE, PADSTOW, PL28 8ER. 


Tel: 01841 533302 or 07866 008348. P&P extra at cost. 
Covers graded first. * = more by artist. 


45 ROGER TAYLOR (Queen), Strange Frontier (PS, 5490) EX/M 
45 PETER TOSH, I'M The Greatest (PS, RSR103) EX/M 
10” RUBY MURRAY, When Irish Eyes Are Smiling (1079) VG/EX 
10” PAUL ROBESON, The Incomparable Voice Of (DLP 1155) M/M 


LP BYRDS, Sweetheart Of The Rodeo (2nd issue 563353) EX/M 
LP EDDIE COCHRAN, Very Best Of (15th Anniversary FA 3019)M/M 
LP JOE COCKER, With A Little Help From My Friends (1006) VG/EX 
LP RODNEY CROWELL, But What Will The Neighbors 

Think (US W.B.) M/M 
LP DRIFTERS, I'll Take You Where The Music's Playing (687061)EX/M 
LP FAMILY DOGG, A Way Of Life (SBL2122) VG/VG 
LP FAMILY DOGG, The View From Rowlands Head (2813061)VG/M 
LP RAYMOND FROGGATT, The Voice And Writing Of (2813061)VG/M 


LP DON HENLEY*, | Can't Stand Still (US Asylum) M/M 
LP HOLLIES*, A Crazy Steal (2383474) M/M 
BOX BUDDY HOLLY, Complete Buddy Holly Story (QLPs) AIIM 
LP ELTON JOHN*, 21 At 33 (HISPD 126) EX/M 


LP McGUINNESS FLINT, When I'm Dead And Gone (22625) VG/EX 
LP BARRY McGUIRE, Eve Of Destruction (US ABC) M/M 
LP GRAM PARSONS‘, Grievous Angel (K54018) EX/M 


SET SALE 


5.00 
5.00 
6.00 
10.00 
15.00 
10.00 
15.00 


10.00 
12.00 
14.00 
14.00 
10.00 
10.00 
15.00 
50.00 
10,00 
11.00 
20.00 
25.00 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 


NORWICH, NR12 8QN. Tel: 01603 783218. 

Email: 2blakes@tiscali.co.uk 

POSTAGE: 45s & CDs £1.50, LPs and 12” £3.50 

45 JERRY LEE LEWIS, High School Confidential (London '58, Tri) VG 


45 HOT CHOCOLATE, You Sexy Thing (RAK ‘75) EX 
45 ROBERT JOHN, Sad Eyes (EMI America ‘79) EX 
45 TINA TURNER, Let's Stay Together (Capitol ‘83) EX 
45 SONNY, Laugh At Me (Atlantic ‘65) EX 
45 DON SHIRLEY, Stand By Me (Cadence/US '61, noc) VG 
45 ROLLING STONES, Let's Spend The Night Together (Decca '67)EX 
45 RECORDS, Heart's In Her Eyes (Virgin ‘80) EX 
45 LEROY ANDERSON, Forgotten Dreams 

(Gold Brunswick ‘55, Tri) EX 


45 JOE DOLCE, Shaddop Your Face (Epic ‘80) EX 
45 CLEO LAINE, You'll Answer To Me (Fontana ‘61) EX 
45 JAMES GALWAY, Annie's Song (RCA Red Seal ‘75) VG 
45 HEDGEHOPPERS, Anon Don't Push Me (Decca ‘65) EX 
45 GOONS, The Raspberry Song (Decca '78, sol) EX 
45 10cc, Dreadlock Holiday (Mercury ‘78) EX 
45 GEORGE McCRAE, Rock You Baby (Jay Boy ‘74) VG 
45 PIRANHAS, Tom Hark (Sire ‘80) EX 
45 SQUEEZE, Labelled With Love (A&M ‘81) EX 
45  CLIFF/SHADOWS, In The Country (Columbia ‘66) EX 
45 CRICKETS, Don't Ever Change (Liberty ‘62) EX 
45 RICKY NELSON, Stood Up (London ‘58, Tri) EX 
45 BILLIE JOEL, Uptown Girl (CBS '83 PS) EX 
45 FOUR SEASONS, Who Loves You (Warner Bros ‘75) EX 
45 CREEDENCE C’WATER, Long As | Can See The Light 

(Liberty ‘70, sol) VG 
45 CHANTAYS, Pipeline (London ‘63) EX 
45 BILL HALEY, Rockin’ Through The Rye (Brunswick ‘56, Tri) EX 
45 TREX, King Of The Rumbling Spires (Sol R.Zonophone ‘69) EX 
45 JAY/AMERICANS, Cara Mia (Noc United Artists ‘65) EX 
45 MILLICAN/NESBITT, For Old Times Sake (Pye ‘74) EX 
45 JOHNNY/HURRICANES, Red River Rock (London ‘59, noc) EX 
45 MARY HOPKIN, Knock Knock Who's There (Apple ‘70, PS) VG 


45 TOMMY J, Ridin’ In My Car (RAK ‘81, PS) EX 
45 KENNY BALL, Midnight In Moscow (Pye Jazz ‘61) VG 
45 SHIRLEY BASSEY, Kiss Me Honey Honey (Philips ‘58) EX 
45 ABBA, Summer Night City (Epic ‘78) EX 
45 JOE BROWN, That's What Love Will Do (Piccadilly ‘63) EX 
45 CLINTON FORD, Too Many Beautiful Girls (Oriole ‘61) EX 


45 TEMP. SEVEN, You're Driving Me Crazy (Parlophone ‘61) EX 
45 BOBBY VEE, The Night Has A Thousand Eyes (Liberty 62) EX 
45 PAUL YOUNG, Don't Dream It’s Over (Columbia US ‘81, noc) EX 
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5.00 
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5.00 
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4.00 
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5.00 
5.00 
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5.00 
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45.00 
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4.00 
4.00 
6.00 
5.00 
5.00 
12.00 
6.00 
5.00 
5.00 


45 SHELLEY BERMAN, Hold On (HMV ‘58) EX 
45 JOBOXERS, Just Got Lucky (RCA ‘83 PS) EX 
45 BEATLES, Hello Goodbye (Parlophone ‘67) EX 
45 BOZSCAGGS, Hollywood (CBS ‘77) EX 
45 JACKSON 5, Looking Through The Windows 

(Tamla Motown ‘72) EX 
45 TONY ALLEN, That Little Touch Of Magic (Philips ‘63) EX 


45 FRANK SINATRA, Strangers In The Night (Reprise ‘66, noc) VG 
45 PETER & GORDON, Knight In Rusty Armour (Columbia ‘66) EX 


45 EDDY ARNOLD, Make The World Go Away (RCA ‘65) EX 
45 VAL STOECKLEIN, Sounds Of Yesterday (Dot US ‘65, noc) EX 
LP RAY STEVENS, Ray Stevens Greatest Hits (CBS ‘71) EX 
LP GOONS, The Best Of The Goon Shows (Gold Parlophone ‘59)EX 
LP HERB ALPERT, You Smile-The Song Begins (A&M ‘74) EX 
LP BONZO DOGS, Gorilla (Sunset ‘67) VG 
LP ANDY WILLIAMS, Born Free (CBS US) Ex 
LP ELO, A New World Record (Jet ‘76) EX 
LP SINGING POSTMAN, The Best Of The Singing Postman 

(EMI Starline) EX 
LP GEORGE LEWIS, Jazz Funeral At New Orleans (Olympic US ‘87)EX 
LP SIDNEY BECHET, Giant Of Jazz Vol. 2 (Blue Note US) EX 
LP ABBA, Super Trouper (Epic ‘80) EX 


SET SALE 


5.00 
4.00 
12.00 
5.00 


5.00 
6.00 
4.00 
8.00 
6.00 
10.00 
10.00 
12.00 
10.00 
15.00 
15.00 
10.00 


15.00 
20.00 
20.00 
10.00 


Write to: T. BRYANT, 38 LANSDOWN ROAD, CANTERBURY, KENT, 


CT1 3JP. Tel: 01227 456829. 


LP BEATLES, Silver Beatles (Rare Japan LP + OBI) EX/EX 
LP BEATLES, Rarities (Rare Japan LP + OBI) EX/EX 
LP BEATLES, Timeless (Rare Japan Pic Disc + OBI) EX/EX 
LP JIM! HENDRIX, Cry Of Love (Rare Japan LP + OBI) EX/EX 


LP JIM! HENDRIX, Johnny B. Goode (Rare Japan LP + OBI) EX/EX 
LP ROLLING STONES, Metamorphosis (V. Ltd. Green vinyl LP)EX/EX 
LP ROLLING STONES, Dirty Work (Rare Japan LP + Sticker) EX/EX 
2LP ROLLING STONES, Blue & Lonesome (2LPs + card) EX/EX 
LP ROLLING STONES, Metamorphosis (Rare Japan LP + OBI)EX/EX 
12” ROLLING STONES, Harlem Shuffle (Rare Japan 12” + OBI)EX/EX 
12” ROLLING STONES, Satisfaction (Rare Ltd. 12”) EX/EX 
10” ROLLING STONES, Doom And Gloom (Rare 1 sided 10”) EX/EX 


LP SEX PISTOLS, Mini Album (Rare Japan White Label Promo)EX/EX 
LP SEX PISTOLS, Better Live (Rare Japan LP + Bonus 7”) EX/EX 
LP SMALL FACES, Sha-La-Lee (Rare Japan LP + OBI) EX/EX 
LP YARDBIRDS, For Your Love (Rare Japan LP + OBI) EX/EX 
7” DAVID BOWIE, Boys Keep Swinging (Ltd. Pic Disc) -/EX 
7” MADNESS, In The City (Rare Japan LP 7”) EX/EX 
7” ROLLING STONES, (Rare Japan “Hammock Sleeve") EX/EX 
7” ROLLING STONES, (Rare Japan LP 7”) EX/EX 


7” ROLLING STONES, (Rare Japan LP 7”, G.H. Soup Picture) EX/EX 


PUNK / OI! / NEW WAVE 


25.00 
25.00 
25.00 
30.00 
30.00 
30.00 
30.00 
20.00 
30.00 
20.00 
20.00 
15.00 
35.00 
35.00 
30.00 
30.00 
15.00 
15.00 
25.00 
25.00 
25.00 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Web: elistarec.com Tel: (07802) 956315. Shipping at customer's 


risk, insurance extra: 
7” First 4 LP First 6 


INLAND £2.40 £4.00 


To pay by card please use the shopping cart on the website, 


shipping may be slightly different. 
LP ACTIVES, Deactivated (1982 Studio recs - US retro. 

From 2020) NEW 
LP AMEBIX, Beginning of the End (Unoff. Comp. of 7 & 12ins)NEW 
LP APURTU, Katuen Hirian (2014 album + L/I, Basque Punk) M/M 
2xTAPE ARMIA, Exodus 1 & 2 (1993 orig. cassette rel., Polish) M/M 
LP ASTRONAUTS, Its All Done By Mirrors 


(All The Madmen MAD 5) M/M 
LP ASTRONAUTS, Peter Pan Hits The Suburbs 

(Spanish re. From 2011) NEW 
LP ABADDON, Wet Za Wet (Polish HC, 1986 + L/S, 

NW 48 French rel.) VG/M 
LP ABRASIVE WHEELS, Skum (REB 1001 Green v.) M/M 
LP ACCUSED, The Return Of Martha Splatterhead 

(1987 album UK iss) EX/EX 
LP ACCUSED, Splatter Rock (1992 album NMR 7103) VG/EX 
LP ACCUSED, More Fun Than An Open Casket Funeral 

(1988 album) VG/VG 
LP ADICTS, Smart Alex (RAZ 15 1985 album) EX/VG 
LP AGAINST ME, As The Eternal Cowboy (2003 album) M/M 


18.00 
16.00 
14.00 
16.00 


95.00 


16.00 


45.00 
24.00 


22.00 
30.00 


8,00 
20.00 
20.00 


TAPE THE ALTERNATORS (6 track tape w/inlay, ? 80s Brighton band)M/EX12.00 


LP AMERICAN RUSE, Death By The Gun (1989 album) M/M 
LP AMERICAN RUSE, Hard Junk Meat (Blue v., 1990 album) EX/M 
CD AMISTAD, Kept Under By A Generation Of Ghosts ( 


Bombed Out Rec.) M/M 


9.00 
9,00 


8.00 


LP ANGRY SAMOANS, Inside My Brain (PVC 8955, 1987 album)VG/EX18.00 


LP ANHREFN, Live (1991 album (Incognito Rec + label 


Discog. inner) M/M 
CD ANTI NOWHERE LEAGUE, Return To Yugoslavia (Live 97) M/M 
MLP ANTI TOXIN, The Tower (Clear Yellow v. + L/S, 

1988 German 8-trk) M/M 
LP ANTISEEN, Here To Ruin Your Groove 

(1996 album RNR 005) VG/EX 


LP AOA/ Ol POLLOI, Unlimited Genocide (GURT 12 + Lyric sh.)VG/G 


LP AOS 3, God's Secret Agent (WOW LP28 + L/S, 1994) M/M 
LP ARDKORE, Napalm Stix To Kidz!! (1989 + photo / 

lyric inner) VG/M 
LP ASTA KASK, Rot Mot Svinen (Singles & rarities comp, 

Swedish HC) M/M 
LP ATTILA THE STOCKBROKER, Sawdust & Empire 

(+ Lyric Inner) M/M 
LP ATTILA THE STOCKBROKER, Scornflakes (PROBE 20, 

Ibls reversed) M/M 


LP ATTILA THE STOCKBROKER, Donkeys Years (1991 album) M/M 
12” ATTILA THE STOCKBROKER, Radio Rap! (12 CHERRY 82) M/M 
LP ATTRITION, A Tricky Business (1991 album + L/I, Italian) EX/EX 
LP THE AUTHORITIES, Puppy Love (BHP 01, 1995 


+ Lyric card) VG/VG 
2LP ANSWER RECORDS, Japanese Comp. from 1998 
(2nd Press + Bkit + Poster + plastic pouch) EX 


60s / 70s GOLD 


7.00 
8.00 


12.00 
16.00 
19.00 
55.00 
12.00 
12.00 
15.00 
14.00 
16.00 

7.00 

8.00 
14.00 


45.00 


Write to: DANNY GLOVER 10 POMONA CLOSE CONGLETON CW1i2 


4FW. Tel: 01260 280146. Mob: 07576745245. 
Email: dannymarieglover@yahoo.co.uk 
P&P: LP £4.50. 45/EP: £2.00 Covers graded 1st. 


45 CONTOURS, Do You Love Me (‘62 Oriole 1763) VG 
45 BILLIE DAVIS, Tell Him (‘63 Decca 11572) EX 
45 WAYNE FONTANA, It Was Easier To Hurt Her 

(‘65 Fontana TF642) EX 


45 FORTUNES, Our Love Has Gone (‘67 Demo Decca 12612) VG 
45 BRIAN HYLAND, Itsy Bitsy Polkadot Bikini (‘60 London 9161)EX 


20.00 
8.00 


8.00 
15.00 
5.00 


READER SERVICES 
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LP 
LP 
LP 
LP 
LP 
LP 
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[-} 


EP 


LP 
LP 
LP 
EP 
LP 
LP 
tp 
LP 
LP 
(uz 


MERSEYBEATS, Last Night (‘64 Fontana TF504) 
JOHNNY NASH, Hold Me Tight (‘68 Regal Zono RZ 3010) 
JOHNNY NASH, Cupid (‘68 noc MM603) 

OUTLAWS, Law & Order (‘63 HMV POP 1241) 
OUTLAWS, Last Stage West (‘62 HMV POP 990) 

TONY ORLANDO, Bless You (‘61 Fontana 263256) 
CRISPIAN ST. PETERS, At This Moment (‘65 1st Single, 
Demo, Decca 12080) 

DEL SHANNON, She (‘66 Demo Liberty 55939) 

THE TRENDS, All My Loving (‘64 Piccadilly 35171) 
TWINKLE, Terry (‘64 Decca 12013) 

BOB DYLAN, Dylan (‘63 1st Pressing CBS 6051) 

JET HARRIS, 1st EP (‘62 Decca 8502) 

IVEYS, Mary Hopkin etc (‘69 Walls Ice Cream Promo, 
Rare Apple CT1) 

BEATLES, With The Beatles (‘63 2nd Press, superb copy, 
Parl. PMC 1206) 

BEE GEES, Idea (‘68 Polydor 583036) 


RAQVR= 


QQR=e 


EX/EX 
EX/EX 


EX/EX 


M/NM 
EX/EX 


8.00 
8.00 
7.00 
12.00 
12.00 
8.00 


25.00 
2000 
1200 

600 
3000 
1200 


40.00 


100,00 
10.00 


FOUR TOPS, Changin Times (‘71 Tamla Motown STML 11173)EX/EX15 00 


FORTUNES, 1st Album (‘65 Rare Stereo Decca SKL 4736)EX/EX 


3000 


HOLLIES, Hollies (‘65 Small Mono On Front Parl. PMC 1261)VG/VG35 00 


MERSEYBEATS, The Mersybeats (‘64 Fontana TL5210) VG/VG 


25 00 


MAC & KATIE KISSOON, Sugar Candy Kisses (‘75 State 002)EX/EX 10 00 


LULU, Something To Shout About (‘65 Red Decca LK4719)EX/EX 
CLIFF RICHARD & THE DRIFTERS, Cliff (‘59 1st Album, 


Grn Lbl, Col. 33SX 1147) VG/EX 


30.00 


25 00 


STONES, Rolling Stones, No 2 (‘65 w Blind Man Text Pasted Over On 


Rear, Low Matrix No. Low Stampers, Red Decca 4661) VG/EX 
CRISPIAN ST, PETERS, Follow Me (‘66 Red Decca LK) EX/VG 
SEARCHERS, Meet The Searchers (‘63 Pye NPL 18086) EX/EX 
SEARCHERS, Searchers (‘79 Sire SRK 6082) EX/EX 
DEL SHANNON, The Vintage Years 75 G/F Sire 3708)VG/NM/NM 
TROGGS, From Nowhere (‘66 Fontana 5335) EX/EX 
UNIT 4 PLUS 2, 1st Album (‘65 Red Decca 4697) VG/EX 
SPOTNICKS, Out-a Space In London (‘63 Oriole 40036) VG/EX 
FRANKIE VALLI, Solo (‘67 Philips BL7814) EX/EX 
VARIOUS, Just For Fun (‘64 Red Decca LK 4620) EX/EX 
HOUSTON WELLS, Western Style (‘63 Rare Parl. PMC1215)VG/EX 


85 00 
3000 
2500 
10 00 
2000 
4000 
3500 
2000 
1200 
30.00 
25.00 





SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 
P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 
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LP 
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LP 
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45 
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45 
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LP 
LP 
LP 


LP 
45 
45 
45 
45 
LP 
45 


45 
LP 


45 
LP 


LP 
EP 


POLICE, Can't Stand Losing You (A&M AMS 7381, PS) EX/M 
POLICE, Message In A Bottle (A&M AMS 7474, PS) EX/EX 
POLICE, Don't Stand So Close To Me (A&M, AMS 7564) M 
POLICE, De Do Do Do Do, De Da Da Da Da 


(A&M AMS 7578, PS) EX/EX 
POLICE, Every Little Thing She Does Is Magic 
(A&M AMS 8174, PS) EX/EX 


POLICE, Spirits In The Material World (A&M AMS 8194, PS)EX/EX 
POLICE, Every Breath You Take (A&M AM 117, PS) EX/EX 
POLICE, Wrapped Around Your Finger (A&M AM 127, PS) EX/M 
POLICE, Regatta De Blanc (A&M AMLH 64792) EX/EX 
POLICE, Zenyatta Mondatta (A&M AMLH 54831 + in, sl.)EX/M 
POLICE, Ghost In The Machine (A&M AMLK 63730 + in. sI.)EX/M 
POLICE, Synchronocity (A&M AMLX 63735 + in. sl.) EX/EX 
POLITICIANS, Love Machine (Hot Wax HWX 114) VG 
POLKA DOTS, Sucu Sucu (Philips PB 1188) EX 
POLKA DOTS, Nice Work And You Can Buy It 

(Philips BL 7576) EX/EX 
JOHN POLLARD, Tooday (Pye Int. 7N 25750) EX 
SU POLLARD, Come To Me (| Am Woman) 


(Rainbow RBR 1, PS) EX/M 
SU POLLARD, Starting Together (Rainbow RBR 4, PS) —_ EX/EX 
SU POLLARD, Su (K-Tel ONE 1327) EX/M 
POLL WINNERS JAZZ (V.A.), Brubeck etc. 

(Fontana TFE 17363) EX/EX 


MICHEL POLNAREFF, Mes Regrets (France Disc AZ EP 1151)EX/M 


POLTERGEIST, Film (Germany Polydor 2315 439) EX/M 
DAVID POMERANZ, It’s In Everyone One Of Us 

(Arista 69, Promo) VG 
DAVID POMERANZ, It’s In Everyone One Of Us 

(Arista ARTY 129, GF) EX/M 
PONTARDDULAIS MALE CHOIR, Eisteddfod Winners 

(MFP 1312) EX/M 
PONTIAC, Telephone Baby (Spain Odeon 0499Y) EX/EX 
PONY-TAILS, Born Too Late (HMV POP 516) EX 
PONI-TAILS, Close Friends (HMV POP 558) VG 
PONI-TAILS, Early To Bed (HMV POP 596) EX 
PONI-TAILS, Moody (HMV POP 644) Ex 
PONI-TAILS, I'll Be Seeing You (HMV POP 663) EX 
JEAN-LUC PONTY, Aurora (Germany Atlantic K 50228) EX/EX 
POOKIESNACKENBURGER, Just One Cornetto 

(Stiff BUY 138, PS) EX/M 
POOLE FAMILY, Stars On Sunday (York BYK 706) EX/M 
BRIAN POOLE, Twist Little Sister (Decca F 11455, wol) VG 
BRIAN POOLE, Twist And Shout (Decca F 11694) EX 
BRIAN POOLE, Do You Love Me (Decca F 11739) EX 
BRIAN POOLE, | Can Dance (Decca F 11771) EX 
BRIAN POOLE, Candy Man (Decca F 11823) EX 
BRIAN POOLE, Someone, Someone (Decca F 11893) M 
BRIAN POOLE, Twelve Steps To Love (Decca F 11951) EX 
BRIAN POOLE, Three Bells (Decca F 12037) M 
BRIAN POOLE, Twist And Shout (Decca LK 4550) VG/EX 


BRIAN POOLE, Big Big Hits Of ‘62 (Ace o f Clubs ACL 1146)EX/EX 
BRIAN POOLE & ELECTRIX, Souvenir (SRTOKL 1918, 
Autographed) EX/EX 
BRIAN POOLE, Black Cat (BPCV 1) EX/EX 
CHERYL POOLE, Dirty Little 4 Letter Word (US Paula 1237) M 


GLYN POOLE, Milly Molly Mandy (York SYK 565) EX 
GLYN POOLE, Good Time Song (York YR 206, Promo, sol) M 
GROOVE JOE POOVEY, Ten Long Fingers (Injun 100) M 
POP, The Pop (Arista ARTY 170) EX/M 
POPCORN WYLIE, Funky Rubber Band 

(Tamla Motown TMG 932) EX 
IGGY POP, Sixteen (RCA PB 9213) M 
POP EXPLOSION (V.A.), K. Katz, 1910, Seeds etc. 

(Buddah 643 312) EX/EX 


POPE JOHN XxIl, Urbi Et Orbi (Sacred SR-100) EX 
DAVE POPE, Writing On The Wall (Myrrh MYR 1019, 


GF, wobc) EX/EX 
POPEYE, Film (Epic EPC 70203) EX/M 
POP PARADERS (V.A.), Pop Parade Bouquet 

(Concert Hall EPC 700) EX/EX 
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10.00 


7.00 
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6.00 


10.00 
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10.00 
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7.00 





EP POP PARADERS (V.A.), Hit Cocktail (Pop Parade BPC 710)EX/EX 7.00 
45 POPPY FAMILY, Which Way You Goin’ Billy? (Decca F 22976)EX 6.00 
LP POPS FOR TINY TOTS (V.A.), W. Whyton, Pertwee etc. 

(Contour 2870 438) EX/EX 10.00 
10"LP POPULAR FAVOURITES (V.A.), Jo, Clooney etc. 

(Philips BBR 8030) EX/EX 12.00 
10”LP POPULAR FAVOURITES, 2 (V.A.), Day, Ray etc. 

(Philips BBR 8035) EX/EX 12.00 
10”LP POPULAR FAVOURITES, 3 (V.A.), Guy, Jo etc. 

(Philips BBR 8057) EX/EX 12.00 
10”LP POPULAR FAVOURITES, 4 (V.A.), Laine, Clooney etc. 

(Philips BBR 8077) EX/EX 12.00 
10”LP POPULAR FAVOURITES, 5 (V.A.), Day, Ray, Jo, etc 

(Philips BBR 8084) EX/EX 12.00 
10”LP POPULAR FAVOURITES, 7 (V.A.), Guy, Day, Ray, etc 

(Philips BBR 8108) EX/EX 12.00 
45 POP WILL EAT ITSELF, There Is No Love Between Us 

(Chapter 20, PS) EX/M 6.00 
45 PORGY & BESS, Film (Philips ABL 3282, GF + booklet) EX/EX 10.00 
45 PORK DUKES, Bend And Flush (Wood 9) VG 6.00 
LP PORRIDGE, BBC TV Series (R. Barker) (BBC REB 270) EX/EX 10.00 
LP HUGH E. PORTER & GOSPEL SINGERS, Spirituals 

(Saga FDY 2089) EX/EX 10.00 
45 GARY PORTLAND, Dance You Out Of Your Pain 

(Capitol CL 15995, Promo) M 6.00 
45 PORTSMOUTH SINFONIA, Classical Muddly 

(Springtime WIP 6736) EX 6.00 
LP POSER, The Bus Conductor (Trinidad Wrecker WR 1550) EX/EX 10.00 
45 SANDY POSEY, Born A Woman (MGM 1321) EX 7.00 
45 SANDY POSEY, Single Girl (MGM 1330) (US/PS/EX/M/8.00) VG 6.00 
45 SANDY POSEY, What A Woman In Love Won't Do 

(MGM 1335) (US/EX/6.00) VG 6.00 
45 SANDY POSEY, | Take It Back (US MGM K 13744) EX 6.00 
45 SANDY POSEY, Are You Never Going Home 

(US MGM K 13824) M 6.00 
45 SANDY POSEY, Something I'll Remember (US MGM K 13892)M 6.00 
LP SANDY POSEY, The Very Best Of (MGM 2353 087) EX/EX 10.00 
45 MIKE POST, The Rockford Files (MGM 2006 521) M 6.00 
45 MIKE POST, Hill Street Blues (Elektra K 12576, PS) EX/EX 6.00 
45 POSTMAN PAT (KEN BARRIE), Postman Pat 

(Post Music PP 001, PS) EX/EX 6.00 
LP KEITH POTGER, Keith Potger & New Seekers 

(Philips 6308 030) EX/EX 15.00 
45 POTLIQUOR, Cheer Janus 6146 011, wol) M 7.00 
45 FRANCK POURCELL, Pizzicati Pizzicato 

(HMV POP 1244, Promo) EX 6.00 
EP FRANCK POURCELL, Exciting Stereo Sound (Columbia SSEP 1)EX/EX 7.00 
LP FRANCK POURCELL, Importance Of Your Love 

(Studio 2 TWO 222) EX/M 10.00 
LP FRANCK POURCELL, Franck Pourcell (Studio 2 TWO 293) EX/M 10.00 
LP FRANCK POURCELL, Impressions (Studio 2 TWO 306) EX/EX 10.00 
LP FRANCK POURCELL, Dancing In The Sun (Studio 2 TWO 329)EX/EX10.00 
LP FRANCK POURCELL, Thinking Of You (Studio 2 TWO 355)EX/EX = 10.00 
LP FRANCK POURCELL, Meets The Beatles (Studio 2 TWO 371)EX/EX 10.00 
LP FRANCK POURCELL, Girls (Studio 2 TWO 381) EX/M 10.00 
LP FRANCK POURCELL, Sensations (Studio 2 TWO 397) EX/M 10.00 
45 ALPOUSAN, Naomi (London HLU 9291, wol) VG 6.00 
LP POUSETTE-DART BAND, Pousette-Dart Band 

(Capitol E-ST 11507) EX/M 10.00 
LP POWDER BLUES, Uncut (Canada RCA KKLI-0365) EX/EX 10.00 
LP ANDREW POWELL PHIL. ORCH., Best Of Alan Parsons 

(EMI EMC 1077391 + in. sl.) EX/M 10.00 
EP BUD POWELL, The Genius Of, No. 2 (Columbia SEB 10094)EX/EX 12.00 
LP BUD POWELL, The Invisible Cage (Black Lion BLP 30120)EX/EX 10.00 
LP BUD POWELL, Bud Powell Trip (France America 6056) EX/EX 10.00 
45 COZY POWELL, Dance With The Devil (RAK 164) EX 6.00 
45 COZY POWELL, Na Na Na (RAK T 80) M 6.00 
LP DICK POWELL, Dick Powell Songbook (Ace of Hearts AH 50)EX/M 10.00 
EP JANE POWELL, Jane Powell Sings (MGM EP 701) EX/EX 8.00 
EP MEL POWELL, The Impeccable (Esquire Tri EP 199) EX/EX 7.00 
LP MEL POWELL TRIO, Thigamgig (Vanguard CRS 8502) EX/M 10.00 
LP PATSY POWELL, What This World Needs (Folk Her 099, 

Autographed) EX/M 10.00 
45 ROY POWELL, Whoops A Daisy, Maisie (Charly CS 1004) EX 6.00 
LP SANDY POWELL, The Best Of (Ace of Clubs ACL 1119) EX/EX 10.00 
45 POWERHOUSE, Chain Gang (Decca F 12471) M 40.00 
LP POWERPACK ORCHESTRA, Favourite Sports Themes 

(MFP 5818) EX/EX 10.00 
45 POWER STATION, Some Like It Hot (Parlophone R 6091, PS)EX/EX 6.00 
45 POWER STATION, Get It On (Parlophone R 6096, PS) EX/M 6.00 
LP POWER STATION, The Power Station 

(US Capitol SJ-I2380 + in.sl.) EX/M 10.00 
45 DUFFY POWER, | Saw Her Standing There 

(Parlophone R 5024) VG = 20.00 
45 DUFFY POWER, Where Am I? (Parlophone R 5169) EX 30.00 
LP JOEY POWERS, Midnight Mary (US Amy 8001) EX/EX 10.00 
45 WILL POWERS, Kissing With Confidence (Island IS 134, PS)EX/EX 6.00 
LP POZO SECO SINGERS, Best Of (w DON WILLIAMS) 

(CBS Embassy 31455) EX/M 10.00 
45 PEREZ PRADO, Patricia (RCA Tri 1067) EX 6.00 
45 PEREZ PRADO, Guaglione (US RCA 47-7337) M 6.00 
LP PEREZ PRADO, Stereophonic Sound Of 

(US Bright Orange BO 712) EX/EX 10.00 
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find out RIGHT NOW at 
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PRAETORIUS CONSORT, Music To Shakespeare 


(BBC REB 191) EX/M 
BILLY PRAGER, Everybody's Rockin‘ (Hep Cat cs 002) EX 
PRATT & McCLAIN, Happy Days (Reprise K 14435) EX 


PATTY PRAVO, Come Un Pierrot (italy RCA TPBO 1036, PS)EX/EX 
LOU PREAGER, Marchin’ Drummer Blues (Columbia DB 4115)EX 
LOU PREAGER, Dance Dance Dance (Gala 45 XP 1043) EX/EX 
PRECISIONS, Dream On (US Strand 25038) EX 
PREFAB SPROUT, When Love Breaks Down 


(Kitchenware SK21, PS) EX/M 
PREFAB SPROUT, Swoon (Kitchenware 460908 1. 

+ inner sleeve) EX/M 
PREFAB SPROUT, Steve McQueen (Kitchenware KWLP3 

+ inner sleeve) EX/EX 
PREFECTS, Love Is All Around (Variety BBVY 402) EX 
PRELUDE, Out There (Dawn DNS 1041, Promo) EX 
PRELUDE, Here Comes The Sun (Dawn DNS 1078, Promo) M 
PRELUDE, A Love Song (Dawn DNS 1120) EX 


PRELUDE, Never Be Anyone Else But You (Pye 7N.45612) EX 


PRELUDE, Platinum Blonde (EMI 5046, PS) EX/EX 
PRELUDE, Owlcrook Incident (Dawn DNLH 3, GF) EX/M 
PRELUDE, Back Into The Breach (Pye NSPL 18498) EX/EX 


PREMIERS, Farmer John (US Warner Bros. 5443) EX 
SUZANNE PRENTICE, Country Girl (New Zealand 


Music World 345) EX/M 
PRESENTING COLE PORTER (V.A.), J. Campbell, L. Mann 

(MFP 1018) EX/EX 
PRESENT TENSE, Songs Of Sydney Carter 

(Reflection RL 301) EX/EX 
PRESERVATION HALL JAZZ BAND, New Orleans 2 

(US CBS FM 37780) EX/M 


REG PRESLEY, 'S Down To You Marianne 

(CBS 1748, wol) (M/PROMO/10.00) M 
HARVE PRESNELL, Charade (MGM 1246) (M/PROMO/6.00) VG 
BILLY PRESTON, That's The Way God Planned It (Apple 12) VG 
BILLY PRESTON, Everything's All Right (Apple 19, wol) VG 
BILLY PRESTON, Billy's Bag (President PT 263, wol) VG 
BILLY PRESTON, Outa Space (A&M AMS 7007) EX 
BILLY PRESTON, Will It Go Round In Circles (A&M AMS 7049)EX 
BILLY PRESTON, Heroes (Smash One Music OUTER 1, PS) EX 
BILLY PRESTON, Most Exciting Organ Ever (Sue ILP 935) EX/EX 
BILLY PRESTON & SYREETA, With You I'm Born Again 


(Motown 1159, PS) EX/M 
BILLY PRESTON, Space Race (A&M AMS 7084) EX/VG 
BILLY PRESTON, Music Is My Life (A&M AMLS 63516) EX/EX 
BILLY PRESTON, It’s My Pleasure 

(A&M AMLH 64532 + insert) EX/M 
BILLY PRESTON, Billy (A&M AMLH 64587 + insert) EX/M 


HULTON PRESTON, Riding Down From Cicero 

(Columbia 03 8863) EX 
JOHNNY PRESTON, Running Bear (Mercury AMT 1079) EX 
JOHNNY PRESTON, Cradle Of Love (Mercury AMT 1092) EX 


JOHNNY PRESTON, Feel So Fine (Mercury AMT 1104) M 
JOHNNY PRESTON, Charming Billy (Mercury AMT 1114) EX 
JOHNNY PRESTON, Free Me (US Mercury 71908) EX 
MIKE PRESTON, A House, A Car And A Wedding Ring 

(Decca Tri F 11053) EX 
MIKE PRESTON, Why, Why, Why (Decca Tri F 11087) EX 
MIKE PRESTON, Mr. Blue (Decca F 11167) M 
MIKE PRESTON, A Girl Like You (Decca F 11222) EX 
MIKE PRESTON, I'd Do Anything (Decca F 11255) EX 
MIKE PRESTON, Togetherness (Decca F 11287) M 
MIKE PRESTON, Marry Me (Decca F 11335) M 
MIKE PRESTON, It's All Happening (Decca F 11366) EX 
MIKE PRESTON, As If | Didn't Know (Decca F 11385, mol) EX 
PRETENDERS, Kid (Real ARE 9, PS) EX/EX 
PRETENDERS, Brass In Pocket (Real ARE 11, PS) EX/M 
PRETENDERS, Talk Of The Town (Real ARE 12, PS) EX/M 
PRETENDERS, Message Of Love (Real ARE 15, PS) EX/M 
PRETENDERS, | Go To Sleep (Real ARE 18, PS) EX/EX 


PRETENDERS, Back On The Chain Gang (Real ARE 19, PS)EX/M 


PRETENDERS, Don't Get Me Wrong (Real YZ 85, PS) EX/M 
PRETENDERS, Hymn To Her (Real YZ 93, PS) EX/EX 
PRETENDERS, 2000 Miles (Real ARE 20, PS) EX/M 
PRETENDERS, Pretenders (Real RAL 3 + inner sleeve) EX/M 
PRETENDERS, Pretenders 11 (Real SRK 3572 

+ inner sleeve)- EX/EX 
PRETENDERS, Get Close (WEA WX 64 + inner sleeve) EX/EX 
PRETENDERS, Learning To Crawl (Germany 

WEA 92-3980-1 + in. sleeve) EX/M 
PRETTY THINGS, Don't Bring Me Down (Fontana TF 503) VG 
PRETTY THINGS, Honey, | Need (Fontana TF 537) VG 
PRETTY THINGS, Midnight To Six Man (Fontana TF 647) VG 


PRETTY THINGS, Tonight (Swan Song SSK 19406) EX 
PRETTY THINGS, Pretty Things (Wing WL 1167) VG/EX 
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PRETTY THINGS, Freeway Madness (W. Bros. K 46190), GF) EX/VG10.00 


PRETTY THINGS, Silk Torpedo (Swan Song SSK 59400 

+ insert, GF) EX/EX 
PRETTY THINGS, Savage Eye (Swan Song K 59401), GF) EX/EX 
PRETTY THINGS, The Best Of (Spain Fontana 68 41 152) EX/M 
ANDRE PREVIN, Piano Program (US RCA WP 314) 

(Box 3 x 45s) 
ANDRE PREVIN/DAVID ROSE, Secret Songs Young Lovers 


EX/EX 


(MGM EP 714) EX/EX 
ANDRE PREVIN/DAVID ROSE, Like Blue (MGM EP 765) EX/EX 
ANDRE PREVIN, Give My Regards To Broadway 

(Philips BBE 12415) EX/M 
A. PREVIN/S. MANNE/R. MITCHELL, West Side Story 
(Contemporary 12244) EX/M 
ANDRE PREVIN, Music Of Young Hollywood Composers 
(RCA SF 7771) EX/EX 
ANDRE PREVIN, Music Night (HMV ASD 3131, GF, 
Quadrophonic) EX/EX 
DORY PREVIN, Reflections In A Mud Puddle 
(U.A. UAG 29346, GF + in) EX/M 
DORY PREVIN, Mary C. Brown & Hollywood Sign 
(U.A. UAG 29435, GF) EX/EX 
DORY PREVIN, One A.M. Phone Calls (United Artists 

UAS 30070) EX/EX 


DORY PREVIN, On My Way To Nowhere (Sunset SLS 50385)EX/M 
DORY PREVIN, Children Of Coincidence 


(W. Bros. K56213 + insert) EX/EX 
LOVELY PREVIN, From A To B (Secret SHH 114, PS) EX/M 
ALAN PRICE SET, Any Day Now (Decca F 12217) VG 


ALAN PRICE SET, | Put A Spell On You (Decca F 12367) EX 


ALAN PRICE SET, Hi-Lili, Hi-Lo (Decca F 12442) EX 
ALAN PRICE SET, Simon Smith & Bear (Decca F12570) 
(M/PROMO/7.00) EX 
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ALAN PRICE SET, The House That Jack Built (Decca F 12641)EX 


ALAN PRICE SET, Shame (Decca F 12691, tol) EX 
ALAN PRICE, O Lucky Man (Warner Bros. K 16266) EX 
ALAN PRICE, Poor People (Warner Bros. K 16293) EX 
ALAN PRICE, Jarrow Song (Warmer Bros. K 16372) 

(EX/PROMO/7.00) Ex 
ALAN PRICE, In Times Like These (Warner Bros, K 16452) M 
ALAN PRICE, Just For You Jet UP 36358) M 
ALAN PRICE, I've Been Hurt et UP 36315, PS) EX/EX 
ALAN PRICE, | Love You Too (Jet 124, PS) EX/M 
ALAN PRICE, Baby Of Mine Vet 135) M 
ALAN PRICE, England My England (Jet 143, PS) EX/M 
ALAN PRICE, Love You True (Jet 170, PS) EX/M 
ALAN PRICE, When My Little Girl Is Smiling (Key 1000) M 
ALAN PRICE, Beat Out Dat Rhythm On A Drum (Key 2000) EX 
ALAN PRICE, Love Is A Miracle (Key 2001, PS) EX/M 
ALAN PRICE, Papers (Trojan TRO 9083, PS) EX/M 
ALAN PRICE, Changes (Ariola 109 911, PS) EX/M 
ALAN PRICE, Clair De Lune (Safari ALAN 1, PS) EX/EX 
ALAN PRICE, Fool's In Love (Ariola 112 491, PS) EX/EX 
ALAN PRICE, The World Of (Decca SPA 77) EX/EX 
ALAN PRICE, O Lucky Man (Warner Bros. K 46227), GF) EX/EX 


ALAN PRICE, Between Today And Yesterday 


(W. Bros. K 56032) EX/M 
ALAN PRICE, Metropolitan Man (Polydor 2442 133, GF) EX/M 
ALAN PRICE, Alan Price Jet UAS 30133) EX/M 
ALAN PRICE, The Best Of (Action AR LP 104) EX/EX 
ALAN PRICE, Liberty (Germany Ariola 210 042) EX/M 


CHUCK PRICE, Send Me Some Loving (US Dome 1236) EX 
KENNY PRICE, Somebody Told Mary (US Boone 1026, Promo)M 
KENNY PRICE, Sings Don Gibson Hits (US RCA LSP 4839)EX/EX 
LLOYD PRICE, Stagger Lee (HMV POP 580) EX 
LLOYD PRICE, Where Were You (On Our Wedding Day) 
(HMV POP 598) 

LLOYD PRICE, Personality (HMV POP 6 2 6) 

LLOYD PRICE, I'm Gonna Get Married (HMV POP 650) 
LLOYD PRICE, Wont’cha Come Home (HMV POP 672) 
LLOYD PRICE, For Love (HMV POP 741, Promo) 

LLOYD PRICE, Lawdy Miss Clawdy (Specialty SON 5005) 
LLOYD PRICE, Trying To Slip (Away) (US GSF 6904) 
LLOYD PRICE, Cupid’s Bandwagon (US Ludix LU 4747) 


zzzzzeNs 


LLOYD PRICE, The Best Of (Starline SRS 5025, wobec) EX/EX 
LLOYD PRICE, Now (Major Minor SMLP 57) EX/EX 
LLOYD PRICE, Misty (DJM DJSL 074) EX/EX 


MALCOLM PRICE, His Songs & Guitars (Saga F10 2156) EX/M 
RAY PRICE, | Won't Mention It Again (CBS 7213, Promo) M 
RAY PRICE, She Hears My Ring (US Columbia CS 9733) EX/EX 
RAY PRICE, For The Good Times (US Columbia C 30106) EX/EX 
RAY PRICE, Collector's Choice (US Columbia LE 10567) EX/EX 


ROCKIN’ RED PRICE, My Baby's Door (Pye 7N.16262, mol) EX 
RIKKI PRICE, Tom Dooley (Fontana H. 162) EX 
RIKKI PRICE, Honey, Honey (Fontana H. 171) M 
RONN PRICE, (I Think You Better) Think About Forgetting Me 
(Lon. HLM 10457) EX 
PRIDE OF THE ‘48 BAND, John Philip Sousa 

(Golden Guinea GGL 0002) EX/EX 
CHARLEY PRIDE, Crystal Chandeliers (RCA 2323, wol) EX 
CHARLEY PRIDE, Do What You Do Well (Ritz 192) M 


CHARLEY PRIDE, Make Mine Country (RCA RD 7966) —_ EX/EX 
CHARLEY PRIDE, Sings Heart Songs (RCA LSA 3052) —_— EX/EX 
CHARLEY PRIDE, Sample Charley Pride (RCA SAS 1005) EX/M 
CHARLES PRIDE, The Best Of, Vol. 2 (RCALSA 3105) EX/M 
CHARLEY PRIDE, Pride Of America (RCA LSA 3202 

+ inner sleeve) EX/M 
CHARLEY PRIDE, Country Feelin (RCA AFLI 0534) EX/M 
CHARLEY PRIDE, The Best Of, Vol. 3 (RCA LSA 3283) — EX/M 
CHARLEY PRIDE, Special (RCA PL 42013, Promo, 


Autographed) EX/M 
CHARLEY PRIDE, The Best Of (RCA PL 42014) EX/M 
DICKIE PRIDE, Frantic (Columbia DB 4340, wol) EX 
LOUIS PRIMA/ KEELY SMITH, That Old Black Magic 

(Capitol CL 14948) VG 
LOUIS PRIMA/ KEELY SMITH, Bei Mir Bist Du Schon 

(London HLD 8923) EX 
LOUIS PRIMA/ KEELY SMITH, When My Baby Smiles At Me 

(US Dot 16060) EX 


LOUIS PRIMA/ KEELY SMITH, The Hits Of (Capitol T 1531)EX/EX 
PRIME CUTS, 100% Canadian Country (V.A.), 


R. Hawkins ete. (Can. Quality 108) EX/M 
PRINCE, Purple Rain (W. Bros. W 9174, PS) EX/EX 
PRINCE, When Doves Cry (W. Bros. W 9286, PS) EX/EX 
PRINCE, Let's Go Crazy (W. Bros. W 2000, PS) EX/M 
PRINCE, Sign Of The Times (W. Bros. W 8399, PS) EX/EX 
PRINCE, Grand Slam (P. Park W 7808, PVC PS) EX/M 
PRINCE, My Name Is Prince (P. Park W 0132, PS) EX/M 
PRINCE, Batdance (US W. Bros. 7-22924, PS) EX/M 
PRINCE, Controversy (W. Bros. K 17866(T), PS) EX/M 
PRINCE BUSTER, Ten Commandments Of Man 

(Blue Beat BB 334, RI) VG 
PRINCE BUSTER, Big Five (Prince Buster PB1, RI) VG 


IAN PRINCE, Too Much Too Soon (London LON 30, PS) EX/M 
PRINCESS GRACE OF MONACO, A Look At Monaco 


(CBS BPG 62150) EX/M 
JOHN PRINE, Everybody (Atlantic K 10271, Promo) EX 
KARL PRINZ, My First Love (MAM 41) (M/PROMO/6.00) EX 
PRISM, Flyin’ (Ariola ARO 135) EX 
PRIVATE EYE, Your Place Or Mine (Capitol, CL 16106, 

Promo, PS) EX/M 
PRIVATE EYE, Golden Satiricals 

(Springtime HAHA 6002 + insert) EX/M 
PRIVATE INVESTIGATIONS (Film) V.A., 

(Mercury MERH 107 + in. slv) EX/EX 
PRIVATE LIVES PRIVATE, Living In A World 

(Turned Upside Down) (EMI 2, PS) EX/EX 
P.J. PROBY, Try To Forget Her (Liberty LIB 55367) M 
P.J, PROBY, Hold Me (Decca F 11904) EX 
P.J. PROBY, Together (Decca F 11967) M 
P.J. PROBY, Somewhere (Liberty LIB 10182) Ex 
P.J. PROBY, | Apologise (Liberty LIB 10188) M 
P.J. PROBY, Let The Water Run Down (Liberty LIB 10206) M 
P.J. PROBY, That Means A Lot (Liberty LIB 10215) EX 
PJ, PROBY, Maria (Liberty LIB 10218) Ex 
P.J. PROBY, You've Come Back (Liberty LIB 10223) EX 
P.J. PROBY, | Can't Make It Alone (Liberty LIB 10250) VG 
P.J. PROBY, It's Your Day Today (Liberty LBF 15046) EX 
P.J. PROBY, What's Wrong With My Mor1d (Liberty LBF 15085)EX 
P.J, PROBY, Somewhere (Liberty LEP 2229, wol) EX/EX 
P.J. PROBY, Remember (United Artists REM 404) EX/EX 
P.J. PROBY, | Am P.J. Proby (Liberty LBY 1235) EX/VG 
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P.J. PROBY, P.J. Proby (Liberty LBY 1264) EX/EX 15.00 
P.J. PROBY, In Town (Sunset SLS 50159) EX/EX 10.00 
P.J. PROBY, Somewhere (Sunset SLS 50404) EX/M 10.00 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. Or if you prefer: 


duanehobden936@hotmail.com Stock in excess of 125,000. 





WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, 

TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 

Email: max@maxvinyl.com Covers graded first. * denotes more 
by artist. P&P extra: 45s / EP £2.75. LPs £4.50 (cheques 
payable to Max Hooley). Three or more records P&P free of 
charge in UK. UK shipping address ONLY accepted. NO Overseas 
orders. You can view stock and order online at www. 
maxvinylrecords.co.uk (see my advert in R.R. Price Guide 2020 
page 18 and 2022 page 13). 
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ADAM & THE ANTS*, Stand & Deliver (PS, CBS A 1065) EX/EX 5.00 
MARC ALMOND & THE WILLING SINNERS, A Woman's Story (PS, Some 
Bizz. GLOW 2) EX/EX 5.00 
BBC RADIOPHONIC WORKSHOP, Doctor Who (BBC RESL11, plays fine) VG 
7.00 

BOYSTOWN GANG*, Disc Charge (ERC ERCLP 101) EX/EX 8.00 
BILLY BREMNER, Loud Music In Cars (PS, Stiff BUY 125) EX/EX 5.00 
JOHNNY CASH*, Sugartime / Oh Lonesome Me + 2 others (Sun 6094 


009, 1972 maxi) EX 5.00 
JIMMY CLIFF*, Vietnam (Trojan TR 7722) VG 5.00 
CREWSY FIXERS, Cast Iron Arm EP. 

(PS, Big Mix ACE 22, 4 tracks) EX/M 15.00 
KIKI DEE*, I'm Going Out (The Same Way | Came In) 

(Fontana TF 792, large centre press) EX 12.00 


KIKI DEE*, Excuse Me (Philips 6006 352, 1972 reissue) M 5.00 
DELLS*, Give Your Baby A Standing Ovation (Chess 6145 022)EX 12.00 
DEXYS MIDNIGHT RUNNERS*, Come On Eileen 


(PS, Merc. DEXYS 9) EX/EX 6.00 
DIRE STRAITS*, Sultans Of Swing / Lady Writer 

(France, Vertigo BRAUN 2) EX 5.00 
DR.FEELGOOD*, Sneakin’ Suspicion 

(United Artists UP 36255, Demo) M 10.00 
DR.FEELGOOD*, Put Him Out Of Your Mind 

(PS, U.A. BP 306, Demo) EX/M 10.00 
DR.FEELGOOD*, Hong Kong Money 

(United Artists BP 338 DJ, Demo) M 10.00 


DUCKS DELUXE, Love's Melody (RCA Victor RCA 2477, Demo)M 10.00 
ECHO & THE BUNNYMEN’*, The Killing Moon 


(PS, Korova KOW 32) EX/EX 5.00 
ERASURE*, Wonderland (Mute STUMM 25) EX/EX 10.00 
ERASURE®*, The Innocents (Mute STUMM 55, sealed copy)EX/M 12.00 
ERASURE*, Wild (Mute STUMM 75 with insert) EX/EX 10.00 
ARETHA FRANKLIN*, Live (In Person With Her Quartet) 

(Hallmark CHM 623, 1968 reissue) EX/EX 7.00 


DEAN FRIEDMAN*, Lydia (PS, Holland, LifeSong 100 597)EX/EX 6.00 
RON GRAINER & HIS ORCH*, Tales Of The Unexpected / 


Malice Afterthought (PS, RK RK 1021) EX/EX 6.00 
HARRY J. ALL STARS, Liquidator (Trojan TR 675, white label) VG 5.00 
DONNY HATHAWAY, The Ghetto (Part 1 & 2) (Atlantic K 10193) EX 
18.00 

RUPERT HOLMES‘, Escape (The Pina Colada Song) 

(Infinity INF 120) EX 5.00 
WILLIE HUTCH*, Brother's Gonna Work It Out 

(Tamla TMG862, plays EX) VG 20.00 
IMPRESSIONS*, People Get Ready (Probe PRO 584) EX 5.00 
INDEPENDENTS, Leaving Me (Pye 7N 25612) EX 8.00 
GEORGE JACKSON, Aretha Sing One For Me 

(London HLU 10373) EX 12.00 


B. B. KING*, The Woman | Love (Blue Horizon 57-3144) EX 15.00 
B. B. KING*, To Know You Is To Love You 

(Probe PRO 603, Demo) M 10.00 
B. B. KING*, | Like To Live The Love (Probe PRO 613, Demo) M 10.00 
B. B. KING*, That Evil Child (USA, Kent KS 4542, 1971) EX 10.00 


MEMBERS, Working Girl (PS, Albion ION 1012) EX/EX 5.00 
MIDNIGHT COWBOY SOUNDTRACK, Midnight Cowboy 
(PS, U.A. UP 634) EX/EX 5.00 


MOMENTS*, Love On A Two-Way Street (London HLU 10378)EX 5.00 
WILLIE NELSON*, Always On My Mind (PS, CBS A 2511) EX/EX 5.00 
PINK FLOYD*, Meddle (Greece, Harvest 2) 062-04917) EX/EX 30.00 
PINK FLOYD*, The Dark Side Of The Moon (Greece, 


Harvest 2J 064-05249, slight wear on spine) EX/EX 30.00 
PINK FLOYD*, Wish You Were Here (Greece, 

Harvest 2) 06-96918) EX/EX 30.00 
POLICE*, Roxanne (PS, A&M AMS 7348) EX/EX 6.00 


PRINCE*, When Doves Cry (PS, Warner Bros. W9286) EX/EX 5.00 
PRINCE BUSTER, Al Capone / One Step Beyond 


(Blue Beat BB 324, Grn Ibl) VG 7.00 
ROCKIN’ BERRIES*, Happy To Be Blue (Piccadilly NEP 34045, 
plays EX) EX/VG 30.00 


RUMOUR*, Emotional Traffic (PS, Stiff BUY 45, Green vinyl)EX/EX 5.00 
SEARCHERS*, Have You Ever Loved Somebody 


(Pye 7N 17170) EX 5.00 
SKIDS*, lona (PS, Virgin VS 449) EX/EX 7.00 
SOFT CELL*, Tainted Love (PS, Some Bizzare BZS 2) EX/EX 5.00 
SOUL II SOUL, Get A Life (PS, 10 TEN 284) EX/EX 5.00 


WHAT'S 
IT WORTH? 


find out RIGHT NOW at 
Walaa g-1e-1q-Lol0) gel eyalel-\ejbilel-mele)aal 








LP SOUL II SOUL, Club Classics Vol. 1 (Ten DIX 82) EX/EX 7.00 
LP TORNADOS*, Away From It All (Decca LK 4552, 1st Press, 

light surface mks, plays superbly) G/VG 20.00 
45 TV 21, Snakes And Ladders (PS, Deram DM442, 

Db! Pk w free single) EX/EX/EX 6.00 
45 UNDERTONES*, Teenage Kicks (Sire SIR 4007, 

ri w 4 trks, plays EX) VG 18.00 
45 FRANKIE VALLI & THE FOUR SEASONS*, 

The Night (Mowest MW 3024) EX 5.00 
LP WA, The Hit Factory - Best Of Stock Aitken Waterman 

(Stylus SMR 740) EX/EX 8.00 


LP SCOTT WALKER%, This Is Scott Walker (Philips 6382 OO7)EX/EX 15.00 
Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE 
AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


THE JIVE DIVE RECORDS 


Est. 42+ years 

Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 

DORSET, BH31 GHH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 

MIXED 45rpms 


45 THE ASSOCIATION, Never My Love (London) EX 5.00 
45 THE AQUATONES, She's The One For Me (London, nc) EX 20.00 
45 BILL BLACK’S COMBO, So What (London) M 5.00 
45 BILL BLACK’S COMBO, Ole Buttermilk Sky (London) M 5.00 
45 THE BLACKWELLS, Love Or Money (London) EX 6.00 
45 BILLY BLAND, Let The Little Girl Dance (London) EX 7.00 
45 BUDDY BRENNAN, Big River (Guitar Inst., London) NM 5,00 
45 JOHNNY CASH, Come In, Stranger (London, nc) EX 7.00 
45 JOHNNY CASH, Ballad Of Teenage Queen (London, Tri) EX 12.00 
45 DEE CLARK, Whispering Grass (London) EX 6.00 
45 SANFORD CLARK, Go On Home (London) NM 8.00 
45 SANFORD CLARK, Son Of A Gun (London) NM 7,00 
45 EDDIE COCHRAN, C'mon Everybody (London, Tri) EX 12.00 
45 EDDIE COCHRAN, Summertime Blues (London) EX 12.00 


45 EDDIE COCHRAN, Weekend/Cherished Memories (London) EX 7.00 
45 EDDIE COCHRAN, Rock ‘n’ Roll Blues/My Way (Liberty, nc) VG 5.00 


45 THE CHORDETTES, Born To Be With You (London, Tri) EX 20,00 
45 JIMMY CLANTON, Just A Dream (London, Tri) EX 15.00 
45 DAVE BABY CORTEZ, Happy Organ (London, Tri) EX 8.00 
45 THE CRESTS, Sixteen Candles (London, Tri) EX 50.00 
45 THE CRESTS, Sixteen Candles (London, nc) EX 25.00 
45 JOHNNY CYMBAL, Mr. Bass Man (London) EX 5.00 
45 JOHNNY CYMBAL, Teenage Heaven (London) EX 9.00 
45 DALE & GRACE, I’m Leaving It Up To You (London) NM 8.00 
45 BOBBY DAY, Rockin’ Robin (London) EX 8,00 
45 DE CASTRO SISTERS, Boom Boom Boomerang 

(Gold, London, ne) EX 15.00 
45 MARLENE DIETRICH, If He Swing By The String (London) EX 9.00 
45 ERNIE K. DOE, Mother-In-Law (London) EX 7.00 
45 FATS DOMINO, I’m Gonna Be A Wheel Some Day (London) EX 6.00 
45 FATS DOMINO, Be My Guest (London) EX 5.00 
45 SHIRLEY ELLIS, The Clapping Song (London) EX 3.00 
45 PAULEVANS, Hushabye Little Guitar (London) EX 8.00 


45 PAULEVANS, 7 Little Girls Sittin’ On Back Seat (London) EX 4.00 
45 EVERLY BROTHERS, This Little Girl Of Mine (London, Tri) EX 10,00 





45 THE FLEETWOODS, Come Softly To Me (London, Tri) EX 7.00 
45 SHELBY FLINT, Cast Your Fate To The Wind (London) M 6.00 
45 EDDIE FONTAINE, Nothin’ Shakin’ (London, Tri) EX 15.00 
45 FRANKIE FORD, You Talk Too Much (London) EX 8.00 
45 BOBBY FREEMAN, Mary Ann Thomas (London, Tri) EX 25.00 
45 JERRY FULLER, Tennessee Waltz (London) EX 5,00 
45 JIMMY GILMER, Sugar Shack (London) EX 7.00 
45 THE G-CLEFFS, | Understand (London) EX 3.00 
45 CHARLIE GRACIE, Wandering Eyes (London, Tri) EX 8.00 
45 CHARLIE GRACIE, Crazy Girl (London, Tri) EX 12.00 
45 BILLY GRAMMER, Gotta Travel On (London, Tri) EX 8.00 
45 GOOGIE GRANT, Wayward Wind (London, nc) EX 7.00 
45 THE HILLYOPPERS, D-ar-I-i-n’ (London) NM 20.00 
45 THE HILLTOPPERS, A Fallen Star (London, nc) EX 10.00 


45 THE HILLTOPPERS, You're Wasting Your Time (London, Tri) EX 15,00 
45 EDDIE HODGES, Knockin’ On Door/Wash For Week (London) EX 5.00 
45 HOLLYWOOD ARGYLES, Alley Oop (London) M 8.00 
45 TAB HUNTER, Young Love (London, Tri) EX 7.00 
45 TAB HUNTER, Ninety-Nine Ways Singing Blues (London, Tri) EX 8.00 
MIXED 45rpms 


45 JAN & ARNIE, Jennie Lee (London, nc) EX 15.00 
45 JAN & DEAN, Jeanette, Get Your Hair Done (London) NM 20,00 
45 MARV JOHNSON, | Love The Way You Love (London) EX 9.00 
45 BILL JUSTIS, Raunchy/The Midnight Man (London, Tri) EX 12.00 
45 BUDDY KNOX, Lovey Dovey (London, nc) EX 7.00 
45 CURTIS LEE, Pretty Little Angel Eyes (London, nc) EX 9.00 
45 CURTIS LEE, A Night At Daddy Gee's (London) EX 8.00 
45 BARBARA LEWIS, Puppy Love (London) EX 20.00 


45 JERRY LEE LEWIS, Livin’ Lovin’ Wreck/ What'd | Say (London)EX 5.00 
45 JULIE LONDON, Cry Me A River (Gold, German, London, nc) EX 9.00 
45 LITTLE RICHARD, Baby Face/I'll Never Let You Go (London, Tri)EX 5.00 


45 ROBIN LUKE, Susie Darlin’ (London, Tri) EX 5.00 
45 WINK MARTINDALE, Deck Of Cards (London) M 3.00 
45 GENE McDANIELS, A Hundred Pounds Of Clay (London) EX 6.00 
45 NED MILLER, Do What You Do Do Well (London) NM 3.00 
45 SANDY NELSON, Let There Be Drums (London) EX 3.00 
45 BILL PARSONS, All American Boy (London, Tri) EX 8.00 
45 GENE PITNEY, | Laughed So Hard | Cried (London) EX 6.00 
45 BOOTS RANDOLPH, Yakety Sax (London) M 6.00 
45 THE RAMRODS, Riders In The Sky (London) NM 5.00 
45 THE RAMRODS, Loch Lomond Rock (London) EX 5.00 
45 JODY REYNOLDS, Endless Sleep (Death Song) (London, nc) EX 9.00 
45 THE ROYALTONES, Poor Boy (London, Tri) EX 8.00 
45 RUBY & ROMANTICS, Our Day Will Come (London) EX 6.00 


45 NEIL SEDAKA, Ring A Rockin/Fly Dont Fly Me (London, nc) EX 20.00 
45 JACK SCOTT, LeRoy/My True Love (2 Good Sides, London, Tri)EX 6.00 


45 RAY SHARPE, Linda Lu (London, nc) EX 25.00 
45 TROY SHONDELL, This Time (London) EX 5.00 
45 TERRY STAFFORD, Suspicion (Elvis Style, London) M 7.00 
45 DODIE STEVENS, Pink Shoe Laces (London, Tri) EX 8.00 
45 GARY STITES, Starry Eyes (London) EX 5.00 
45 GALE STORM, Dark Moon (London, nc) EX 6.00 
45 STRING-A-LONGS, Wheels (London) NM 3.00 
45 THE TEDDY BEARS, To Know Him Is To Love Him (London) EX 4,00 
45 ART & DOTTY TODD, Chanson D'Amour (London) EX 6.00 
45 NICK TODD, At The Hop (London, Tri) NM 15.00 
45 SAMMY TURNER, Symphony (London) EX 5.00 
45 RITCHIE VALENS, Donna (London, nc) EX 7.00 


READER SERVICES 





45 RITCHIE VALENS, My Little Susie (London, nc) EX 8.00 
45 BILLY VAUGHAN, Shifting Whispering Sands (Gold, London, Tri)EX 9.00 
45 BILLY VAUGHAN, Raunchy/Sail Along Silvery Moon (London) NM 4.00 
45 THOMAS WAYNE, Tragedy (London, Tri) EX 7.00 
45 LARRY WILLIAMS, She Said “Yeah” (London, Tri) EX 20.00 
45 CHUCK WILLIS, Hang Up Rock And Roll Shoes (London, nc) EX 20.00 
45 BENE. KING, Spanish Harlem (London) EX 5.00 
45 BENE. KING, Amor Amor (London) EX 5.00 
45 THE DRIFTERS, Save Last Dance For Me (London) EX 3.00 
45 THE DRIFTERS, Up On The Roof (London) EX 5.00 
45 THE DRIFTERS, Sweets For My Sweet (London) Ex 5.00 
45 THE DRIFTERS, Dance With Me (London) EX 7.00 
45 THE DRIFTERS, I'll Take You Home (London) EX 7.00 
45 THE DRIFTERS, There Goes My Baby (London, nc) EX 8.00 
MIXED 45rpms 
45 THE DOWLANDS, All My Loving (Oriole) NM 9.00 
45 MAUREEN EVANS, Love How You Love Me (Oriole) M 4.00 
45 MAUREEN EVANS, Like | Do (Oriole) EX 4.00 
45 CLINTON FORD, Nellie Dean Rock (Oriole) EX 4,00 
45 RUSS HAMILTON, We Will Make Love (Oriole) EX 5.00 
45 RUSS HAMILTON, The Reprieve Of Tom Dooley (Oriole) EX 4.00 
45 RUSS HAMILTON, Tip Toe Through The Tulips (Oriole) EX 4.00 
45 RUSS HAMILTON, Wonder Who's Kissing Her Now (Oriole) EX 4.00 
45 DICK JORDAN, Garden Of Eden (Oriole) EX 5.00 
45 CHAS McDEVITT SKIFFLE, Freight Train (Oriole) EX 12.00 
45 DOMENICO MODUGNO, Volare (Oriole) EX 4.00 
45 THE SPOTNICKS, The Rocket Man (Oriole) EX 4.00 
45 THE SPOTNICKS, Valentina (Oriole) EX 5.00 
45 PHIL TATE, Ticket To Ride (Oriole) M 3.00 
45 PHIL TATE, Tramonte (Oriole) M 4,00 
45 TED TAYLOR FOUR, M.I. (Guitar, Oriole) EX 6.00 
45 CRAIG DOUGLAS, Only Sixteen (Top Rank) EX 2.50 
45 CRAIG DOUGLAS, Pretty Blue Eyes (Top Rank) EX 3.00 
45 CRAIG DOUGLAS, When My Little Girl Is Smiling (Top Rank) EX 3.00 
45 CRAIG DOUGLAS, Heart Of A Teenage Girl (Top Rank) Ex 3.00 
45 CRAIG DOUGLAS, The Riddle Of Love (Top Rank) EX 3.00 
45 CRAIG DOUGLAS, After All (Top Rank) EX 3.00 
45 CRAIG DOUGLAS, Another You (Top Rank) EX 3.00 
45 CRAIG DOUGLAS, A Hundred Pounds Of Clay (Top Rank) = EX 3.50 
45 CRAIG DOUGLAS, A Teenager In Love (Top Rank) Ex 3.50 
45 CRAIG DOUGLAS, Oh What A Day (Top Rank) EX 4.00 
45 CRAIG DOUGLAS, From Russia With Love/Counting 

Up The Kisses (Decca) M 7.00 
45 CRAIG DOUGLAS, Oh Lonesome Me (Decca) EX 4.00 
45 CRAIG DOUGLAS, Our Favourite Melodies (Columbia) EX 4.00 
45 SANDIE SHAW, Puppet On A String (Pye) EX 1.50 
45 SANDIE SHAW, Monsieur DuPont (Pye) EX 2.00 
45 SANDIE SHAW, Long Live Love (Pye) EX 2.00 
45 SANDIE SHAW, Girl Don’t Come (Pye) EX 2.00 
45 SANDIE SHAW, Today (Pye) EX 3.00 
45 SANDIE SHAW, Nothing Comes Easy (Pye) EX 3.00 
45 SANDIE SHAW, How Can You Tell (Pye) EX 3.00 
45 SANDIE SHAW, Tomorrow (Pye) EX 3.00 
45 SANDIE SHAW, I'll Stop At Nothing (Pye) EX 3.00 
45 SANDIE SHAW, You've Not Changed (Pye) EX 3.00 
45 SANDIE SHAW, Always Something Remind Me (Pye) EX 3.00 
45 SANDIE SHAW, Tonight In Tokyo (Pye) EX 3.00 
45 SANDIE SHAW, Message Understood (Pye) EX 3.00 
45 MIKE SARNE, Just For Kicks (Parlophone) EX 5.00 
45 MIKE SARNE, Will | What (Parlophone) EX 4.00 
45 MIKE SARNE, Come Outside (Parlophone) EX 3.00 
45 MIKE SARNE, Code Of Love (Parlophone) EX 3.00 
MIXED U.S. 45rpms 
45 BENT BOLT & THE NUTS, The Mechanical Man (Crazy, MGM)VG 6.00 
45 BEN COLDER, Packets Of Pencils (MGM) M 4.00 
45 LOU CHRISTIE, Lightnin’ Strikes (MGM) EX 5.00 
45 MARK DINING, Teen Angel (MGM) EX 6.00 
45 THE ELGINS(TAMLA BAND), Mademoiselle/A Picture Of You 

(MGM, Demo) M 6.00 
45 EVERY MOTHER'S SON, Dolls In The Clock (MGM) EX 4,00 
45 EVERY MOTHER'S SON, Put Your Mind At Ease (MGM) EX 4.00 
45 BOB GALLION, Hey, Mister Bartender (Demo, MGM) M 7.00 
45 JONIE JAMES, Junior Prom (Demo, MGM) M 3.00 
45 THE LOVIN’ COHENS, Nashville Kate (Spoof, MGM) M 4.00 
45 ART MOONEY, Is There A Teenage In The House 

(Corny Jiver, MGM) EX 7.00 
45 JIMMIE NEWSOME, Long Gone Lonesome Blues 

(MGM, Reissue) M 5.00 
45 WAYNE NEWTON, All The Time (MGM) M 3.00 
45 SANDY POSEY, The Boy | Love (MGM) M 3.00 
45 ARTHUR SMITH, Freeze It Boogie (MGM) EX 5.00 
45 SAM THE MAN TAYLOR, Pop-Pop-De-Poppa (Sax Inst., MGM)EX 5.00 
45 JOHNNY TILLOTSON, What Am | Gonna Do? (MGM) M 3.00 
45 SHEB WOOLEY, The Purple People Eater (MGM) EX 7.00 
45 SHEB WOOLEY, The Purple People Eater (MGM, Demo) M 5.00 
45 SHEB WOOLEY, Diggin’ The River (MGM) M 5.00 
EPs all with PIC COVERS 
EP CLIFF RICHARD, Serious Charge (Columbia) NM 20.00 
EP CLIFF RICHARD, Cliff No.1 Apron Strings/Jet Black (Columbia)NM 20.00 
EP CLIFF RICHARD, Cliff Richard - 40 Days/ 

Catch Me + (Columbia) EX 15.00 


EP CLIFF RICHARD, Cliff Sings No.2 Twenty Flight Rock (Columbia)NM 15.00 


EP CLIFF RICHARD, Cliff Sings No.3 String Along + (Columbia) NM 15.00 
EP CLIFF RICHARD, Time For Cliff & The Shadows (Columbia) EX 12.00 
EP CLIFF RICHARD, Cliff's Silver Discs (Columbia) Ex 9.00 
EP CLIFF RICHARD, Dream (Columbia) EX 9.00 
EP CLIFF RICHARD, The Young Ones (Columbia) EX 9.00 
EP CLIFF RICHARD, Summer Holiday (Columbia) EX 9.00 
EP CLIFF RICHARD, Expresso Bongo (Columbia) EX 9.00 
EP CLIFF RICHARD, Cliff's Lucky Lips (Columbia) EX 9.00 


Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511 257899. 





GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 1SP. Est. 1971. 
Tel: 07713 352991. P&P: £4.00 1st Class mail. 
LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, 

‘73 1st Press, solid Light Blue Tri Lb! w BIk Inners, 

2 Posters + 2 Stickers, GF with 1 side opening) EX/EX 975.00 
LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, 


‘73, 2 Posters + 2 Stickers, GF w Black Inner) EX/EX 45.00 
2LP LED ZEPPELIN, Jimmy Page Birthday Party, RAH, 09.01.70 

(stunning sound 2LP Live set, GF, Fac. sealed) M 38.00 
2LP LED ZEPPELIN, Live At Madison Square Gdns, NYC, July 1973 

(Full live 2LP set, GF, Fac. sealed) M 50.00 
2LP LED ZEPPELIN, Many Faces Of: A Journey Of L.Z. 

(GF set, Fac. sealed) M 33.00 





LP LED ZEPPELIN, One (iconic Turquoise Sleeve, 


Atlantic 588-171, 1968) M 45,00 
More LED ZEPPELIN Live / Rare. SAE for lists. 
LP THE WHO, The Moon Years: The Legendary Broadcasts 
(Coda Ltd Ed.) M 32.00 
3LP THE WHO, Isle Of Wight Live 1970 (Stunning 3LP set, 
100% virgin vinyl, Ltd. Ed. no. 180g + CD, sealed) S/S 43.00 
LP DAVID BOWIE, In The Beginning (early Bowie, 
London 1965-67. Ltd. Ed.) S/S 30.00 
LP DAVID BOWIE, Blackstar 2016-2015 (150 records, Columbia, Fac. 
Sealed, parental advisory, explicit content, Fac. sealed) M 55.00 
LP DAVID BOWIE, The Man Who Sold The World 
(Large Col. Clockface Slv, Mercury) M 36.00 
LP DAVID BOWIE & STEVIE RAY VAUGHAN, Space Oddity 
(FM Broadcast, Dallas, Texas 1983, Ltd. Sealed vinyl) 30.00 
LP DAVID BOWIE, Space Oddity (RCA Victor LSP 4813, 1969) 35.00 
For more DAVID BOWIE send SAE for lists. 
LP THE BEATLES, Yesterday And Today (Capitol ST2553, Trunk Slv & 
Butcher's Slv in colour, Pic Disc) M 39.00 
LP THE BEATLES, I'm Down: A Trip Through The 
Performing Years (Live) M 32.00 
LP THE BEATLES, Love Me Do/ PS | Love You & The Songs 
They Covered (14 Trks, Sealed) M 30.00 
LP PLASTIC ONO BAND, Live Peace In Toronto 1969 
(Apple CORE 2001) EX+ 39.00 
LP QUEEN, Sheer Heart Attack (Elektra 1975 7E-1026) M 31.00 
LP NOEL GALLAGHER’S HIGH FLYING BIRDS, Good To Be Here 
(London 2012) M 35.00 
2LP THE WHO, Tommy (Track 2657-002, Stereo, Triple Slv w Ltd. 
Ed. 12pp Lyric Bkit, 2LP Set, 1969) EX/EX 45,00 
LP ROXY MUSIC, Debut (Island ILPS 9200, 1972) EX 30.00 
LP PINK FLOYD, Why So Terribly Loud? (Ltd, Ed. Gold Swirl vinyl, 
Japan, Piper At The Gates Of Dawn, Live 1967, Sealed) M 30.00 
LP IRON MAIDEN, RIP Rock In Portland 1982 (Ltd. Ed. USA, 
Fanclub only) M 34,00 
2LP DEEP PURPLE, Live In Stockholm 1970 (early Live, 
stunning 2LP set) S/S 34.00 
LP PAUL RODGERS, Cut Loose (Atlantic 1983) M 25.00 
LP PETER GREEN, Blue Guitar (Creole CRXS 07, 
Ltd. Blue v., 1981) EX 22,00 
LP LED ZEPPELIN, Presence (Swansong SSK 59402, 1976) EX 29.00 
LP  URIAH HEEP, Look At Yourself (Spec. Packaging Ed presented 
for 1st time in mirror board packaging, 1971, sealed) s/s 30.00 
LP URIAH HEEP, Demon And Wizards (Bronze BRNA 193, 
1972 w Lyr Inner) EX 38.00 
LP THE BEATLES, Please Please Me (Parlophone PCS3042, 
1963, iconic Blk/Gold Lbl) M 39.00 
LP BLACK SABBATH, Live At The Ontario Speedway Pk, USA, 
6th Apr, 1974 M 33.00 
LP RUSH, Electric Ladyland, NYC, USA 1974 (Pic Disc) M 29.00 
LP RUSH, Ohio, USA 1975 (Pic Disc) M 29.00 
LP RUSH, Cleveland USA, 1974 (first American broadcast, 
Pic Disc) M 29.00 
LP SPENCER DAVIS GROUP, Live In Finland 1967 
(Ltd. Ed. Hand no’d, full colour insert, sealed) M 29.00 
LP DAVID BOWIE, Forward To 1978, Live, Detroit USA 
(w Colour Poster) M = 35.00 
LP DAVID BOWIE, Young American Sessions, Aug. 1974, 
New York 1975 M 35.00 
LP THE WHO, Face Dances (Polydor WHOD5037, 
1981 w Lyric Inner + large Colour Poster) EX 21.00 
LP EMERSON LAKE & PALMER, Trilogy (Manticore K4305, 1972)EX 25.00 
LP PINK FLOYD, The Moonchild Archives 1966-67 EX 29.00 
LP PINK FLOYD, Relics: A Bizarre Collection Of Antiques 
& Curios (Pic Disc) EX 33.00 
LP PINK FLOYD, Live In Rome, 1968 EX 30.00 
LP EMERSON LAKE & PALMER, Pictures At An Exhibition 
(Island Help ‘71) EX 36.00 
LP WINGS, Venus And Mars (Capitol PCTC254, 1975 w Inner, GF)EX 20.00 
LP FRANK ZAPPA, Lumpy Gravy (Verve 2317046, 1968) EX 30,00 
2LP FRANK ZAPPA, You Are What You Is (EMI E50002, 1981, 
2LP set) EX/EX 35.00 
LP OASIS, Acoustic Glory (Special, Ltd., 12 Trk sessions 
“93-94-95, London) M 30.00 
LP ELP, Brain Salad Surgery (Manticore K53501, Stereo, 1973, 
large Orange Slv w Poster) EX 30.00 
LP LOU REED, New York (Sire 1989 w 2 inserts) EX 30.00 
LP METALLICA, Welcome Home (Live In London 1986) M 29.00 
LP JOY DIVISION, Atrocity Exhibition: Live In Paris 1979 (Sealed)M 31.00 
LP MIKE OLDFIELD, Tubular Bells (180g Remastered, Sealed) M 29.00 
LP JUDAS PRIEST, British Steel (180g vinyl, Sealed) M 30.00 
LP DEEP PURPLE, In Rock (Harvest / EMI SHVL 777) EX 24.00 
LP BAD CO. (Islands ILPS 9279, 1974) EX 22.00 


TEL. ANDREW KENNEDY 07713 352991. 


45s — US ORIGINALS 


Write to: PETER LERNER, 4 DAWS HILL LANE, HIGH WYCOMBE, 
HP11 1PW. Email: peterjlerner@gmail.com Postage extra. 


ARTIE BUTLER, Freedom (20th Century Fox 433) EX 10.00 
MARCIA BRODY, Anything (20th Century Fox 479, Promo) EX 25.00 
DIANE RENAY, Growin’ Up Too Fast (20th Century Fox 514) EX 8.00 
DIANE RENAY, It’s In Your Arms (20th Century Fox 533) EX 12.00 
RAMBLETTES, Girls Cry Faster Than Boys (4 Corners 104, sol) EX 18.00 
BILLIE LANE / C C RAMBLERS, Silver Chief (4 Star 1706) VG 25.00 
MILLER BROS, Back Roads (4 Star 1730) VG 8.00 
MERRY-GO-ROUND, You're A Very Lovely Woman (A&M 863, dh) VG 10.00 
CLAUDINE LONGET, Good Day Sunshine (A&M 864) Ex 8.00 
LAURIE PARIS, Goodbye High School (ABC 10441, Promo) VG 12.00 
JEWELL AND THE RUBIES, Kidnapper (ABC 10485) VG 12.00 
FATS DOMINO, I’m Livin’ Right (ABC 10902, sol) VG 12.00 
CANDYMEN, Deep In The Night (ABC 11023) VG 8.00 
MICHELE LEE, | See It All Now (ABC 11401, Promo) VG 12.00 
FIVE AMERICANS, Western Union (Abnak AB118) VG 6.00 
CAROLYN RICE, Let Us Pray (ABS 202) VG 18.00 
WILLIE DIXON, God Blessed Our Love (Ace 3008) VG 15.00 
JAMIE COE, I'll Go On Loving You (Addison 15003, sol, Promo) G 15.00 
PAULETTE SISTERS, Tears And Roses (Admiral 767, sol) EX 20.00 
DIANE BARNES, | Suffered For You (Ajay 902) EX 25.00 
JIMMY WORK, | Never Thought | Have The Blues (All 503) EX 15.00 
LUCILLE STARR, So Many Others (Almo 220) Ex 10.00 
DIAN HART, Johnny One Time (Amaret 135) VG 8.00 
MARGO / MARVETTES, Say You Will (American Arts 8, Promo) VG 20.00 
FREDDY CANNON, Rockin’ In My Socks (Amherst 327, sol) Ex 10.00 
TERRY AND THE MELLOS, The Bells Of St Mary (Amy 812) VG 15.00 
CHUCK JACKSON, Come On And Love Me (Amy 849, sol) VG 14.00 
ANNA WALKER / CROWNETTES, You Don’t Know (Amy 11045, wol)EX 22.00 
FREDDIE LOVE, Everybody's Doing It (Ania 123, Promo) VG 20.00 
JOHNNY OLENN, Born Reckless (Antler 1105) EX 25.00 


DEBI BASS, You're A Part Of Me (Api Atteiram 1086) 


VG 


SOLOMON BURKE, You Can Run, But You Can't Hide (Apollo 505)VG 


REX ZARIO, Blues Stay Away From Me (Arcade 202) 
FREDDIE FENDER, A Man Can Cry (Argo 5375) 
GENE PAGE, With You In The Night (Arista 0516, Promo, wol) 
WALLY COX, | Can't Help It (Arvee 5008) 
PETITES, Is Thirteen Too Young To Fall In Love (Ascot 2166) 
STUARTS, Just A Little Bit More (Ascot 2209, Promo) 
MARGIE SINGLETON, Sooner Or Later (Ashley 2000, Promo) 
SHANDI SINNAMON, Will You Love Me Tomorrow 

(Asylum 45321, Promo) 
WARREN ZEVON, A Certain Girl (Asylum 46610) 
SAMMY ATCHISON, Don't Be Cruel (Atchison 1007) 
JANE BENSON, Growing Up (Atco 6151) 
HELEN MERRILL, You Don't Know Me (Atco 6159) 
GINNY ZEE, Bobby Baby (Atco 6218, Promo) 


SET SALE 


EX 
VG 
EX 
VG 
EX 
EX 
VG 


VG 
VG 
VG 
VG 
VG 
EX 


18.00 
20.00 
15.00 
15.00 

8.00 
15.00 
18.00 
22.00 

8.00 


8.00 
18.00 
6.00 
12.00 
8.00 
18.00 


Write to: RONNIE MACLACHLAN, 31 STAFFA, ST. LEONARDS, 


EAST KILBRIDE, SOUTH LANARKSHIRE, G74 2DZ. 
Tel: 01355 247362. P&P INCLUDED. 

Payment: Postal order or cheque. UK ONLY. 

2LP BEATLES, Past Masters (Deagostini VOL23) 

2LP BEATLES, 1967-1970 (Deagostini VOL22) 


S/S 
S/S 


DVD BEATLES, Eight Days A Week (Special Edition OPTD3092) S/S 


LP NEW ORDER, Movement (180g Rhino) S/S 
10” ELBOW, Dexter & Sinister (Polydor) NEW 
12” THE SMITHS, This Charming Man (R.T.GmbH RTDO1OT) ~EX/M 
BOX THE SMITHS, Singles (12 x 7” Box Set 2564-69320-7) M/M 
12" DAVID SYLVIAN, Words With The Shaman 

(Toshiba EMI + OBI & ins) EX/M 
LP PINK FAIRIES, Never Neverland (Polydor 2383045, 1971)EX/EX 
3LP MOODY BLUES, Live At The BBC 1967-70 (Colour vinyl) S/S 
3CD THUNDER, Rip It Up (Deluxe edition) S/S 
BK AC/DC, Iron Man 2 (CD/DVD A4 book edition) S/S 


40.00 
40.00 
10.00 
18,00 
10.00 
40.00 
180,00 


35.00 
40.00 
35.00 
10.00 
24.00 





OUT OF TIME RECORDS 


Write to: OUT OF TIME RECORDS, CITYSTORE, MALDEN 


CRESCENT, LONDON, NW1 8BS. Tel: 0207 2844387. 


07462 170711. Email: outof.time@hotmail.co.uk 


We accept cheques or pay by PayPal. UK P&P: Single £2.00. All 
records after are FREE of postage. Money back guarantee. 


BUDDY HOLLY, Rock Around (w Ollie Vee, Tri, Brunswick 05800) 


THE CLASH, Groovy Times (Epic AE 7-1178, Promo) 
THE CLASH, Cool Cunfusion (Epic 34-08547) 
AC/DC, Have A Drink On Me (ATL. 3761) 

PRINCE, Kiss (WB 28751-0) 

KISS, Shock Me (Casablanca N3819) 

DAVID BOWIE, Young Americans (RCA PB 10152) 
DAVID BOWIE, Fame (RCA PB 10320) 

PRINCE, When Doves Cry (WB 7292) 

QUEEN, Don't Try Suicide (Elektra 47031-8) 

TOM PETTY, Louisiana Rain (MCA 41227) 

DEF LEPPARD, Animal (Merc. 888.832) 

ALICE COOPER, Only Women Bleed (ATL. 3254) 
AC/DC, Back In Black (ATL. 3787) 

CREAM, White Room (Atco. 6617) 

DEREK AND THE DOMINOES, Layla (Atco 6809) 
ZZ TOP, Legs (WB GWB 0492) 

ARGENT, Hold Your Head Up (Epic A4580) 

ZZ TOP, Party On The Patio (WB 28884) 
BLONDIE, Call Me (Chrysalis 2414) 

EAGLES, | Can't Tell You Why (Asylum 466088) 
BRUCE SPRINGSTEEN, Hungry Heart (Col. 11391) 
BRUCE SPRINGSTEEN, Born To Run (Col. 3-10209) 
URIAH HEEP, Easy Livin’ (Bronze 6140) 

BLUE OYSTER CULT, Burning For You (Col. 02415) 
THE CARS, Magic (Elektra 69724) 

ZOMBIES, She's Not There (Parrot 9695) 

BEE GEES, Kitty Can (Atco 6603) 

THE CHI-LITES, Have You Seen Her (SMP 122) 
SUPERTRAMP, Goodbye Strangers (AM 2162-5) 
NAZARETH, Love Hurts (AM 1671-5) 

10CC, I'm Not In Love (MGM 73768) 

JOHNNY NASH, Hold Me Tight JAD 2074) 
JOHNNY NASH, Cupid JAD 20713) 

JOHNNY NASH, How Good It Is (Epic 510902) 
BLACK SABBATH, Paranoid (Vert. 6059010) 
ISAAC HAYES, Theme From Shaft (Stax 069) 
FLEETWOOD MAC, Green Manalishi (Reprise 27007) 
FLEETWOOD MAC, Need Your Love So Bad (CBS 3139) 
FLEETWOOD MAC, Tusk (WB 17468) 

BAD MANNERS, Can Can (Magnet 190) 

THE JAM, The Modern World (Polydor 2058.945) 
ELECTRIC PRUNES, Are You Lovin’ Me More (Reprise 564) 
GUNS N ROSES, Sweet Child Of Mine (Geffen 43) 
TOM PETTY, Louisiana Rain (MCA 41277) 

DON MCLEAN, American Pie (U.A. 35325) 
BLONDIE, Heart Of Glass (Chrysalis 2275) 
PRINCE, 1999 (W.B. 29806) 

DAVID BOWIE, Modern Love (EMI 158) 

WIZZARD, Ball Park Incident (Harvest 5062) 
GARY NUMAN, Cars (Atco 7211) 

THE CLASH, Rock The Casbah (Col. 656814) 
JUICY LUCY, Who Do You Love (Vertigo 6059) 
BLONDIE, Little Caesar (Chrysalis 2624) 

MICHAEL JACKSON, Rock With You (Epic 658179) 
JOHNNY KIDD, I'll Never Get Over You (HMV 1173) 
WIZZARD, See My Baby Jive (Harvest 5070) 

DEF LEPPARD, Let It Go (Vert. LEPP2) 

THE MOJOS, Why Not Tonight (Decca 11918) 
PHIL LYNOTT, Yellow Pearl (Solo 3) 

JOAN JETT, Dirty Deeds (Black 73267) 

PRINCE, Girls And Boys (W.B. 8586) 

GARY MOORE / PHIL LYNOTT, Out In The Fields (Ten 49) 
T-REX, 20th Century Boy (EMI MARC 4, Orig.) 
T-REX, Jitterbug Love (EMI MARC 2, Orig. 

T-REX, The Groover (EMI MARC 5, Orig. 

T-REX, Telegram Sam (EMI T REX 101) 

T-REX, Born To Boogie (EMI MARC 3) 

T-REX, Explosive Mouth (EMI MARC 8) 

T-REX, Children Of The Revolution (EMI MARC 2) 
T-REX, Telegram Sam (EMI T REX 101) 

T-REX, Hot Love (EMI BUG 6) 

LENNY KRAVITZ, It Ain’t Over Til It's Over (Virg. 43) 
QUEEN, Flash (EMI 5126) 

GEORGIE FAME, Outrage (Col. 7727) 
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DAVID BOWIE, Fantastic Voyage (RCA BOW 2) 

MICHAEL JACKSON, One Day | Your Life (Tamla 976) 

ELO, Queen Of The Hours (Harvest 5063) 

MEATLOAF, Hot Summer Nights (Epic 5980) 

TERENCE TRENT DARBY, Wishing Well (CBS TRENT 2) 

THE CARS, Just What | Needed (Elektra 12312) 

JOHN LENNON, Just Like Starting Over (Geff. 79186) 

SANTANA, Zulu (CBS 5671) 

B.A. ROBINSON, Hold Me (Swan Song BAM1) 

COCKNEY REBEL, Spaced Out (EMI 2128) 

DAVID BOWIE, Space Oddity (RCA BOW 5) 

THE CLASH, The Prisoner (CBS 6383) 

KATE BUSH, Warm & Soothing (EMI 5121A) 

BILLY FURY, Halfway To Paradise (Decca 11349) 

DAVID BOWIE, Rebel Rebel (RCA 05009) 

THIN LIZZY, Don't Believe A Word (Vert. LIZZY 001) 

BB KING, I'd Be A Legend In My Time (MCA 772) 

FREE, Little Bit Of Love (Island WIP 6129) 

DEXY'S MIDNIGHT RUNNERS, Come On Eileen (DEXYS 9) 

BUZZCOCKS, | Believe (International 9010) 

PUBLIC IMAGE, Publis Image (Virgin 228) 

PRINCE, Sign O The Times (P/P 25577) 

BLONDIE, Picture This (Chrysalis 2242A) 

THE PRETENDERS, Don't Get Me Wrong (Sire 630) 

BLONDIE, Sunday Girl (Chrysalis 2320) 

RAINBOW, | Surrender (Polydor POPS 221) 

CYNDI LAUPER, Girls Just Wanna Have Fun (Epic 3943) 

IRON MAIDEN, Invasion (EMI 5105) 

BOWIE & JAGGER, Dancing In The Street (EMI 204) 

QUEEN, Bijou (Parlophone QUEEN 16) 

ELVIS COSTELLO, | Wanna Be Loved (Beat XX35) 

DEEP PURPLE, Demon's Eye (Harvest 5045) 

THE MOVE, Night Of Fear (Deram 109) 

BAD MANNERS, Suicide (Magnet 187) 

DEVO, Can't Get Me No Satisfaction (BOX 1) 

MARVIN THE PARANOID ANDROID, Reasons To Be Miserable 
(POSP 333) 

GRAND FUNK, Creepin’ (Cap. 3660, Gold vinyl) 

MICHAEL JACKSON, Ben (Tamla 1105) 

ESTHER PHILLIPS, What A Difference A Day Makes (925) 

FLEETWOOD MAC, Albatross (CBS 8306) 

STRANGLERS, Go Buddy Go (UP 36248) 

DEF LEPPARD, Make Love Like A Man (LEP 7) 

FLEETWOOD MAC, Oh Diane (WB FLEET 1) 

JAMES BROWN, Living In America (Scott 6701) 

LOU REED, Walk On The Wild Side (RCA 0887) 

DAVID BOWIE, Let's Dance (EMI 152) 

CLIMAX BLUES BAND, Fat Maybellene (BTM 105) 

DR. FEELGOOD, Riot In Cell Block No. 9 (U.A. FEEL 1) 

QUEEN, Killer Queen (EMI 12229) 

THE STRANGLERS, 5 Minutes (U.A. 36350) 

BRUCE SPRINGSTEEN, Glory Days (CBS 6375) 

DAVID BOWIE, Ziggy Stardust (RCA 2302) 

SMALL FACES, All Or Nothing (Decca 12470) 

SMALL FACES, | Can't Make It (Decca 12565) 

SMALL FACES, Here Comes The Nice (Immediate 050) 

SMALL FACES, My Mind's Eye (Decca 12500) 

ROLLING STONES, The Last Time (Decca 12104) 

ROLLING STONES, Get Off My Cloud (Decca 12263) 

ROLLING STONES, Not Fade Away (Decca 11845) 
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ROLLING STONES, Let's Spend The Night Together (Decca 12546)EX 


ROLLING STONES, | Can't Get No Satisfaction (Decca 12220) 
ROLLING STONES, 19th Nervous Breakdown (Decca 12331) 
ROLLING STONES, Emotional Rescue (RS Records 105) 


ROLLING STONES, | Can’t Get No Satisfaction (London American 


LON 9766U) 
YARDBIRDS, Heart Full Of Soul (Col. 7594) 
YARDBIRDS, Over Under Sideways Down (Col. 7928) 
KINKS, | Need You (Pye 15854) 
KINKS, Everybody's Gonna Be Happy (Pye 15813) 
KINKS, See My Friend (Pye 15919) 
KINKS, All Day And All Of The Night (Pye 15714) 
KINKS, Mr Pleasant (Pye 17400) 
KINKS, Waterloo Sunset (Pye 17321) 
KINKS, Rats (Pye 45016) 
BILLY FURY, Sleepless Nights (Decca 12409) 
ELVIS PRESLEY, | Beg Of You (RCA 1043, Tri) 
ELVIS PRESLEY, Let Yourself Go (RCA 1714) 
ELVIS PRESLEY, Love Letters (RCA 1526) 
ELVIS PRESLEY, A Fool Such As | (RCA 1113, Tri) 
ELVIS PRESLEY, Wooden Heart (RCA 1126) 
ELVIS PRESLEY, Hound Dog (RCA 6604) 
ELVIS PRESLEY, Hard Headed Woman (RCA 1070) 
ELVIS PRESLEY, King Creole (RCA 1081) 
ELVIS PRESLEY, Harbour Lights (RCA 9697) 
ELVIS PRESLEY, Return To Sender (RCA 1320) 
ELVIS PRESLEY, She's Not You (RCA 1303) 
ELVIS PRESLEY, It’s Now Or Never (RCA 1207) 
ELVIS PRESLEY, | Got Stung (RCA 1100, Tri) 
ELVIS PRESLEY, Are You Lonesome Tonight (RCA 7810) 
ELVIS PRESLEY, It’s Only Love (RCA 4) 
ELVIS PRESLEY, From A Jack To A King (RCA 196) 
TROGGS, Night Of The Long Grass (Page 1 022) 
TROGGS, Surprise, Surprise (Page 1 064) 
TROGGS, Little Girl (Page 1 056) 
TROGGS, Give It To Me (Page 1 015) 
BILLY FURY, Somebody Else's Girl (Decca IM44) 
THE SHAMEN, Move Any Mountain (52TP7) 
LONNIE DONEGAN, Talking Guitar Blues (Pye 15237) 
ROXY MUSIC, Pyjamarama (Island 6159) 
GENESIS, 3 x 3 (Charisma GEN1, Pic Disc) 
CREAM, Strange Brew (Reaction 59105) 
MARVIN GAYE, Wherever | Lay My Hat (Tamla 54181) 
QUEEN, Let Me Entertain You (EMI 5022) 
PRINCE, U Got The Look (P/P 28289-10) 
AC/DC, Back In Black (Atl. 3787) 
JUDAS PRIEST, Metal Gods (CBS 8644) 
THE STRANGLERS, Who Wants The World (BP 355) 
GUNS N ROSES, Sweet Little Girl Of Mine (Geff 55) 
AEROSMITH, Dude (Geff. 19907) 
ALICE COOPER, Working Up A Sweat (WB. 16344) 
TRAFFIC, Coloured Rain (Island Pink WIP 6025) 
SMALL FACES, Tin Soldier (Immediate 062) 


ROLLING STONES, Got Live If You Want It (Decca 8620, Mono, EP) 


GIRLS ALOUD, Untouchable (Pic Disc, Polydor) 
THIN LIZZY, Waiting For An Alibi (Vert. LIZZY 003) 
DAVID BOWIE, Space Oddity (RCA 2593) 

DAVID BOWIE, John, I'm Only Dancing (RCA BOW4) 
THE BEATLES, Lady Madonna (Parlophone 5675) 
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SCARCE, Tyrannosaurus Rex (4 Track EP Tracks: Debord, One Inch Rock, 


Woodland Bop, The Seal Of Seasons, Fly ECHO 102) M 


TERRY ROUND: 
ALPHABET ‘S’ 45s, PT. 2 


Write or phone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 


WORCS., DY12 2JG. 
Tel: 01299 211384. P&P: 45s £1.50 EACH. Reductions for bulk 
purchases. HUGE STOCK. SPEEDY SERVICE. 
WANTS LISTS WELCOMED. 

ALPHABET ‘S’ 45s, PART 2 
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ALVIN STARDUST, My Coo Ca Choo (Magnet MAG 1) M 
ALVIN STARDUST, Jealous Mind (Magnet MAG 5) EX 
ALVIN STARDUST, Red Dress (Magnet MAG 8) EX 
ALVIN STARDUST, You You You (Magnet MAG 13) M 
ALVIN STARDUST, Tell Me Why (Magnet MAG 19) M 
ALVIN STARDUST, Good Love Can Never Die ( 

PS, Magnet MAG 21) M 
ALVIN STARDUST, Sweet Cheatin’ Rita (Magnet MAG 32) EX 
ALVIN STARDUST, Growing Up (PS, Magnet MAG 88) EX 
ALVIN STARDUST, Pretend (PS, Stiff BUY 124) EX 
ALVIN STARDUST, A Wonderful Time Up There 

(PS, Stiff BUY 132) M 
ALVIN STARDUST, Weekend (PS, Stiff BUY 142) EX 
ALVIN STARDUST, A Picture Of You (PS, Stiff BUY 160) EX 
ALVIN STARDUST, | Feel Like Buddy Holly 

(PS, Chrysalis CHS 2784) M 
ALVIN STARDUST, | Won't Run Away 

(PS, Chrysalis CHS 2829) M 
ALVIN STARDUST, Got A Little Heartache 

(PS, Chrysalis CHS 2856) EX 
ALVIN STARDUST, So Near To Christmas 

(PS, GF, Chrysalis ALV3) M 
ALVIN STARDUST, | Hope And | Pray (with Sheila Walsh) 
(Chrysalis CHS ALV 4) EX 
STARGARD, “Which Way Is Up" (Movie Theme MCA 346) EX 
STARJETS, War Stories (Epic EPC 7770) M 
STARLAND VOCAL BAND, Afternoon Delight (RCA 2716) EX 
STARLAND VOCAL BAND, California Day (RCA 2745) EX 
STARLINGS, Island Of Dreams (Embassy WB 555) EX 
STARLINGS, Come On Home (Embassy WB 580) EX 
STARPOINT, Bring Your Sweet Lovin’ Back 

(Casablanca CAN 1013) EX 
FREDDIE STARR, It’s You (Tiffany 6121.501) M 


FREDDIE STARR, The Crying Game PS, Towerbell TOW19) M 
FREDDIE STARR, From Freddie To Elvis 

(PS, EP, My Way FS 4462) M 
FREDDIE STARR, Starry Eyed And Lovin’ You 


(PS, EP, My Way FS 4453) M 
KAY STARR, Just for A Thrill (Capitol CL 15154) EX 
KAY STARR, Kay's Lament (Capitol CL 15194) EX 
LUCKY STARR, I've Been Everywhere (Parl. R4963) EX 


RINGO STARR, It Don't Come Easy (Parl. R5898) EX 
RINGO STARR, Back Off Boogaloo (Parlophone R5944) M 
RINGO STARR, Photograph (PS, Parlophone R5922) M 
RINGO STARR, Your Sixteen (PS, Parlophone R5995) VG 
RINGO STARR, Only You (PS, Parlophone R6000 EX 
STARSHIP, We Built This City (PS, RCA FB 49929) M 
STARSHIP, Nothing’s Gonna Stop Us Now 

(PS, RCA FB 49757) M 
START, Hey You (Capitol START 1) M 
STATE OF GRACE, Touching The Times (PS, PRT 7P.266) EX 
STATESMEN, I've Just Fall’ In Love (Fontana TF 432,nm) EX 
CANDI STATON, Young Hearts Run Free (Warners K16730) EX 


CANDI STATON, Destiny (Warners K16806) EX 
CANDI STATON, Run To Me (Warners K16838) EX 
CANDI STATON, Nights On Broadway (Warners K16972) M 
CANDI STATON, Suspicious Minds (Sugar Hill SH 112) M 
CANDI STATON, Count On Me (Sugar Hill SH 115) M 
ST. CELIA, Leap Up And Down (Polydor 2058,104) EX 
ISLA ST. CLAIR, Christmas Dream (Deauville STL 4) EX 
STATUS QUO, Down The Dustpipe (Pye 7N 17907) EX 
STATUS QUO, Paper Plane (Swirl Vertigo 6059.071) EX 
STATUS QUO, Caroline (Vertigo 6059.085) EX 
STATUS QUO, Break The Rules (Vertigo 6059,101) EX 
STATUS QUO, Down Down (Vertigo 6059.114) EX 
STATUS QUO, Rain (Vertigo 6059.133) M 
STATUS QUO, Mystery Song (Vertigo 6059.146) EX 
STATUS QUO, Wild Side Of Life (Vertigo 6059.153) M 


STATUS QUO, Rockin’ All Over The World (Vertigo 6059.184)EX 
STATUS QUO, Whatever You Want (PS, Vertigo 6059.242) M 
STATUS QUO, Living On An Island (PS, Vertigo 6059.248) EX 


STATUS QUO, Again And Again (Vertigo QUO 1) M 
STATUS QUO, Accident Prone (Vertigo QUO 2) EX 
STATUS QUO, What You're Proposin’ (PS, Vertigo QUO 3) M 
STATUS QUO, Lies (PS, Vertigo QUO 4) EX 


STATUS QUO, Something ‘Bout You Baby | Like 

(PS, Vertigo QUO 5) 

STATUS QUO, Rock ‘n’ Roll (PS, Vertigo QUO 6) 

STATUS QUO, Dear John (PS, Vertigo QUO 7) 

STATUS QUO, She Don't Fool Me (PS, Vertigo QUO 8) 
STATUS QUO, Ol’ Rag Blues (PS, Vertigo QUO 11) 
STATUS QUO, A Mess Of Blues (PS, Vertigo QUO 12) 
STATUS QUO, Status Quo Live! (PS, Vertigo QUO 13) 
STATUS QUO, Marguerita Time (PS, Vertigo QUO 14) 
STATUS QUO, Going Down Town (PS, Vertigo QUO 15) 
STATUS QUO, The Wanderer (PS, Vertigo QUO 16) 
STATUS QUO, Rollin’ Home (PS, Vertigo QUO 18) 
STATUS QUO, Red Sky (PS, Vertigo QUO 19) 

STATUS QUO, In The Army Now (PS, Vertigo QUO 20) 
STATUS QUO, Dreamin’ (PS, Vertigo QUO 21) 

STATUS QUO, Ain't Complaining (PS, Vertigo QUO 22) 
STATUS QUO, Burning Bridges (PS, Vertigo QUO 22) 
STATUS QUO, The Anniversary Waltz (PS, Vertigo QUO 28) 
STATUS QUO, The Anniversary Waltz (Part Two) 

(PS, Vertigo QUO 29) 

STATUS QUO, Sherri Don't Fail Me Now 

(PS, Polydor QUO 35, Red vinyl) 

STATUS QUO, “What You're Proposing” 

(PS, Vertigo 6000.518, French) 

STEALERS WHEEL, Stuck In The Middle (A&M AMS 7036) 
STEALERS WHEEL, Everything Will Turn Out Fine 

(A&M AMS 7079) 

STEALERS WHEEL, Star (A&M AMS 7094) 

TOMMY STEELE, A Handful Of Songs 

(Decca F10923, Tri centre) 

TOMMY STEELE, Plant A Kiss (Decca F10941, Tri centre) 
TOMMY STEELE, Happy Guitar (Decca F10976, Tri centre) 
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TOMMY STEELE, Nairobi (Decca F10991, Tri centre) EX 


TOMMY STEELE, It’s All Happening (Decca F11026, Tri centre)EX 


TOMMY STEELE, Put A Ring On Her Finger 

(Decca F11072, Tri centre) EX 
TOMMY STEELE, Marriage Type (Decca F11089, Tri centre) EX 
TOMMY STEELE, Tallahassee Lassie 

(Decca F11152, Tri centre) VG 
TOMMY STEELE, Young Ideas (Decca F11162, Round centre)EX 
TOMMY STEELE, The Little White Bull (PS, Decca F11177) EX 


TOMMY STEELE, What A Mouth (Decca F11245) EX 
TOMMY STEELE, Must Be Santa (Decca F11299) EX 
TOMMY STEELE, The Writing On The Wall (Decca F11372) EX 


TOMMY STEELE, Flash, Bang, Wallop! (Decca F11615) EX 
TOMMY STEELE, Egg And Chips (Columbia DB 7070) EX 
TOMMY STEELE, Wonderful Copenhagen 

(Pye 7N 45393, Demo) 

STEELEYE SPAN, Gaudete (PS, Chrysalis CHS 2007) 
STEELEYE SPAN, All Around My Hat (Chrysalis CHS 2078) 
STEELEYE SPAN, London (Chrysalis CHS 2107) 
STEELEYE SPAN, The Boars Head Carol 

(PS, Chrysalis CHS 2192) M 
STEELEYE SPAN, Gone To America (PS, Chrysalis CHS 2503)M 
STEELEYE SPAN, Rave On / The King (Mooncrest MOON 50) M 
STEELEYE SPAN, Somewhere In London (PS, Flutterby FLUT1)M 
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STEELY DAN, Do It Again (ABC 4075) EX 
STEELY DAN, Haitian Divorce (ABC 4152, Demo) Ex 
STEELY DAN, Reelin’ In The Years (Probe PRO 587) VG 
STEELY DAN, FM (No Static At All) (MCA 374) EX 
STEELY DAN, Babylon Sisters (MCA 680) M 
WOUT STEENHUIS, Bali Hai (Columbia DB 7181) EX 
JIM STEINMAN, Rock And Roll Dreams Come Through 

(Epic EPC 1236, Demo) M 
JIM STEINMAN, Storm (Epic XPS 117) M 
MALCOLM STENT, Saturday Night At The Bull Ring 

(Starward SWS 101) M 
STEPASIDE, Good-morning Little Schoolgirl 

(Mulligan LUNS 007) M 
SAM STEPHENS & ANNE LENNOX-MARTIN, “Don't Dilly Dally” 
Dingles SID 229) EX 
PAMELA STEPHENSON, Unusual Treatment 

(GF, PS, Mercury PAM 2, Dbl, Pk) M 
STEPPENWOLF, The Pusher (Stateside SS 8038) EX 
STEPPENWOLF, Screaming Night Hog (Stateside SS 8056) EX 


STEPTOE & SON, At Buckingham Palace (Pye 7N 15588) EX 
ANDREW STEVENS, Helpless In Love (Warners K17165) M 
BOBBY STEVENS, Rubber Ball (Embassy WB 435) M 
BOBBY STEVENS, Halfway To Paradise (Embassy WB 456) EX 
BOBBY STEVENS, Johnny Remember Me (Embassy WB 460)EX 


CAT STEVENS, | Love My Dog (Deram DM 102) EX 
CAT STEVENS, Matthew And Son (Deram DM 110) EX 
CAT STEVENS, A Bad Night (Deram DM 140) EX 
CAT STEVENS, Morning Has Broken (Island WIP 6121) EX 
CAT STEVENS, Can't Keep It In (Island WIP 6152) M 
CAT STEVENS, Oh Very Young (Island WIP 6190) EX 
CAT STEVENS, Another Saturday Night (Island WIP 6206) M 


CAT STEVENS, Banapple Gas (Island WIP 6276, Demo) M 
CONNIE STEVENS, Sixteen reasons (Warners WB 3) EX 
CONNIE STEVENS, Apollo (Warners WB 25) 

DODIE STEVENS, Pink Shoe Laces (London HLD 9834) 
FRANKIE STEVENS, Vanilla O'Lay (CBS 2248, Demo) 
MORT STEVENS, Hawaii Five-O (Capitol CL 15655) 

RAY STEVENS, Everything Is Beautiful (CBS 4953) 

RAY STEVENS, Bridget The Midget (CBS 7070) 

RAY STEVENS, The Streak (Janus 6146.201) 

RAY STEVENS, Misty Janus 6146.204) 

RAY STEVENS, Indian Love Call Janus 6146.205) 

RAY STEVENS, In The Mood (Warners K16875) 

RAY STEVENS, | Need Your Help Barry Manilo 

(Warners K17361) 

RICKY STEVENS, | Cried For You (Columbia DB 4739) 
SHAKIN’ STEVENS, This Ole House (PS, Epic EPC 9555) 
SHAKIN’ STEVENS, Marie Marie (PS, Epic EPC 8725) 
SHAKIN’ STEVENS, Green Door (PS, Epic EPC 1354) 
SHAKIN’ STEVENS, You Drive Me Crazy (PS, Epic EPC 1165) 
SHAKIN’ STEVENS, Oh Julie (PS, Epic EPC 1742) 

SHAKIN’ STEVENS, Lipstick Powder & Paint 

(PS, Epic EPC 6610) M 
SHAKIN’ STEVENS, Teardrops (PS, Epic EPC 4882) M 
SHAKIN’ STEVENS, It’s Raining (PS, Epic EPC 1643) EX 
SHAKIN’ STEVENS, Breaking Up My Heart (PS, Epic EPC 6072) 
3.00 

SHAKIN’ STEVENS, Shirley (PS, Epic EPC 2087) M 
SHAKIN’ STEVENS, Cry Just A Little Bit (PS, Epic EPC 3774) M 
SHAKIN’ STEVENS, Merry Christmas Everyone 

(PS, Epic EPC 6769) M 
SHAKIN’ STEVENS, Shooting Gallery (PS, Epic EPC 9064) M 
SHAKIN’ STEVENS, A Letter To You (PS, Epic EPC 4677) M 
SHAKIN’ STEVENS, I'll Be Satisfied (PS, Epic EPC 2846) = EX 
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SHAKIN’ STEVENS, It's Late (PS, Epic EPC 3565) M 
SHAKIN’ STEVENS, Give Me Your Heart Tonight 

(PS, Epic EPC 2656) EX 
SHAKIN’ STEVENS, A Love Worth Waiting For 

(PS, Epic EPC 4291) M 
SHAKIN’ STEVENS, Turning Away (PS, Epic EPC 6819) M 
SHAKIN’ STEVENS, Shakin’ Stevens (PS, EP, Epic SHAKY 1) M 


SHAKIN’ STEVENS, Because | Love You (PS, Epic SHAKY 2) M 
SHAKIN’ STEVENS, A Little Boogie Woogie (PS, Epic SHAKY 3)M 
SHAKIN’ STEVENS, What Do You Want To Make Those 

Eyes At Me For (PS, Epic SHAKY 5) EX 
SHAKIN’ STEVENS, How Many Tears Can You Hide 

(PS, Epic SHAKY 7) 

SHAKIN’ STEVENS, Love Attack (PS, Epic SHAKY 10) 
SHAKIN’ STEVENS, | Might (PS, Epic SHAKY 11) 
SHAKIN’ STEVENS, Yes | Do (PS, Epic SHAKY 12) 
SHAKIN’ STEVENS, My Cutie Cutie (PS, Epic SHAKY P14) 
SHAKIN’ STEVENS, The Best Christmas Of Them All 

(PS, Epic SHAKY 15) 

SHAKIN’ STEVENS, Jungle Rock 

(PS, Epic Battle Of The Bands BOB 2) 

SHAKIN’ STEVENS, Shaky Sings Elvis 

(PS, Epic Solid Gold SGR 107) 

SHAKIN’ STEVENS, A Rockin’ Good Way 

(with Bonnie Tyler) (PS, Epic 4071) 

SHAKIN’ STEVENS, Hey Mae (Epic 8573) 

STU STEVENS, Woman Woman My Wife 

(YoungBlood YB 1074) 

TERESE STEVENS, Cross My Heart (Pinnacle P 8440) 
TERESE STEVENS, Nothing To Declare (Pinnacle P 8424) 
TERRI STEVENS, Maybe (Phillips BF 1798) 
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STEVENSON’S ROCKET, Alright Baby (Magnet MAG 47) 
LAMBE STEW, Sweet Summer Days (Phillips 6006.235) 
AMII STEWART, You Really Touched My Heart 
(Atlantic K11178) 
AMII STEWART, Knock On Wood (Atlantic K11214) 
AMII STEWART, Light My Fire / 137 Disco Heaven 
(Atlantic K11278) 
AMII STEWART, Jealousy (Atlantic K11386) 
AMIlI STEWART, The Letter (Atlantic K11424) 
ANDY STEWART, A Scottish Soldier (HMV POP 1115) 
ANDY STEWART, Morag O’Dunvegan (HMV POP 1246) 
ANDY STEWART, Donald Dhu (HMV POP 1376) 
ANDY STEWART, Dr. Finlay (HMV POP 1454) 
ANDY STEWART, The Tartan Ribbon (HMV POP 1613) 
ANDY STEWART, Take Me Back (Top Rank JAR 594) 
ERIC STEWART, Warm, Warm, Warm (Polydor POSP 155) 
ROD STEWART, Reason To Believe (Mercury 6052.097, 
solid centre) 
ROD STEWART, You Wear It Well (Mercury 6052.171) 
ROD STEWART, Angel (Mercury 6052.198) 
ROD STEWART, Oh No Not My Baby 
(PS, Mercury 6052.371) 
ROD STEWART, Maggie May (PS, Mercury 6160.006) 
ROD STEWART, Farewell (Mercury 6167.033) 
ROD STEWART, It’s All Over Now (Mercury 6167.327) 
ROD STEWART, Sailing (Warners K16600) 
ROD STEWART, This Old Heart Of Mine (Riva RIVA 1) 
ROD STEWART, Tonight's The Night (Riva RIVA 3) 
ROD STEWART, The Killing Of Georgie Parts 1 & 2 
(Riva RIVA 4) 
ROD STEWART, Get Back (Riva RIVA 6) 
ROD STEWART, First Cut Is The Deepest (Riva RIVA 7) 
ROD STEWART, Hot Legs (Riva RIVA 10) 
ROD STEWART, You're In My Heart (Riva RIVA 11) 
ROD STEWART, Ole Ola (Riva RIVA 15) 
ROD STEWART, Da’ Ya’ Think I'm Sexy (Riva RIVA 17) 
ROD STEWART, Ain't Love A Bitch (Riva RIVA 18) 
ROD STEWART, Blondes (Have More Fun) (Riva RIVA 19) 
ROD STEWART, If Loving You Is Wrong (PS, Riva RIVA 23) 
ROD STEWART, Passion (Riva RIVA 26) 
ROD STEWART, My Girl (PS, Riva RIVA 28) 
ROD STEWART, Oh God, | Wish | Was Home Tonight 
(PS, Riva RIVA 29) 
ROD STEWART, Tonight, I'm Yours (PS, Riva RIVA 33) 
ROD STEWART, Young Turks (PS, Riva RIVA 34) 
ROD STEWART, How Long (PS, Riva RIVA 35) 
STIFF LITTLE FINGERS, Straw Dogs (Chrysalis CHS 2368) 
STIFF LITTLE FINGERS, Listen (EP, Chrysalis CHS 2580) 
STEPHEN STILLS, Love The One You're With 
(Atlantic 2091.046) 
STEPHEN STILLS, Marianne (Atlantic 2091.141) 
STING, Spread A Little Happiness (PS, A&M AMS 8242) 
STING, If You Love Somebody Set Them Free 
(PS, A&M AM 258) 
STING, Love Is The Seventh Wave (PS, A&M AM 272) 
STING, Fortress Around Your Heart (PS, A&M AM 286) 
STING, Russians (PS, A&M AM 292) 
STING, Moon Over Bourbon Street (PS, A&M AM 305) 
STING, All This Time (PS, A&M AM 713) 
STINGRAYS, Radiator Rock (Die-cut PS, Rocket XPRES 78) 
LEE STIRLING, My Heart Commands Me 
(Col. DB 4592, Demo) 
WHEELER ST. JAMES, Touch The Wind (Fontana 6007.033) 
ST. LOUIS UNION, Girl (Decca F12318) 
CATHERINE STOCK, To Have And To Hold 
(PS, TV Theme, WEA FED 29) 
LEE STOLLER, Chariot (Decca 11302) 
ROD STEWART, Rhythm Of My Heart (PS, Warners WO017) 
ROD STEWART, The Motown Song (PS, Warners WO030) 
ROD STEWART, Broken Arrow (PS, Warners WOO59) 
ROD STEWART, Your Song (PS, Warners WO104) 
ROD STEWART, People Get Ready (PS, Warners WO226) M 
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ROD STEWART, Downtown Train (PS, Warners W2647) M 
ROD STEWART, Lost In You (PS, Warners W7927) M 
ROD STEWART, Every Beat Of My Heart (PS, Warners W8625)M 


ROD STEWART, Another Heartache (PS, Warners W8631) M 


ROD STEWART, Love Touch (PS, Warners W8668) EX 
ROD STEWART, Some Guys Have All The Luck 

(PS, Warners W9204) M 
ROD STEWART, Infatuation (PS, Warners W9256) M 
ROD STEWART, Sweet Surrender 

(PS, Warners W9449, Pic Disc) M 
ROD STEWART, What Am | Gonna Do (PS, Warners W9564) EX 
ROD STEWART, Baby Jane (PS, Warners W9608) M 
ROD STEWART, Young Turks 

(PS, Warners WBS 49843, US Promo) M 
MORRIS STOLOFF, Moonglow (Theme From “Picnic”) 

(Bruns. 45.05553) EX 
MORRIS STOLOFF, Fanny (Film Theme) (Warners WB 48) EX 
STONE ROSES, Made Of Stone (Silvertone ORE 2) EX 
STONE ROSES, Elephant Stone (Silvertone ORE 1) EX 
CISSY STONE, Gone But Not Forgotten (Decca F13646) VG 


LARRY STONE, Star Of A TV Show (Eiburn HP10, Signed) EX 
ROSETTA STONE, Sunshine Of Your Love 


(Private Stock PVT 118) EX 
STORM, It’s My House (Scope SC10) M 
DANNY STORM, Honest | Do (Piccadilly 7N 35025) EX 
LARRY STOTT, Chirpy Chirpy, Cheep Cheep 

(Phillips 326549BF) EX 
WALLY STOTT ORCHESTRA, The Unforgiven (Film Theme) 

(Pye 7N 15271) Ex 


WALLY STOTT ORCHESTRA, Railroad Blues (Phillips 6025.013)EX 
CRISPIAN ST. PETERS, You Were On My Mind (Decca F12287)M 
CRISPIAN ST. PETERS, The Pied Piper (Decca F12359) EX 
CRISPIAN ST. PETERS, Changes (Decca F12480) VG 
CRISPIAN ST. PETERS, Almost Persuaded (Decca F12596) M 
GEORGE STRAIT, Let's Fall To Pieces Together 

(MCA 52392, US Promo) M 
NICK STRAKER BAND, A Walk In The Park (Pinnacle PIN1) M 
NICK STRAKER BAND, Leaving On The Midnight Train 


(PS, CBS 9088) M 
NICK STRAKER BAND, The Last Goodbye (CBS 9519, DJ copy)M 
PETER STRAKER, Believer (EMI 2853, Demo) M 
STRANGERS, My Friends (King 45.4697, US issue) M 
STRAWBERRY PARK, Summer Is A Coming 

(PS, Sonet SON 2245) M 
STRAWBS, Part Of The Union (A&M AMS 7047) EX 
STRAWBS, Lay Down (A&M AMS 7035) EX 
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STREAMLINERS WITH JOANNE, Frankfurter Sandwiches 
(Col. DB 4689) 

ADRIAN STREET, Breakin’ Bones (Canon CNNS 042) 
STREETBAND, Toast (Logo Records GO325) 

STREET KID, Skate Board Harmony (Phillips 6006.577) 
JUDY STREET, What (Grapevine GRP 106) 

STRETCH, Why Did You Do It (Anchor ANC 1021) 
BARBRA STREISAND, People (CBS AAG 223) 

BARBRA STREISAND, Why Did | Choose You 

(CBS 201787, Demo) EX 
BARBRA STREISAND, Second Hand Rose 

(CBS 202025, Demo) 

BARBRA STREISAND, How Much Of The Dream Comes True 
(CBS 202001) 

BARBRA STREISAND, Honey Pie (CBS 4497) 

BARBRA STREISAND, Stoney End (CBS 5321) 

BARBRA STREISAND, Sweet Inspiration (CBS 8237, Demo) 
BARBRA STREISAND, All In Love Is Fair (CBS 2394) 
BARBRA STREISAND, Shake Me, Wake Me (CBS 4027) 
BARBRA STREISAND, “A Star Is Born” (CBS 4855) 

BARBRA STREISAND, My Father's Song (CBS 3613) 
BARBRA STREISAND, You Don't Bring Me Flowers 

(with Neil Diamond) (CBS 6803) 

BARBRA STREISAND, Eyes Of Laura Mars 

(Theme Music) (CBS 6657, Demo) 

BARBRA STREISAND, Woman In Love (PS, CBS 8966) 
BARBRA STREISAND, Promises (CBS 1203) 

BARBRA STREISAND, The Love Inside (CBS 1660, Demo) 
BARBRA STREISAND, What Kind Of Fool (CBS 9517, Demo) 
BARBRA STREISAND, Memory (PS, CBS 1983, Demo) 
BARBRA STREISAND, Comin’ In And Out Of Your Life 

(PS, CBS 1789, Demo) 

BARBRA STREISAND, All | Ask Of You (PS, Ltd. Ed. EP, 

CBS BARS EP3) M 
BARBRA STREISAND, “With One Look” 

(PS, from Sunset Boulevard, CBS 659342) M 
BARBRA STREISAND, Sam, You Made The Pants 
Too Long (Columbia 4.43612, US issue) EX 
STRIKERS, Inch By Inch (Epic A1628) EX 
STRINGALONGS, Wheels (London HLU 9278) EX 
STRING DRIVEN THING, I'll Sing One For You 

(Charisma CB 223) EX 
JUD STRUNK, A Daisy A Day (MGM 2006.197) EX 
STRUTT, Time Moves On (Brunswick BR 35) M 
ENZO STUARTI, Sympatica (Roulette R4425, 

Radio station copy) EX 
STUTZ BEAR CATS, The Song That | Sing 

(PS, Multi-media MMT6) M 
STYLE COUNCIL, Speak Like A Child (PS, Polydor TSC 1) EX 
STYLE COUNCIL, Money-Go-Round (PS, Polydor TSC 2) M 
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STYLE COUNCIL, A Paris (PS, EP, Polydor TSC 3) EX 
STYLE COUNCIL, My Ever Changing Moods (PS, Polydor TSC 5)EX 
STYLE COUNCIL, Groovin’ (PS, Polydor TSC 6) EX 


STYLE COUNCIL, Walls Come Tumbling Down 

(PS, Polydor TSC 8) 

STYLE COUNCIL, Long Hot Summer (PS, Polydor LHS 1) 
STYX, Babe (A&M AMS 7489, Demo) 

DONNA SUMMER, The Hostage (People PEO 115, Rare) 
DONNA SUMMER, Love To Love You Baby (GTO GT 17) 
DONNA SUMMER, Could It Be Magic (GTO GT 60) 
DONNA SUMMER, Winter Melody (GTO GT 76) 

DONNA SUMMER, | Feel Love (GTO GT 100) 

DONNA SUMMER, | Remember Yesterday (GTO GT 107) 
DONNA SUMMER, Love's Unkind (GTO GT 113) 

DONNA SUMMER, Back In Love Again (GTO GT 117) 
DONNA SUMMER, Down Deep Inside (From “The Deep) 
(Casablanca CAN 111) 

DONNA SUMMER, | Love You (Casablanca CAN 114) 
DONNA SUMMER, Rumour Has It (Casablanca CAN 122) 
DONNA SUMMER, MacArthur Park (Rare PS, 
Casablanca CAN 131) M 
DONNA SUMMER, Heaven Knows (PS, Casablanca CAN 141)M 
DONNA SUMMER, Last Dance (Casablanca TGIF5) M 
DONNA SUMMER, Hot Stuff (Casablanca CAN 151) M 
DONNA SUMMER, Bad Girls (Casablanca CAN 155) M 
DONNA SUMMER, Dim All The Lights (Casablanca CAN 162) M 
DONNA SUMMER, No More Tears 

(Casablanca CAN 174, Demo) 

DONNA SUMMER, Sunset People (Casablanca CAN 198) 
DONNA SUMMER, On The Radio (Casablanca NB 2236) 
DONNA SUMMER, The Wanderer (Geffen K79180) 
DONNA SUMMER, Who Do You Think You're Foolin’ 

(PS, Geffen K79201) 

DONNA SUMMER, Cold Love (PS, Geffen K79193) 
DONNA SUMMER, Love Is In Control (PS, Warners K79302) M 
DONNA SUMMER, State Of Innocence (PS, Warners K79344)M 
DONNA SUMMER, The Woman In Me (PS, Warners U9983) M 
DONNA SUMMER, She Works hard For The Money 

Mercury DONNA 1) EX 
DONNA SUMMER, Unconditional Love (PS, Mercury DONNA 2)M 
DONNA SUMMER, Dinner With Gershwin (PS, Warners U8237)M 
DONNA SUMMER, Eyes (PS, Warners U9103) EX 
DONNA SUMMER, This Time | Know It’s For Real 

(PS, Warners U7780) M 
DONNA SUMMER, All Systems Go (PS, Warners U8122) M 
DONNA SUMMER, Love's About To Change My Heart 

(PS, Wamers U7494) 

BOBBY SUMMERS, Little Brown Jug (Capitol CL 15130) 
SUN, Sun Is Here (Capitol Cl 15979) 

SUNFIRE, Young, Free And Single (Warners W9897) 
SUNNY, Doctor's Orders (CBS 2068) 

SUNNY, Lonely Neglected And Unprotected 

(CBS 3338, Demo) 

SUNSHINE, Maria (State STAT 17) 

MONTY SUNSHINE JAZZ BAND, Creole Love Call 

(Col. DB 4681, Demo) 

SUPERCHARGE, Get Down Boogie (Virgin VS 134) 
SUPERMAN, Main Title Movie Theme (Warners K 17292) 
SUPERMAN II, Main Title March (PS, Warners K 17778) 
SUPERTRAMP, Dreamer (A&M AMS 7132) 

SUPERTRANMP, Lady (A&M AMS 7201) 

SUPERTRANP, Give A Little Bit (A&M AMS 7293) 
SUPERTRANP, The Logical Song (PS, A&M AMS 7427) 
SUPERTRANMP, Breakfast In America (PS, A&M AMS 7451) 
SUPERTRAMP, Goodbye Stranger (PS, A&M AMS 7481) 
SUPERTRANP, It’s Raining Again (PS, A&M AMS 8255) 
SUPERTRANP, Cannon Ball (PS, A&M AM 248, Promo) 
SUPERTRAMP, Still In Love (PS, A&M AM 265, Promo) 
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SURFACE NOISE, The Scratch (WEA Records K18291) EX 
SURFARIS, Wipe Out (London HLD 9751) VG 
SURPRISE SISTERS, Seashore (Good Earth GD 1) EX 
SURVIVOR, Eye Of The Tiger (Theme From Rocky Ill) 

(PS, Scotti A2411) M 
SCREAMING LORD SUTCH, Number 10 Or Bust 

(PS, EMI EM 208) M 
JOAN SUTHERLAND, The 12 Days Of Christmas 

(Decca F12284, Demo) M 
SUTHERLAND BROTHERS & QUIVER, Dream Kid 

(Island WIP 6182) EX 
SUTHERLAND BROTHERS & QUIVER, Arms Of Mary 

(CBS 4001) M 
SUTHERLAND BROTHERS & QUIVER, Secrets 

(CBS 4668, Demo) M 
SUTHERLAND BROTHERS & QUIVER, Ice In The Fire 

(CBS 5563, Demo) EX 
PAT SUZUKI, | Enjoy Being A Girl (RCA 1171) EX 
BILLY SWAN, | Can Help (Monument MNT 2752) M 
BILLY SWAN, Don't Be Cruel (Monument MNT 3244) EX 
BILLY SWAN, Wedding Bells (Monument ZM 11, foreign issue)EX 


BILLY SWAN, Swept Away (Monument MNT 5150, Demo) M 
PATRICK SWAYZE, She's Like The Wind (PS, RCA PB 49565) M 
JIMMY SWEEP, London Town (PRT Records 7P 233) 
SWEEPERS, Harlem Song (Warners K16318) 

SWEET, Funny Funny (RCA 2051) 

SWEET, Poppa Joe (RCA 2164) 

SWEET, Little Willy (RCA 2225) 

SWEET, Wig-wam Bam (RCA 2260) 

SWEET, Blockbuster (RCA 2305) 

SWEET, Hell Raiser (RCA 2357) 

SWEET, The Ballroom Blitz (RCA 2403) 

SWEET, Turn It Down (RCA 2480) 

SWEET, Fox On The Run (RCA 2524) 

SWEET, Teenage rampage (RCA LPBO 5004) 

SWEET, The Six Teens (RCA LPBO 5037) 

SWEET, Action (RCA 2578) 

SWEET, The Lies In Your Eyes (RCA 2641) 

SWEET, Lost Angels (RCA 2748) 

SWEET, Give The Lady Some Respect (Polydor POSP 131) 
SWEET DREAMS, Honey, Honey (Bradleys BRAD 7408) EX 
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SWEETMOUTH, Forgiveness (PS, RCA PB 44479) M 
SWEET PEOPLE, And The Birds Were Singing 

(PS, Polydor POSP 179) M 
SWEET SENSATION, Sad Sweet Dreamer (Pye 7N 45385) M 
SWEET SENSATION, Purely By Coincidence (Pye 7N 45421) M 
SWEET SENSATION, You're My Sweet Sensation 

(Pye 7N 45676) M 
SWEET SUBSTITUTE, | Give In (Decca F13820) EX 
RACHEL SWEET, Baby (PS, Stiff BUY 39) M 
SWINGERS, Love Makes The World Go Round ( 

Vogue-Pop 45V 9158, nm) M 
SWING THING, If You Feel He Cares (Magnet MAG 65) M 
SWINGING BLUE JEANS, Hippy Hippy Shake (HMV POP 1241)EX 


SWINGING BLUE JEANS, Good Golly Miss Molly 

(HMV POP 1273) EX 
SWINGING BLUE JEANS, You're No Good (HMV POP 1304) EX 
SWINGING BLUE JEANS, Promise You'll Tell Her 

(HMV POP 1323) EX 
SWINGING BLUE JEANS, It Isn't There (HMV POP 1375) EX 
SWINGING BLUE JEANS, Don’t Make Me Over 


(HMV POP 1501) EX 
SWINGING BLUE JEANS, Something's Coming Along 

(HMV POP 1596) VG 
LES SWINGLE SINGERS, Largo (Phillips BF 1358) EX 
LES SWINGLE SINGERS, Rondo (Phillips BF 1405) EX 
SWING LOW, England Rugby (PS, Columbia 6575317) M 
SYLVERS, Hot Line (Capitol CL 15892) EX 
SYLVESTER, You Make Me Feel (Mighty Real) 

(Fantasy FTC 160) M 
SYLVESTER, Down Down Down (Fantasy FTC 152) EX 


SYLVESTER, Stars (Pink vinyl, Fantasy FTC 177) 


M 
45 SYLVIA, Y Viva Espana (Sonet SON 2037) M 
45 SYLVIA, Hasta La Vista (Sonet SON 2055) M 
45 SYMPOSIUM, Farewell To Twilight (PS, Infectious 345) M 
45 SYNCOPATERS, Everything Stops For Tea (Decca F11359) EX 
LATE ADDITIONS 
45 MIKE SAGAR, Deep Feeling (HMV POP 819) EX 
45 OLIVER SAIN, Bus Stop (Contempo CS 2026) EX 
45 DAVE SAMPSON, Sweet Dreams (Columbia DB 4449) EX 
45 ALSAXON, Blue-Eyed Boy (Fontana H278) EX 
45 COLIN SCOT, Call Me Mr. Blue (Warners K16330, Demo) M 
45 JACK SCOTT, My True Love (London HLU 8626) EX 
45 JACK SCOTT, Goodbye Baby (London HLL 8804) VG 
45 TOMSCOTT, Gotcha (TV Theme) (Epic EPC 5589, Demo) M 
45 PETE SEEGER, Little Boxes (CBS AAG 187) EX 
45 SENSELESS THINGS, Easy To Smile (PS, Sony 657695, 
Pink vinyl) M 
45 SERENDIPITY SINGERS, Beans In My Ears (Phillips BF 1341) M 
45 SHADOWS, | Met A Girl (Columbia DB 7853) EX 
45 SHANGRI-LAS, Remember (Walkin’ In The Sand) 
(Red Bird RB10.008) EX 
45 DEL SHANNON, Stranger In Town (Stateside SS395) M 
45 HELEN SHAPIRO, Queen For Tonight (Columbia DB 4966) EX 
45 DOUG SHELDON, Run Around Sue (Decca F11398) EX 
45 SHERRYS, Pop Pop Pop-pie (London HLW 9625) EX 
45 TONY SHEVETON, A Million Dreams (Oriole CB 1895) M 
45  SHIRELLES, Baby It's You (Top Rank JAR 601, Demo) G 
45 SUSAN SHIRLEY, True Love And Apple Pie 
(Col. DB 8787, Demo) VG 
45 SHIRTS, Lonely Android (Harvest HAR 5170, Demo) EX 
45 SIMON & GARFUNKEL, Homeward Bound (CBS 202045) EX 
45 PAUL SIMON, Me & Julio Down By The Schoolyard (CBS 7964)EX 
45 SKELETAL FAMILY, She Cries Alone (PS, Red Rhino RED 41) M 
45 SLADE, Ruby Red (PS, RCA RCAD 191, Dbl. Pack) M 
45 SMALL FACES, Hey Girl (Decca F12393) EX 
45 SMITH, Here Comes My Baby (PS, RARN 1.5) EX 
45 HUEY ‘PIANO’ SMITH, “Rockin’ Pneumonia” 
(Atlantic 3396, US issue) M 
45 RAY SMITH, Rockin’ Little Angel (London HL 9051) G 
45 SMOKIN’ ROADIE, Midnight (Zone To Zone ZON 03) M 
45 SONNY & CHER, The Letter (Vocalion VL 9247) VG 
45 JIMMY SOUL, If You Wanna Be Happy (Stateside SS 178) EX 
45 SOUNDS INCORPORATED, The Spartans 
(Columbia DB 7239) EX 
45 SOUNDS INCORPORATED, Stop (Decca F11590) EX 
45 SPARKS, Girl From Germany (Island K15516) EX 
45 SPANKY AND OUR GANG, Like To Get To Know You 
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(Merc. MF 1023) Ex 
45  SPIRITUALIZED, Anyway That You Want Me 

(PS, Dedicated ZB 43783) EX 
45 SPLODGENESSABOUNDS, Two Little Boys 

(PS, Deram ROLF1) 
45 SPOTNIKS, Galloping Guitars (Oriole CB 1755) 
45 SQUEAL BAND, Pour On Stardust (President PT 470) 
45 _ BILLY SQUIRE, Too Daze Gone (Capitol CL 231, Grey vinyl) 
45 CYRIL STAPLETON, Women In Love (Pye PROM 100) 
45  STARSAILOR, This Time (PS, EMI EM 679, 

Coloured Vinyl, Dbl. Pack) 
45 DAKOTA STATON, Blues In My Heart (Capitol F4012, 

US Promo) EX 
45 STATUS QUO, Pictures Of Matchstick Men (Pye 7N 17449) EX 
45 STATUS QUO, Are You Growing Tired Of My Love 
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(Pye 7N 17728) G 
45 RAY STEVENS, Have A Little Talk With Myself 

(Monument MON 1041) Ex 
45 SUGAR BEARS, You Are The One (Phillips 6073.812) VG 
45 SURPRISE SISTERS, Deep Down (Penny Farthing PEN 858) EX 
45 SYREETA, Your Kiss Is Secret (Tamla TMG 933, Demo) M 
NEW STOCK 45s 
45 MARC ALMOND, The House Is Haunted 

(Virgin GLOWD. DJ1, Co. Slve) M 
45 VALERIE AVON, To Be Let (Columbia DB 8201, Demo) EX 
45 ANIMALS, The House Of The Rising Su (PS, OR.1146, 

Japanese issue) EX 


45 BEATLES, A Hard Day's Night (PS, OR.1119, Japanese issue)EX 
45 BEATLES, Ob La Di, Ob La Da (PS, AR.2207, Japanese issue)EX 
45 JAMES BROWN, Night Train (Parlophone R4922, Demo) EX 
45 JERRY BUTLER, The Devil In Mrs Jones 


(Tamla TMG 1039, Demo) M 
45 SHEILA CARTER & EPISODE SIX, | Will Warm Your Heart 

(Pye 7N 17194) I= 
45 NEIL CHRISTIAN, That's Nice (Strike JH 301) EX 
45 DON COVAY & THE GOODTIMERS, Mercy Mercy 

(Atlantic AT 4006) VG 
45 SHELLY DANE, Hannah Lee (Pye 7N 25064) M 
45 SPENCER DAVIS GROUP, You Put The Hurt On Me 

(EP, PS, Fontana TE 17444) Ex 


45 BOBBY DAZZLER, Dance Dance Dance (Big Bear BB1) EX 
45 BOB DYLAN, Tonight, I'll Be Staying Here With You (CBS 4611)EX 
45 MATTHEW ELLIS, Birthday Song (Regal Zonophone 


(RZ 3039, Demo) EX 
45 FABIAN, Tomorrow (HMV POP 800) EX 
45 PERRY FORD & THE SAPPHIRES, Baby Baby 

(Decca F11497, Rare Demo) EX 
45 GOLDEN EARRING, Radar Love (Track 2094.116) Ex 
45 HARMONY GRASS, Mrs. Richie (RCA 1928) VG 
45 BUDDY HOLLY, Reminiscing (Coral Q72455, Rare Demo) VG 
45 JIGSAW, Baby Don't Do It (BASF BA 1013) M 
45 BEN E. KING, Supernatural Thing (Atlantic K1L0565) EX 
45 CLAUDE KING, Wolverton Mountain (CBS AAG 108) M 
45 KISS, Talk To Me (PS, Mercury MER 19) EX 
45 BUDDY KNOX, Open (Your Lovin’ Arms) (Liberty LIB 55491, 

Demo) EX 
45 DON LANG, Witch Doctor (HMV POP 488) EX 


45 BOBBY LEWIS, Tossin’ And Turnin’ (Parlophone R4794, Demo)EX 
45 LITTLE TONY AND HIS BROTHERS, Teddy Girl (Decca F21247)VG 
45 LOVIN’ SPOONFUL, Rain On The Roof (Kama Sutra KAS 201)M 
45 MIKI & GRIFF, Two Little Orphans Major Minor MM 677) EX 


45 MIRACLES, Don't Let It End (Tamla TMG 891) EX 
45 NASHVILLE TEENS, The Lament Of The Cherokee 

Reservation Indian (Major Minor MMS99, nm) VG 
45 QUEEN, The Miracle (PS, Parlophone QUEEN 15) M 
45 JAMES RAY, If You Gotta Make A Fool Of Somebody 

(Pye 7N 25126) VG 
45 ROLLING STONES, Let's Spend The Night Together 

(PS, TOP 1124, Japanese issue) EX 
45 JR. WALKER, Walk In The Night (Tamla TMG 824) EX 
45 FIRST MAN ON THE MOON, Apollo 2 

(Commemorative PS, OBS 1) M 
45 WHO, My Generation (Brunswick 05944) EX 
COMPACT DISCS (ALL LONG PLAYERS) 
CD ABBA, Gold: Greatest Hits EX 
CD BANANARAMA, Greatest Hits EX 
CD _ BAND, Greatest Hits Ex 
CD BANGLES, Greatest Hits EX 
CD CHUCK BERRY, Best Of Chuck Berry EX 
CD ACKER BILK, Stranger On The Shore EX 
CD BLIND FAITH, Blind Faith EX 
CD BLONDIE, Greatest Hits EX 
CD BYRDS, The Very Best Of... EX 
CD EVA CASSIDY, Songbird EX 
CD HARRY CHAPIN, Greatest Stories Live EX 
CD DAVE CLARK FIVE, The Hits EX 
CD PATSY CLINE, Dreaming EX 
CD SAM COOKE, The Man And His Music Ex 
CD ALICE COOPER, Goes To Hell EX 
CD CROSBY STILLS NASH & YOUNG, DeJa Vu EX 
CD CHRISTOPHER CROSS, The Very Best Of... EX 
CD DEXYS MIDNIGHT RUNNERS, The Very Best Of... Ex 
CD NEIL DIAMOND, Lovescape Ex 
CD_ DIXIE CHICKS, Live EX 
CD LESLEY DUNCAN, Earth Mother EX 
CD BOB DYLAN, The Freewheelin’ Bob Dylan EX 
CD EAGLES, Hotel California Ex 
CD RANDY EDELMAN, Farewell Fairbanks EX 
CD ADAM FAITH, The Very Best Of... EX 
CD CHRIS FARLOWE, Out Of Time EX 
CD FOURMOST, The Very Best Of... EX 
CD CONNIE FRANCIS, Who's Sorry Now Ex 
CD MARVIN GAYE, Every Great Motown Hit EX 
CD GLORIA GAYNOR, The Collection Ex 
CD DON GIBSON, Anthology EX 
CD GRATEFUL DEAD, American Beauty EX 
CD GEORGE HARRISON, Let It Roll (with Booklet) EX 
CD HOLLIES, The Air That | Breathe EX 
CD BUDDY HOLLY, The Best Of... EX 
CD MICHAEL JACKSON, Number Ones EX 
CD ELTON JOHN, Goodbye Yellow Brick Road EX 
CD CAROLE KING, Tapestry Ex 
CD ALISON KRAUSS, Now That I've Found You EX 
CD CYNDI LAUPER, Twelve Deadly Cyns EX 
CD MAMAS AND THE PAPAS, Creeque Alley EX 
CD MANHATTAN TRANSFER, Pastiche EX 
CD DEAN MARTIN, The Very Best Of... Ex 
CD PAUL McCARTNEY, Wingspan EX 
CD VAN MORRISON, The Very Best Of... EX 
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CD WILLIE NELSON, Greatest Hits EX 5.00 
CD ROLLING STONES, Let It Bleed EX 5.00 
CD PLATTERS, Golden Hits EX 5,00 
CD OTIS REDDING, The Dock Of The Bay EX 5.00 
CD RIGHTEOUS BROTHERS, Classic Righteous Brothers EX 5.00 
CD CLODAGH RODGERS, You Are My Music EX 5.00 
CD SAMAND DAVE, Double Dynamite EX 5.00 
CD SHADOWS, Life Story EX 5.00 
CD FRANK SINATRA, Swing Easy EX 5.00 
CD PERCY SLEDGE, When A Man Loves A Woman EX 5.00 
CD SPANKY AND THE GANG, The Best OF... EX 5.00 
CD DUSTY SPRINGFIELD, A Girl Called Dusty EX 5,00 
CD RINGO STARR, Ringo Rama EX 5.00 
CD CAT STEVENS, Remember EX 5.00 
CD TEMPTATIONS, Psychedelic Soul EX 5.00 
CD TOKENS, Both Sides Now EX 5.00 
CD SHANIA TWAIN, Come On Over EX 5.00 
CD BOBBY VEE, The Very Best Of... EX 5.00 
CD JUNIOR WALKER & THE ALL STARS, The Definitive Collection EX 5.00 
CD SCOTT WALKER, Scott EX 5.00 
CD WHO, The Very Best Of... EX 5,00 
CD YOUNG GIFTED AND BLACK, 

50 Classic Reggae Hits On Trojan EX 10.00 





DERRICKS DISCS 45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 
SHIFNAL, SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50p items. Also large numbers of LPs, EPs, AND 78s. 


RONNIE HILTON, Moments To Remember (HMV Gold, 1956) EX 4.50 
LES PAUL / MARY FORD, Mandolino (US Capitol, 1944, nc) EX 5.00 
DAVE CLARK FIVE, Good Time Woman (Columbia Germany, 

1966, nc) EX 4.00 
PATSY CLINE, Half As Much (US Decca, 1966, nc) EX 5.00 
VIPERS SKIFFLE GROUP, Streamline Train (Parlophone Gold, 1957)EX 4.50 
SAM COOKE, Sad Mood (US RCA, 1960, nc) EX 4.50 
WINIFRED ATWELL, Poor John (Decca Tri, 1956) EX 4.50 
DORIS DAY, Two Hearts Two Kisses (US Columbia 1954, nc) EX 5.00 
TOMMY WATT ORCH., Theme Burke's Law (Columbia 1963) EX 4,00 
DEAN AND JEAN, Tra La La La Suzie (Stateside Denmark, 1964, nc)EX 4.50 
THE AQUATONES, You (US Argo, 1959, nc) EX 5.00 
PAT BOONE, St. Louis Blues (London Gold Germany, 1958, nc) EX 5.00 
THE SHELLS, Angel Eyes (US Johnson, 1957, nc) EX 5.00 
ANDEE SILVER, Too Young To Go Steady (HMV, 1964, nc) EX 4.50 
TAB HUNTER, Ninety Nine Ways (London Tri, 1957) EX 4.00 
TERESA BREWER, Bell Bottom Blues (US Coral, 1953, nc) EX 5.00 
MICHAEL HOLLIDAY, The Runaway Train (Columbia Gold, 1956) EX 5.00 
JIMMY CLANTON, My Own True Love (US Ace, 1959, nc) EX 4,50 
BILL HALEY, | Got A Woman (US Decca, 1959, nc) EX 5.00 
LITTLE GINNY, My Dixie Darling (PS, Pastafont, 1981) EX 4,00 
CLYDE McPHATTER, Think Me A Kiss (US MGM, 1960, nc) EX 5.00 
SLIM WHITMAN, The Letter Edged In Black (London Tri, 1958) EX 4.50 
FRANK CHACKSFIELD, The Lawrence Theme (Decca 1963) EX 4.00 
THE CHIMES, I’m In The Mood For Love (US Tag, 1961, nc) EX 4.00 
ROY ROGERS / DALE EVANS, Friends And Neighbours 

(45 plays at 78, US Bell 1954) EX 5,00 
TIMI YURO, | Love You For Sentimental Reasons 

(US Lark, 1982, nc) EX 4.50 
FRANKIE AVALON, Welcome Home (US Chancellor, 1962, nc) EX 4.50 
FELICE TAYLOR, | Feel Love Coming On (President, 1967) EX 3.00 
DORSEY BURNETTE, Bertha Lou (US SeeJam, 1970, nc) EX 50,00 
BILLY VAUGHN, He'll Have To Go (London Gold, Germany, 1960, nc)EX 4.50 


CONCERT MEMORABILIA 

Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, WIMBORNE 
DORSET, BH21 1TZ. Tel: 01202 888278 Mob 07525 781175. 
Email mjscjs@sky.com 


PRO DR FEELGOOD, Private Practice Tour ‘78 Programme EX 20.00 
PRO ELP, 1970 Tour Programme EX 18.00 
PRO GENESIS, 1977 World Tour Programme EX 15.00 
PRO ROY HARPER, 1977 Tour Programme EX 15.00 
PRO ELTON JOHN / R COOPER, Rainbow 1977 Programme EX 15.00 
PRO GENESIS / TOM PETTY, Knebworth Programme EX 15.00 
PRO LYNYRD SKYNYRD, On The British Road Programme VG 30.00 
PRO LED ZEPPELIN, Knebworth Programme VG 30.00 
PRO MORRISSEY, Kill Uncle Tour Programme EX 20.00 
PRO PLATTERS, 1960 Tour Programme EX 12,00 
TKT PUBLIC IMAGE, Brighton 2/11/83 Programme EX 15.00 
PRO PINK FLOYD, 88/89 World Tour Programme + Ticket EX 25.00 
PRO SPARKS, Show Souvenir 1974 Programme EX 15.00 
PRO SIMON AND GARFUNKEL, 1982 Tour Programme VG 12.00 
TKT STING, Kings Hall Belfast 1986 Programme VG 8.00 
PRO SUPREMES, 1973 Tour Programme + Ticket VG 15.00 
TKT THIN LIZZY, Manchester Nov 1977 Programme EX 15.00 
PRO TUBES / SQUEEZE, Remote Control 1979 Programme EX 15.00 
PRO TANGERINE DREAM, 1978 Tour Programme EX 15.00 
PRO ULTRAVOX, 1981 Tour Programme + Ticket VG 18.00 
FLY SCOTT WALKER, Brighton 1969 Flyer EX 35.00 





50s / 60s / 70s 45s SALE 


Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 SSU. Tel: 01291 420845. 
Mob: 07801 576353. 


45 BILLY BLAND, Let The Girl Dance (London HL 9096) EX 5.00 
45 BERNARD BRESSLAW, You Need Feet (HMV POP 522) M 5.00 
45 THE CHIMES, I'll Be Watching, I'll Be Here (Demo, Decca) EX 15.00 
45 JIMMY CLANTON, Venus In Blue Jeans (Demo, Stateside) EX 20.00 
45 SAMMY DAVIS, Hey There (Tri, Brunswick) M 6.00 
45 THE DUPREES, You Belong To Me (HMV POP 1075) EX 10.00 
45 BILLY ECKSTINE, Till There Was You (Demo, Mercury) EX 10.00 
45 FLEETWOOD MAC, The Green Manalishi (Reprise RS 7007) EX 5.00 
45 FOUR SPICES, Armen’s Theme (Rare MGM 944) VF 30.00 
45 CONNIE FRANCIS, My Happiness (MGM 1001) VG 5.00 
45 JUDAS JUMP, This Feelin We Feel (Parlophone) EX 5.00 
45 JOHNNY KIDD, Feelin’ (HMV POP 679) EX 10.00 
45 KINGSTON TRIO, O Ken Karanga (Capitol CL152) EX 5.00 
45 JERRY LEE LEWIS, Memphis Beat (Phillips BF 1521) M 10.00 
45 LITTLE RICHARD, Mockingbird Sally (Reprise K14195) EX 5.00 
45 JERRY LEE LEWIS, | Know What It Means (Demo, 

London HLS 9960) EX 20.00 
45 MUDLARKS, There’s Never Been A Night (Columbia DB 4190)M. 5.00 
45 DEAN MARTIN, Memories (Capitol CL 14525) M 10.00 
45 ROY ORBISON, Walk On (Demo, London HLU 10206) EX 15.00 
45 PJ PROBY, Together (Decca F11967) M 5.00 
45 RICK AND SANDY, Lost My Girl (Decca F12196) VG 20.00 
45 SYLVIA ROBBINS, Frankie And Johnnie (London HLY 9118) G 5.00 





45 JOAN REGAN, Must Be Santa (Pye 7415303) EX 5.00 
45 TROY SHONDELL, This Time (London HLG 9452) EX 5.00 
45 FRANK SINATRA, When | Stop Loving (Tri, Capitol CL14188) M 15.00 
45 THETRASHMEN, Surfin’ Bird (Stateside SS255) VG 10.00 
45 RUBY WRIGHT, Three Stars (Parlophone R4556) EX 5.00 
45 ADAM WADE, Take Good Care Of Her (HMV POP 843) M 10.00 
45 DAVID WHITFIELD, Afraid (Tri, Decca F11018) M 5.00 
GREATS AND GENERAL 

Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., NN11 4SP. Tel: 07960 219456. P&P included. 

12” BLONDIE, Union City Blue (PS, Ltd. Blue vinyl) M/M 20.00 
12” QUEEN, Show Must Go On (PS, Autographed, Etched) EX/EX 30.00 
12” U2, All| Want Is You (PS + 4 B&W Prints of band) EX/M 15.00 
12” KATE BUSH, Rubberband Girl (Pic Disc) M/M 9.00 
LP THE WHO, Live At Leeds (Original + Poster + 11 inserts) EX/EX 50.00 
2LP KATE BUSH, The Red Shoes (Remastered) M/M 25.00 
PD DAVID BOWIE, Absolute Beginners (Shaped Picture Disc) M/M 30.00 


10” U2, Joshua Tree Singles Pack (4 x 10”, Fanclub Exclusive, PS)M/M 40.00 


7” DAVID BOWIE, Life On Mars (40th Picture Disc) M/M 18.00 
7” BLONDIE, Dreaming (PS + Lyrics, Japanese import) M/M 20.00 
7” BLONDIE, Call Me (PS + Lyrics, Japanese import) M/M 20.00 
7” DAVID BOWIE, Beauty And The Beast (40th Pic Disc) M/M 8.00 
7” DAVID BOWIE, Life on Mars (40th Pic Disc) 18.00 
7” U2, A Celebration (PS) 9,00 


ORANGE GROOVE RECORDS 


Write to: PAUL WAKEFIELD, CLEMATIS COTTAGE, 

30, THE VILLAGE, CLIFTON-ON-TEME, WORCS. WR6 6DH. 

Tel: 01886 812543 Mobile: (07564)399348 

E mail: paulwakefield(O08@gmail.com P&P UK: £5.00 (2 LPs and 
over Postage FREE) & Europe & Overseas please ask for details. 
Send Lists/Details of records wanted. 

RARE 1960s / 1970s ROCK / BLUES / FOLK 


ALAN BOWN, Stretching Out (Pink Rim Island ILPS 9163, GF) M 30.00 
ALBERT LEE, Gagged But Not Bound (MCA 42063) M 20.00 
ALICE COOPER, Billion Dollar Babies (Warner K 56013 

inc Lyric Inner Slv) EX 25,00 
ARGENT, All Together Now (Epic EPC 64962, 

1972 GF inc Booklet) EX 25.00 
ATOMIC ROOSTER, Death Walks Behind You 

(B&C CAS 1026, GF, 1970) EX 75.00 
BABE RUTH, The Best Of (Harvest SHSM 2019) M 25.00 
BAD COMPANY, Bad Co. (Island ILPS 9279, Robor Sleeve) EX 25.00 
BERT JANSCH & JOHN RENBOURN, Bert And John (1st Press, 

Transatlantic TRA 144, 1966) EX 60.00 
BLIND FAITH, Blind Faith (ACTO SD 33-304, 1969) EX 65.00 
CANNED HEAT, Canned Heat 1st Album (Liberty LBL 83059E, 

Mono Lam. Slv) EX+ 95.00 
CANNED HEAT, Cook Book (Liberty LBS 83303, 1969 GF) EX+ 20,00 
CANNED HEAT, Human Condition (Sonet SNTF 783, 1978) EX 20,00 
CAPTAIN BEEFHEART & His Magic Band, Mirror Man 

(Buddah BDS 5077) EX 25.00 
CARAVAN, Plump In The Night (1st Press, Deram SDL-R-12, 

Lam, GF, 1973) EX+ 35,00 
CAT STEVENS, Mono Bone Jakon (Island ILPS 9118) EX 20,00 
CHICKEN SHACK, 100 Ton Chicken (Blue Horizon 7-63218, 

1st Press GF) EX 125.00 
CHICKEN SHACK, 40 Blue Fingers (Blue Horizon 7-63203, 

ist Press GF) EX 125.00 
CHICKEN SHACK, Accept (Blue Horizon 7-63861, 1st Press GF) EX 100.00 
CHICKEN SHACK, 0.K. Ken? (Blue Horizon 7-63209, 

1st Press GF) EX 125.00 
CLIMAX BLUES BAND, Tightly Knit (Akarma AK 146) M 30.00 
CREAM, Fresh Cream (Original 1st Press Mono, Reaction 593 001, 

Lam. Slv, 2 Light mks) EX 100.00 
CREEDENCE CLEARWATER REVIVAL, Bayou Country 

(1st Press, Liberty Blue LBS 83261) EX 40.00 
CREEDENCE CLEARWATER REVIVAL, Cosmos Factory 

(Fantasy FT 502) EX 15.00 
CURVED AIR, Air Conditioning (Grn Warner Bros. KS6004, 

1970 Lam. Sly.) EX 25.00 
DAVID BOWIE, Aladdin Sane (1st Press, RCA Victor RS 1001, 

GF, Shorewood Slv) EX 95.00 
DEEP PURPLE, Who Do We Think We Are (1st, Purple TPSA 7508, 

Lam. GF inc insert) EX 30.00 
DONOVAN, A Gift From A Flower Garden (Box Set 2LP, 

Pye NPL 20000 w 12 inserts in folder) EX/EX 120.00 
DOORS, Other Voices (Elektra EKS 75017, 1971) EX 20,00 
DOORS, Absolutely Live (2LP, Elektra 2665 002, GF) EX/EX 40,00 
DR. JOHN, Hollywood Be Thy Name (United Artists UAG 29902) EX 15.00 
DR.JOHN, Plays Mac Rebennack (Demon FIEND 1) EX 15.00 
FACES, Ooh La La (Warner BS 2665, Cut-Out Sleeve inc. Poster) EX 30.00 
FACES, Snakes & Ladders (Warner K 56172) EX 20.00 
FAIRPORT CONVENTION, Babbacombe Lee 

(A&M SP 4333 inc Lyric Slv & 8pp BkIt) M 30.00 
FAIRPORT CONVENTION, History Of (2LP, Island ICD1/2-4 

inc 12pp Bkit & Ribbon/Rose) M/M 40.00 
FAIRPORT CONVENTION, Liege & Lief 

(Pink Rim Island ILPS 9115, GF) EX+ 30.00 
FLEETWOOD MAC, The Pious Bird Of Good Omen 

(1st Press, Blue Horizon 7-63215) EX+ 45.00 
FLEETWOOD MAC, Then Play On (1st Press, 

Steamboat Lbl Reprise RSLP 9000, 1970 GF) EX 85.00 
FREE, At Last (Pink Rim Island ILPS 91920) EX 20.00 
FREE, Free (Island ILPS 9104, 1969 GF inc Lyric insert) EX+ 75.00 
FREE, Tons Of Sobs (Pink (i) Island ILPS 9089) EX 45.00 
GONG, Shamal (Virgin V2046, 1975) EX+ 45.00 
GRAHAM BOND, Solid Bond (2LP, Warner Bros. WS 3001, 

Bruce / Baker / Hiseman / McLaughlin) EX/EX 75.00 
GRATEFUL DEAD, Live Dead (2LP, Orange Warner Bros. 

WS 1830, 1st Press) EX/EX 45.00 
HOT TUNA, Burgers (Grunt FTR 1004) EX 15.00 
HUMBLE PIE, Humble Pie (A&M AMLS 986, Rare Textured Slv, 

Small Tape on cvr, Cat £75) EX 40.00 
IRON BUTTERFLY, In-A-Gadda-Da-Vida 
(Atlantic Plumb 588116, 1968) EX 30.00 
IRON BUTTERFLY, Live! (1st Press, ACTO 2400 014, 1970) EX 20.00 
JAMES GANG, James Gang Rides Again (1st Press, 

Probe SPBA 6253, Factory Sample GF) EX 25.00 
JANIS JOPLIN, Greatest Hits (CBS S 65470) EX 20.00 
JANIS JOPLIN, Kosmic Blues (CBS S 63546) EX 25.00 
JEFF BECK, Truth & Beck-Ola (2LP, Epic BG 33779) EX 35.00 
JETHRO TULL, Aqualung (Chrysalis i ILPS 9145, 
1st Press Hessian Slv GF w lyrics Inner, Cat £80) EX 45.00 
JETHRO TULL, Benefit (Green Chrysalis ILPS 9123) EX 50.00 
JETHRO TULL, This Was (PINK Chrysalis LG 0452, 

Orig. now £250) M 140.00 


READER SERVICES 





JIM MORRISON & DOORS, An American Prayer 

(Elektra K 52111, GF) EX 
JIMI HENDRIX, Are You Experienced (1st LP, Orig. Lam. Front Slv, 

Track Super 612001, Mono) EX/VG 
JIMI HENDRIX, Band Of Gypsys (Orig. Puppet Slv, 

Track Super 2406 002, Stereo) EX 
JIMI HENDRIX, Electric Ladyland, Part 1 (Polydor Super 2310 271)EX 
JIM! HENDRIX, Electric Ladyland, Part 2 (Polydor Super 2310 272)EX 
JIMI HENDRIX, Experience Film Soundtrack 


(Ember NR 5057, 1971 GF) EX 
JIMI HENDRIX, Isle Of Wight (Polydor 2302 016, 1970) EX 
JIMI HENDRIX, Rainbow Bridge Original Soundtrack 

(Reprise K 44159, 1971) M 


JIMI HENDRIX & THE ISLEY BROTHERS, In The Beginning 
(Buddah T-Neck TNS 3007) 
JOE COCKER, Cocker Happy (Fly HIFLY 3, 1st Press Lam Sleeve) 
JOE COCKER, Joe Cocker! (Red/Silver Regal Zono SLRZ 1011, 
1st Press Lam Slv) EX 
JOHN & YOKO + Zappa + Mothers, Some Time in New York City 
(2LP Inc ptd Lyrics, PCS 7162, 1972) M/M 
JOHNNY WINTER, Second Winter (2LP, CBS 66231, GF, 1969)EX/EX 
JOHNNY WINTER, The Johnny Winter Story 
(2LP, Marble Arch MST ¥2 1970) EX/EX 
JOHNNY WINTER, Still Alive And Well (CBS 65484, 1973) EX 
KEEF HARTLEY BAND, Little Big Band 
(Deram SDL 4, 1971 Orig. GF) 
KING CRIMSON, In The Court of the Crimson King 
(Palm Tree Logo Island ILPS 9111, Orig. GF, 1969) 
KINKS, Face to Face (1st Press, Pye NPL 18149) 
KINKS, Kontroversy (1st Press, Pye NPL 18131) 
KINKS, Something Else (1st Press Mono, Pye NPL 18193) EX 
MARTIN CARTHY & DAVE SWARBRICK, But Two Came By 
(Topic 12TS343) 
MARTIN SIMPSON, Agent (Waterfront 008) 
MOTT THE HOOPLE, Mott The Hoople (1st Press, 
Pink Island ILPS 9108) EX 
NEIL YOUNG, Decade (3LP Set, Reprise K64037, 
Triple Slv Cvr tear at rear) 
NEIL YOUNG, Harvest (Harvest K 54005, 
Heavy card Sleeve inc. insert) EX 
NEIL YOUNG, Time Fades Away (Reprise K54010 inc. Lyric Poster)EX 
PENTANGLE, Cruel Sister (Transatlantic TRA 228, 1970 GF Sleeve)EX 
PENTANGLE, Pentangle (1st Press, Transatlantic TRA 162, 


EX 
EX 


EX 
EX 
EX 
EX 
M 
M 


EX/EX/EX 


1968 Lam. Slv) EX+ 
PINK FLOYD, Animals (1st Press, Harvest SHVL 815) EX 
PINK FLOYD, Meddle (1st Press, Harvest SHVL 795, Embossed Cover) 


35.00 
PINK FLOYD, The Dark Side Of The Moon (Harvest SHVL 804) EX 
PINK FLOYD, The Wall (1st Press, Harvest SHDW 411/412, 

9th Brick Roger Walters) M/M 
PINK FLOYD, Ummagumma (Harvest SHDW %, Orig. Lam GF) EX/EX 
PINK FLOYD, Umma Gumma (2LP, Harvest SHDW ¥2) EX/EX 
QUEEN, A Night At The Opera (1st Press, EMI EMTC 103, 

Embossed GF Slv) EX 
ROGER WATERS, The Wall Live in Berlin (2LP, Mercury 846 613 

inc Lyric inserts) M/M 
ROLLING STONES, Sticky Fingers (Rolling Stones COC 59100, 1971) 

75.00 
RORY GALLAGHER, In The Beginning (Emerald Gem GES 1110) EX 
ROY ORBISON & Friends, A Black & White Night (Virgin V 2601, 

last record recorded) EX 
SANDY DENNY, It's Sandy Denny (1st Press, Saga 8153, 1970) EX 
SANDY DENNY, Sandy (1st Press, Pink Rim Island ILPS 9207, GF)EX 
SAVOY BROWN, Getting To The Point (1st Press, 


Unboxed Decca LK 4935, 1968 Lam. Cvr) EX/VG 
STEPHEN STILLS Stephen Stills (1st Press, 

Atlantic Plumb 2401004) M 
STONE THE CROWS, Stone the Crows 

(Polydor 2425 017, GF, 1st LP) EX 
STRAWBS, Grave New World (A&M AMLH 68078, Triple GF, 

Fully Signed inside cvr & Bkit) EX 
T. REX, Electric Warrior (inc Bolan artwork insert Fly HIFLY 6, 

No Poster) EX 
TEN YEARS AFTER, Cricklewood Green (Deram SML1065, 

1970 Lam. GF, Stereo, No Poster) EX 
TEN YEARS AFTER, Ssssh. (Deram SML1052, 

Lam. GF Slv., Stereo) EX 
TEN YEARS AFTER, Undead (Deram DML 1023, 

1968 Mono Lam. Sleeve) EX+ 
TEN YEARS AFTER, Watt (Deram SML1078, GF Slv., 

Stereo, No Poster) EX 
THELMA HOUSTON & Pressure Cooker, I've Got The Music in Me 

(Sheffield Lab LAB 2, Direct Disc Recording) EX 


TRAFFIC, John Barleycorn Must Die (4st, Pink ‘i’ Lbl Island ILPS 9116, 

1970 GF) EX+ 
TRAFFIC, Traffic (Lam. GF, Pink Island ILPS 90817) EX 
VELVET UNDERGROUND & NICO, Once Upon A Time 


(Polydor 2929 085/6, 2LP inc Lou Reed) M/M 
WHO, Tommy (2LP 1st Press, UnLam. GF, 

Track 2657 002 inc. booklet) EX/EX 
WISHBONE ASH, Argus (1st Press, MCA Black Label 2 

MDKS 8006, GF) EX 
WISHBONE ASH, Pilgrimage (1st Press, RCA Purple/ 

Red Dogbone LbI 2 MDKS 8004, Signed) EX 
WISHBONE ASH, Wishbone Ash (1st Press, 

MCA Hexagonal Blue/BIk Lbl 2 MDPS 2014, 1970) EX+ 


WYNDER K. FROG, Out Of The Frying Pan (Pink Island ILPS 9082)EX 
YARDBIRDS, Featuring Eric Clapton (Charly CR 300012) EX 
RARE BLUES 1960s/ 1970s LPs 

ALBERT COLLINS, Love Can Be Found Anywhere 

(Liberty LBS 83238E) EX 
ALBERT KING, Live Wire Blues Power (Stax SXATS 1002, Stereo) EX 
ALBERT KING, Travelin’ To California (Polydor 2343- 026, 

1970 1st album) EX+ 
ALEXIS KORNER, All Stars Blues Incorporated (Transatlantic Trasant)EX 
ARTHUR BIG BOY CRUDUP, Crudup’s Mood (Delmark DS 621) M 
ARTHUR BIG BOY CRUDUP, Roebuck Man 


(Unt.Artists UAS 29092, 1974) EX 
ARTHUR GUNTER, Black And Blues (Excello EXC 8017) Ex 
B.B. KING, The B.B. King Story (Blue Horizon S7-63216, 

Lam. Slv 1968) EX+ 
BIG BILL BROONZY, Sings Country Blues (XTRA 1093, 1969) EX 
BIG MAMA THORNTON, In Europe (Arhoolie F1028) EX 


BROWNIE McGHEE & SONNY TERRY, Self Titled 

(Blue Topic 12T29, 1958) EX 
BUDDY GUY, D.J. Play My Blues USP 1042) EX 
BUDDY GUY, Hold That Plane! (Vanguard VNP 5315) EX 
BUTTERFIELD BLUES BAND, Keep On Moving 


20.00 
250.00 
240.00 

25.00 

25.00 


25.00 
25.00 


25.00 


40.00 
25.00 


25.00 


50.00 
25,00 


30.00 
20.00 


75.00 
50.00 
140.00 
140.00 
150.00 


30.00 
20.00 


95,00 
30.00 
25.00 
35.00 
30.00 
45.00 
65.00 

EX 
35.00 
75.00 
60.00 
35.00 
45.00 


45.00 
EX 


20.00 


25.00 


25.00 


45.00 


85.00 


30.00 


55.00 


40.00 


60.00 


45.00 


50.00 


70,00 


50.00 


30.00 


40.00 
140.00 


25.00 


60.00 


100.00 


135.00 


150.00 


75.00 
20.00 


40.00 
30.00 


40.00 
30.00 
35.00 


40.00 
30.00 


60.00 
20.00 
40.00 


30.00 
20.00 
20.00 


(Elektra EKS -74053, 1969) EX 20.00 
CANNED HEAT & JOHN LEE HOOKER, Hooker ‘n’ Heat 

(Liberty LST-35002, Stereo GF) M 45.00 
CHARLES MUSSLEWHITE, The Harmonica According To 

(Sonet King Mule SNKF 146) EX 20.00 
CHARLEY MUSSLEWHITE BLUES BAND, Stone Blues 

(Ast LP, Vanguard SVRL 19012, 1968) EX 30.00 
CHARLEY MUSSLEWHITE BLUES BAND, Takin’ My Time 

(Arhoolie 1056, 1971) EX 30.00 
DR. ROSS, Dr. Ross (XTRA 1038, 1966 Mono) EX+ 75.00 
DUSTER BENNETT, Smiling Like I'm Happy 

(Blue Horizon 7-63208 Mono) EX 45.00 
EDDIE TAYLOR, Still Not Ready For Eddie (Bedrock BEDLP 10) EX 25.00 
ELMORE JAMES, 1918-1963 (Blue Moon BMLP 008) EX 20.00 
ELMORE JAMES, Memorial Album (Sue Records ILP 927, 1965) EX 80.00 
ELMORE JAMES, The Late Fantastically Great (Ember EMB 3397) EX 25.00 


ELMORE JAMES, To Know A Man (2LP, Blue Horizon 7-66230, GF)EX/EX 65.00 


ELMORE JAMES, The Legend Of (United Artists UAS 29019, 1972)M 50.00 
ELMORE JAMES & JOHN BRIM, Tough (Blue Horizon 7-63204) EX 50.00 
FENTON ROBINSON, | Hear Some Blues Downstairs 

(Sonet SNTF 712) EX 25,00 
FENTON ROBINSON, Somebody Loan Me A Dime (Sonet SNTF 686)EX 25.00 
FRED McDOWELL, Mississippi Delta Blues (Arhoolie F-1021, 1968)M 40.00 
FREDDIE KING, His Early Ears (Polydor 2343047) EX 20.00 
HOUND DOG TAYLOR, And The Houserockers 

(Sonet SNTF 676, 1974) EX 30,00 


HOWLING WOLF, Chess Masters, Vol. 2 (Chess CXMD 4007, 2LP)EX/EX 25.00 
HOWLING WOLF, Chess Masters, Vol. 3 (Chess CXMD 4014, 2LP)EX/EX 25.00 


HUBERT SUMLIN, Blues Party (Demon FIEND 94) EX 20,00 
JAMES COTTON BAND, High Energy (Buddah BDLP 4048, 

White Lb| Demo) EX 25,00 
JESSE FULLER, Move On Down The Line (Topic 127134, 1965) EX 35.00 
JIMMY REED, | Ain’t From Chicago (Bluesway BLS 6054, 1973) EX 30.00 
JIMMY REED, Original Rhythm & Blues, Vol. 2 (Doblon 50 4112) EX 25,00 
JOHN HAMMOND, The Best Of (2LP, Vanguard VSD 11/12) EX 25,00 
JOHN LEE HOOKER, Endless Boogie (Probe SBP 1034) EX 20,00 
JOHN LEE HOOKER & CANNED HEAT, Hooker ‘n’ Heat 

(U.A. LAD 60057/8 EX 35.00 
JOHN LEE HOOKER & Coast To Coast Blues Band, Anywhere, 

Anytime (U.A. UAS 5512, GF) M 25.00 
JOHN LEE HOOKER, The Healer (Silvertone ORE LP508) EX 20.00 
JOHN LITTLEJOHNS’, Chicago Blues Stars (Arhoolie 1043) EX 45.00 
JOHNNY JONES WITH BILLY BOY ARNOLD (Alligator AL 4717) EX 25.00 
JUKE BOX BONNER, Things Ain't Right 

(Liberty LBS 83319, 1970) EX 35.00 
JUNIOR PARKER, Like It Is (Mercury 20097) EX 45.00 
JUNIOR WELLS, In My Younger Days (Red Lightnin RLOO7, 1972) EX 25.00 
KOKO TAYLOR, From The Heart of A Woman (Alligator AL 4724) EX 20.00 
KOKO TAYLOR, Jump For Joy (Alligator AL 4784) EX 20.00 
LIGHTNIN SLIM, High & Low Down (Excello EX 8018) EX 20,00 
LIGHTNIN’ HOPKINS, Lightnin’ Strikes (2LP, A&M AMLB 4000, 

Rec. 1965) EX/EX 40.00 
LITTLE SONNY, New King Of The Blues Harmonica 

(Enterprise ENS 1005) EX 20.00 
LITTLE WALTER, Thunderbird (Syndicate Chapter SC 004) EX 25,00 
LITTLE WALTER, Quarter To Twelve (Red Lightnin RLOO2) EX 20.00 
LONESOME SUNDOWN, Been Gone Too Long (Alligator SNTF 832)EX 20.00 
LOUISIANA RED, The Seventh Son (Carnival 2941 002) EX 20.00 
MEMPHIS SLIM, Fattenin’ Frogs for Snakes 

(Melodisc MLPS 12-149, 1965) EX 40.00 
MEMPHIS SLIM, Legend Of The Blues, Vol. 2 (Beacon BEAS 6) EX 20.00 
MEMPHIS SLIM & WILLIE DIXON, Aux Trois Mailletz (Polydor 46131)EX 40.00 
MICHAEL BLOOMFIELD, It’s Not Killing Me (CBS S63652) EX 20.00 
MIGHTY JOE YOUNG, Same (Sonet SNTF 633) EX 20.00 
MUDDY WATERS, Folk Singer (Chess GCH 8040) EX 30,00 
OTIS GRAND, Always Hot (Special Delivery SPD 1019) EX 20.00 
OTIS RUSH, Mourning in the Morning (Cotillion 404950) EX 25.00 
OTIS RUSH, Live In Europe (Isobele 900 521, 1977) EX 25.00 
OTIS SPANN, Walking The Blues (Barnaby K2 31290) EX 35.00 
PHIL GUY, It's A Real Mutha Fucka! JSP 1094) M — 20,00 
RAM JAM HOLDER, Bootleg Blues (Beacon BEAS 17, 

1971 Linen GF inc Lyric Poster ins) EX+ 75.00 
ROBERT JOHNSON, King Of The Delta Blues (CBS 62456) EX 45.00 
SHAKEY JAKE & THE ALL STARS, Further On Up The Road 

(Liberty LBDS 83217) EX 40,00 
SKIP JAMES, Today! (Vanguard VRS 9219) EX 40,00 
SON HOUSE, Death Letter (Edsel ED 167) M 25.00 
SONNY BOY WILLIAMSOW/ Bluebird Blues (RCA int 1088, Mono) EX 25.00 
TAJ MAHAL, Oooh So Good Blues (Columbia PC 32600, 1973) EX 20.00 
TAJ MAHAL, The Real Thing (2LP, CBS 66288, GF Slv.) EX 25,00 
TAJ MAHAL, Going Home (CBS 31844, Small tear on back cover)VG/EX 15.00 
TAJ MAHAL, Taj Mahal (Direction 8-63279 EX 25.00 
TAJ MAHAL, The Natch’ Blues (Direction 863397) EX 25.00 
WALTER ‘SHAKEY’ HORTON, With Hot Cottage (XTRA 1135, 1974)EX 25.00 
WASHBOARD SAM, Feeling Lowdown (Victor LPV 577) EX 25,00 
WILLIE DIXON, Hidden Charms (Silvertone ORE LP515) EX 25.00 





DOO-WOP SALE - UK 45s 


Contact: MIKE WHITTON, 5 WESTON LANE, WESTON, 
PETERSFIELD, GU32 3NL. 

07736 676731 / 01730 233400. Email: mike@thewhittons.co.uk. 
Free P&P. UK only. 


THE VELVETS, Tonight Could Be The Night (Lon. 9372) EX 20.00 
FRANKIE LYMON & THE TEENAGERS, Teenage Love (Col. 3910) EX 25.00 
DANNY & THE JUNIORS, Rock & Roll Is Here To Stay (HMV 467 noc)EX 20.00 
THE ELEGANTS, Little Star (HMV 520) EX 15.00 
THE FLAMINGOS, Nobody Loves Me Like You (Top Rank 367) EX 20.00 
THE PASSIONS, Just To Be With You (Top Rank 224) VG 10.00 
THE CAPRIS, There’s A Moon Out Tonight (Col. 4605) EX 40.00 
THE CADILLACS, Peek-A-Boo (Lon. 8786, plays EX) VG 15.00 
THE AQUATONES, You (Lon. 8631) EX 20.00 
THE MONOTONES, Book Of Love (Lon. 8625) EX 20.00 
THE CRESCENDOS, Oh Julie (8563) EX 20.00 
ROSIE & THE ORIGINALS, Ange! Baby (Lon. 9266) VG 10.00 
THE RAYS, Silhouettes (Lon. 8505) VG 10.00 
THE CRESTS, 16 Candles (Lon. 8794) EX 20.00 
DELL-VIKINGS, Come Go With Me (Lon. 8405, noc, plays EX) VG 10.00 
DELL-VIKINGS, Whispering Bells (Lon. 8464) EX 20.00 
HARVEY & THE MOONGLOWS, Ten Commandments 

Love (Lon. 8730) VG 45.00 
THE DRIFTERS, Drip Drop (Lon. 8686) EX 75.00 
THE BOBBETTES, Mr Lee (Lon. 8477) EX 20.00 
THE DUPREES, You belong to me (HMV 1073 ) EX 15.00 
THE MYSTICS, Hushabye (HMV 646) EX 20.00 
KATHY YOUNG & THE INNOCENTS, A Thousand Stars 

(Top Rank 534) EX 20.00 
THE CRESTS, The Angels Listened In (Lon. 8954, plays EX) VG 20.00 
THE CHIMES, Once In A While (Lon. 9283) EX 15.00 


THE FIREFLIES, You Were Mine (Blue Top Rank 198) EX 15.00 
THE CASTELLS, Sacred (Lon. 9392) EX 20.00 
THE SHELLS, Baby, Oh Baby (Lon. 9288) EX 40.00 
THE CLASSICS, Life Is But A Dream Sweetheart (Mercury 1152) EX 40.00 


SOMETHING FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with landline 07776 264004. 
NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS | cannot 
call you back. UK P&P extra. 1 LP £3.75 + £1.00 each after. 
Doubles=2LPs, Triples=3 LPs. 1 / 2 x 7”single £1.75, 0.25p 
each after. Overseas post at cost (special delivery / insurance 
extra). Overseas customers please note we accept WESTERN 
UNION, MONEYGRAM, | MO or STERLING. NO OTHER CURRENCY). 
WE STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 
EXTRA) ON ALL ORDERS OVER £20.00. Post Cheques to C. 
Wilkinson. PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE 
on all correspondence. Many EX grade nearer to Mint. RE. 
CORONA VIRUS WE WILL CONTINUE TO SUPPLY MAIL ORDER 
VINYLS, POSTAL SERVICE PERMITTING. 

70s / 80s LPs. Cover graded first. * = more by artist. 





AC/DC, Let There Be Rock (Simply Vinyl 180g Issue, Nr M) EX/M = 18.00 
TONI BASIL, Word Of Mouth (‘81 BASIL 1) EX/EX 4.00 
BEATLES*, The Beatles Beat (Odeon Germany, Grn / 

White Lbl, disc Nr M) EX/EX 22.00 
BIG COUNTRY, The Crossing (‘83 MERS 27 + inners) EX/EX 4.50 
BLONDIE, Parallel Lines (‘78 CDL 1192 + Inner) EX/EX 6.00 
MICHAEL CHAPMAN, Deal Gone Down (‘74 Deram SML 1114, 

disc Nr M) EX/EX 25,00 
ERIC CLAPTON*, 461 Ocean Boulevard 

(‘74 2479 118 Orig GF, Nr M) EX/EX 7.00 
ERIC CLAPTON, Backless (‘78 RSD 5001, EX Plus) EX/EX 7.00 
CONTRABAND, Contraband (‘74 TRA 278 + Lyric Sht, 

lovely Nr M copy) EX/EX 10,00 
CROSBY, STILLS, NASH & YOUNG, Déja Vu (K 50001, 

early Issue w Textured Cvr w paste on photo) EX Plus) EX/EX 12.00 
DURAN DURAN, Seven & The Ragged Tiger 

(EMC 1654541 + Inner) EX/EX 4.00 
EURYTHMICS, Be Yourself Tonight 

(1990 RCA NL 74602 + Inner) EXPlus) EX/EX 4.50 
FLEETWOOD MAC, Greatest Hits (70s 80s Hits) 

(WX 221 + Inners, Nr M) EX/EX 5,00 
GOLDEN EARRING, Moontan ('73 Track 2406-112 

+ Lyric Sht, disc EX+) EX/EX 26.00 
PETER HAMMILL, Out Of Water (1990 ENV LP 1003 

+ Lyric Sheet, Nr M) EX/EX 14.00 
GEORGE HARRISON, Dark Horse (‘74 PAS 10008 + Inner 

+ Lyric sheet) EX/EX 22.00 
HAWKWIND*, Live 1979 (BRON 527, 

Orig. in Full Laminated Sleeve) EX/EX 15.00 
JIMI HENDRIX, Crash Landing (‘75 Polydor 2310 398, 

EX Plus copy) EX/EX 15.00 
JIMI HENDRIX, Birth Of Success (MFP 50053) EX/EX 4.50 
HUMBLE PIE, The Crust of Humble Pie 

(Emidisc Germany feat. early Trks, Cvr Light Edge Wear) VG/EX 15,00 
IDLE RACE, Birthday Party (1968 Liberty LBS 83132, 

Blue LbI Orig., GF) EX/EX 58.00 
JEAN_MICHEL JARRE, The Concerts In China (Dbl., PODV 3 

+ Inners) EX/EX/EX 5.00 
CAROLE KING, Tapestry (‘71 AMLS 2025, Nr M disc) EX/EX 6.00 
KRAFTWERK, Trans-Europe Express (‘77 E-ST 11603 

+ Inner, EX+ copy) EX/EX 23.00 
LED ZEPPELIN*, Coda (‘82 AOO51 w Orig. Embossed Cvr & Inner, 

Cvr EX +, Nr M) EX/EX 23.00 
LED ZEPPELIN, Houses Of The Holy (Atlantic 50014 France + Inner, 

Nr EX disc, some light sleeve surface mks but plays fine) EX/EX 18,00 
JOHN & BEVERLY MARTYN, Stormbringer! (2018 Island 180g Iss, 

Pink Lbl) EX/M 15.00 
MONTROSE, Jump On It (‘76 Warner 135 2963 USA + Inner, Del. 

Cut, Nr M) EX/EX 7.00 
MOTORHEAD, Ace Of Spades (‘80 BRON 521, EX Plus disc) EX/EX 15.00 
NAZARETH, Rampant (‘74 CREST 15, 

1st Press w Embossed Slv + Inner) EX/EX 35.00 
NEW SEEKERS, Circles (‘72 244 102, Fold-out Circle Cvr, 

complete but some wear / creasing + Price on Cvr) VG/EX 5.00 
OZZY OSBOURNE, Randy Rhoads Tribute (Dbl., ‘87 Epic 4501575 

+ Inners) EX/EX/EX 12.00 
PENTANGLE, Basket Of Light (TRA 205 in GF Cover) EX/EX 18.00 
PENTANGLE, Cruel Sister (1970 TRA 228 1st Press, 

small sticker mk on cvr) EX/EX 20.00 
PENTANGLE, The Pentangle (1st LP, 2016 Music On Vinyl, 

180g Issue) EX/M 15.00 
PET SHOP BOYS, Actually (‘87 PCSD 104 + Inner) EX/EX 6.00 
PINK FLOYD, More (‘69 SCX 6346, Laminated Cover, Nr M copy)EX/EX 40.00 
PINK FLOYD*, Piper At The Gates Of Dawn 

(Capitol ST 62421, Canada) EX/EX 30,00 
PINK FLOYD, The Wall (DbI., SHDW 411 + Inners, 

lovely Nr M 80s Press) EX/EX/EX 28.00 
PINK FLOYD, The Wall (DbI., SHDW 411 ; 

1970's Issue + Inners) EX/EX/EX 24.00 
PINK FLOYD, Wish You Were Here (SHVL 814, 

180g iss w Inner Poster + Orig. Artwork Poly Bag, Nr M) EX/EX 22.00 
P.I.L., Live In Tokyo (Dbl., VGD 3508, EX Plus) EX/EX/EX 15.00 
RAINBOW, Ritchie Blackmore ‘s Rainbow 

(Polydor / Oyster 2490-141, GF) EX/EX 14.00 
RAINBOW, Best Of Rainbow (DbI., PODV 2) EX/EX/EX 10.00 
RAMONES, Leave Home ('77 Sire 9103-254 + Inner) EX/EX 20.00 
CHRIS REA, The Road To Hell (WX 317 + Inner) EX/EX 4.00 
ROLLING STONES, Under Cover (CUN 1654 361 

+ Inner + Lyric Sheet.) EX/EX 14.00 
SEX PISTOLS, Never Mind The Bollocks 

(Warner BSK 3147 USA w diff col. Pink/Grn Slv, NrM) EX/EX 35.00 
PAUL SIMON, Paul Simon (‘72 CBS 569007 Orange Lbl) EX/EX 5.00 
PAUL SIMON, Gracelands (WX 52 + Inner, EX Plus/NrM) — EX/EX 4.50 
SIMON & GARFUNKEL, Parsley, Sage, Rosemary & Thyme 

(CBS 62860 Orange Lbl) EX/EX 7.00 
SPANDAU BALLET, The Singles Collection (Dbl., Inc! Bonus LP 

“The 12” Collection, SBITV 01 + Inners) EX/EX/EX 5.00 
SQUEEZE, Singles 45 & Under (AMLH 6855 + Inner, EX Plus) EX/EX 6.00 
DONNA SUMMER‘, A Love Trilogy (‘76 ETLP 010) EX/EX 4,00 
SUPERTRAMP, Supertramp (1st LP, AMID 123, disc Nr M) EX/EX 8.00 
TEN YEARS AFTER*, Ssssh (1969 Original SML 1052) EX/EX 20.00 
THREE DEGREES, The Three Degrees (‘73 PIR 65858) EX/EX 4.00 
T'PAU, Bridge Of Spies (SRN LP 8 + Inner) EX/EX 4.00 
T. REX*, T. Rex (Cube Replay FEDB 5010, Nr M) EX/EX 6.00 
UB4O, Labour Of Love (LP DEP 5) EX/EX 5.00 
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EX/EX 4.50 
EX/EX 5.00 


UB4O, Rat In The Kitchen (LP DEP 11 + Inner) 

UB40, Labour Of Love II (LP DEP 14) 

URIAH HEEP, The Magicians Birthday (‘72 BRONZE ILPS 9213, 
1st Press w Island Logo on Lbl, EX Plus copy) 

COMPILATIONS 

JEFF WAYNE’S WAR OF THE WORLDS (DbI., CBS 96000 + Bkit, Cvr Nr Ex, 
Tape on top edge only) VG/EX/EX 6.00 

REMEMBER - MAIL ORDER, THE SAFEST WAY TO BUY YOUR RECORDS. 

LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 

1000s of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7” / 12” List. Send 1 x 1st Class Stamp on large S.A.E. 

JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E. 

PUNK/ NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE SINGLES. Send 2 x 1st Class Stamps on large S.A.E. 

£2.50 LPs SALE LIST Send 2 x 1st Class Stamps on large S.A.E. 

COLIN WILKINSON 01340 810506. 


EX/EX 40.00 





SOMETHING FOR EVERYONE 
SINGLES 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 12”/ Shaped Picture Disc. £3.75 + £1.00 
each after. Doubles =2LPs Triples =3 1 / 2x7”single 1.75, 0.25p 
each after+ £1.00 extra on all orders over £20.00. Postage at 
cost (Special delivery/insurance extra). Overseas customers 
please note we accept WESTERN UNION, MONEYGRAM, or 
STERLING. NO OTHER CURRENCY. Send an S.A.E. with written 
orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. Post Cheques to 
C. Wilkinson. Many EX grade nearer to Mint. RE. CORONA VIRUS 
WE WILL CONTINUE TO SUPPLY MAIL ORDER VINYLS, POSTAL 
SERVICE PERMITTING. 

7” / 12” 60s SINGLES 

2 grades indicate PS (3 grades indicate double) * = more by artist. 
ANIMALS, Baby Let Me Take You Home (‘64 DB 7247, EX Plus) EX 5.00 
BEATLES*, Love Me Do (‘82 45-R-4949 Red Lbl, in Pic Cover, 


EX+ copy) EX/EX 7.50 
BEATLES*, Help! (‘65 R 5305 1st Press in Company Cover) EX 9.00 
BEATLES, We Can Work It Out (‘65 R 5389 1st Press in Co. Cvr, 

few Light Mks) EX 7.00 
BEATLES, Ticket To Ride ('65 R 5285 1st Press in 

Company Cvr, EX Plus) EX 10,00 
BEATLES*, Hello Goodbye (‘67 R 5655, 

Rare Decca Contract Press in Co. Cvr) EX 15.00 
BEATLES*, Hey Jude (‘68 R 5722, 1st Press in Apple Cvr, 

lovely EX+ copy) EX/EX 12.00 
BYRDS, Mr Tambourine Man (1965 CBS 201765) EX 4.00 
BOB DYLAN, Like A Rolling Stone (‘65 Orig. CBS 20189, 

clip in middle) Ex 4.00 
EP MARIANNE FAITHFULL, Go Away From My World 

(London P5452 USA) EX/EX 18,00 


FOUR TOPS, Loving You Is Sweeter Than Ever 


(Rare ‘66 Orig. TMG 568, EX+) EX 12.00 
EP _KINKS, Dedicated Kinks (1966 NEP 24258, nol, 
few light surface mks, Plays fine.) EX/EX 40.00 


EP KINKS, Kinksize Hits (‘64 NEP 24203, light crease to corner)EX/EX 10,00 
KINKS, Apeman (‘70 7N.45016, EX Plus copy) EX 3.50 
EP ROLLING STONES, Got Live If You Want It 


(‘65 DFE 8620 Unboxed Logo) EX/EX 14.00 
ROLLING STONES, | Wanna Be Your Man (1966 Orig. F 11764 

Unboxed Logo in Co. Sly, lovely EX Plus copy.) EX 9.00 
ROLLING STONES, Little Red Rooster (1964 F 12014, 

nice EX+ Original) Ex 7.50 
ROLLING STONES*, Get Off Of My Cloud (‘65 F 12263, 

Unboxed Logo Orig.) EX 4.50 
ROLLING STONES, Have You Seen Your Mother, Baby... (60s Decca ME 282, 

Spain, Tri Centre + Rare Pic Cvr, name on rear surface) EX/EX 18.00 
SIMON & GARFUNKEL, Mrs. Robinson (‘68 CBS 3443) EX 2.50 
SMALL FACES, Hey Girl (1966 F 12393, EX Plus) EX 10.00 
TRAFFIC, Hole In My Shoe (‘67 WIP 6017, Pink Lbl) EX 3.00 
TROGGS, Lazy Weekend (‘71 DJS 248, Promo) EX 10.00 
WEB, Baby Don't Leave Me Alone (‘68 DM 217, EX Plus copy) EX 12.00 
WHO‘, Pictures Of Lily (‘67 Track 604002) EX 7.50 
YARDBIRDS, Shapes Of Things (‘66 DB 7848) EX 7.00 
ZOMBIES, Whenever You're Ready (‘65 Decca F 12225, 

Rare Demo, light scuff on ‘A’ side but plays EX) EX 18.00 
7" / 12" 70s / 80s / 90s SINGLES 
2 grades indicate PS (3 grades indicate double) * = more by artist 
12" ADAM ANT, Apollo 9 (‘84 TA 4719) EX/EX. 3.50 
ALL ABOUT EVE, Martha's Harbour (‘88 EVEN 8, Nr M) EX/EX 3.00 
BLONDIE*, Dreaming (‘79 CHS 2350) EX/EX 2.50 
BLONDIE, Union City Blues (‘79 CHS 2400) EX/EX 2.50 
BLONDIE*, Call Me (‘80 CHS 2414) EX/EX 3.00 
12” BLONDIE Rapture (CHS 12- 2485, France) EX/EX 5.00 
DAVID BOWIE, Loving The Alien (Remix) 

(84 EA 195 in GF evr, Nr M) EX/EX 3.50 
DAVID BOWIE*, Heroes (40th Anniversary Ed. Pic Disc 

in stickered PVC Cvr) M 10.00 
CHICKEN SHACK, I'd Rather Go Blind (‘69 S CBS 1832) Ex 3.00 
DAMNED*, Eloise (‘86 GRIM 4) EX/EX 2.50 
DR. FEELGOOD, As Long As The Price Is Right (‘77 UP 36506, 

Rare Demo in Pic Cvr) EX/EX 10.00 
DR. FEELGOOD, Milk & Alcohol (‘78 UP 36468) EX 3.00 
DOG SOLDIER, Pillar To Post (‘75 UP 35847, Demo) Ex 8.00 
E.L.O., Rock ‘N’ Roll Is King (‘83 A 3500) EX/EX 3.00 
EMERSON, LAKE & PALMER, Lucky Man / From The Beginning 

(OS-13153, Nr M) Ex 3.00 
EXTREME, More Than Words (‘90 AM 792) EX/EX 3.00 
FACES, Pool Hal Richard (‘73 K 16341) EX 2.50 
FALL, There ‘s A Ghost In My House (‘87 BEG 187, Nr M) EX/EX 7.00 
12" LITA FORD, Shot Of Poison (PT 49130, Picture Disc) EX 7.00 
GEORGIA SATELLITES, Battleship Chains (‘87 EKR 58P, 

Shaped 7” Pic Disc, P&P same as 12”) EX 5.00 
GENE LOVES JEZEBEL, Desire (‘85 SIT 41, EX Plus) EX/EX 3.00 


GILLAN*, New Orleans (‘81 VS 406, small deletion hole in corner)EX/EX 2.50 
DAVID GILMOUR feat DAVID BOWIE & RIC WRIGHT, 


Arnold Layne (‘06 EMI 717, Nr M) EX/EX 15.00 
GUN, Better Days (‘89 AM 505, Nr M) EX/EX 2.50 
GEORGE HARRISON*, My Sweet Lord (‘71 Apple R 5884, 

Ast Press in “Head” Pic Cvr, small number on cvr) EX/EX 7.50 


MARY HOPKINS, If You Love Me (‘76 Good Earth GD 2) EX 2.50 
IRON MAIDEN, Different World (‘06 EM 714, 

Pic Disc in stickered PVC cvr + Ins, Nr M) EX/EX 10.00 
MICK JAGGER, Just Another Night (‘85 CBSA 4722, Holland) EX/EX 2.50 
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JAPAN*, Life In Tokyo (‘79 AHA 540, Red Vinyl, Rare Promo) EX/EX 9.00 
KILLING JOKE*, A New Day (‘84 EGO 17, EX Plus) EX/EX 4.50 
LED ZEPPELIN*, Fool In The Rain (Swansong SS 71003) EX 5,00 
MADNESS*, House Of Fun (P-BUY 146, Picture Disc) EX 3.00 
12” MAGNUM, It Must Have Been Love (4 trk, POSPXB 930, 

Blue vinyl) EX/EX 4.00 
MARCH VIOLETS, Turn To The Sky (‘86 VRB 27) EX/EX 3.00 
MARMALADE, My Little One (‘74 F 13135) EX 2.00 
PAUL McCARTNEY, Jet (‘73 R 5996) EX 2.50 


12” METALLICA, The Unnamed Feeling (9815661, Pic disc, Nr M)EX 15.00 
12” MUDHONEY, Let It Slide (4 track EP, SP 16 / 155, Nr M) EX/EX 8.00 
NEVADA, In The Bleak Mid Winter (‘80 POSP 203) EX/EX 2.50 
OSIBISA, Sunshine Day (‘75 BRO 20) EX 2.00 
POLICE*, Don’t Stand So Close To Me (‘80 AMS 7564, 

Poster Sleeve) EX/EX 3.00 
PRETENDERS*, Back On The Chain Gang (‘82 ARE 19) EX/EX 3.00 
PROCOL HARUM, Whiter Shade Of Pale / Homburg (Cube BUG 77)EX/EX 2.50 


P. I. L.*, Death Disco (‘79 VS 274) EX 2.50 
GERRY RAFFERTY, Baker Street (‘78 UP 36346) EX/EX 2.50 
RARE BIRD, Sympathy (‘69 CB 762) EX 4,00 
ROLLING STONES*, Miss You (‘78 EMI 2802) EX 3.00 
SAMSON, Riding With Angels (‘81 RCA 67, Picture Disc) EX 7.00 
CARLOS SANTANA, Watch Your Step (‘83 CBS A 3330, 

Promo Nr M) EX 6.00 
SANTANA, All | Ever Wanted (‘79 S CBS 8160, Promo Nr M) EX 6.00 
SANTANA, Changes IV (‘81 CBS A 1388, Promo Nr M) EX 6,00 
SANTANA, You Know That | Love You (‘79 S CBS 7971, 

Promo Nr M) EX 6.00 
SANTANA, How Long (‘85 CBS A6284, Nr M) EX 2.50 
SANTANA, She's Not There (‘77 S CBS 5671) EX 2.50 
SAXON, Rock ‘N’ Roll Gipsy (GYPSY is spelt incorrectly) 

(‘85 R 6112, Nr M) EX 2.50 
SEX PISTOLS, Pretty Vacant (‘77 VS 184, Rare Red / 

Grn Lbls Issue) EX 8.00 
MORE PUNK 7” / 12”. 2 X 1st Class Stamps for List. 

SHAM 69, Questions And Answers (‘79 POSP 27, 
small name on cover) EX/EX 3.00 


MICHELLE SHOCKED, If Love Was A Train (‘88 LON 212, Nr M)EX/EX 2.50 
MICHELLE SHOCKED, Anchorage (‘88 LON 193, Nr M) EX/EX 2.50 
SIOUXSIE &THE BANSHEES*, Cities In Dust (‘85 SHE 9 w Rare 


“Banned” Pic Lbl, Nr M) EX/EX 10.00 
SISTERS OF MERCY, This Corrosion (‘87 MR 39) EX/EX 3.50 
SISTERS OF MERCY, More (‘90 MR 47, Nr M) EX/EX 4.00 
SISTERS OF MERCY, Doctor Jeep (‘90 MR 51, Nr M) EX/EX 4.00 
SPEAR OF DESTINY*, Was That You? (‘87 TEN 173 0) EX/EX 2.50 


STATUS QUO, A Mess Of Blues (‘83 QUO 12) EX 2.00 


STATUS QUO*, She Don't Fool Me (‘82 QUO 8) EX/EX 2.50 
STRANGLERS*, Skin Deep (‘84 A 4738) EX/EX 2.50 
TANITA TIKARAM, Twist In My Sobriety (‘88 YZ 321) EX/EX 2.50 
TIME ZONE feat. JOHN LYDON, World Destruction 

('84 VS 743, EX Plus) EX/EX 3.00 
TOYAH”, Brave New World (‘82 SAFE 45) EX/EX 2.50 
T. REX*, Ride A White Swan / One Inch Rock 

(Cube BAK 5 in Pic. Cvr) EX/EX 3.00 


IKE & TINA TURNER, Nutbush City Limits (‘73 UP 35582) Ex 2,50 

X-RAY SPECS, The Day The World Turned Day Glo 
(‘78 INT 553, EX Plus) 

LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7” singles & EPs. Send 2 x ist Class Stamps on large S.A.E. 

1000s of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7” / 12” List. Send 1 x 1st Class Stamp on large S.A.E. 

JAZZ LP's / EPs. Send 2 x 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE SINGLES. Send 2 x 1st Class Stamps on large S.A.E. 

£2,50 LPs SALE LIST. Send 2 x 1st Class Stamps on large S.A.E. 


EX/EX 7.50 


MEMORABILIA, SINGLES, EPs 


& LPs 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 SUN. Tel: 07778 425787. 





Email: infor@tiscali.co.uk 

P&P: 45s £1.80. LPs £4.00 first, others on request. 

BDG AC/DC, Metal Pin Badge EX 6,00 
BDG DEF LEPPARD, Metal Pin Badge EX 6.00 
BDG KISS, Metal Pin Badge EX 6.00 
AUTODAVE BERRY, Original Autograph on Promo card EX 10.00 
AUTODAVID ESSEX, Original Autograph on Photo EX 10.00 
AUTOROY WOOD, Original Autograph on Promo card EX 12.00 
PRO NEIL DIAMOND, 1971 RFH London Programme (Gold) VG 10.00 
PRO JETHRO TULL, 1984 Under Wraps Tour Programme EX 11.00 
PRO POLICE, 1980 Regatta de Tour Programme EX 11.00 
PRO URIAH HEEP, 1975 UK Tour Programme EX 15.00 
45 JIMI HENDRIX, Voodoo Chile (PS, Black) EX 8.00 
45 PRETTY THINGS, Cry To Me (Fontana TF 585) EX 10.00 
45 SMALL FACES, Itchycoo Park (Immediate 057) EX 6.00 
45 THE WHO, | Can't Explain (Brunswick 05926) VG 15.00 
EP RAY CHARLES, What'd I Say (London 1306) EX/EX 10.00 
EP BLUES FESTIVAL, Howlin’ Wolf etc (Pye 44038) EX/EX 12.00 
EP LEADBELLY, Best No. 2 (Capitol 182) EX/EX 7.00 
EP SEARCHERS, Searcher ‘65 (Pye NEP 24222) EX/EX 15.00 
EP HELEN SHAPIRO, Helen (Columbia 8128) EX/EX 10.00 


WHAT'S 
IT WORTH? 


Ssrunswick 


find out RIGHT NOW at 
A Wat ianim g-14=1@-1010) go) osalor-\eibilel- More) aa) 








LP FATS DOMINO, Sings Million Record Hits (US Imperial) EX/EX 11.00 
LP BUDDY HOLLY, In The Hills (Coral 9227 ZB Matrix) EX/EX 25.00 
LP JOHNNY KIDD & THE PIRATES, Shakin’ All Over 

(Starline 5100) EX/EX 10.00 
LP JERRY LEE LEWIS, Live At The Hamburg Star Club (Philips)EX/EX 13.00 
LP ROY ORBISON, Sings Lonely And Blue (London 2342) EX/EX 12.00 
LP GENE VINCENT, The King Of Fools (Starline 5177) EX/EX 10.00 
LP DONOVAN, What's Bin Did And What's Bin Hid (Pye 1817)EX/EX 13.00 
LP JIM! HENDRIX, Crash Landing (USA Reprise 2204) EX/EX 15.00 
LP JIMI HENDRIX, War Heroes (Polydor Promo 2302020) EX/EX 13.00 
LP HUMBLE PIE, Back Home Again (Immediate 1005) EX/EX 15,00 
LP KISS, Smashes Thrashes & Hits (Vertigo 836759 + Inner)EX/EX 10.00 
LP JOHN LENNON, Imagine (Raw Studio Mixes, German) — EX/EX 20.00 
LP MIDNIGHT COWBOY, S/T, John Barry etc. (U.A. 1036) EX/EX 10.00 
LP PAUL McCARTNEY, McCartney (Apple PCS 7102, GF) EX/EX 20.00 
LP DOUG SAHM BAND, With Bob Dylan (Atlantic K40466) EX/EX 12.00 
LP RAVI SHANKAR, At The Woodstock Festival (U.A. 29379) EX/EX 10.00 
LP AL STEWART, Year Of The Cat (RCA 1082) EX/EX 8.00 
LP TEMPTATIONS, Greatest Hits (STML 11042) EX/EX 15.00 
LP THE WHO, Story Of The Who (Polydor + Booklet) AIIEX 15.00 
LP THE WHO, Tommy S/T (Lou Reizner Box Set) AIIEX 16.00 
LP THE WHO, Quadrophenia Film S/T (Polydor Green vinyl) AIIEX = 20.00 


LP HISTORY OF ROCK, Vol. 27 (Black Sabbath, Deep Purple etc.)EX/EX 8.0 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP / 12”£3.75 + £1.00 each after. 
Doubles =2LPs Triples =3 (Special delivery/ insurance extra). 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, | MO or STERLING. NO OTHER CURRENCY. Postage 
at cost. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to 
C. Wilkinson. Send an S.A.E. or International Reply Coupon with 
written orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. COLLECTIONS 
ALSO BOUGHT. * = more by artist 

REISSUES JUST NEW IN FOR MARCH / APRIL. 

BRAINTICKET, Cotton Wood Hill (their 1st LP, Lilith 180g, Clear vinyl)NEW21.99 
BRAINTICKET, Celestial Ocean (1973 Kraut Classic, 


Lilith 180g, Clear vinyl) NEW 21,99) 
CURTISS MALDOON, Same Title (Rare 1971 Blues Rock 

+ 4 Bonus Trks, Trading Places) NEW £20,99 
BRIAN DAVISON, Brian Davison’s Every Which Way 

(from 1970, Trading Places) NEW 19,99 
FAT MATTRESS, Fat Mattress (from 1969, Poster Sleeve, 

Trading Places) NEW 20.99 


HAWKWIND, Hawkwind (Rare 1st LP In Orig. GF Cvr, Music On Vinyl 180g)NEW 
23.99 

HEAD MACHINE, Orgasm (Pressed at 45rpm for Better Sound) NEW. 19.99 

IF, IF 3 (Orig. Artwork GF Cover, Repertoire 180g) NEW 22,99 

LITTLE BIG HORN, Little Big Horn (2LP, Inc. Bonus LP of Unreleased Trks) NEW 
27.99 

MANFRED MANN’S EARTHBAND, Same Title (from 1971, 


Creature Music 180g) NEW 23,99 
SIR LORD BALTIMORE, Kingdom Come (Trading Places) NEW 19.99 
STEAMHAMMER, Speech (from 1972, their 4th, final album, 

Repertoire 180g) NEW 22.99 
TUCKY BUZZARD, Buzzard (Rock from 1973, Trading Places) NEW 19.99 
ZIOR, Zior (Trading Places) NEW 19.99 
ALSO IN STOCK NOW. * = more by artist. 

All Plus P&P. Or BUY ANY 3 or more for FREE UK P&P 

ALICE ISLAND BAND, Splendid Isolation NEW 23.99 
ATOMIC ROOSTER * Nice ‘n’ Easy (Music On Vinyl 180g) NEW 23.99 
KEVIN AYERS, Shooting At The Moon (Music On Vinyl 180g) NEW 23,99 
JEFF BECK & THE YARDBIRDS, | Ain't Done Wrong 

(Pic Disc, -No’d Ltd Ed.) NEW 17,99 
BIG BROTHER & THE HOLDING COMPANY, Cheap Thrills 

(Music On Vinyl 180g)NEW 23.99 
BODKIN, Three Days After Death (180g) NEW 19.99 
TOMMY BOLIN & ZEPHYR, Live (Recorded 1969-1973, Red Vinyl)NEW 21.99 
DAVID BOWIE, BBC 1968-1970 (12 Trks, 

Brown Vinyl in Clear PVC Slv w Trk List OBI Strip) NEW 22,09) 
PETE BROWN, A Meal You Can Shake Hands With... 

(Dbl. 2 x 180g) NEW 21.99 
CHRISTOPHER, Christopher (Rare 1970 West Coast 

USA Psych + Insert) NEW 23.99 
DEVIANTS, Proof! (180g Clear Vinyl in Orig Poster Sleeve) NEW 20,99 
FLIES, The Complete Collection 1965-1968 (180g) NEW 19.99 
FOX, For Fox Sake (Sommor) NEW 22.99 
FOREVER AMBER, The Love Circle (Geurszen 180g) NEW 22.99 
GNIDROLOG, In Spite Of Harry's Toe Nail (180g) NEW 19.99 
SAM GOPAL, (feat. LEMMY) Escalator (+ 2 Bonus Tracks) NEW 17.99 
HARMONIA, Deluxe (Includes Free CD of LP, 180g) NEW 21.99 
HERON, Heron (Folk Rock Rarity) NEW 20.99 
IF*, If 2 (Repertoire 180g) NEW 22.99 
JADE WARRIOR, Jade Warrior (1st LP, Repertoire 180g) NEW 22.99 
JETHRO TULL, A New Day Yesterday 

(Live, Rare & Unreleased Early Trks) NEW 19.99 
JUICY LUCY, Juicy Lucy (Music On Vinyl 180g) NEW 23.99 
JULY, 2nd Of July (Recorded 1968) NEW 19.99 
ALEXIS KORNER, Red Hot From Alex (from 1964) NEW 19.99 
LED ZEPPELIN, Live, Madison Square Gardens in NYC, 

July 1973 (Double) NEW 21.99 
MEGATON, Megaton (Acme 180g) NEW 19.99 
MIRAGE, You Can't Be Serious 1966-1968 (180g) NEW 22.99 
MOVING SIDEWALKS, Flash (+ 5 Bonus Tracks) NEW 17.99 
NEKTAR, Sounds Like This (Double from 1973) NEW 21.99 
NIGHT SHADOWS, The Square Root Of Two (Rare Late 60s Psych)NEW 17.99 
ORGANISATION, Tone Float (Pre KRAFTWERK 

Classic from 1970 + 1 Bonus Trk, 180g) NEW 23,99) 


JIMMY PAGE & FRIENDS (Jack Bruce, Paul Jones, Charlie Watts + Others), 
Tribute To Alexis Korner (Live Nottingham 1984) Vol. 1 (Dbl..NEW 21.99 

JIMMY PAGE & FRIENDS (Jack Bruce, Paul Jones, Charlie Watts + more), 
Tribute To Alexis Korner (Live Nottingham 1984) Vol. 2 (DbI.)NEW 21.99 


PLEASE, Circus Days (Recorded 1967-1969, 180g) NEW 21.99 
BRIDGET ST. JOHN*, Ask Me No Questions NEW 19.99 
SALEM MASS, Witch Burning (Rare 1971 Hard Psyche + insert)NEW 23.99 
JULIAN JAY SAVARIN, Waiters On The Dance (180g) NEW 22.99 
SKIP BIFFERTY, Skip Bifferty (+ Bonus 7”, 180g) NEW 20.99 
SPOOKY TOOTH, It’s All About (+ 3 Bonus Tracks) NEW 17.99 
SIR LORD BALTIMORE, Sir Lord Baltimore (from 1971) NEW 19.99 
TRAFFIC, Mr. Fantasy (+ 5 Bonus Tracks, 180g) NEW 21.99 
YARDBIRDS*, The Yardbirds (Roger The Engineer, 180g) NEW 19.99 
ZEPHYR, Zephyr (from 1970, Green Vinyl) NEW 18.99 
ZOMBIES*, Begin Here (Repertoire 180g) NEW 22.99 


Catalogue Available with over 200 similar titles. Send 2 x First Class Stamps. 
COLIN WILKINSON 01340 8105060 
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MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Chamwood Avenue, London, 
SW19 3B). clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 





Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 
60s, 70s, LPs, 45s. Any amount will pick up 
throughout UK. 

E-mail: davisstephenS5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 


Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 
e-mail requests to: sghouse@btinternet.com 





SUPERB POP/FILM/CELEBRITY 


CUTTINGS PACKS 
Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s 
Clive.whichelow@gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 


WANTED: BEATLES 
The Beatles Collection German or Dutch blue box set 
aka BC13. As near to mint condition. Contact Andrew 
07962805706. 


ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80’s/90’s artists, 
taken by press photogra pher. E-mail for details of 
acts/prices. sghouse@btinternet.com 


CELESTIAL AVATAR 
Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal7 7 7@yahoo.co.uk 


RARE? DISCOVERED? 
WEIRD? 


Got a valuable, strange or simply bizarre record that 
simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 





RECORD COLLECTOR’S 


GRADING SYSTEM 





RECORD COLLECTOR’S 
GRADING READY RECKONER 


WANTED: CULT/MISSION 
The Mission live at Petit Bain, Paris 2020 DVD. 
The Cult live in Manchester, 2019 DVD. Slowdive 
Live 2020 DVD. 
Contact: Dominic on 07412 765103 


WANTED: OLD RECORD SHOP 
BAGS 


Yes, | collect old record shop bags, paper, plastic, 
please let me know what you have! Cash waiting! 
Call Jonny 07812 706540 


WANTED: ELP 
Emerson, Lake & Palmer — Royal Albert Hall 
02/10/92 Complete BBC Radio Broadcast 
1st gen EX+ quality 
Contact ics1969@outlook.com 





WANTED: BLONDIE VINYL 
Good money paid for rare and unusual Blondie 
records — foreign picture sleeves, coloured vinyl, 
pic disc etc. Send details to Roger Dunkin, Flat 43 
Helwick House, 7 Fishmarket Quay, Maritime 
Quarter, Swansea, SA1 1AU 


WANTED: LEVELLERS 
I’m looking for the two demo cassettes The 
Levellers released in 1988/89. Contact Gary 
Smith. Tel.01926 497093 


THE HOUSE OF LOVE - ISSUE 17 
The House of Love Fanzine, ‘Se Dest’ Issue 17 out 
1st Apr 2021 
Features (7), Album reviews (3), Live Reviews (4) 
Song Chords Patterns and a Similar Bands section 
plus more. 

Contact: shabszy@yahoo.co.uk OR 
shabbirazad@hotmail.com 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 





are listed below: that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 

MINT!) The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items i 
such as the lyric sheet, booklet or poster are in perfect condition. MINT >,4 VG Good Fair Poor Bad 
Records advertised as Sealed or Unplayed should be Mint. 1,000 800 500 300 150 80 25 

EXCELLENT: The record shows some signs of having been played, but there is 0 75 40 12 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 45 25 8 
VERY GOOD: The record has obviously been played many times, but displays no 38 20 6 
major deterioration in sound quality, despite noticeable surface 30 a5 5) 
marks and the occasional light scratch. Normal wear and tear on 25 13 4 
the cover or extra items, without any major defects, is acceptable. 

The record has been played so much that the sound quality has a ie 3 
noticeably deteriorated, perhaps with some distortion and mild 15 8 2.50 
scratches. The cover and contents suffer from folding, scuffing of 

: = 10 6 2 
edges, spine splits, discoloration, etc. 

FAIR: The record is still just playable but has not been cared for prop- 8 a 0 
erly and displays considerable surface noise; it may even jump. The 6 3 al, 
cover and contents will be torn, stained and/or defaced. 4.50 2.50 = 
The record will not play properly due to scratches, bad surface 3.50 2 2 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 3 1.75 z 
The record is unplayable or might even be broken, and is only of 2.50 1.50 - 
use as a collection-filler. 2 1 7 
As a general rule, CDs and cassettes either play perfectly - in 175 0.75 7 
which case they are in Mint condition - or they don’t, in which i 
case their value is minimal. Cassette tape is liable to deteriorate 1.50 = 3 
with age, even if it remains unplayed, so care should be taken 1 e 3 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 0.75 7 z 
appear damaged but still play perfectly. Cassette and CD inlays a e 5 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and = f ss 
CDs can easily be replaced if they are broken or scratched, but - : : 
card covers and digipaks are subject to the same wear as record 2 3 : 
sleeves. 
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Gig Guide 


Check with venues to see if gigs are 
still on, postponed or cancelled 


Now Booking 


a-ha RESCHEDULED May 2022 (24) 
Bournemouth BIC (25) Liverpool M&S 
Bank Arena (27) London Wembley SSE 
Arena (28) Birmingham Utilita Arena 


Amaranthe January 2022 
(18) Manchester O> Ritz 
(19) London Kentish Town O5 Forum 


Ash RESCHEDULED September 
(14) Nottingham Rock City (18) 
Bristol Op Academy (19) Newcastle 
O, Academy (22) Manchester Op» Ritz 
(23) Leeds Uni Union (25) London 
Camden Roundhouse 


Aerosmith RESCHEDULED June 
2022 (22) London Greenwich 05 
(28) Manchester AO Arena 

July (1) Sheffield Arena 


Bryan Adams RESCHEDULED 
May 2022 (9-11) London Royal Albert 
Hall (22) Aberdeen P&J Live 

(25) Hull Bonus Arena 


Blancmange RESCHEDULED 
September (13) Tunbridge Wells 
Forum (16) Colchester Arts Centre (17) 
Norwich Arts Centre (18) Birmingham 
Oz Institute 2 (23) Gloucester Guildhall 
(24) Exeter Phoenix (25) Nottingham 
Rescue Rooms (29) Blackburn 

King George’s Hall (30) Newcastle 
Riverside October (1) Edinburgh Liquid 
Rooms (2) Glasgow Oran Mor (13) 
Southampton Brook (14) Bristol Fleece 
(22) Northampton Roadmender (27) 
Manchester Academy (29) Liverpool 
Grand Central Hall November (17) 
Brighton Concorde 2 (25) Cardiff 
Portland House (26) London Chelsea 
Under The Bridge (27) Shrewsbury 
Buttermarket (28) Leeds Wardrobe 


Robert Cray RESCHEDULED 
May 2022 (3) Leicester De Montfort 
Hall (4) Manchester Bridgewater Hall 
(6) Newcastle O> City Hall 

(7) Edinburgh Queen’s Hall (8) Buxton 
Opera House (10) Basingstoke Anvil 
(14) Bexhill De La Warr Pavilion 

(15) Portsmouth Guildhall (16) Oxford 
New Theatre (18) Birmingham Town 
Hall (19) Cambridge Corn Exchange 


De La Soul RESCHEDULED 
March 2022 (16) Birmingham O05 
Institute (18) Southampton Engine 
Rooms (19) Cardiff Tramshed 

(21) Brighton Chalk (26) Manchester 
QO, Apollo (27) Nottingham Rock City 


Echo & The Bunnymen 
RESCHEDULED February 2022 

(1) Sheffield City Hall (2) Leeds 

O, Academy (4) Bournemouth O5 
Academy (5) Cardiff St David’s Hall 
(7) London Camden Roundhouse 
(11) Norwich UEA (12) Gateshead 
Sage (14) Liverpool Philharmonic 
Hall (16) Manchester Albert Hall 

(17) Nottingham Rock City (19) 
Cambridge Corn Exchange (20) Bristol 
QO, Academy (22) London Shepherd’s 
Bush O5 Empire (23) Northampton 
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Royal & Derngate (25) Manchester 
Albert Hall (26) Birmingham 

O, Academy (28) March (1) 
Glasgow Barrowlands 


The Fratellis RESCHEDULED 
March 2022 (18) Manchester 
Academy (19) Oxford O. Academy 
(20) Bristol Op Academy (22) 

Cardiff Tramshed (24-25) Glasgow 
Barrowlands (27) Hull Asylum (29) 
Newcastle 05 Academy (30) Leeds 05 
Academy (31) Liverpool 05 Academy 
April (2) Norwich UEA (4) Nottingham 
Rock City (5) London Kentish Town O5 
Forum (6) Birmingham O05 Academy 


Goldfrapp RESCHEDULED March 
2022 (31) Oxford O02 Academy April 
(2) Gateshead Sage (4) Nottingham 
RCH (5) Bath Forum (7) Edinburgh 
Usher Hall (8) Manchester Albert Hall 
(10) Bexhill De La Warr Pavilion 

(11) Cambridge Corn Exchange 

(13) Birmingham Symphony Hall 
(14-15) London Royal Festival Hall 


John Grant RESCHEDULED 
September (6-7) London Alexandra 
Palace (9) Glasgow Barrowlands (10) 
Gateshead Sage (11) Liverpool Grand 
Central Hall (14) Sheffield Octagon (15) 
Nottingham Rock City (17) Bexhill De La 
Warr Pavilion (30) Cambridge Junction 
October (1) Coventry Warwick Arts 
Centre (2) Bath Forum (3) Manchester 
RNCM (5) Cardiff New Theatre 


Ellie Goulding RESCHEDULED 
October (7) Glasgow O02 Academy 
(9) Newcastle O5 Academy 

(11) Manchester 02 Academy 

(13) Birmingham O02 Academy 

(15) Bournemouth O05 Academy (17) 
London Hammersmith Eventim Apollo 


Michael Kiwanuka 
RESCHEDULED May 2022 (6) 
Glasgow O Academy (8) Leeds O5 
Academy (9) Leicester De Montfort Hall 
(11) Cambridge Corn Exchange (13) 
Blackpool Winter Gardens (14) Hull 
Bonus Arena (17) Manchester 0 Apollo 
(18) Newcastle City Hall (20) Brighton 
Centre (21) Plymouth Pavilions 

(23) London Brixton 02 Academy 

(25) London Alexandra Palace 


Mystery Jets RESCHEDULED April 
2022 (10) Norwich Waterfront (11) 
Cambridge Junction (13) Birmingham 
Mill (14) Bristol Trinity (16) Oxford 

O, Academy (17) Brighton Concorde 
2 (19) London Shepherd’s Bush 05 
Empire (20) Leicester 0. Academy 
(22) Leeds Wardrobe (23) Manchester 
Academy (26) Glasgow Oran Mor (27) 
Newcastle Riverside (29) Hull Social 


Seasick Steve November 

(4) Bexhill De La Warr Pavilion 

(6) Nottingham RCH (7) London 
Palladium (9) Birmingham Symphony 
Hall (11) York Barbican (13) 
Edinburgh Usher Hall (14) Salford 
Lowry (16) Newcastle O> City Hall 
(17) Bristol Hippodrome 


Saxon RESCHEDULED January 
2022 (28) Manchester 05 Apollo (29) 
London Hammersmith Eventim Apollo 


Ellie Goulding: one of 
the many rescheduled 


Skunk Anansie RESCHEDULED 
March 2022 (25) London Brixton 

O Academy April (7) Nottingham 
Rock City (8) Manchester Victoria 

Oy Warehouse (9) Brighton Dome 
(11) Cardiff Uni Solus (12) Bristol 

O, Academy (14) Cambridge Corn 
Exchange (16) Guildford G Live 

(18) Leicester 02 Academy (19) 
Lincoln Uni SU (21) Norwich UEA 

(22) Birmingham O5 Academy (23) 
Sheffield Op Academy (25) Newcastle 
Op City Hall (26) Glasgow 02 Academy 
(27) Leeds 05 Academy 


Suede RESCHEDULED November 
(3) Edinburgh Usher Hall 

(6) Birmingham O05 Academy 

(9) Leeds O25 Academy (10) 
Manchester Victoria O2 Warehouse 
(11) London Alexandra Palace 


Shonen Knife September (30) 
Cambridge Portland Arms October 
(1) Reading Sub89 (2) Bedford 
Esquires (3) Lewes Constitutional 
Club (5) Nottingham Rescue Rooms 
(6) Hull New Adelphi (7) Leeds 
Brudenell (12) Manchester Night 
& Day Café (13) Cardiff Moon 

(14) Bristol Exchange 

(15) Guildford Boileroom 

(16) London Islington Garage 


Thunder May 2022 (21) Glasgow 
SEC Armadillo (22) Leeds First Direct 
Arena (26) Cardiff Motorpoint Arena 
(27) Birmingham Resorts World Arena 
(28) London Wembley SSE Arena 


Tricky November (4) Glasgow St 
Luke’s (7) Manchester O> Ritz 
(8) London Brixton Electric 


Texas RESCHEDULED February 
2022 (13-14) Belfast Waterfront 
Hall (16) Douglas Villa Marina 

(18) Nottingham RCH (19) Halifax 
Victoria (21) Liverpool Philharmonic 
Hall (22) Northampton Royal & 
Derngate (24) Guildford G Live (25) 
Harrogate Convention Centre (26) 
Hull Bonus Arena (28) Sheffield City 
Hall March (1) Leicester De Montfort 
Hall (3) Newcastle O> City Hall (4) 
Glasgow SSE Hydro (5) Birmingham 
Symphony Hall (7) Southend Cliffs 
Pavilion (8) Manchester Bridgewater 
Hall (10) Bath Forum (11) Brighton 
Centre (12) Bournemouth BIC 

(14) Cardiff St David’s Hall (15) 
Llandudno Venue Cymru (16) 
London Palladium (18) Oxford New 
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Theatre (19) Margate Winter Gardens 
(20) Stoke Hanley Victoria Hall 


Richard Thompson October 
(25) York Barbican (26) Glasgow RCH 
(27) Perth Horsecross (28) Gateshead 
Sage (30) Birmingham Symphony 

Hall (31) Manchester Opera House 
November (1) Cardiff St David’s Hall 
(2) London Palladium 


UB40 RESCHEDULED November 
(20) Belfast Ulster Hall (24) Edinburgh 
Usher Hall (25) Glasgow Barrowlands 
(27) Aberdeen Music Hall (28) 
Stockton Globe (30) Blackpool 

Winter Gardens December (1) 
Northampton Royal & Derngate (2) 
Norwich UEA (4) Manchester O5 

Apollo (5) Liverpool Eventim Olympia 
(6) Portsmouth Guildhall (8) Leeds 
First Direct Arena (9) Brighton Centre 
(10) Cardiff Motorpoint Arena (12) 
London Wembley SSE Arena (13) 
Cheltenham Racecourse (14) Plymouth 
Pavilions (16) Hull Bonus Arena (18) 
Boumemouth O» Academy (19) Bristol 
0, Academy (20) Stoke Hanley Victoria 
Hall (22) Nottingham Motorpoint Arena 


Laura Veirs October (5) 
Portsmouth Wedgewood Rooms 

(6) Bristol Thekla (12) Glasgow Stereo 
(13) Edinburgh Summerhall (14) 
Manchester Deaf Institute 

(16) Nottingham Bodega 

(17) Leeds Belgrave Music Hall 

(19) London Islington Union Chapel 


TOUR NEWS 


London: Martin Stephenson 

& The Daintees, 2 October, 
Supersuckers, 20 March 2022, 
100 Club. ® Bad Manners, 
Chelsea Under The Bridge, 11 
December. ® Ben Howard, Royal 
Festival Hall, 18-19 September. 
Mary Coughlan, Islington Assembly 
John 


Hall, 9 November. 
Scofield, Cadogan Hall, 12 July. 
The Sisters Of Mercy, 10-12 
September, Amy MacDonald, 26 
October, Camden Roundhouse. 


Damon Albarn, 21 February, 
The Divine Comedy, 31 August-4 
September 2022, Barbican. & The 
Music, Leeds Temple Newsam, 2 
June 2022. @ Mogwai, Glasgow 
Royal Concert Hall, 7 November. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 





Check out 
Record 
Collector’s own 
Ian Shirley with the 
record collecting 
show 7-9pm 
Saturday 
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Dan Chisholm 
Carl Humphreys 





= C2 GOOD MUSIC IS FOOD FOR THE SOUL 
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RECORD 
COLLECTOR 


INTRODUCING THE BRAND NEW LIMITED-EDITION 
“RECORD COLLECTOR - SERIOUS ABOUT MUSIC” T-SHIRT! 


Mixcloud: Get the new free app: 


Great quality, heavyweight material, made from 90% cotton & 
10% polyester; a comfortable fit with a soft-touch feel. 


Designed by Bruno from our design team, it’s a must-have for 
the discerning Record Collector fan. 


It comes in light grey with black print to the front, and is 


available in Small, Medium, Large, XLarge and XXLarge. 


UNITED EU, USA REST OF 


KINGDOM & CANADA THE WORLD 
£12.99 £15.99 £16.99 


ae [ s | m |. | = | xm | 
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PLEASE CALL US TO ORDER YOUR SIZE ON: 


020 8752 8193 





















































UBSCRIBE TODA 


SUZI QUATRO "22" 





Subscribing is still the best way to get 
your monthly music fix. Subscribe today 
by choosing the Direct Debit option. 


SM SUBSCRIBER BENEFITS 


OSIBISA 7 AF CONFECTION TIME AGAIN 
SUNSHINE DAY DINOSAUR JR 


SSIC INSTINCT ] ] ] 
PFIER Seon Miede §= Your favourite magazine delivered to 


WIN! ove £200, . FIERCE! FA your door before it hits the shops 


WORTH OF BOX 
SETS & VINYL 


- Y Savings on the cover price — 
“IT WAS A VERY up to 30% off 


TRAUMATIC PERIOD” 


/ Exclusive offers and discounts 
on Record Collector products 
BECOMING THE MAN WHO SOLD THE WORLD and our vinyl range 


AS TOLD BY TONY VISCONTI, RICK WAKEMAN, WOODY WOODMANSEY & KEN SCOTT 
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Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 

Ben’s Collectors Records — ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 
Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 
301165. bendarnton@aol.com www.benscollectorsrecords.com 





Casbah Records -— ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.’ 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records — ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.’ 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.’ 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.’ 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 





Rapture, Witney | 
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Call on 0208 7528172 or email subscriptions@metropolis.co.uk 


for more information or to sign up today! 


Not Just A Record Shop -— ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5." 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


On Broadway - ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7"/12” LP's at competitive prices. On vinyl & 

CD thousands of 7” from 50's — 80's.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7H4J. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records — ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell's Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
Www.russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com 

www.secondscene.co.uk 


Shaks’ Stax of Wax - Stocking all genres of used LPs, 12”, 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there’s something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray — The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1iF 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop — Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 95% Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).' 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh.” 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 





Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 7days a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 LEY Tel: 07872105502. 
paul@vinylcollectorsandsellers.com www.vinylcollectorsandsellers.co.uk 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 


Rapture ~ ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector’s 
dream with albums from 10p up to quality, sourced from UK and 
USA.’ 7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


The Vault — ‘New town and new shop, the vault continues to grow. 
Wide range of all genres, new and secondhand vinyl. Open 7 days a 
week.’ 1 Castle Street, Christchurch, Dorset BH23 1DP. 

Tel: 01202 482134. www.thevaultchristchurch.co.uk 


Wanted Records -— ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MID 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob’s Records — ‘New independent record shop, Friendly atmosphere. 
Large range of vinyl at the right price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.’ 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300, 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and GOs, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.” 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7” — RSD — Rock/Metal/Prog/Indie — 
60s/70s/80s/90s + Northern Soul specialist - open 7 days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-4pm/Sat 11-5pm.‘ 26 St.Michaels Road, Northampton NN1 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
\Wwww.derricksmusic.co.uk 
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Mudshark Records — ‘Mudshark Records stocking new and thousands 
of second hand vinyl and CD's. Most genres, rock, jazz, psych, punk, 
reggae, disco, funk.’ 128 High Street, Bangor, Gwynedd LL57 iNT. 
Tel: 01248 372407/07887535945. 

VOD Music — ‘Opened February 2009 by Record Fair Organisers ‘VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds - ‘Established 1986, selling LPs, CDs, 7/12”, 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 
Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week, Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 

www. betterdaze.co.uk 

Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: ww. fiveriserecords.co.uk 

Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.’ Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just_the_sound@yahoo.co.uk 

Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl — new and used.’ 30 Westfield Street, St Helens, Greater 
Manchester WA10 10QF. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 

Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 

Pear Music Shop — ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78’s, 45s, 12”, excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HGS OEQ. Tel: 07903 733730 / 01423 864120. 
Pcornerwalker@googlemail.com 

Quicksilver Music — ‘Established in 2009, specializing in classic rock 
related new and used LPs, CDs, music related books and DVDs, guitars, 
amps and cool pictures. 24 Market Street, Southport, Merseyside 
PR8 1HJ. Tel: 01704 542939. dave.thornley@yahoo.com 
www.quicksilvermusic.co.uk 

Replay Records - ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30-5.30.’ 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 

Reflex — ‘Classic indie high-street store, catering to all musical 

tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 UA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 
Skeleton Records - ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton 
Road, Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk 

www.skeletonrecords.co.uk 
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Selling a wide range of music, TNT Records place 
great importance on their in-store customers (which 
might explain the sofa) while also having an active 
online presence. Co-owner Dave Turner relates the 
shop’s inspiring success story to Steve Burniston 


Tell us about your shop and the kind of music 
you sell. 

The short answer is, we sell everything! When we 
started out just over two years ago, we 

thought it would mainly be second-hand records 
and the main classic artists, but we quickly found 
that a lot of customers wanted the new releases, 
limited-edition and reissued releases. That’s the 
biggest chunk of our business, and we have to 
keep everyone updated about all the new stock that 
comes in because it doesn’t stick around for long. 


How did you come to own a record shop? 

It was always a dream of mine and my brother, 
Dan, to have a record shop and be able to provide 
a place to go for all things vinyl. Between us we had 
thousands of records anyway — enough to stock a 
shop — and after years of being in a touring band 
together we finally got round to living out another 
dream! We were lucky that the perfect property 
became available. A couple of weeks after looking 
round the place we had the keys and were ready to 
open six days later, on 22 December 2018. 


What kind of genres/artists are most popular 
with your customers at the moment? 

It's mainly new releases or the big reissues, so Oasis 
and obvious classic reissues have been among our 
best-sellers. We also have a bit of a friendship with 
Fontaines D.C. — their singer, Grian Chatten, has 
family in Barrow and has dropped in a few times — so 
the pre-orders on their new album were through the 
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roof. Of course, the likes of Bowie, Pink Floyd and 
The Beatles are always popular, but we've got a good 
market for hip-hop, soundtracks and dance, too. 


How do you see the future developing for 
independent record shops? 

We realised the importance of having an online 
presence — first, that was just Facebook and taking 
orders via messages on there, but we knew we 

had to have a proper, professional website to keep 
up with demand. That's going to be crucial for record 
shops so you can reach customers around the 
country and the world. I’m sure customers 

will flock back when they are allowed, and there’s 

a real emphasis now on ‘shop local’ and supporting 
independent businesses. | think people value 

that here. 


In an online world why are record shops still 
important? 

Our website is hugely important to us, but our whole 
reputation is down to customers visiting the shop and 
getting to know the place. That personal touch, a bit 
of advice, helping customers get the record they're 
after, putting on in-store events... it’s all about 
bringing people together. We've got practice spaces 
upstairs and offer lessons, too. Our aim eventually is 
to create a bit of a hub for the local music scene. 


What albums would you like to see reissued on 
vinyl? 

I'm into a lot of the grunge records and a lot of those 
albums are turning 30 soon; hopefully we'll see 
some special anniversary editions. 


TNT Records, 86 Duke St, Barrow-in-Furness, 
Cumbria, LA14 1RD 
info@tntrecords.co.uk / 07428171256 














Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www-.spinningdiscssheffield.co.uk 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, Cumbria, LA14 1RD. 
Tel: 07428171256. info@tntrecords.co.uk 

Vinyl Exchange — ‘With over 20 years of experience, we are the north- 
west's biggest and best shop for buying and selling CDs, vinyl, DVDs, 
rarities and collectibles in every genre of music." 

18 Oldham Street, Manchester M1 UN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 

Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘Thousands of cheap CD Albums, new releases, specialising 
in vinyl — lots of t-shirts, with a huge clearing basement of over 70,000 
records and CDs under £2 each.’ 42 John William St, Huddersfield 
HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 


SCOTLAN 


Groucho’s — Trading since 1976, almost exclusively second-hand, we 
are located in the heart of a thriving student area, large and well-stocked 
with friendly & knowledgeable staff. A traditional record exchange and a 
unique institution in Dundee.’ 132 Nethergate, Dundee DD1 4ED. 
Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 


Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, Glasgow G1 
2AQ. Tel: 0141 3322 099. lovemusicglasgow@gmail.com 
www.lovemusicglasgow.com 





NORTHERN IRELAN 


Abbazappa Record Shop — All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https://\www.discogs.conyseller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7@hotmail.com 


Boneyard Records - Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. Email: johnniemullin@hotmail.co.uk 


OVERSEA 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (+46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — ‘Singapore's premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS”.’ No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. vinylucky@hotmail.com http://vinylucky.blogspot.com 
Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe. marie@gibertjoseph.com 

Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 

Tel: +1 505 310 6389 

Email: lostpadrerecords@gmail.com 
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15) _ Up Kids (3) 6) Liverpool 60s band (7) | mm Zz tl = 
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30) _ For Love (5) 24) _ In The Wind (7) 
31) Pretty. _ (3) 28) The _ Fat EP (5) 
32) God Only _ (5) 29) Get The _ (5) 
35) _ Notice (7) 33) _ Alive (3) 
36) _ Queen (7) 34) _ Huffer (3) 





KATE BUSH BOOK 


Three Nights In Hammersmith: Kate Bush Onstage In 1979 is a 
photographic presentation of the last three shows of a tour that is 
now regarded by many as one of the greatest in rock history. The 
250 photographs by Max Browne included here illustrate why as, 
song-by-song, Kate Bush sings, dances 
and role-plays her way into legend at 
Hammersmith Odeon, London. Three 
Nights In Hammersmith is out now in 
hardback via Rock Shots, and for a 
chance to win a copy, please tell us the 
title of the track on the B-side of Kate 
Bush’s Wuthering Heights single. 


PORCUPINE TREE LIVE 


In 2012 Porcupine Tree released their live aloum Octane Twisted as a 
2CD+DVD set. Now in 2021 the album is 
available for the first time on vinyl as a 
mammoth 4LP box set. The set features 
the Steven Wilson-fronted band’s album 
The Incident performed in its entirety in 
Chicago, as well as additional tracks 
recorded at the same show and at 
London’s Royal Albert Hall. To be in with a 
chance of winning this vinyl set (out now 
on Kscope) please tell us the name of 
Steven Wilson’s most recent solo album. 





PETER GREEN TRIBUTE 


Mick Fleetwood enlisted an all-star cast for a one-of-a-kind 
concert honouring the early, blues-oriented years of Fleetwood 
Mac and their founder, Peter Green. Held on 25 February 2020 
at the London Palladium, the bill included Billy Gibbons, David 
Gilmour, Pete Townshend, John Mayall, Christine McVie, Steven 
Tyler, Bill Wyman, Noel Gallagher, Pete Townshend, Neil Finn, 


FRUITS DE MER SET 


Still unaware of the vinyl delights of Fruits De 
Mer? Let us rectify that for you as we present 
this introductory set to the label. FDM releases 
are a mix of classic and obscure tracks, 
reinterpreted by artists who love them, respect 
them but want to breathe new life into them... 
and new songs by bands that have their roots in 
the 60s and 70s. This set 
comprises a double-LP by 
Welsh space-psych-ers 
Sendelica, five 7” single 





Kirk Hammett, Zak Starkey and Jeremy Spencer. The house band 
featured Fleetwood himself, of 
course. To win one of two 
copies, please tell us the names 
of the other two musicians who 
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Ella Fitzgerald A Night In Tunisia (Verve 
EPVV 5190, 7” EP, Netherlands, 1961) £5 





I started piano lessons aged four, got grade eight on 
flute and went through highly dogmatic musical 
training. But I never had guitar or singing lessons. 

I consider Ella Fitzgerald to be my singing teacher. Her clarity, purity 
and precision are incredible, but there’s also so much fun and joy in her 
delivery. I was 18, off to University of London, when I first heard her. 

I went, “What the hell is this?” It was like in The Fifth Element, when 
they see the opera singer and they think it’s an alien. I'd sing along, and 
A Night In Tunisia stuck out, as the melody is challenging and very jazz. 


ELLA FITZGERALD 





Carole King Tapestry (Ode AMLS 2025, LP, 
UK, 1971) £10 





If I ever need any inspiration, a kick up the arse or a 
y) reminder of what I should be doing, Tapestry is my 

1 songwriting bible, as it reminds me of Carole King’s 
simplicity and honesty. She doesn’t wrap stuff up in fancy paper with 
bows, she just says it how it is. She reminds me to simply be honest, and 
that you can really lose something in trying to be too clever about it. 
Tapestry is a cosmically inspired record. Every single song is ridiculous, 
in how good the writing and craftmanship is. 





Joni Mitchell Blue (Reprise K 44128, LP, UK, 
1971) £85 











Blue is time-stamped in my heart for listening to 
CDs in my room in my first year at uni, tied up with 
the brink of becoming an adult. I love Joni 
Mitchell’s more brow-beaten songs, but I like her best when she’s carefree 
and dancing barefoot, like on Carey. The Circle Game on her live album 
Miles Of Aisles makes me sob, but I haven’t done the Joni deep dive. I 
find it overwhelming that there’s so much music, so I don’t tend to 
collect everything by an artist. I'll think, “I need to listen to other stuff!” 








Fleetwood Mac Rumours (Warners K 56344, 
LP; UK, 1977) £35 





I love the choice you’re presented with as a 
Fleetwood Mac fan, where you can drink a beer, 
dance and punch the air, or you can listen to the 
lyrics and be emotionally ruined. Through my friend Vanessa Carlton, 
I've met Stevie Nicks and she’s a luminous human being. When I saw 
them at Wembley, Stevie said, “There’s a rocking chick in the audience 
and I want to sing a song for her. This is Landslide, dedicated to KT 
Tunstall.” My friends all gawped at me, while I nearly fucking puked. 














= Cocteau Twins Iceblink Luck (4AD AD 0011, 
7’, UK, 1990) £4 








A goth friend did me a mixtape with Iceblink Luck 
on at a formative age, 15 or 16. I'd heard Song To 
The Siren by This Mortal Coil, probably on a 
mixtape by the same friend, so Elizabeth Fraser’s voice had already 
blown me apart. But hearing Cocteau Twins for the first time was like 
listening to music from another planet, with its effects-laden guitars and 
not understanding what Elizabeth was singing about. Her and Ella 
Fitzgerald inspire me to push myself to be more proficient as a singer. 








Beck Loser (Geffen GFS 67, 7”, UK, 1994) £12 





I grew up in the 80s, on the best pop ever made. But 
none of it ever made me want to go, “I want to do 
that,” as it was polished, hyper-sexualised and 
incredibly glamorous. Then, as part of my years-long 
battle with my dad on trying to watch MTV, I saw 
Beck’s Loser video and thought, “Holy shit, I want to be that guy!” It was 
so cool and crazy, playing acoustic guitar while sounding like hip-hop. 
He’s my guiding star if I ever doubt that I should try something new. 


Leftfield Afro-Left EP (Hard Hands HAND 23 T, 
12”, UK, 1995) £8 





Leftfield did something I hadn’t heard in dance music 


before, using organic instruments over hard beats. 


aN 


2) Afro-Left was a perfect example, using unusual 
instruments with a rootsy voice over sparsely produced dance. I still use it 
as a reference in production when I make music. Vintage Leftfield, along 
with vintage David Bowie and Led Zeppelin, are the concerts I wish I'd 
seen. I’m now friends with Georgia Barnes [daughter of Letfield’s Neil], 
who’s done a song on my next record, which is a nice circle of life. 


King Creosote & Jon Hopkins Diamond Mine 
(Double Six DS 038 LP, LP, UK, 2011) £15 





Kenny Anderson — King Creosote — was my mentor. 
He was the first person in music I met; I joined his 
band and that was that. Kenny and Jon Hopkins are 
an unlikely pairing, but at their core it’s less about their records than 
about playing and expression. One of my favourite experiences was 
singing backing vocals on their tour. It was transcendent and Diamond 
Mine is a really nice meeting of so much that’s great about music: crazy 
beats, new friends, old friends and performing. 





Jon Hopkins Immunity (Domino WIGLP 298, 
2LP, UK, 2013) £15 





Jon is a friend and it’s nice to have the insight on him 
as a person on his music’s journey. Jon is an 





incredibly tender classical pianist, and it’s fascinating 
how he merges that skill with the cosmically fascinated side of himself, as 
someone into hallucinogens, meditation and cosmic journeying. Those 
sides make for open-hearted, explorative music. It’s music you can freak 
out to at Glastonbury, but it’s also truly medicinal. 


Sisyphus Sisyphus (Asthmatic Kitty AKR 117, 
2LP, UK, 2014) £15 





S/S/S is such an interesting line-up, with Son Lux 
and Serengeti, but you can tell as soon as Sufjan 
Stevens is involved: “Oh yeah, there he is.” It’s a great 
example of how flexible he is as a musician. Sufjan is one of the heroes of 
modern music and I love how he’s unafraid to be as vulnerable as possible 
in whatever setting. Sisyphus is soothing, but so exciting, too, with 
brilliant arrangements at the same time as massive fat beats. I play it more 
than anything else in my vinyl collection. 





Interview: John Earls 
KT Tunstall’s 2007 album, Drastic Fantastic, is reissued on UMC. 
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Artists, bands and labels meriting more attention 





Creativity sometimes flows in, if not One 
Direction, then one direction: an artist is 
born to rock, or to act, or to write and 
that’s that. But sometimes you get a 
modern Renaissance person, someone who 
can write songs and do other stuff as well. 
Fortunately for the fragile egos of most rock 
stars who can just about play the guitar 
without falling into a volcano, such artists 
are few and far between. One such artist is 
legend of comedy, Matt Berry. 

The actor is known to housewives 
everywhere as the richly damson-toned star 
of Toast, House Of Idiots, The Mighty Boosh 
and many other shows, but the kids of 
today dig Matt Berry just as much for his 
parallel career as a recording artist of no 
mean skill. Berry's singing and recording 
career — he’s been releasing records for over 
a decade now and has been playing music 
since he was a kid — is not just a long- 
lasting parallel with his telly work, it’s also 
absurdly wide-ranging. There's his 
instrumental album Music For Insomniacs, 
which brilliantly channels Berry’s love of 
Mike Oldfield and Jean-Michel Jarre; his 
eerie beat pop albums Witchhazel, Night 
Terrors and Kill The Wolf, which occupy the 
previously unknown hinterland between 
Procol Harum and Broadcast; the superb 
Television Themes, which is, as its title gently 
hints, a collection of TV themes, reworked 
with skill and affection. 

And now Berry — “returns” is hardly the 
word, as he’s never away — emerges once 
more from the studio with his 10th album 
for the Acid Jazz label, the striking Blue 
Elephant, a collection of songs and 
instrumental work that, at times, resembles 
psychedelia, at times the soundtrack to 
some lost Play For Today about campers 
skulking terrified in a forest at night, and at 
still other times the work of Berry’s idols, 
Mike Oldfield and Jean-Michel Jarre. 

It’s a remarkable record that is, in many 
ways, the culmination of all the directions 
Berry’s music has taken over the years, 
distilled into what it would be easy to call 
a post-prog bouillabaisse if it weren't for the 
short sharp musical shocks that dot the 
record throughout and for the (occasionally 
folky) pop sensibility that pervades every 
track. And, as with Oldfield and Jarre, 
with the exception of the odd bongo 
here and there, it’s all played by the 
composer himself. 
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“My parents bought me an organ when 
I was 12 and they put it in my bedroom,” 
he recalls now. “The cool thing was they 
didn’t hassle me to get lessons, they just left 
it there. I can’t read music so I had to make 
up my own tunes. I had my own four-track 
recorder then, about 100 quid, and I started 
to layer these tracks and add some singing 
on top. The excitement of doing that meant 
I knew then what I wanted to do.” 

Around this time, Berry began to 
acquire some of his favourite records. Given 
the breadth of his influences — in terms of 
covers alone, he’s revisited music by Pink 
Floyd, Davy Graham and, on his TV themes 
set, Ronnie Hazlehurst — it’s unsurprising 
that he has no fear of being unfashionable. 
“You know when you have a new favourite 
record and you play it for a couple of 
months and tell everyone that it’s going to 
be a special album?” he asks. “For me, Mike 


Oldfield’s Tubular Bells is one I always go 


“Tubular Bells and 
Oxygene are albums I go 
back to unashamedly. 
There’s something 
emotive about them” 


back to unashamedly. Jean-Michel Jarre’s 
Oxygene is another. I was always interested 
in the long form as a kid. A track being all 
of Side One rather than a series of songs, 
that’s what held my interest. There’s 
something very emotive about something 
that doesn’t tell you much about itself. Just 
the title, a striking image, and 45 minutes of 
music. Oxygene, Tubular Bells... your 
imagination does everything else.” 

While Berry’s own Music For Insomniacs 
has encompassed the long form to striking 
effect, his vocal albums are filled with a 
certain woodiness, ranging from soulful to 
folky to ever-so-slightly pagan-sacrifice-y. 
Berry is more succinct in his description. 

“T think they all sound the same,” he 
says. “They've all got a folky quality, even 
when I’m trying to do something else. 

I think in all art, whether youre a painter or 
whatever, youre making the same thing over 
and over again, because you haven't got it 
right this time.” 

He does himself down, because the 
albums are varied and full of light and 





shade. Sometimes, true, they do seem to be 
cousins of music made in the highly 
credible (and culty) genre of hauntology 
(“Right, okay, I don’t know what that is, 
either,” he admits), but whatever the label, 
they’re all excellent. And on Blue Elephant — 
“the point of the title and song content is to 
remain mysterious, let the listener decide,” 
says Berry, enigmatically — he reaches a 
personal peak of creativity with an album 
that ranges from glam to psychedelia to 
soundtrack, reflecting perhaps the career of 
a man who’s never been tied down, a 
musician who’s collaborated with everyone 
from Jarre himself to Bond composer David 
Arnold and even Josh Homme, who invited 
him to appear and co-write a track on his 
renowned Desert Sessions series of releases. 

And yet, in among all of this, Berry 
continues an acting and writing career. It’s 
hard to think of many artists who've 
managed both in a convincing (e.g. 
non-hobbyist) capacity, but Matt Berry is 
both successful on the telly and in the 
charts (he’s had Top 30 albums in the past, 
which is more than you can say for most 
comic actors since Freddie “Parrot Face” 
Davies retired from the studio). It can’t be 
easy to do both, even in the modern era. 
Does he ever find it odd straddling music 
and comedy? 

“T don’t know, because I’m in the 
middle of it,” he says. “It’s not a big thing in 
any other country, it’s only in our country. 
It’s what I do anyway. I’ve got a passion for 
both hats. I’m just lucky to be able to do 
both. That's the bottom line.” 


Words: David Quantick 
Blue Elephant is on Acid Jazz. 
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The unsung heroes who 
helped forge modern music 


This month: 


John McGeoch [far-right in the photo above] 
invented angular rock. His incendiary and 
highly ambitious guitar riffs electrified the 
post-punk era, the Scotsman’s distinctive style 
the melodic spine for the classic albums of 
Magazine, Visage, Siouxsie and the Banshees, 
and Public Image Ltd. 

Tt wasn’t until the Banshees’ fifth album, 
A Kiss in the Dreamhouse in 1982, that his 
reputation received widespread acclaim. Yet it 
was with Howard Devoto’s influential 
Magazine four years earlier that McGeoch first 
made his mark as a major talent, the blistering 
guitars during the opening to the band’s debut 
single, Shot By Both Sides, as appealing to his 
Manchester contemporaries as they would be 
inspiring to a host of new bands in the 90s and 
beyond: The Strokes, The Rapture, Maximo 
Park and The Futureheads all owed something 
to the sounds he forged. Despite the acclaim of 
musicians — including U2’s The Edge, 
Radiohead’s Jonny Greenwood and John 
Frusciante from the Red Hot Chili Peppers — 
McGeoch remains underacknowledged, an 
obscure one-hour BBC radio documentary and 
a solitary Facebook group the only historical 
references to a unique talent. 

That is, apart from the records. From 
1978 to 1983 the list of tracks McGeoch 
contributed to is extraordinary, from Siouxsie’s 
Happy House to The Armoury Show’s Castles 
In Spain. If the latter song seems slightly out of 
place, then it’s perhaps time to become 
reacquainted with The Armoury Show, a long- 
forgotten outfit hailed as “punk’s first 
supergroup’, and an often-overlooked period 
in McGeoch’s stop-start career. They were 
formed around the nucleus of three men — 
unbelievably, still in their early twenties — who, 
perhaps even more unbelievably, had already 
been heroes and has-beens: front-and centre of 
McGeoch, with arms oft aloft, stood pop’s 
resident rent-a-gob Richard Jobson, with 
post-punk sidekick Russell Webb to his right 
on bass duties. Both were previously in the 
sorely underrated Skids. At the back on 
drums was McGeoch’s ex-Magazine colleague 
John Doyle. 

The initial industry buzz surrounding The 
Armoury Show in 1984 was as feverish as its 
initial formation the previous Christmas had 
been chaotic. While the finished product 


presented to the press and industry was sleek 






and stylised — the band all brawn, blonde hair 
and Aryan overtones — the months leading up 
to initial rehearsals were a blur of acrimonious 
splits and breakdowns. Following yet another 
Stuart Adamson walk-out from the Skids (this 
time a permanent departure to form the more 
muscular Big Country), Jobson and Webb 
gathered various musicians — among them 
McGeoch, and, oddly, Mike Oldfield — to 
fulfil the Skids’ contract with Virgin, 
culminating in 1981’s disappointing /oy. 
Elsewhere, McGeoch eventually came to The 
Armoury Show proper with his own special 
brand of baggage, too, having been 
unceremoniously dumped by the Banshees 
amid great confusion and much malice in 
marked contrast to the promising start, as 


“Happy House was his 
first riff. He made the 
guitar not sound like 
a guitar” 


Siouxsie Sioux recounted in BBC radio 
documentary Spellbound — The John McGeoch 
Story. “The first thing we did with [McGeoch] 
was Happy House,” she said. “It was the first 
rehearsal we had; I think it was the first riff 
that he came up with, and it was one of those 
times when everyone joins in bit by bit, and 
then kind of goes, ‘Ah, we've got a song here!’ 

“Tt wasn’t just that he found those 
melodies with the guitar,” she continued, “but 
he really liked to mess around with his sound 
and ale the guitar not sound like a guitar, 
which absolutely suited me because I think 
from day one I always wanted the guitarist to, 
I dunno, have something of the cinema, of the 
orchestra, about them.” 

While to many his departure several years 
later was as surprising as it was inexplicable — 
his contribution to 1982’s A Kiss In The 
Dreamhouse had been crucial to the Banshees’ 
expanding, exploratory sound — it later 
emerged that the pressure and excess of 
touring with a successful band had started to 
take their toll on McGeoch. 

“Alcohol had too important an aspect in 
his life, unfortunately... and we kind of 
thought, ‘Oh God, he needs a break,” she 
told Spellbound. “We were actually doing this 
gig [in Madrid, 1982] and after the second 
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song, I realised from the set-list he was playing 
the wrong song from what everyone else was 


playing. I remember looking at him, and he 
was looking at me, going, “What!?!’ and I just 
thought, ‘Oh, no... no, no, no, no, no.” 

In a forthcoming book on The Armoury 
Show, Richard Jobson details the highs and 
lows of working with McGeoch, pointing to 
the track Higher Than The World, taken from 
the band’s debut and solitary album, Waiting 
For The Floods (1985), as the guitarist at his 
“very, very best”. “His use of harmonics and 
incredibly subtle guitar playing allowed the 
vocals so much space to create a drama and 
enhance the song,” he writes. “For all the 
problems I had with his lifestyle and indulgence 
it was work like this that made it almost worth 
it. It has great pace and allows space where 
there would normally be none. He was a much 
more subtle guitar player than Stuart Adamson 
and had much better ideas about the 
atmosphere of a song. This is a perfect 
illustration of that.” 

In the end, however, with even the hook- 
laden out-and-out pop song Castles In Spain 
failing to dent the Top 50, the project was 
ultimately doomed, the band collapsing shortly 
after the release of Waiting For The Floods, with 
McGeoch joining Public Image Ltd before 
retraining as a nurse in the 90s. In March 2004 
the guitarist, aged just 48, died in his sleep. 

One of the most innovative rock 
instrumentalists of the past 40 years, McGeoch 
was described by Siouxsie Sioux as “my 
favourite guitarist of all time”. The last word, 
however, goes to McGeoch himself: Speaking 
to Melody Maker in 1985, capturing his 
disillusionment with the music industry, lack of 
commercial success and The Armoury Show’s 
low status, he declared: “We managed to 
capture that little bit of liveliness which I feared 
we may lose in the studio. But I’m disappointed 
that it hasn’t sold more records. I believe it is 
the best thing I have ever done.” 


Words: Allan Glen 


Richard Jobson’s book on The Armoury Show 
will be published later this year by 
Bracketpress. An expanded version of 
Waiting For The Floods is on Cherry Red. 
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Big Black Atomizer (Homestead HMS 043, LP, 
UK, 1986) £18 








The godfather of Chicago noise rock has got to be 
Steve Albini, who helped fashion the city’s sound 
both in his role as recording engineer and through 
his own musical ruptures. As a band that dragged post-punk into heavier 
and harsher realms, Big Black had the greatest impact. Like Killing Joke 
led by an interminably frustrated librarian with a penchant for non- 
fiction accounts of horrible violence, Big Black’s abrasive music perfectly 
complemented Albini’s bleakly misanthropic and darkly humorous 
lyrics. The guitars often sounded like they were screaming in agony. 


The Jesus Lizard GOAT (Touch And Go 
T&GLP 68, LP, orange vinyl, UK, 1991) £40 





It was to Chicago that The Jesus Lizard relocated 
after its founding members had cut their teeth in 
Austin’s punk clubs. Their rumbling, lumbering 
style was like Led Zeppelin, only stripped of all their finery and 
flourishes, just leaving behind the taut (yet still fearsomely heavy) 
skeleton. Fronting the musical maelstrom was howlin’ David Yow, 
whose disregard for his own safety landed him in hospital on several 
occasions, usually due to some stage-diving mishap. 





Shorty Thumb Days (Gasoline Boost GB 06, LP, 
Germany, 1993) £30 








Noise rock tends to be weirder than standard rock, 
refrains from straying into identifiable heavy metal 
territory and is usually slower and heavier than 
punk, while still taking inspiration from hardcore’s disregard for 
technical prowess. Threatening to fall apart at any moment, the music 
on Shorty’s sole album is a case in point. Though it sounds utterly 
unhinged, it’s probably cleverer than you think, like a spectacularly 
rude joke. When vocalist Al Johnson growls, “Rocket man! Rocket 
man!” he’s galaxies away from Elton John. 





Tar Toast (Touch And Go TG 106, LP, UK, 
1993) £20 





Mention US noise rock and two of the labels that 
spring to mind are Touch And Go and 
Amphetamine Reptile. Active between 1988 and 
1995, Tar had the honour of releasing material on both imprints. Like 
many of their contemporaries, they played like a punk rock group 
who’d discovered the power of slowness and density. One reviewer 
compared John Mohr’s parched bark to a “tone-deaf musician who’s 
been on a bender for several days whenever he opens his mouth”. 
Beauty is in the ear of the beholder. 





Big’n Cutthroat (Gasoline Boost GB 09, LP, UK, 
1994) £15 





Originally formed 30 miles south-west of Chicago 
in Joliet, Illinois, Big’n didn’t take long to impress 
the discord-hungry audiences of The Windy City. 
hele kit- wall oping drummer Brian Wnukowski noted that the band’s 
aim was to operate like a “semi-well-oiled machine”. Genuinely 
well-oiled machines, he reasoned, were far too quiet. There was nothing 
hushed or smooth about the crashing din of their debut album, with 
“singer” William Akins not the easiest vocalist to decipher. Whatever 
he was bawling about, he certainly meant it. 
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Table Table 
(Humble HUM 007, LP, US, 1995) £60 





With emphasis on a hulking rhythm section, Table’s 
music was packed with tortuous time signatures and 
= assembled like a multitude of song sections slotted 

together like a puzzle. They kept the heft, mind, without growing as 
fiddly as certain comparable math-rock practitioners. The band split 
before completing a proper studio album but their recorded material can 
be sourced on this posthumous LP. In a surprising turn of events, Table’s 
bassist would go on to form the naff electroclash duo Fischerspooner. 


US Maple Talker (Drag City DC 164, CD, US, 
1999) £30 





After Shorty’s breakup, Al Johnson and Mark 
Shippy formed US Maple, a more delicate and 
amateurishly jazzy, yet no less satisfying affair. In 
this outfit, the distance between the sparsely rendered instrumentation 
and the cavernous gaps in the band’s wiry, almost deconstructed take on 
rock could be as important as the occasional cacophonies. US Maple fan 
Steve Albini approved: “If you read guitar magazines, it’s always about 
the playing. It’s never about the part where nobody plays.” 


Shellac 1000 Hurts (Touch And Go TG 211, 
LP, UK, 2000) £18 





After the break-up of Big Black and the short-lived 
reign of the appallingly named Rapeman, Albini 
formed the “minimalist rock trio” Shellac. With 
nothing but guitar, bass and drumbeats so hard and crisp they could be 
emanating from your own chest, Shellac pushed the boundaries of what 
rock music can do within the limitations of a meat-and-potatoes set-up 
and relatively narrow technical skillset. Song subjects on their non-more- 
caustic third LP included cuckolded husbands, male rage, numerical 
ordering systems and squirrels... “REAL SQUIRRELS!” 





Melkbelly Pith (Wax Nine WIX 02 CD, US, 
2020) £15 





Boasting a married couple in its line-up as well as 
siblings, Melkbelly could be taken as a wholesome 
___‘ ____ | family affair. But this is not some cosy Carpenters- 
type situation. There is nothing pithy about second album Pith, which is 
full of oceanic guitars crashing against one another over the racket of a 
decidedly restless rhythm section. Speaking of families, Miranda Winters’ 
voice is noticeably similar to sisters Kim and Kelley Deal, so the overall 
result is what you'd get if The Breeders were buttressed with extra beef. 








Ganser Just Look At That Sky (Felte FLT 072, 
LP, US, 2020) £15 





Historically, Chicago noise rock has been something 
of a boys’ club so, along with the likes of Melkbelly’s 
Miranda Winters, it’s good to see more women put 
their stamp on the scene. Fronted by Nadia Garofalo and Alicia Gaines, 
Ganser’s increasingly thickening sound has upped their noise rock 
credentials. At the same time, they’re successfully introducing fresh 
textures and sentiments into the formula. “Everything is beautiful,” runs 
one line. Sarcastic or not, that’s not a lyric you'd find in a Big Black song. 


Words: JR Moores 
Ganser’s Just Look At That Sky is on Felte. 
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AND THE EASY 


WITH: DAVE BRONZE ° NEIL FINN ° NOEL GALLAGHER ° BILLY GIBBONS 

DAVID GILMOUR ° KIRK HAMMETT ° JONNY LANG * ANDY FAIRWEATHER LOW 
JOHN MAYALL ° CHRISTINE MCVIE ° RICKY PETERSON ° JEREMY SPENCER 

ZAK STARKEY ° PETE TOWNSHEND ° STEVEN TYLER ° RICK VITO ° BILL WYMAN 


AN ALL-STAR CAST, ONE-OF-A-KIND CONCERT HONOURING 
THE EARLY YEARS OF FLEETWOOD MAC AND ITS FOUNDER PETER GREEN, 
HELD AT THE LONDON PALLADIUM ON 25™ FEBRUARY 2020 
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